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OprkomuTeT

A.U. Pesnuuenxo, n-p ¢unoc. Hayx, npod., PITY, Mocksa/ MBYK
«Myseiinoe ob6beauaenne “Mysen Haykorpaza Koposés”s
(npedcedamenv opzkomumema)

C.A. Konauesa, n-p ¢dunoc. nayk, npod., jnekan ¢duaocodckoro
dakyabrera PITY, Mocksa (conpedcedamens opzkomumema)

H.A. Edowuna, n-p xyastyposoruu, mpod., KI'Y, Koctpoma
A.C. Kanawmnuxos, 3aBotaesom <«Memopuanbubiii /lom-my3eit
C.H. [lypbuinna» MyseiiHoro oObeanHenust «Mysen Hayko-

rpajia Koposiény

E.B. Kyuyenxo, 3aca. pabotauk kyJabtypsl PD, mupextop MBYK
«Myzeiinoe o6benuuenne “Mysen Haykorpaga Koposés”s

O.B. Mapuenxo, n-p ¢unoc. nayk, mpod., PITY, Mocksa

B.I1. Tpouukuii, cr. nayd. cotp. «<"lom A.@. JloceBa” — HayuHas
6ubIMoTEKa M MEMOPHUAJIbHBIN My3eii», MockBa

J.M. /lopoxuna, ct. nper. OD PITY (cexkpemapv opexomumema)



ITPOTPAMMA
A7 vas, mropne

Kopones M.o., mxpn. bonweso, yi. Mapunwt [[semaesoii, 15
Myseiinoe o6vedunenue «Myseu nayrxozpada Koponéss
Omaen «Memopuanvnwiii lom-myseii Mapunwvt [[eéemaesoii 6 Bonuueses
Kongepenu-san

11.00-11.30 [MpnBETCTBEHHOE C/IOBO

Enena BnagnmuposHa Kyuenko, dupexmop Myseiinozo o6sedune-
nust «Myseu nayxozpada Koponéss, sacayicernnviii pabomuux
kyaomypot Poccuiickoii @edepavuu

Kode-6perik
11.30-13.00 YTpeHHee 3acenaHune

Modepamop: N.B. IllkypiatoBckast, sasomoerom <Memopuaiviolil
Hom-myseti  Mapunor  Ileemaesoii 6 boaweses Mys3eiitozo
obvedunenus «Myseu nayxozpada Koponés»

Pyxasumuaukos A.T., MI'Y um. M.B. Jlomonocosa, Mockea
Pousb acTeTnyeckoro B CTAHOBJIEHUH PYCCKOTO PEJTUTHO3HOTO
BO3poskaeHus: oitenka H.M. 3éprnosa

Huxudoposa A.C., MTI'Y um. M.B. Jlomorocosa, Mockea
Wuen abcTpakiMOHUM3Ma M KOHCTPYKTHBHM3Ma B KOHTEKCTE
dunocopckux teopuii [apia Maopenckoro

Kopenesa H.A., IICTTY, Mocksa
WNxononucublil KaHOH (OAWH TIPUMEP PEIENIuu Uaeil oTia
I1. DyopeHcKOro B COBPEMEHHOM IIEPKOBHOM UCKYCCTBE)

Oduckyccuns



13.00-14.00 OKCKYpPCUS MO OCHOBHOM 3KCMO3ULINMK
1 BbicTaBkamMm MemopuanbHOro
Joma-my3esa MapuHbl LiBeTtaeBori

B bonwese
14.00-15.00 Ob6epn,
15.00-17.00 JlHeBHOe 3acepnaHue

Koponés M.o., mxpn. Bonweso, yi. Ceoboonas, 12
Muyseiinoe obsedunenue «Myseu nayxozpaoa Koponés»
Omaen «Memopuanvnviii lom-myseti C.H. Jypoiiunas

Cao

Moodepamop: 1.B. Moteronaiite

Kopuunos C.B., BQY um. U. Kanma, Karununzpao
Dunocodckas nrkora MockoBcekoii /lyxoBHoii AkagemMun
u ILA. @uopeHckuii (3BOJONKMSA  MPOOJIEMHOTO — OJIST
U TIOHATUHWHOTO armapara)

Moreronavite U.B., Ilckosl’yY, [Ickos
Pa6ora C.H. lypbuimna ¢ memyapamu o H.C. Jleckose

Kuoppe E.YO., UMJIN PAH//IICTTY, Mocksa
«MosmTBa — MOCT»: TponimHKa B Boxuii Mup B /lHeBHUKaX
M.M. IlpumBuna u C.H. [lypbumHa niepuoza I'pakpanckoit
BoiiHbI (1918-1922 rr.)

Anckyccunsa

17.00-18.00 OKCKYPCUS MO OCHOBHOM 3KCMO3ULINMK
1 BbicTaBkam MemopuranbHoOro
Homa-my3zesa C.H. OypbinmHa



1 8 Masi, cpefa

PITY, Mockea, ya. Yasnosa, 15. Ayo. 273

10.00-14.00 lMneHapHoe 3acenaHue

Modepamop: A.W1. Pesumuenko

Konauesa C.A., PITY, Mockea
OTpelieHHOCTh OCMBICJIAIONIEr0 MBIIJIEHUSI U OTpelleHne
arnodasnca: UMHTepIpeTanuss MUCTUYECKOH TeoJsoruu
Maiictepa 9xxapra y B.H. Jlocckoro u M. Xaiizerrepa

Menux 10.B., MI'Y um. M.B. Jlomonocosa, Mockea
O cTtapom 11o-HoBOMy

[Opranos AJL., PITY, Mocksa
Opaniysckuii poman Bukropa [toro «OTtepskeHHbBIEY,
niau [louemy aror poman upasuiics ciassnopuny Demnopy
[locToeBckomy? PasmblliieHUsI HCTOPUKA-PYCUCTA

Pesauuenko A.W., PITY/Memopuanvnwiii /lom-mysei C.H. /lypoiiuna
MOK, Mocksa
[ToscemurerocTh n CobbiTHe B3bickyrommx I'paga

Enommna U.A., KI'Y, Kocmpoma
«Yenunennoe» Bacuiuga Posanosa: ;xusubp HE kak ona ectpb
(x 100-s1eTHIO TIEPBOM 1Ty OJIMKALIVIN)

Mapuenko O.B., PITY / MT'K um. I1.1. Yaiikosckoezo, Mockea
Kuura B.®. 9pua o I.C. Ckosopome — k 110-seTuio
myOIuKanum

Tpourkuii B.I1., «/[om Jlocesas», Mocksa

O6 omroM ucroskoBanuu peobpasoBanust Jlopenia: «Bech
IJIATOHU3M B 9TOM hopmyJie!s

dunckyccusa



14.00-15.00 Ob6en,

15.00-17.30 JHeBHOe 3acepaHune
Modepamopwi: U.A. Epomuna, B.I1. Tpourkumii

Tonybkosa A.A., PI/IB, Mocksa
Bacunuit Po3anoB u coBpeMeHHas emMy JuUTepaTypa: TOUKHN
COJTIMIKEHMS M OTTAJIKMBAHUST

Jlorunos A.B., PITY / PAHXul'C, Mocksa
[TomuTryeckmne aceKTbl «<HOBOTO PEJIUTUO3HOTO CO3HAHUS Y
PoszanoB 1 MepexKoBCKU

Daopenckuit 1.B., MT'Y um. M.B. Jlomonocosa, Mockea
[Tomrtrueckuit uraronusm csmernuka 1. A. @mopenckoro.
«IIpemroaraemoe rocy JapcTBEHHOE yCTPOICTBO B Oy Ly 1eM»

ITasmos .., HUY BII13, Mockea
OT «HOBOTO PEJIUTMO3HOTO CO3HAHUSA» K <HOBOW JIyXOB-
HocTu»: perenius yuenus /[.C. MepexKoBcKoOro B o3Hein
unocodprm H.A. Bepasiea

ITu6msosa JI.A., BTUK, Mocksa
B.B. Pozanos. «Onasiiiie JuCTbs»: IOUEMY TaK?

Arees K.C., MT'Y um. M.B. Jlomonocosa, Mocksa
[TeyaTnag nonemuka mexay Bacumuem Posanossim u Kop-
HeeM UyKOBCKUM

Lnckyccunsa



1 9 Mas, 4YeTBepr

11.30-18.00 ZOOM

Moodepamopoi: A.N. Pesanuenko, /I.M. /JopoxuHa

11.30-14.00 YTpeHHee 3acepaHne

Jlesuna T.B., Academy in Exile, Germany
Kpacubiii xpectr, Yepnbrii kBaapar: Masesuu, Jlenun
U pycckag pequrnosnas puaocodust

Muxeenko H.B., Kupocaucxuii Cesmo-brazoseuienckuil scenckull
Monacmoipv, Kupacau
Hauvano kupskauckoii cepiiku C.H. /lyppiinna

Cousomonosa A.A., BKA um. A.D. Moxcaiickozo, CII6.
Kypuan «CJIOH» nrazera «HoBbie CooBKN» Kak eJIUHBIN
TEKCT U AUAJIOT ¢ OOJIBINOI IUTEpaTy PO

I'pasuna W.B., HUY BIII3, Mockea
[TpobiieMa eMHOTO: OTEYECTBEHHBIN ¥ €BPOMEHCKUIA OIBIT
OCMBICJIEHUS

Toukosugosa A.B., KTY®DKCT, Kpacnooap
CumBosbl  cobopHocTr  (Ha Martepuasax —(uirocodun
I1. ®aopenckoro, C. byarakosa, C. ®panka, H. bepasiea)

I'pasun A.A., UMJIU PAH, Mocksa / CH PAH CII6.
«51» roBOpsIIero B KOMMYHUKATUBHOM KOHIIETIIIUY CUMBOJIA
Jlrommuret loroTumBmim

Oduckyccuns



14.00-16.30 JlHeBHOe 3acepaHue

Muxaiinosa E.E., TT'TY, Teepv
JLII. KapcaBun: Hay4yHOe W XYJOXKECTBEHHOE IPOYTEHHE
HUCTOPUM

[ITu6aesa M.M., MK, Mockea
Mecro KybTypbl B KoHIen iy Bceequnctsa JI.IT. Kapcapuna

Baxuros P.P., bawly, Ypa
EBpasuiicTBO: CyIIHOCTD U SABJICHUS

Menosapos M.B., HU HT'Y um. H.H. Jlobauescrozo, Husxcruii Hoszopoo
Teopernueckuii u npakTuaeckuii BKiaa Bacuimsa Hukutnna
B €BPa3nICKOE IBUKEHNE

Hluan A.A., PITY, Mocksa
I'aoceosoruga B.J. Cezemana: TpeeMCTBEHHOCTh M HOBATOPCTBO

Hopoxuna /I.M., PITY, Mockea
['paHUIbI UCTOPUYECKON MaMSITU: JHEBHUKU U <«Omorpadu-
yeckue cutyanun» (C. @pank)

Conosbes AL, KDY, Kasanv
CekyisIpHOE KaK TIOJUTHYECKAS TEOJIOTUS B PEJUTHO3HON
dunocopun I1.A. DiaopeHckoro

dunckyccuna

16.30-18.00 BeuepHee 3acenaHmne
Modepamop: B.U. Keiinan, Pum, Hmanus

Yuacmeyrom:
A.B. umkwun, Hccredosamenvckuii uenmp usyuenus Bsuecnasa
Heanosa 6 Pume / Ynueepcumem Canepno, Umanus,

A.U. Pesunuenko



MpeseHTaums Hay4HbIX N3OaHNN

C.H. Byarakos: Pro et contra. T. 2. / CocT. 1 KOMMEHT. UEPOM.
Medonus (3unkoBckoro), nepom. Kupusiia (3UHKOBCKOTO),
AN. Pesunuenko, nepoM. Tuxona (Bacunbesa). CI16.: PXTA, 2021

Basickylomue rpaga: Aatosorus. Kaura [V: 1907-1908.
XpoHUKa PYCCKUX JIUTEPATYPHBIX, PETUTHO3HO-PUIOCODCKUX
1 00IECTBEHHO-TOJINTUYECKUX ABUKEHUI B YACTHBIX TMCbMax
U JTHEBHUKAX MX yuyacTHUKOB, 1829-1923 / Coct. B.U. Keiinan;

[Ipennca. A.W. Peannuenko. M.: Monect Konepos, 2022

Peznamenm xongepenvuu
Joxnan: 20—25 mun
O6mias aucKyccus 1o OKOHYaHuu 3aceganust: 15—20 Mun

Kode-6peiiku mpoBoasTCS BO BpEMsT 3aceaHuil
110 YCMOTPEHUIO MOJIEPATOPa

Bpems na kode-6peiik: 10—15 mun
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TE3MCDbI

Pounb acretndeckoro
B CTAHOBJICHUU PYCCKOTO PEJTUTUO3HOTO BO3POKICHUS:
ornenka H.M. 3épHoBa

Anppeii I'. PykaBuIHuKoB

Kanouoam GuiocoPekux Hayx, Cmapuuil npenooasamens Kapeopol
acmemuxu ¢unocogpckozo paxyrvmema MI'Y umenu M.B. Jlomonocosa,
+7(926)6839911, rukavishnikov@philos.msu.ru

The role of the aesthetics
in the formation of the Russian religious renaissance:
N.M. Zernov's assessment

Andrey G. Rukavishnikov

Cand. of Sci. (Philosophy ), senior lecturer of the Department of Aesthetics
at the Faculty of Philosophy, Lomonosov Moscow State University

Abstract. The report will focus on the aesthetic coloring of the
origins of the The Russian Religious Renaissance of the XX century.
Among the authors who have determined this orientation, we can name
A.S. Khomyakov, EM. Dostoevsky, V.S. Solovyov. Russian theologian
N.M. Zernoyv, a representative of the Russian emigration, said that they
are the «three prophets» who announced the need to return the religious
dimension to the life of the Russian intelligentsia. From Zernov’s point
of view, the saturation of Russian culture with a religious principle, the
memory of Christ stored in it, makes it useful and necessary for Western
society, allows it to be in demand in an intercultural dialogue.

Keywords: Nicolas Zernov, A.S. Khomyakov, EM. Dostoevsky,
V.S. Solovyov, Ecumenism, The Russian Religious Renaissance, inter-
cultural dialogue, aesthetic dimension, The Russian Silver Age, Russian
Orthodox Church
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B ncropum pycckoit amurpannn Hukomait MuxaiisioBuy 3épHOB
0OBIYHO 0003HAYAETCSI, B TIEPBYIO 0YEPE/lb, KAK CTOPOHHUK HKYMEHH-
YeCcKOTO JBWKeHNs. VIMEHHO ¢ 3TOM TOYKM 3PEHUS €To JesATeThbHOCTD
OJTHUMU M CCJIEIOBATEISIMI OIEHUBAETCS KPaliHe MOJT0KUTENbHO, a IPY-
TUMH — pe3Ko oTpuiiatebio. OHaKo, TOMUMO BOIIPOCOB MesKKOH(eC-
CHOHAIBHOTO M MEKIIEPKOBHOTO /TUAJIOTa, 3EPHOB MHOTO Pa3MBITILIAT
0 cyzbbe PyCcCKOM KyJbTYPbI B IIEJIOM U TJIABHBIM 00Pa3oM O TOM, 4eM
UMEHHO U B KAKOM CTaTyce PYCCKast KyJIbTypa MOXKeT ObITb TT0JIe3Ha Ha
3amajie. B KakoM-TO CMBICTIE OH COMUAAPUIUPOBAIICA C TEMU TIPECTA-
BUTEJISIMU PYCCKOTO 3apyOeKbst, KOTOPbIE, TPU3HABASI TPArk3M U rOpedb
CBOETO M3THAHHWYECKOTO TOJIOKEHHSI, CUUTAIN €r0 I1yOOKO TMPOMBbIC-
JIUTEJBHBIM, CIOCOOCTBYIONIMM aKTUBHOMY PACIIPOCTPAHEHHIO TIEHHOC-
Teil pycCKOU KyJIbTYPbl B MHOKYJIbTYPHOU cpejie.

OnuH 13 TIaBHBIX YPOKOB, KOTOPBI MOKET TPENOoaTh pyccKast
KyJIbTypa 3ala/iHoM, 3aKI0YaeTcs B M/lee OPTAaHNIECKOH eJTOCTHOCTH,
HEPACTOPKUMOCTH KYJIbTYPBI I XPUCTUAHCTBA. Y POK 9TOT MOKET ObITH
BIBOITHE a(hheKTIBHEE, €CTTH BCTTOMHUTH, HACKOJBKO CJIOKHBIMU 1 TTPO-
TUBOPEUMBBIMU ObLIM OTHOIIEHUST PYCCKOI MHTe/UTUTeH I u 1lepkBu
B IMOCJIETIETPOBCKYIO 3MOXY M HACKOJBKO TPArudHbIM, OOJI€3HEHHBIM
ObILJT BO3BPAT K PEJIUTHO3HBIM HCTOKAM, K TOUCKY HOBBIX ITyTell B3aMO-
neiicteust ¢ llepkosblo. B kuure «Pycckoe pesurnosHoe Bo3poxkaeHue
XX Beka» 3EPHOB OIMKUCHIBAET HTOT MPOILECC, TIOPOOHO OCTAHABINBASICH
Ha caMoM ero Hadajte, pyoexe XIX u XX BB. — KOPOTKOIi 9110Xe, KOT/Ia,
no ciaoBam H.A. BepasieBa, mpousoniio «00OCTpeHne 3CTETUYECKON
yyBcTBUTEIbHOCTH Y. Crienys 3a BepzsieBbiM, 3EpHOB KOHCTATHPYET, 4TO
JKaKA PEIUTHMO3HOCTU (OTYACTH MUCTUKO-330TEPUUECKOTO, HEXPUCTH-
AHCKOTO XapaKkTepa) BHOBb BO3HUKJIA HA PYCCKOH I10UBe B TBOPYECKOII,
IIPerMyIIeCTBEeHHO JIMTePaTypPHOH cpejle, 1 9TO B HEKOTOPOM CMBICJIE
IIPEJIONPEIEJNI0 KaKk BHYTPEHHIOIO clielnuKy, Tak U JalbHeHIIyio
TPaeKTOPHUIO Pa3BUTUA PYCCKON KYJIbTYPDL

B mactodmem npokiase INIaHUPYeTCs, BO-TIEPBBIX, BCECTOPOHHE
IIPOAHAIN3UPOBATD «3CTETUYECKYIO OKPACKY» NCTOKOB PYCCKOTO pPeJsIi-
TMO3HOTO BO3POXKJEHUs, CBA3aB TaKylo €ro HaIlpaBJIeHHOCTb, IJaB-
HbIM 06pasom, ¢ tBopuectBoM A.C. XomsikoBa, D.M. [[ocToeBcKoro
n B.C. CosoBbéBa. Bo-BTOpBIX, BasKHO COKYCHPOBAaTh BHUMaHHE Ha
HEKOTOPBIX JieTasistx Ororpadun u gesiresbroctn H.M. 3épHoBa, 4T00bI
MOHSITh, KAKUM 06Pa30M €My y/IaBaJIOCh, KAK OH CaM BBIPA3HJICST, <BOILIO-
aTh UJien PyCCKOr0 PEeJUTHMO3HOTO BO3POKAeHN: Hadasa XX B. B KOH-
KpeTHbIe (HOPMBI IIEPKOBHO-00IIIECTBEHHOI /IeSITeIbHOCTH Y. B-TpeThuXx,
HEeOoOXOIMMO KOPOTKO OCTAHOBHUTBHCS HA MOHUMAHUN 3EPHOBBIM CIIEI[H-
(bUKHM PyCCKOTo IIPABOCJIABUS 1 OCHOBHBIX Y€PT PYCCKOTO PEJIUTHO3HOTO
MBIIITIeHHS.
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W en abeTpakIinOHN3Ma U KOHCTPYKTHBU3MA
B KoHTeKcTe pusocopekux teopuii [laia Doperckoro

Anna C. Hukudoposa

Kanouoam Guiocoperux nayx, Cmapuuil npenooasamens Kapeopol
Gunocouu eymanumapnvix axyrvmemos guiocopckozo axyrvmema
MTY um. M.B. Jlomornocosa, +7(963)694-58-90, annasn@mail.ru

The Ideas of Abstractionism and Constructivism
in the Context of the Philosophical Theories
of Pavel Florensky

Anna S. Nikiforova

Cand. of Sci. (Philosophy ), senior lecturer of the Department
of Philosophy of the Humanities Faculties, the Faculty of Philosophy,
Lomonosov Moscow State University

Abstract. In his works, Pavel Florensky often acts not so much as a
philosopher, but as an art theorist, solving the problems of artistic space,
time, and reverse perspective. The theory of art cannot but affect the
general foundations on which development of art of its contemporaries
is based, their projects of the new art, free from the pressure of empiri-
cism and positivism. The report presents the key lines of development
of the artistic process, contemporaneous with Pavel Florensky. The
conditional division into abstractionism and constructivism makes it
possible to highlight the key trends of the era, note similarities and dif-
ferences in the ideas and works of art of the Russian avant-garde. The
theories of Pavel Florensky (image as a symbol, existential reality of the
image, search for the transcendent) contribute to more precise descrip-
tion of the general aspirations of the artistic thought of this period. The
report also reflects significant differences between the theories of Pavel
Florensky and the ideas of artists, his fears and distrust of the artistic
search, despite common art-theoretical problematicity.

Keywords: abstractionism, constructivism, Florensky, Malevich,
Kandinsky, Larionov, Tatlin, suprematism, transcendence, art, reverse
perspective, the icon

B cBoux paborax ITases DIOPEHCKUI YaCTO BHICTYNAET HE CTOJIb-
KO Kak ¢dhumocod, CKOJBKO KaK TEOPETUK HMCKYCCTBA, PeENIalouiuil
mpoOJIeMbl  XY0KECTBEHHOTO IPOCTPAHCTBA, BPEMEHHU, OOpaTHOMN
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MePCIeKTUBbL. BONPOChl TeOpUM UCKYCCTBA HE MOTYT He 3aTparuBaTh Te
o011ie OCHOBaHWsI, Ha KOTOPBIX BBIPACTAET TBOPUYECTBO €O COBPEMEH-
HUKOB, X ITPOEKTHI HOBOTO UCKYCCTBA, CBOGOIHOTO OT JaBJIEHS HMITH-
pHU3Ma M MO3UTUBU3MA. MHOTHE U/IeN IJIABHBIX XYIOKHIKOB-HOBATOPOB,
paGorasux B Poccuu, Gb1m1 TOATOTOBIEHD (GHI0COpUEis 1 3CTeTUKO
CUMBOJIM3Ma U BO MHOTOM Ha HUX OCHOBBbIBasiach. [loncku Gecrpemer-
HBIX (DOPM, KDUTUKA DPENPE3eHTAIMU B KUBOIUCH, <IIJTATOHU3M»> KaK
croco6 MBIIILIECHYS], OTKPBITHE PYCCKOI MKOHBI M €€ M3y4eHue, TeOPHH
XYI0KECTBEHHOTO MPOCTPAHCTBA, CIIOCOOHOTO CO3/IaBaTh CBOI «MaJIblii
MUP» — 9TO TOJBKO KPATKUI Tlepeuyerb TeM, BHYTPU KOTOPBIX Pa3BUBa-
JINCh MacTepa aBaHTap/a.

Teopuu [Tasia Doperckoro (M306pakeHre Kak CMMBOJT, ObITHIIC-
TBEHHast PeajibHOCTh 00pas3a, MOUCKU TPAHCIEHIEHTHOTO, aHaJIN3
MIPOCTPAHCTBEHHOCTH ¥ BPEMEHU) MOMOTAIOT TOYHEe OIHCaTh 00TIIe
yCTpeMJIeHUST Xy/MI0KeCTBEHHOH MBICJN JIAaHHOTO Tepuozia. B mokmaze
TIpe/ICTaBJIEHBI KITIOUEBbIe JIMHIN PA3BUTHS XYHIOXKECTBEHHOTO MPOIlec-
ca, coBpeMeHHIKOM KoToporo 6bu1 [TaBenr Dopenckuii. Y cI0BHOE pas-
jiesieHre Ha abCTPAKIIMOHU3M U KOHCTPYKTHBU3M TIO3BOJISIET BBIIETUTD
rJIaBHbIE TEHIEHI[UU IMOXH, OTMETUTH UX CXOJICTBA M PA3JIMUYUS B UJIETX
1 cCaMUX TIPOM3BE/ICHUSAX NCKYCCTBA MAaCTEPOB PYCCKOTO aBaHTap/Ia.

Cymnpemarnueckue «purypsi» Manesnya, ¢opmbl Kanannckoro,
KOoHTppesbedbl TaTimHa HUYero He n300paskaoT, He LyOJaUPYIOT jelic-
TBUTEJBHOCTh, & TMPETEHIYIOT HAa CAMOCTOSITETHHOE CYIIeCTBOBaHUE.
CrpemJieHe K 6eCIPeIMETHOCTH «OPraHYeCKON» MJIF TeOMETPHYECKON
03BOJISIET OOBEANHITD JIAHHbIE TOUCKH OOIIUM CJIOBOM «abCTPaKIUs»,
4TO MPUBOAUT HAC K TIPobGJIeMe 0Opasa 1 K G0TOCTIOBCKOMY OCMBICTIEHIIO
uKOHbBL. OT BU3YaJIbHBIX MTONCKOB Ha TJIOCKOCTU U B 00bEME XYy/I0KHI-
KU TIepelii K OCO3HAHWIO KOHCTPYKITUU TTPOCTPAHCTBA, YTO TIO3BOJISET
TOBOPUTH O KOHCTPYKTUBU3ME KaK 0COOOM HAIpaBJIEHUN B UCKYCCTBE.
Daopencknit, paborast Bo BXYTEMAC ¢ Poxuernko u TaT/InHBIM, 3HAT
00 ¥X TBOPYECKHX MOUCKAX, pa3padaThiBas CBOIO KOHIICIIIHIO XYI0KeC-
TBEHHOTO MTPOCTPAHCTBA, KOTOPAS IMYyCTh U KOCBEHHO, HO HAXOMIACh BO
B3aMMOCBSI3H C MOUCKAMU €r0 KOJIJIET, B 0COOEHHOCTH ¢ Teopueli Biraau-
mupa Dasopckoro, 6auskoro Oaopenckomy B 1920-x r.

B noxmanme orpaskeHbl M CyIIeCTBEHHbIE PA3ININS MEKIY TeOpHUs-
mu [Tara DiIOPEHCKOTO U UMY XYIOKHUKOB, €r0 OTTACEHUST U HEJIO-
Bepue KO MHOTUM XY/I0/KECTBEHHBIM UCKAHUSIM, HECMOTPST Ha OOIITHOCTD
XYI0KECTBEHHO-TEOPETUIECKON TIPOOIEMATIKH.
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NkoHONUCHBI KAaHOH
(oxuH npumep penerniun uzaeit oria I1. Mioperckoro
B COBPEMEHHOM I1ePKOBHOM UCKYCCTBE)

Hanexna A. Kopenena

npenodasamenv kageopvt urocoduu u peruzuosedenus IHICTIY
swordflag@yandex.ru ORCID: 0000-0002-5329-3383

The iconographic canon
(one example of the reception of the ideas
of Father P. Florensky in modern church art)

Nadezhda A. Koreneva

St. Tikhon’s Orthodox University for the Humanities,
swordflag@yandex.ru ORCID: 0000-0002-5329-3383

Abstract. Tt is difficult to exaggerate the popularity of fr. Pavel
Florensky on canonical iconography, in which, in his opinion, the
ancient masters use the so-called “reverse perspective”, opposed to
the system of direct perspective adopted in Western painting. In the
second half of the XX century, these ideas of Florensky often receive a
diametrically opposite assessment: from sharply negative to enthusiastic
(both in theology and in art criticism). Their popularity even inspired
the creation by Soviet scientists L.F. Zhegin and B.V. Rauschenbach
of several works theoretically substantiating the existence of a special
pictorial system of the Old Russian icon. Currently, these ideas of
Florensky are receiving quite an interesting development: they, as well
as the works of the above-mentioned authors, served as the basis for a
long Internet discussion with the participation of famous iconographers
about the canon in iconography, by which certain modern artists mean
the original pictorial system characteristic of Orthodox medieval
iconography. The reconstruction of this system, according to these
iconographers, could contribute to the revival of canonical iconography,
which is in a state of stagnation. However, their opponents resort to the
examples they already have of criticizing Florensky’s ideas as modernist,
unrelated to the Orthodox tradition. This discussion continues and,
probably, in the future, researchers will receive new deeper and more
interesting justifications for each of the positions.

Keywords: Florensky’s philosophy, icon theology, canon, modern
icon painting, tradition, modernism, Zhegin, Rauschenbach
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CJI0:KHO TIPEYBEJTMYUTD HONyJasipHOCTD uael o. [laBma Miopenc-
KOT'O O KAHOHUYECKOW MKOHOTIMCH, B KOTOPOH, 110 €r0 MHEHMUIO, JIPEBHUE
Macrepa MUCIOJIb3YIOT T.H. «00PaTHYIO MEPCIEeKTUBY», IIPOTUBOIIOCTAB-
JISIEMYIO IPUHSATOM B 3a11a/IHOM KUBOITMCH CUCTEME TTPAMON epPCIeKTH-
BbI. Bo Bropoii nosiopure XX B. atu ugen MIOPEHCKOTO HEPEIKO TOJTY-
YaloT IMaMeTPaIbHO MTPOTUBOTIONOKHYIO OIEHKY: OT PE3KO HeraTuBHOMN
10 BOCTOP/KEHHOI (Kak B OOrOCJIOBUH, TaK U B MCKYCCTBOBEIEHWH).
Ux nomnyssgpHOCTb JJake BIOXHOBUJIA CO3/IaHUE COBETCKUMU YYCHBIMU
JL.®. Kerunpim 1 B.B. Paymen6axoM HeCKOJIbKUX paboT, TEOPETH-
4ecKr 0OOCHOBBIBAIOIINX CYIIECTBOBaHNE 0CO0ON M300pasuTe bHOM
CHUCTEMBI JIPEBHEPYCCKOU MKOHBI. B HacTosiiiee BpeMs JlaHHbIe WU
DI0peHCKOTO TMOJIYYaioT T0BOJBHO HHTEPECHOE Pa3BUTHE: OHU, A TAKIKE
paboThl BHINIEHA3BAHHBIX aBTOPOB, TIOCTY/KILIA OCHOBOM JJIsST TTPOIOJI-
JKUTEJbHOW WHTEPHET-AUCKYCCUU € Y4aCTUEM U3BECTHBIX MKOHOITUCIIEB
0 KaHOHE B MKOHOIIMCH, 110/l KOTOPBbIM ONpe/ieieHHbIe COBPEMEHHbIE
XYAOKHUKHU TOAPa3yMeBalOT OPUTHHAIBHYIO M300PasUTEbHYIO CHUC-
TeMY, XapaKTepHYIO JIJid TIPABOCJABHON CpeHEBEKOBO MKOHOIMCH.
PexoHcTpyKIng JaHHOU CHUCTEMBI, 110 MHEHUIO 3TUX WKOHOIIUCIIEB,
Moria Gbl ClIOCOOCTBOBATh BO3POKIEHUIO KAHOHUYECKONH MKOHOIIMCH,
HaxozdAmIeiicsa B cocrosunn crarsannn. OfHaKo UX OMMOHEHTHI Tprbe-
rafoT K y:Ke UMEIOINMCSI Y HUX IIpuMepaM Kputuku uaeit MiopeHckoro
KaK MOJIEPHUCTCKHUX, He UMEIONIUX OTHOIIEHUS K TTPaBOCJIABHOU TPajiu-
A, JTa AUCKYCCUS MTPOIOKAETCS U, BEPOSITHO, B TaJIbHENTIIEM HCCITe-
JI0BaTeJIM TOJIydaT HOBbIe OoJjiee riyboKKe 1 HHTepecHble 000CHOBAHUS
KaKIO1 U3 [O3UINI.

Knouesvie crosa: dbunocobuss Daopenckoro, H0rocIoBre MKOHbI,
KaHOH, COBPEMEHHAs WKOHOMHCH, TPaAWINsd, MOAepHU3M, sKeruH,
Payment6ax
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Duocodcekast mKoIa
Mockosckoii /lyxosnoit Akagemun u [1.A. Daopenckumii
(aBoJTIOIHST TPOOJIEMHOTO TIOJISI U TOHSITUITHOTO aTlliapaTa)

Cepreii B. Kopuumios

doxmop ¢unocockux nayx, npogeccop,
BDY um. U. Kanma, Kanununzpaod, korns2009@rambler.ru

Philosophical school
of the Moscow Theological Academy and P.A. Florensky
(evolution of the problem field and conceptual apparatus)

Sergei V. Kornilov

Dr. of Sci. (Philosophy), professor, Immanuel Kant Baltic Federal University,
Kaliningrad, korns2009@rambler.ru

Abstract. The philosophical school of the Moscow Theological
Academy gave powerful impulses for spiritual development, which
was clearly manifested in the work of P.A. Florensky. The essential
knowledge of truth was conceived by Florensky not simply as touching
it, but as entering into its depths. Accordingly, the conceptual structure
of his thinking was formed, which included such elements as: “spiritual
life”, “antinomy”, “knowledge”, “Pillar of Truth”, “faith”, “feat”, “Triune
Truth”, “symbol”, “Sophia-Wisdom”, “humility of heart”, “gracious love”,
etc. The disunity of essence and phenomenon was never understood
by him as an external relationship. On the contrary, he believed that
the phenomenon was the noumenon itself, the phenomenon was the
revelation of the spiritual world. Each object hides a symbol, a certain
spiritual and material structure, and the covers of matter speak of
entities that would be invisible without them. The question of how the
general is combined with the particular, the abstract with the concrete,
and the spiritual with the sensual, Florensky called the main mystery
that worried him throughout his life. P.A. Florensky brought to the
fore the question of the ontological nature of the symbol. In the symbol
there is a revelation of one being in another being. Symbolization, thus,
forms the general architectonics of P.A. Florensky, essentially defining
the originality of the problem field and the conceptual apparatus of the
thinker.

Keywords: P. Florensky, Moscow Theological Academy, conceptual
apparatus, problematic field, symbolism, antinomy, Pillar of Truth, faith,
achievement.



W3BecTHO, 4TO 3a/aueli KaK/IOTO YUUTEJIS SBJISAETCS BOCITUTAHUE
TAKOTO yU4€HWKa, KOTOPbIil mpeB3oiies 6ol ero camoro. 13 mkossr [Ta-
ToHa BBIIEes Apucroresnb, MockoBckas ayxoBnas akamemuss (MJIA)
Bckopmmiia [lasma @aopenckoro. OpraHMyHO YCBOWBINUN U/IEW MbIC-
smreneit punocodcekoit mkost M/IA, I1A. DiopeHckuii ocyinecTBUI
hyHIaMEHTATBHBIN TEOPETUYECKUN CUHTE3, CTABIIUN OJJHIM M3 CAMbIX
3HAYUTEJNBHBIX OTKPBITUI (hustocoduu XX B. Uto xe HacaepoBas Diio-
peHcKuit B Gpuiocopckoil Tpaguiun AKaJfeMUd U B 9eM COCTOUT TO
HOBOE, YTO TeTIePh CBI3bIBAETCS C €70 MMEHEM?

CamocrogrenpHoe Gpuocodckoe IBIKeHNE B AKaeMUn HaunHa-
etcst ¢ yuenust D.A. Tonybunckoro (1797—1854), crasiiero oTnpaBHbIM
1t ero ydyeHnkoB. Cambril u3BecTHbIN cpean nux — B./[. Kynpssies-
[TmaromoB (1828—1891), emy mepeman on dumocodckyio Kadeapy.
Kynpssiies-ILiaTtoHoB B cBot0 ouepeanb Obli HacTaBHUKOM A.V. Be-
nenckoro (1861-1913), a nocaennuuii — yuuresem [1.A. Dropenckoro
(1882-1937) — TakoBa ObLiTa HEMPEPHIBHAS, AJIAIIASACS OO CTOJETHS
JINHWS Pa3BUTHS O0TeYeCTBEHHON (hrI0co(CKOI MBICIN.

Duiocodckast nikosma M/IA nama MOIIIHbIE UMITYJIBCHI JJIsT Iy XOB-
HOTO Pa3BUTHSI, YTO SIPKO MPOSIBUIIOCH B TBOpUecTBe [1.A. Dioperckoro.
CyiHocTHOe TI03HAHUE UCTUHBI MbICUI0Ch DJIOPEHCKUM He TTPOCTO
KaK ee KacaHue, a Kak BXoxaeHue B ee Hezipa. COOTBETCTBEHHO (hOPMHU-
pOBaJICS MMOHATUNHBIN CTPOI €ro MBINIJIEHUS, BKIIOYUBIINNA TaKue dJie-
MEHTBI KaK: «JIyXOBHAS JKU3Hb», «QHTUHOMHUS»>, «MO3HAHUe», «CTosi
Ucrtunbr», <«Bepay, «moasurs, <«Tpuexnnas Wctunas, <«CUMBOJI»,
«Codust-TIpeMyapocTb», «CMUPEHUE CepIliar, «JTI000Bb OJIaroaaTHas»,
«JlyXOHOCHAsI JIMYHOCTDb», «000KEHUE>, «CTsIKAHKE JIIOOBU» 1 1IP.

Pa3001eHHOCTD CYIIHOCTH U SIBJICHHUSI HUKOT/IA He MBICJIUJIACh UM
KaK BHellHee oTHomIeHre. Hanporus, oH mosarai, 4yto heHoMeH ObLT
caMUM HOYMEHOM, SIBJIEHUE — PACKPBITHEM TyXOBHOTO MUPA. B Kak10M
TpeIMeTe TAauTCA CHMBOJ, HEKas yXOBHO-BEIECTBEHHAs CTPYKTYPa,
U TIOKPOBBI BEIECTBA TOBOPSIT O CYIIHOCTSIX, KOTOPble 6e3 HUX ObLin
6bI He3prMBbL. Borrpoc 0 ToM, Kak 00Iiiee COYeTaeTCst ¢ YaCTHBIM, OTBJIE-
YeHHoe — ¢ KOHKPETHBIM, a JYyXOBHOe — ¢ uyBcTBennbiM, Diopenckuii
Ha3bIBaJl OCHOBHOH 3arajikoif, BOJIHOBAaBILEH €ro Ha MPOTSKEHUH Bceil
JKUZHMU.

[Tpobema cMBOJIa MHTYUTUBHO BOCIIPUHMMAJIACh UM KaK «IPO-
CBEYMBaHNE CKBO3b JIEHICTBUTEIHHOCTh WHBIX MUPOB», O3HAYaa TOJ-
TJIAbIBaHME TaliHbl. TaK Ha3biBaeMble 3aKOHBI TPUPOJIBI, C 3TOH TOYKH
3PeHUs, Ka3aJnuch MacKOH, U3-TI0/I KOTOPOH BBITJIS/IbIBAIA TTOJIMHHAS
peasibHOCTh. Eciin 0TB/IeubCst OT 0OBIZIEHHOTO, TIPUBBIYHOTO, TO MOKHO
MOYYBCTBOBATh IPUCYTCTBUE WHOTO, paHee He 3amevyaemoro. Cama
MIPUPO/IA COIEPIKUT TIOJICKA3KY YeJOBEKY, HATIPABJISS €ro TTo3HaHWUe 110
WCTUHHOMY TYTHU: TaKOBBI TIOOTME TIECKH, TMeNePbl ¢ HABUCIIMMU

18



CTaJIAKTUTAMU, YeJI0BEKOOOpa3Hble CKaJbl, KOJOCC MeMHOHa, M3/1ai0-
it 3ByKH pu Bocxoie CostHia.

IT.A. DropeHCcKOro BBIBUHYJI Ha TIEPBbIil IITAH BOTIPOC 00 OHTOJIO-
THUYECKOH MPUPO/ie CMMBOJA. B ciMBOJIE TTPOMCXONT OTKPOBEHUE O/THO-
ro ObITust B ApyroM Gbitri. CHUMBOIH3AIMS, TAKUM 06pa3oM, oOpasyer
0011y10 apxuTeKToHUKY Mbiienus [1.A. DiopeHcKoro, CynecTBeHHO
ompeesisisi cBoeoOpasue MPOOIEMHOTO TI0JIsT U MOHATHIHOTO armapaTa
MBICJTATEJIS.
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«MomuTtBa — MOCT»:
TponuHka B boxuit mup B nHeBHukax M.M. [Ipunisuna
u C.H. lypsuinHa niepuosa I'paxkaanckoii BOWHbBI
(1918-1922 1t.)

Enena IO. Knoppe
Mocksa, UMJIU PAH, IICTTY

Annomayus. B nokmane cornocransiercsi 06pa3 MOJMTBbI B THEB-
Hukax M.M. IlpumBuna 1918—1922 rr. u B «Tpounkux sammckax»
C. Hypoummna 1918—1919 rr. Ananmsupyercss oOpasHblil psia: BoiiHa,/
katactpoda,/Boabl Ctukca; 6ecoBasi 000J04Ka,/TeMHAsT Byasib Ha Cepj-
11e; Bparu/Bpar; Poccus/Kurtesx; MoJnuTBa,/JleCTBHUIIA,/ CITUPATD BOCXOXK-
JieHus /1y Th. [lesiaeTcst BBIBOJ O TOM, 4TO MOJIUTBA OOHAPY KUBAET Hepe-
XOJI U3 TIPOCTPAHCTBA BOWHBI B IIPOCTPAHCTBOO Boskbero mmpa, myTh
B KOTOPBI UILYT aBTOPBHI [IHEBHUKA.

Kmouesvie crosa: monutsa, Mmup boskumii, HeBuammbiii rpa, rpaj
Bosxwnii, I'pasknanckas Boiina, Poccusi- Kuresx, XpucTuanckuii mepcona-
JmaM, nueBHuKU M. [IpumBuna, « Tpoutkue sanuckuy C. [lypbiainna

“Prayer is a bridge”: a path to God’s world
in the diaries of M.M. Prishvin
and S.N. Durylin during the Civil War
(1918-1922)

Elena Yu. Knorre
Moscow, IMLI RAS, PSTGU

Abstract. The report compares the image of prayer in the diaries
of M.M. Prishvin 1918-1922 and in the Trinity Notes by S. Durylin
1918-1919. The imagery is analyzed: war/catastrophe/waters of Styx;
demonic shell /dark veil over the heart; enemies/enemy; Russia/Kitezh;
prayer/ladder/spiral of ascent/path. It is concluded that prayer reveals
the transition from the space of war to the space of God’s peace, the path
to which the authors of the diary are looking for.

The Civil war in Russia (1918—1922) is depicted in the diaries of
M. Prishvin and S. Durylin as a catastrophe of apostasy. In the “Trinity
Notes” by S. Durylin (1918—1919), there is a feeling of a split in Russia
(“Russia” was divided. A handful — “Holy Russia”, the rest — Russia”).
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In the diaries of Prishvin (1918—1922), an image of Russia appears,
which has gone under water, like Kitezh. The main intuition of Prishvin
during this period is the search for a way to God’s world: through the
thickness of the catastrophe, to find “at least some messengers of the
desired world.” The path of prayer runs through the “veil” on which
the face of the enemy is inscribed. “Prayer-bridge” also appears in the
Trinity Notes by S. Durylin; she discovers the difference between the
“abomination of the demon” and the “peace of God”, between the “I” in
the “turbidity” (dark waters of the Styx, “retreatment of the turbidity”,
“demonic shell”) and the “I” in God (“Prayer is God in the world and
man, and man, and the world are in God”). Prayer in Prishvin’s diaries
is a transition from a prayer of rebellion (“I pray that God help me not
to forgive”, “a dark veil” on my heart) to a prayer of repentance (“Am
I to blame for my enemy?”; “Lord, be merciful to me , a sinner!”). The
“enemy-enemy” correlation shifts the focus from external enemies to
an internal enemy, overcoming which is the path of repentance and
forgiveness. In the diaries of S. Durylin and M. Prishvin, the image
of a ladder appears: the ascent to God’s house is depicted as a path
of transformation of the “I” in the notes of S. Durylin, in the diaries
of Prishvin, an image of an ascending spiral of house-building appears
(“motherland — fatherland — creative works — loving influence on
people and the resurrection of the fathers”), this is the path of the
“priesthood in the world”, the discovery through the thickness of the
catastrophe of the world, the city of God.

Keywords: prayer, God’s peace, Invisible city, God’s city, Civil War,
Russia-Kitezh, Christian personalism, M. Prishvin’s diaries, S. Durylin’s
Trinity Notes.

I'pasxkmanckas Botina B Poccum (1918—1922 rr.) 3ameuarieBaet-
cs1 B gaeBHukax M. IlpumBuna n C. /lypsuinHa B o6pase katacTpodb
6oroorcrymundectBa. B « Tponnkux sanuckax» C. Jypouinna (1918—
1919) nmosBasgercs omnrynienue packosa Poccun («Pasmenumach «poc-
cust». Kyuka — «Cssarasg Pycb», octanbibie — Poccust» ). B nneBnnkax
IMpumsuna (1918—1922) mogsasercs obpas Poccum, yuiegamrei mos
Boy, mono6Ho Kutexy. OcHoBHas untyuiust [[puiiiBiHa B 9TOT 1epu-
0/l — TOUCK ITyTH B Boskuit MUp: CKBO3b TOJILY KatacTpodbl HANIYTIATH
«XOTh KaKMX-HUOY/b BECTHUKOB JKEJTAHHOTO MUpPa». IlyTh MOJUTBBI
TIpoJieTaeT CKBO3b «3aBeCy», Ha KOTOPOI HauepTaH JIUK Bpara. « MoimT-
Ba-MOCT» mnosiBsieTcd M B «Tpounikux sanuckax» C. [lyppuimHa; oHa
OoOHapy KUBAeT PAa3HUILY MEKIY «MepP30CThi0 Oecar M «MUPOM DBoku-
UM», MEXKY «51» B «<MyTH» (TeMHBbIe BObl CTUKCA, «OTJIeTaHue MyTH»,
«becoBast 060J104Ka» ) U «s1» B bore («Mosmrsa — Bor B Mupe u yeso-
BeKe, 1 yesioBeK U Mip — B bore» ). MoJsinTsa B iHeBHuKax [Ipumsuna —
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ATO TIEPEXO/I OT MOJUTBBI OyHTa («MOJIIOCH, YTOOBI TOMOT MHe Bor He
MIPOCTUTH>, «TEMHAsI ByaJib» HA CEPJIIIE) K MOJTUTBE TIOKASTHUST (<HE 5T TN
BUHOBAT BO Bpare cBoeM?»; «[ocroan, MuocTuB Oy MHe, TPEIHu-
Ky!»). Koppenanus «Bparn — Bpar» CMeIaeT aKIeHT ¢ BHEITHUX Bpa-
rOB K BHYTPEHHEMY Bpary, MpeoJioJieHre KOTOPOTO — MyTh IMOKASHUS
U TIPOTIEHUSI.

B nuesnukax C. [lypournaa u M. Tlpunisuna mosiBiisieTcst o6pas
JIECTBUIIBI: BOCXOsKAeHNE B BOKUil oM M306pakaercss Kak myTh Mpeod-
paskenust «s1» B 3anmcax C. /lypeuinna, B ineBHukax [IpumBsuna mosis-
JsieTcst 06pa3 BOCXOJISIIEH CIUPaii IOMOCTPOUTETbCTBA («pOANHA —
OTEYECTBO — TBOPUYECKUE TPYABI — JIIOOOBHOE BO3ICHCTBUE HA JIOAEH
1 BOCKPEIIIEHHUE OTIIOB» ), 9TO MyTh «CBSIIEHCTBA B MUPE», 00HAPY KEHUE
CKBO3b TOJITY KatacTpodsl Mipa, rpaga bosxkbero.
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O cTapoM o-HOBOMY

Onuga b. Menux

doxmop punocogpckux nayx, npogeccop, MI'Y um. M. B. Jlomonocosa,
+7(499)725 18 19;yuliamelikh@yahoo.com

About the Old in a New Way

Yuliya B. Melikh
Dr. of Sci. (Philosophy), professor, Lomonosov Moscow State University

B atom roy ormeuaercst coObITHE CTOIETHEI IaBHOCTH — BBICHLI-
Ka U3 CTPaHbl HEYTOAHBIX BaacTh (punocodos, nonmenopantoe «Duio-
codcknm mapoxosom». [loce mepepoiBa, Amsierocs 70 jet, mporwio
yske Gosee 30-TH JieT, 32 9TO BpPeMs BO MHOIOM HACJIEAUE PYCCKOI
(dbusocodun 66O BOCCTAHOBJIEHO, BO3BpalieHo u3 smurpanuu. Cramm
JIOCTYITHBI apXWMBbI M YaCTHBIE KOJUIEKIIMU, BEAETCS WX TIYOOKWiT 1
KPOIOTJIMBbII aHAJIU3, [IPU HTOM SICHO, UTO aTa paboTa He MOXKET OBITh
3aBepIieHa.

Hawmm npessiaraetcst mo-HOBOMY TIOZIONTH K UMETOTIEMYCS HacJie-
JIMIO PyCCKOii (hunocodun — 0OHOBUTD B3TJIsI/, MHAYE — METOIOJOTHIO
uccaenoBanmii. K takoMmy 0OHOBIEHIIO OTHOCSTCS IOUCK 1 pa3paboTKa
MCTOPUYECKUX KaTeropuil pycckoil (punocoduu u KyJIbTypbl U3 TIEPCO-
HAJTMCTUYECKON TIePCIEeKTUBBI. PacimpseTcss UCTOpUYecKas KaTeropust
«OT1p! M 1eTHY KaK crenududecKkas 715 TPAKTOBKU PYCCKOHN UCTOPHH,
BBeZieHHass M. B. TecceHom, /10 KyJbTYPHO-UCTOPUYECKON KaTeropuu
«TTOKOJIEHWE», WHTEPIPETUPYIONIEH MOJTMXPOHHOCTh U MOJIUGMOHNY-
HOCTb KYJIbTYPbI. KaTeropus «ucTopmuyeckoil KOJIJIEKTUBHONW WHWUBU-
nyanbHOCTU», BBesienHad JI.11. KapcaBunbIM, mpuMeHseTcs K TPAKTOBKe
umeH «Dumocodckuii mapoxoa» u «EBpasuiicTBO».

[TokaspiBaeTcs, 4TO HOBas METOIOJIOTHS TO3BOJSET PACKPBITH
GoJibIlie, YeM MOUCK (haKTOJOTUN W TIPUMEHEHIE TPAAUIINOHHBIX UCCTe-
JIOBATEJIBLCKUX METO/IOB: aHATN3a, KOMIIAPATUBUCTUKHU, T€PMEHEBTUKH
U 1Ip.
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Dpanirysckuii poman Bukrtopa ['toro «OTBepskeHHbIES,
I
[Touemy aTOT poMaH HpaBUJICS CJAABTHO(DUITY
®enopy /locToeBckoMy?
Pasmblniennst iCTOpuKa-pycrucra

Amnppeii JI. IOpranos

QoKmop ucmopuveckux nayx, npogeccop, Poccuiickuil zocyoapcmeenivlil
eymanumapuwviil yrusepcumem, lurganov@yandex.ru

Victor Hugo's French novel Les Miserables,
or Why did the Slavophile Fyodor Dostoevsky like
this novel? Reflections of a Russian historian

Andrei L. Yurganov

Dr. of Sci. (History), professor, Russian State University
Jfor the Humanities, lurganov@yandex.ru

Abstract. The article examines the philosophical problem of “Russia
and Europe” in the context of the new realities of the global process of
unity of mankind, which cannot but be a problem for every cultural and
historical community that has the right to remain itself. This process can
be considered by the example of the convergence of literary novels and
their authors — Victor Hugo and Fyodor Dostoevsky, the author who
created the nationally colored novel Les Miserables and the author who
wrote the novel Idiot, in which the problem of “Russia and Europe” has
become one of the most important. The article examines how the logic
of “connection” differs from the logic of “gathering”, both literary works
and in the global process of political cultural integration.

Keywords: Fyodor Mikhailovich Dostoevsky, Victor Hugo, the
“Les Miserables”, the “Idiot”, globalization

Mup cerojiist TbITaeTCst OObEAUHUTHCS B €[MHOE YETOBEYECTBO.
Borpoc — na kakux ocHoBaHUSX? CMBICT «BCeYeI0BEYECKOTOY (TTOHSI-
THe BBeAeHHOe U obocHoBaHHOE poccuiickuM ¢unocodom A.B. Cumup-
HOBBIM) $I BUXKY B IIPOTHBOIIOCTABJICHUU JIBYX OCHOBHBIX JIOTUYECKUX
MPOILIEAYP, HE UMEIOIINX KOHTEKCTYAJIbHBIX OCHOBAHWI, HO JIEHCTBYIO-
KX, Kak TabJmia YMHOKEHUsT: JIHOO JIIOAN COCOUHSIOMCsL — 9TO OJIHA
JIOTHKA, JIUOO OHK coOuparomcsi — 3TO ApyTrasi JOTHKa. PasHuIla BeIrKa
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u Jgaxe abCOJIOTHA: COCOUHANOMCs B OpTaHu3aIio (MapTUitHYIO WK
UHYT0), cobuparomcs B yesoBedecTse (Oyy M3HAYATBHO PAa3HBIMHU ).

Beunntit Bonipoc o Poccuu u EBporie, 0 NIpuTsKeHUn 1 OTTaJIKUBa-
HUH, TIO-TIPEKHEMY B IIEHTPE BHUMAHUS.

Poman Bukropa Toro «Otepikennbie» 3amesn Demopa [locro-
€BCKOTO HE TOJIBKO M300paskeHneM YHUKEHHBIX U OCKOPOJIEHHBIX, HO
TIPEK/Ie BCETO — <«PYCCKOI» TOCTAHOBKOW BOMpoca O «Ipasiey (WIn
0 <«BOCCTAHOBJICHUH YEJIOBEKa»), KOTOPasi MOXKET OBITh BBIIIE «3aKO0-
Hay. Opanirysckas HAIMOHAJIBHAS KyJIbTYPa CO3/IAJIa KYJIbT «3aKOHHM-
YecTBa», MPOTHB KOTOPOTO U OBLT HamucaH poMaH [1oro, conuaibHbIii
pOMaH-npoTecT MPOTUB HectpaBepauBoctu. Jlyx Mpaniuu, dhpanirys-
cknx pesosonuii XIX crosetus, Borpaxkaet He sKan Banbikan, a otpu-
[aTeJIbHbII epcoHak poMana — YKasep, n6o HU OTHA PEBOJIIOIHS TIOCTIE
Benukoit MDpanitysckoii, He mpoxoauaa 0e3 ane/Isiuii K «3aKoHy»,
KOTOPBIiT BBIIIIE JTI060T0 MOHAPXA.

«Pycckag nuBuimsanusg» — 1o cjaoBaM KHA3S MBIIIKUHA — 3TO
BCe TO, YTO MTPOTUB TIPUHIINATIA 3aKOHHOTO Hacuus Ha 3amane! U Ty —
[locTtoeBcknii  ['1oro B HEKOTOPOM CMBICJIE COBIA/IAIOT.

[TpaBma 4eoBeKa, 4€JIOBEYECKOTO JOCTOMHCTBA — BbIlIEe OYKBbI
3aKOHa: 9Ta 00sacTh 3aTpoHyTa OblTa [10ro (B CONMANTBLHOM acreKTe),
U He MOTJIa He TIOHPaBUTBCS BEJTMKOMY PYCCKOMY nrcateio (B MeTadu-
3UYECKOM aCIIeKTe).

Camas TiryboKast CBsSI3b JIByX IHUcaTelell — B TOW 00JacTH, rie
Basnpxan 3amumiaer Koserry.

Tema pebGenka, merctBa Oblia OdYeHb OJIM3Ka aBTOPY poOMaHa
«Mamnor», n6o 10poACTBO KHA3sE MBIIIKMHA MOKOMJIOCh Ha yTBEpPIK/Ie-
Hun /locToeBckoro (B caMoM poMaHe), YTo HACTOSIIee e[UHEHNE JI0/Iel
JOCTUTAETCS JIETCKUM CO3HAHUEM.

Mupy B3pOCJIBIX, T/le HE MOKET >KUTb KHSI3b, IIPOTUBOIIOCTABJIECH
uepes ero 0bpas MUp JeTeil, B KOTOPOM HAPCTBYET MPOCTOTAa U MCKPEH-
HocTh. Ecaiu Bo ¢hpaHIly3cKOM poMaHe — collnasibHast 3ammra pebeHka
npedenviast zpanb OTHOIIEHUN € IETCTBOM, TO JIJISI PYCCKOTO CO3HAHWS,
KOTOPOE KOHIENTYaJlbHO BbIpa3us J[OCTOeBCKUI — JeTCKoe CO3HaHue
U €CTbh Palickoe COCTOSTHUE YeJIOBEYeCTBa, 0OBEMHSIONIEE YeTOBEYECT-
BO — HO U HejlocAraeMoe, KaK yTpaueHHbIH paii.

BecxurpoctHocTh M mpocroTa Basbikana B colMasbHOM MUpeE,
1 GECXUTPOCTHOCTH U MPOCTOTA KHsI351 MBIITKUHA B MUPE B3POCJIBIX —
SIBJICHUSI PSIJIOTI0JIOKEHHDIE.

Bue-«3akoHHMuecKkasi» acteTuka J[0CTOEBCKOro, BOCIPOU3BO/ISI-
m@as CJAaBIHOPUIBCKHMIA JyX MUcaTess, yTBepskaaia 00JacTh UCTHH-
HO 4YeJIOBEYECKOTO B TOM, 4TO ObLio IIpaBnoii Mmetadusndeckoin — 4To
BbIle 3akoHa 3eMHOro; ['toro o6pasom BasibikaHa Toxke yTBEpIKaal, HO
B IPAHUIAX MUPA COIMATBHOTO, He MeTaOU3UIECKOTO, TIPABO YeIOBEKA
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Ha HenoocyOHOCTb, eCIIN TI0]] CY/IOM OKa3bIBAETCS COLMANIbHAS CIIPABE/]-
JINBOCTb.

[Iputsaxenne n orrankusanne Poccum m 3amannoit EBpomsr —
B TOM, YTO KaK OJIHUM, TaK 1 JIPyI'MM He XBaTaJlo U He XBaTaeT JI0I0JI-
HeHus — 00 MPaBJIbl K 3aKOHY, 1160 3akoHa — K npasje. O6bennme-
HII€ JIIO/IEH B HOBOE YeJI0BEYECTBO HEMBICIUMO €3 TIPUSHAHIS PASHLIX
Mmodesell KyJTbTyPHO-UCTOPUYECKOTO OIbITAa KaK OIbITA He €MHCTBEH-
HOrO (B JIOTHKE COEAMHEHHUs), a BCerja AOIOJIHAIONEro (B JIOTMKE
cobupanmust).

26



Kuura B.M. 9pna o I'.C. CxoBopojie:
K 110-seTwio mybauKkarmm

Ouer B. Mapuenko

doxmop punocopckux nayx, npogpeccop, Poccutickuil zocyoapcmeenivlil
eymanumapnvlil ynusepcumen, npogeccop Mockosckoil zocyoapcmeenioi
xoncepsamopuu um. I1.U. Yaiikosckozo

V.F. Ern’s book about G.S. Skovoda:
to the 110th anniversary of publication

Oleg V. Marchenko

Dr. of Sci. (Philosophy), professor of the Faculty of Philosophy,
Russian State University for the Humanities, professor
of the Tchaikovsky Moscow State Conservatory

Keywords: V. Ern, P. Florensky, Gr. Skovoroda, “The Way”, series
“Russian Thinkers”, original Russian philosophy

Huraemnuit 2022-it — He ToabKo o 140-1eTrs co aHs POXKIEHUST
Baangumupa @panteBrya JpHa (Kak u ero apyra THGIUCCKUX IMMHA-
sndeckux Bpemer I1.A.Djoperckoro). 1o rox 300-1eTust co AHSI POK-
nenus I'puropus Caseuya CkoBoposbt (1722—1794). MbicuTe b, 03T
u negaror X VIII B. 3annmaer ocoboe MeCTO B OTe4eCTBEHHOM (Priocod-
CKOM CaMOCO3HAHWM, UMEHHO JPH TOKa3aJ 9TO B CEPUU CBOMX PadoT,
cTaTeii M JIOKJIAJIOB, U nipesk/e Bcero B kHure «['puropuii Caseuu Cko-
Bopoza. JKusnb u yuenumes, koropas Boriia 110 ner nazazn, B 1912 r.
Oma 6bliia TpeTheil B «IyTeiicKoi» cepun « Pycckue MbICTUTENN», TTep-
Boie aBe—pabora H.A. Bepasesa o A.C. Xomsakose u C.A. AcKoJbao-
Ba 06 A.A. KossioBe; [yist 9TO cepun TOTOBUJI CBOE HCCJIe0BaHMe 06
0. Cepanmone Mamikune Dopenckuii, Bsa. Msanos o M.1. Troruese,
C.H. llypouiun o H.C. Jleckose. B xnure o I'p. CkoBopojie, Bbi3BaBiieit
MHOKECTBO OT3BIBOB, DPH KOHIIENITYAJIbHO M3JIOKUIJI CBOE MTOHUMAaHUE
crenUKU OPUTUHAIBHOI pycckoil dunocopun. Konnenius asra
Halla PasHOOOPA3HbBIH M TPOAYKTUBHBIH OTKJIMK B Pa3MbIILIECHISIX
MHOTHX OTedecTBeHHbIX Mbicauteseit, ot C.JI. ®panka u JLII. Kapca-
BuHa /10 B.B. 3enbkoBckoro u A.MD. Jlocesa. Kak, coGcTBEHHO, 1 CO3/1aH-
HBIH DpHOM 00pas JIUIHOCTH U yueHust CKOBOPO/IBI.
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Bacunmii Po3anoB u coBpemMeHHas eMy JinTeparypa:
TOYKH COJVKEHIS M OTTAJIKUBAHUST

Anna A. TonybkoBa

Kanouoam QuioIoZuuecKux Hayx,
Poccuiickas zocydapcmeennas demckas bubiuomexa,
anchentaube@gmail.com

Vasily Rozanov and his Contemporary Literature:
Points of Convergences and Repulsions

Anna A. Golubkova

Cand. of Sci. (Philology), Russian State Children’s Library,
anchentaube@gmail.com

Abstract. Rosanov was very much skeptical concerning
contemporary literature. He steadily struggled against positivism in
literature and philosophy. At first he didn’t like new modern literature
and wrote some critical articles about it. But later Rosanov found in
modernists natural associates in his fight with positivism and connected
literature. Rosanov thought that the author must be above political
struggles and must not use his talent for propaganda of progressive
ideas. But literature can and also must include some religious ideas,
wrote Rosanov in his articles. So he didn’t exclude moral values and
propaganda from fiction novels completely, but tried to interpret all
these according to his own ideology.

Keywords: Rosanov, Chekhov, literature, literary process,
contemporary, modernity, conservatism, positivism, religion, moral
values, literary parties approach

K coBpemenHoii emy cjioBecHOCTH P03aHOB OTHOCHJICS I0CTATOYHO
ckenrrrndeckr. OTYaCTU 9TO CBA3AHO C 3aCUIBEM ITO3UTUBUCTCKOTO MO -
Xo/a K JInTepaTrype, OTYaCTH ¢ OOLIMM PerpecCUBHBIM B3IJIsgoM Posa-
HOBa Ha MCTOPHIO KyJbTypbl. HOBOe MOJEpHUCTCKOE TeueHHe B JINTeE-
parype OBLIO BOCIHPUHATO UM KPUTHYECKH, O YeM CBHIETEIHCTBYET
peneHsus Ha cOopHUKHN «Pycckume cumBouctol» (1894—1895). Hamnwm-
caHa oHa 6puta B Havasme 1896 T., 10 JIMYHOTO 3HAKOMCTBA C KPY/KKOM
MepeskkoBckoro u I'nmnnnyc, korga Po3aHoB Bee ellle IpUAEP:KUBAIICS
KOHCEPBATHBHBIX BO33peHuil. TeM He MeHee OH IPU3HAET NPUHIIAIIN-
aJIbHOE HOBATOPCTBO MOJEPHUCTCKOM JINTEPATYPbl U CUUTAET BIIOJIHE
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3aKOHOMEPHBIM ee ntosiBIenne. [lo ero maenmio, HakotTeHHbIi B Cper-
HIe BeKa 3arac J[yXOBHOCTU W PEJTUTHO3HOTO HACTPOEHNS SBUJICS TIPH-
YUHOH TOCeMyToNero KyabTypHoro paciBera. OHAKO 3TOT paciiBer,
cuntaeT Po3aHoB, He MPUHOCUT HUYETO HOBOTO B MUPOBYIO KYJbTYPY,
a TOJIbKO TPATUT COOPaHHBIE PaHee yXOBHbIE I[EHHOCTH.

UYesnoBek ¢ TeueHWEM BPEMEHM OTKa3bIBAETCSA IyMaTh O BEYHBIX
IIEHHOCTSIX ¥ TIEPEKTI0YaeTest Ha caMoro cebst. VI kpaiiHeil TOUKoit aToro
CTpeMJIeHusI K CYObEeKTUBHOCTU CTAHOBUTCS WMEHHO [€KaJeHTCTBO.
PoszanoB orMeuaer OTCyTCTBHE B CHUMBOJIMCTCKON TI093UM PEATBHBIX
PEMETOB OBITUST M KU3HEHHBIX 0OCTOSATEIbCTB, MPOU3BOILHOCTD U
(parmentaprocts moBecTBOBanud. OMHAa M3 OCHOBHBIX XapaKTEPHBIX
4YepT HOBOTO HAMPaBJEHWS — 3TO HOBOE MOHUMAaHUE 3POTUYECKOTO,
¢ KoTopbiM Po3aHOB Takske abCOJMIOTHO He coryaceH. [JiaBHoe, 4To €ro
He yCTpawBaeT, 9TO OTKa3 OT PEJUTHO3HOCTH W CBEJCHUE JTYXOBHOTO
K TerecHomy. OmHaKo 4yepe3 Ba Tofla 9Ta HeTaTUBHAA TOUYKA 3PEHUS
M3MEHUTCS TTOCIe TOTO, Kak P03aHOB Hali/IeT B ZIEKaJIeHTaX COI03HIKOB B
60pbbe ¢ mo3uTrBI3MOM. [T0OBOJIOM 3a/[yMaThCst O COCTOSTHUN COBPEMEH-
HOM JuTepaTypsl ctasa aysa Poszanosa konunaa A.Il. Yexosa. B craTbe
«ITucarenp-xynoxuuk u maptuss (1904) on BechbmMa KPUTHUECKU OT3BI-
BaeTCsl O IMHUCATEISIX-COBPEMEHHMKAX, Ha (POHE KOTOPBIX GE3yCIOBHO
BblJesIsIcs TOKOMHBIN Yexos. IIpuunny atoro PosaHoB BUJUT B roc-
MOJICTBE TIAPTUITHOTO TTOIX0/IA K JIUTEPAType, KOTOPBII TpeGyeT OT Muca-
TeJIs CITY>KEeHNS TTPOTPECCUBHBIM I1EJISIM M HEBOJILHO CY;KUBAET €T0 TBOP-
geckue criocobroctr. B crarbe «Ilepen pacesetoms» (1904) Posanos He
TOJIBKO JIaeT KPATKUil 0030p COBPEMEHHOTO COCTOSIHVS CJIOBECHOCTH, HO
1 paccMaTpuBaeT ee B HCTOPUYECKON IIePCIIEKTUBe. JTa CTATbsl TaKXKe
HMHTEpecHa TeM, UTO B Hell mosnTndeckas cutyanus Poccuiickoil nmie-
PHUU NIPAMO YBA3BIBAETCS C ITeYAIBHBIM COCTOSTHIEM PYCCKOM JIuTepary-
pol. Kak pas B aToT iepuoji y PozanoBa Ha KOpOTKOE BPEMSI 0KUBAIOT €T0
IOHOIIIECKHE IO3UTUBUCTCKIE BO33PEHNS, KOTOPLIE, BIIPOYeM, JJ0CTaTOY-
HO GBICTPO CMEHSIOTCS elte GoJiee YIIOPHBIM U OCHOBATETLHBIM KOHCEp-
BAaTU3MOM.

29



[TosmTuueckue acreKThl
«HOBOTO PEJIUTUO3HOTO CO3HAHUSI»
PozanoB n1 MepesxkoBcKUit

Anexcanzp B. Jlorunos

Kanouoam uiocopcekux nayx, 0ouenm xagheopvl ucmopuu
omeuecmeennoi gunrocodpuu PITY, douenm xagpedpot
eymanumapnvix oucyuniun MOH PAHXul C

Political Aspects
of the "New Religious Consciousness":
Rozanov and Merezhkovsky

Aleksandr V. Loginov

Cand. of Sci. (Philosophy ), associate professor of the Department of history
of national philosophy, Russian State University for the Humanities,
associate professor of the Department of Humanities, ION RANEPA

Abstract. Recently, a lot of attention has been paid by researchers
to the phenomenon of “new religious consciousness”, which appeared in
Russian culture at the beginning of the XX century. Often this trend is
considered exclusively as a manifestation of religious thought, associated
with the literature and art of that era. The report reveals the political
aspects of this phenomenon on the example of the work of V.V. Rozanov
and D.S. Merezhkovsky. The political theology of these authors is
directly based on the ideas of the “new religious consciousness”.

Keywords: new religious consciousness, political theology,
monarchy, revolution, sacrifice, sacred, secular

B nocieiiee BpeMst 0CTaTOYHO OOJIBIIIOE BHIMAHKE UCCJIe[0BaTe-
Jieft ynensiercst heHOMEHY «HOBOTO PEJTUTUO3HOTO CO3HAHWST», TTOSIBUB-
memycs B Hadasie XX B. B PyCCKOU KyJibType. HacTo 9To TeueHue pac-
CMaTPUBAETCS UCKIIOYUTEIHHO KaK TPOSBIEHIE PETUTHO3HON MBICITH,
CBSA3BIBAETCSI C JINTEPATYPONl M WMCKYCCTBOM TOH amOXuW. B pamiax
JIOKJTa/Ia PACKPBIBAIOTCS TIOJUTUYECKUE ACTIEKThI AHHOTO (heHOMeHA Ha
npuMmepe TBopuectBa B.B. Pozanosa u /I.C. MepesxkoBckoro. [TommTu-
YyecKast TeOJIOTUsSI 3TUX aBTOPOB HEMOCPEACTBEHHO ONUPAETCS HA WU
«HOBOTO PEJINTHO3HOTO COBHAHUSI».

«HoBBIM pesiurno3HbIM CO3HAHMEM» TIPUHSTO HA3bIBATh TEUYEHUE,
BO3HUKIIIEE B pPyccKoi humocodckoit Mpican B Hauase XX B. ITO I0CTa-
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TOYHO CJIOKHOE SIBJIEHNE HYKHO PAacCMaTPUBATh B KOHTEKCTE PYCCKOM
KYJbTYPHON M COIUATbHO-TIOJIUTUYECKON CUTyalluu TOW anoxu. [[uc-
KYCCHU O «HOBOM PEJUTMO3HOM CO3HAHUHU» PA3BEPHYJHCHh B PaMKax
Cankr-IlerepOyprekux  pennrnosto-punocopeknx cobpanuii 1901—
1903 1r., a 3a TeM ObLIM TPOMOJIKEHbI B paMKax Pesnrnosso-guio-
coderoro obmectBa B Cankr-IlerepOypre. B auckyccusix mpuHuMasm
ydacTue Kak MpeACTaBuTe/ I MHTeJJINTEHIINH, TaK 1 JyXoBeHcTBa. Cam
dakT Takoit BcTpeun ObLT BecbMa HEOOBIUEH IS PYCCKOI KyJIbTY-
pbl. Kak/ast 13 cTOPOH TIOHUMAJIA CMBICJ 3TOTO COOBITHSI TIO-Pa3HOMY:
CBETCKHE MHTEJIEKTYAbl PACCUUTHIBAIN Ha OOHOBJIEHUE MEPKOBHOMN
JKUBHU, & TyXOBEHCTBO TIOHUMAJIO 9TO KaK YIAUHYIO0 BO3MOKHOCTD MHC-
CUOHEPCKO /IeaTeIbHOCTH. BOJIBIYTO POJIb B 9TUX IUCKYCCUSIX UTPATU
B.B. Pozanos u /I.C. MepesxkoBckuii. Vimenno ux, a takske H.A. bepas-
€Ba PACCMATPUBAIOT KaK BeJYIIHNX TIPEICTABUTEEH «HOBOTO PEJUTHO3-
HOTO co3HaHUsT». [lo3uiinm 5TUX MbICTUTEIEN OYeHb CHIIBHO OTJIMYAIOT-
cst. Ecin Po3aHOB OTpHUIIATEIbHO OTHOCHUIICSI BO MHOTHX CBOMX paboTax
K XPHCTHAHCTBY KaK TaKOBOMY, TO MepesKKOBCKUI OTBepPrajl «UCTOPH-
YECKYIO TIEPKOBb», HO CUUTAT ceOs1 XPUCTHAHUHOM, CO3[all CBOeoOpas-
HOE 3CXaToJIoTHYecKoe yueHne o < I'peTbeM 3aBeTes, JIOTMOTHSIONIee mep-
Bbie 1Ba. Bepsies, 110 cpaBHEHUIO € IEPeYNCIeHHBIMU aBTOPaMU, OJInKe
BCEro K KOH(MECCHOHATBHOMY XPUCTUAHCTBY, OH TOTOB IIPUHSITH YaCTh
IEPKOBHOTO MPeJIAHUs, HO, B TIeJIOM TOKE JIOCTATOYHO KPUTUYEH K UCTO-
puM XpUCTHAHCTBA. DepjisieB Hammucagl HECKOJbKO IMPOHUIIATETbHBIX
cTaTeil, MOCBSIIEHHBIX PEJTMTHO3HBIM B3IJisiiaM Kak PosaHoBa, Tak u
MepekKoBCKOTO. B «<HOBOM PeTUTHO3HOM CO3HAHWHUY» C CAMOTO Hadajia
JIOCTaTOYHO OTYETJIUBO OBLIN BUHBI MOJUTHYECKHE acTeKThl. MOKHO
MIPOCJIEINTh B3aWMOCBA3b PEIUTHO3HBIX B3TJSAI0B JAHHBIX aBTOPOB
C UX TOJIMTHYECKUMHU To3uiuamu. Kak mpezcraBisgeTcs, TognTudec-
KYIO TEOJIOTHIO MOKHO BBISIBUTH B TeKcTaxX Po3anoBa 1 MepeskKOBCKOTO
ysKe Hayasa Beka, HO Topaszio 6ojiee OTYETINBOIM 9Ta TeMa CTAaHOBUTCST
B UX CTaThsiX, HAIMCAHHBIX TT0ocje pycckoil pesosmonnn 1905—-1907 rr.
N PoszanoB, u MepekKOBCKUI yCMaTpUBAJIM TECHYIO B3aUMOCBSI3b
MEsK/Iy TIpaBOCIaBueM 1 MOHapxueil. PozaHoBa OGBIYHO CUMTAIOT MOHAP-
XHUCTOM, a MepesKKOBCKOrO — yOesKIEHHBIM MTPOTUBHIUKOM MOHAPXHH.
OpHaKo MO3UINY WX TOPA3/I0 CIOXKHEEe N MEHSJINCDH B PAa3JIMYHbIE TIEPU-
oJpl UX TBOpuecTBa. Jlssg Po3anoBa pesnrnosHast peBoJIIOIMOHHOCTD He
BeJla HETIOCPE/ICTBEHHO K PEBOTIOIIMOHHOCTHY TIOJTUTHYECKON. B mommTu-
YecKOM cMbIcie Po3aHOB — ckopee KoHCepBaTOp.

B To ke BpeMs /BOiCTBEHHOCTD ero oTHoOIeHus K LlepkBu Takke
BJIMSIET Ha JIBOMICTBEHHOE OTHOIIIeHe K MoHapxuu. B 1890-e rr. Pozanon
ObLI TPOHUKHYT OILYIIEHNEM KPH3NCca MOHAPXMUYECKOH BJIACTH U ITUTAJ
oTipejieJieHHbIE HAIEK/b! Ha ee Tpancdopmariuio. [lepsas pycckas peBo-
JIIOTIMST PACCMATPUBAJIACH UM KaK BOCCTaHUE TPOTHUB 3aCTHIBIIEN GIOPOK-
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paTiyeckoil cucteMbl. B 6ostee mo3aHuil mepro MoHapXust odpesia st
Hero 0cobyIo MEHHOCTh U Jla)ke KPUTHKOBABINASACS paHee OI0POKpaTHst
TTOTyYnJia TIOJIOKUTENbHBIE uepThl. [IpencraBisercs, 9To0 MOHAPXU3M
PosanoBa ommpascst 6oJibiie He Ha Kakue-T0 (Grmocohckue Ui Teo-
JIOTHYECKUE UEH, a UMeJT OOJIBIIE TTCUXOJOTHIECKAN XapaKTep, BHIBO-
JUJICST U3 0COOEHHOCTEN PyCCKOTO Hapoja. MepesKKOBCKUI B paHHUIA
TIEPUOJl TIEPEKMJI KpaTKoe yBJIeYeHUE MOHAPXMUECKUMU WICSIMHU,
B MOMEHT PYCCKOH PEBOJIOIUU OH COJM3UIICS C PEBOJMIOIIMOHEPAMH,
B yacTHOCTH, ¢ CAaBUHKOBBIM W CO3/IaJl HEUTO BPOJIe «<MUCTUKHU PEBOJIIO-
1>, VIMEHHO B 9TOT MEPUOJ] OH KPUTHKOBAJ TJIyOUHHYIO CBA3b MEKIY
MIpaBoOCJaBUEM W MOHapxuel, majenne KOTOPOH OH TOPSYO TPUBETC-
tBoBas B 1917 1. B pamkax ero «HOBOTO pPeJIUTHO3HOTO CO3HAHUS»> HE
HaXOAMTCS MecTa JIJId MOHAPXUU, KOTOPYIO OH CBS3BIBAJ C HACUJINEM,
¢ TEMHBIM HadaJoM. BMecTe ¢ TeM, 17151 HeTo BIIOJTHE TIPUEMIIEMBIM TIPEe/I-
CTaBJISAJIOCH PeBOTIONIMONHOe Hacuire. Morapxmuam Po3anosa, BO3MOK-
HO, OCHOBAH Ha €r0 BETX03aBETHBIX CUMIIATHX, a He Ha XPUCTUAHCKOM
OCBSIIIEHNH BJACTH MOHapXa. MepeXKKOBCKUI, HAPOTUB, KPUTUKYET
MOHapPXW3M UMEHHO ¢ XPUCTUAHCKUX, KaK eMy KaskeTcs, mo3utuii. CBou
cyeTbl ¢ MOHapxueid MepeKKOBCKUM TTPOIOJIKAJIL CBOJAUTD U Jlajibliie
B pOMaHaX, MOCBAIIEHHBIX PYCCKON MCTOPUU, T/le PyCCKash MOHAPXUS
Ha3BaHa «y3aKOHEHHBIM Oe33aKOHUEM>.

B rozwt ocJie mepBoii pyccKoii peBOJIIOIMY OH HAITKCAJl Pajl cTaTel,
B KOTOPBIX BBICTYIIAJ MTPOTUB €IMHCTBA TIPABOCIABUS W CAMOIEPKaBUSI.
«IIpaBocnaBue, camojiep;kaBre, HAPOHOCTh», 110 €T0 CJI0BaM, — He TPU
TBEPJIbIHU, & «TPU poBaia» Ha myTH Poccuu B Oyayiiee. Equnonnanoit
BJIACTH OH ITPOTUBOMOCTABIISII UIEAT «PEJTUTHO3HON 00TECTBEHHOCTH.
ITO He JeMOKpAThsi B OOBIYHOM CBETCKOM TIOHUMAHWM, OHA OCBSIIIEHA
OIpe/IeJIEHHBIMI  PEJIUTHO3HBIMU uziesiMu. Hepenko ormevaior OJin-
30CTb «HOBOTO PEJIMTHO3HOTO CO3HAHUAY K 3a11a/THOEBPOTIEICKOI (hrto-
cour JKU3HU ¢ ee BPaKIeOHOCTHIO U K MO3UTHBHU3MY, U K OTBJICUYECH-
HOMY UIeasiu3My, K «ayxy». lasg Mepexkosckoro uaen Hutire nmenn
GouibInoe 3nauenve, bepisie naske Ha3BaJ €ro XpUCTHAHCTBO «HUIIIITE-
n3upoBaHHbIMy». Mesxxay Hutrime n MepeskKoBCKUM eCcTh CyIeCTBEHHOE
pasJyinume, B OTJIHYKE OT HEMEIKOro (uocoda, OH OBLIT UysK/ apUCTOK-
paTHYecKOMy WHANBUAYAIN3MY. PyCCKIIT MBICIUTENH TATOTEN K CO3/Ia-
HUTO HOBBIX (POPM KOJIJIEKTUBHOCTH, PEJTUTUN «CBATOH 3€MJIN», KOTOpas
MOJIKHA OCBSITUTD COITMATIM3M KaK BCEMUPHOE €MHCTBO M <YCTPOEHUE
Jojiell Ha 3emuie». VIHTeHcuBHOE oOmieHre ¢ CaBUHKOBBIM ITPUXOJINT-
cs Ha 1906—1908 rr., korma MepexkoBckuil n ['mmmuyc Hanucasu psj
cTaTeii, ONPaB/BIBAIONINX PEBOOIIMOHHOE Hacuaue. Teppopusm 3/1ech
BOCIIPUHUMAJICSI CKBO3b IIPU3MY XKEPTBEHHOCTU. VIMeHHO »KepTBa
OTIPaB/IbIBAJIa PEBOJIOIMOHHOE HACUJIME U CTAHOBUJIACH CAKPATbHOM.
K mepuony obuiennsi ¢ CaBUHKOBBIM OTHOCSITCSI TaKUe H3BECTHDBIE
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ctaThl MepeskKOBCKOTO, Kak «PeBoionus u pequrus» u «I paaymmit
XaM», B 9TOT ’Ke TepHo/l MOIBUIACh 3HaMeHuTas moBecTh b. CaBuH-
koBa «Konb baennnriiy, nazsanme xotopoil mpemnoxuna 3. I'nmmm-
yc. «O061ecTBEHHOCTh> MepekKOBCKOro Oblla KOHEYHO HECKOJbKO
CEKTAaHTCKOTO TOJKA U IMUPOKOTO BIUSHUSA He nMena. B pame crareit
MepeXKOBCKUH YKa3bIBAJ, UTO PEJUTHO3HAST PEBOIONIS MOXKET TaKe
MIPeIOTBPATUTh PealbHOE BOEHHOE W PEBOJIIOINIMOHHOE Hacuine. B 3Ha-
MeHUTOH crarbe «[psamynuii Xam» OH yTBEp:K/IaJ, YTO PEJUTUS COBpe-
MeHHOI EBpPOITBI — «ie XPUCTUAHCTBO, a METAHCTBO». 37IeCh 32 BOCEMb
JIET JI0 MEPOBOIT BOWHBI OH IIpejIcKas3al «HeObiBaxyio 6oiiHio» B EBpore.
Tonpko TpeTuit 3aBeT MOKET TIPEIOTBPATUTD 3TH COOBITHS, TIPOPOYEC-
TBYeT OH. B ero akyMeHnuecKux B3TJISAAaX SIBHO MTPOCTEKUBAETCS BJIHS-
nne Bi. ConoBbeBa, HO BOT TOJBKO B «Ipex pasroBopaxs» y CooBbeBa
MUPOTBOPIIEM SBJSETCA KaK pa3 MPOTUBHUK XPUCTA, CO3MAIONTUI CBOIO
cobeTBeHHYI0 pesnrnio. MakTryecku ABUKEHMEe «HOBOTO PEJIMIHO3HO-
TO CO3HAHUI» TOCTEMEHHO Mcue3so moce pepoonuu 1917 1., okazas
3aMeTHOe BJIMSHMe Ha BCio KyJbTypy CepeOpsiHOrO BeKa, a TaKiKe Ha
0OHOBJIEHUECKHIT TIPOEKT B pycckoii mepksu 1920—-1930-x rr. ITo cio-
BaM MepekKOBCKOTO, 3a/ladya Pa3opBaTh MUCTHYECKYIO CBSI3b IPABO-
CJIABUS ¥ CaMOJIEPIKaBHUsI IIOCJIe PEBOJIIOIUK Obljla JOCTUIHYTa, CaMoJie-
pIKaBHe CBEPTHYTO, MPABOCJIABHE OCTAJIOCh... BocipusTie 1agbHeHInmnx
cobpiTuil y PozanoBa 1 MepekKOBCKOTO CHJIBHO OTJINYaI0Ch. Po3aHoB
Tparuyecku repeskuBaj Kpylienue npexkseir Poccun u, 1o psijgy cBu-
NIETETBCTB, B KOHIIE JKU3HU BEPHYJICS K MPaBOCTaBUI0. MepeKKOBCKII
JKe OKas3aJiCst B OMUTPAIMU U BKJIIOYHJICS B aHTUOOJIBIIIEBUCTCKYIO OOPb-
Oy. Ero penmrnostbie B3IJISAbl OCTAINCh (€3 CEPbE3HBIX M3MEHEHUH,
B OMUTPALIMU OH IIPOJIOJIKAJ IIPOPOYECTBOBATD, HO TOJIBKO C MEHBIIUM
yCIIEXOM, OJIHAKO €ro MoJMTUYecKas O3UIIHS cTajla ropas/io KOHCepBa-
THUBHEH.

Kniouesvie cnosa: moBoe pelmnrno3Hoe CO3HAHWE, MOJTUTHYECKAS
TEOJIOT S, MOHAPXUSI, PEBOJIIOLINS, KEPTBA, CAKPATIbHOE, CEKYJISIPHOE.
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ITouTnyecknil IIaTOHU3M
cesamennnka I1.A. @iopeHckoro.
«IIpeanonaraemMoe rocy1iapcTBEHHOE YCTPOUCTBO
B OyIy1em»

Ngan B. @uopenckuii

acnupanm gunocoghcxozo gpaxyrvmema MI'Y um. Jlomonocosa,
Jiw93@mail.ru

Political Platonism of father Florensky.
“The intented state structure in the future”

Ivan V. Florensky

postgraduate student, Lomonosov Moscow State University,

Siw93@mail.ru

Abstract. The subject of the talk is the work by Pavel Florensky
“The intented state structure in the future”. Being imprisoned, the
philosopher had to write the text, which was mentioned to be the
argument in favor of his guilt. Nevertheless, it turned out to be an honest
creative expression of thinker’s political views. Plato plays a great role
in Florensky’s philosophy, and there is no surprise that one can find
some similarities between Plato’s “Republic” and Florensky’s “The
intented state structure in the future”. Both philosophers underline the
importance of a person’s finding his or her place in society and state. But
the policy is a matter of few people. So, there is no room for democracy
in a good state. The upbringing of children and helping them to find
the appropriate place is an important task. But there is no room for a
family in Plato’s “Republic”. For Florensky healthy family is of great
importance to the process of state building. Florensky writes his text
in a very specific moment of history in this country. He realizes, what
can possibly be good and can be a threat to a country, which is far from
a sustainable development process. It is of great importance to him to
save what is achieved, and to develop, what can be, in the way it should
be developed.

Keywords: Platonism, State structure, conservatism, policy,
Republic, Plato, historosophy, emigration, Russian philosophy,
democracy
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B cBoeii aBro6uorpadpuun cesamenauk I1.A. Dioperckuii ToBo-
PUT, YTO BCErjla CTOPOHUJICS MOJUTUKU. J[efiCTBUTE/NbHO, OJIUTHYEC-
Kast pustocodus He Oblia EHTPOM BHUMAHKS ero uccjaegoBanuii. Tem
uHTEepecHee 0OpaTUTh BHUMaHUe Ha «IIpe/roiaraemMoe ToCy1apcTBeH-
HOE yCTPOiicTBO B Oy ayIiem», 3aBepinernoe 16 mapra 1933 r. Haxonus-
mmiics mox cenctsreM DopeHcknil, Hamycas faHHyo paboTy Mo Tpe-
6osanuio cienosareseil. Ot orma ITasia TpeGoBaiu PyKONUCH, KOTOpast
noaTBeparaa Obl ero 0OBUHEHNE KaK UIe0J0ra KOHTPPEBOIIOIUMOHHON
«ITaptun Bo3poxzaenust Poccun». Camo cozepskaHne TeKCTa elle pa3
MOATBEPIKAAET UILIIO30PHOCTh TAKOTO Poja OOBUHEHUN M IeMOHCTPH-
pyer ¢BOOOIHOE TBOPYECTBO HOACYAUMOTO.

Opnum u3 Baxueimunx dunocodos mis DIOPeHCKOro ocTaBal-
cst Ilnmaton. B ¢Bsi3u ¢ aTUM MHTEPECHBIM CTAHOBUTCSI COTIOCTABJIEHHE
«IIpenmosaraeMoro ToCyIapCTBEHHOTO YCTPOWCTBA B OyAyIleM» U
«T'ocymapcrBay [liaTtona, BO3MOMKHO, CAMOTO M3BECTHOTO TOJUTHYEC-
KOTO TpakTaTa B uctopuu ¢punocopun. [Ipu HeAOCTIKIMOCTA UIeaTb-
HOro rocyzapceTsa oba (uocoda npeanaraior Hauboaee CoBepIieHHble
dbopmbr nipasienust. st DiopeHCKOro KpaiiHe BakKHO pasjesieHne
MOJIMTUYECKOTO W HEMOJUTUYECKOTO. Kaskablil H0JKeH 3aHUMaTbhCs
CBOHM JIEJIOM, & TIOJINTUKA — 9TO CIIENNaJbHOCTD, HEJIOCTYITHAST MacCaM.
[TomobubIM 06pasoM moctpoero u «TocynaperBo» IlnatoHa, e Kak-
noe cocyioue ((pumocodbl, BOUHBI, PEMECTEHHUKN ) JI0JIKHO BBITIOJIHSITH
cBOM 3ajaun. JleMOKpaTust paccMaTpUBAETCs KaK Jerpaaliusi o OTHO-
IIeHT0 K MoHapxuu. B koHIemnuu rpedeckoro dpusiocoda BIacTb A0JK-
Ha IPUHAIIEKATh (DUI0COMDCTBYIONIEMY ITapio WU TPYIITTe (DUI0CcODOB.
B cBoto ouepeb pyccKrii MBICJUTEND TOBEPSIET BIACTD TOJBKO OTHOMY
OTBETCTBEHHOMY MPAaBUTEJIO, KOTOPBIN CaM BHIOMPAET COBETHUKOB.

B o6oux npousBeseHusx 0coboe BHUMaHME OTBOAUTCST CTAHOBJIC-
HUIO TPAsKaHIHA 1 JTUYHOCTH. HeoOX0IMMO yUUTHIBATD T€ TIPUPOIHbIE
HAKJIOHHOCTH, KOTOPBIE €CTh B YEJOBEKE, YTOOBI OMPEAETUTD EMY JIyd-
Iee MecTo B 00IIeCTBe, re OH OyjeT HanboJiee ToJIe3eH rocyIapCTBy,
u, B Toke Bpemsi, otMmedaet Dyopenckuii, cMoxkeT Harbosee PacKphITh
cBoi moTeHIMan. JlanHast MbICJIb ITepekanKaeTcs ¢ KoHuenuuei IlnaTto-
Ha, TIOCKOJIBKY Y Tpedeckoro ¢umocoda pebeHka onpeaessieT B T Wik
nHoe cocyoBue (unaocod, KTO BUANT, KAKOE HAYAJIO B YEJIOBEKE SApUe
Bcero. B Toxe BpeMst Mbl BUIUM pa3Hoe OTHOIIeHne K ceMbe y Diopen-
ckoro u [lmarona. Ecim gpeBnerpeveckuii husmocod mpenaraeT pasie-
JISTh POANTEJIEN U JIeTel, TO PYCCKUI MBICTUTENb MTOMIEPKUBAET, YTO
MMEHHO CeMbsI €CTh BaKHelilast einHuIa 001IecTBa.

YV ®DuopeHckoro ocoboe BHUMaHWE OTBOJAMTCS ObBITY, MOJHOTA
KOTOPOTO CTAHOBUTCSI HEOOXOAUMBIM YCJIOBUEM OCO3HAHUS JINUHOCTHIO
CBOETO MecTa B 0O0IEeCTBE. A CTAaHOBJIEHNE W Pa3BUTHE BBICIINX CJIOEB
4eJI0BEYECKOTO OBITHSI HEBO3BMOKHO 63 BBICTPOEHHBIX HUBIINX CJIOEB,
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T. €. 6piTa. B annoit mepenexruBe I1maton BbIIETSIET «COCTIOBUE KOP-
MUJIBIEB», 33/[a9d KOTOPOTO 0OECIEYUTh TOCYIAPCTBO HEOOXOIANMBIM.
bes nero rocynapctBo HEBO3MOXKHO, I UMEHHO 3TOT CJIOHM COCTaBIISIET
OCHOBHYIO 4aCTb HaCeJIeHMsI.

Baxuo ormeruth, uro DIOpeHCKUN HMCXOAMJI U3 KOHKPETHOM
CUTyallull B CTpaHe, BU/EJ] BO3MOXKHbBIE IIPEAIIOCBUIKU K ee JabHel-
IIeMy Pa3BUTHIO WJIN JIeTPalallii. B ToM Yunciie, OH 0TMeyYas Bpe BO3-
MO’KHOT'O BO3BPAleHUS TeX, KTo aMurpuposail. Ilo ero muenuio, crpana
NI0JKHA OBLTA CTaTh ABTOHOMHOM, OTPe3aTh cebst 0T OKPYIKAIONIETO MUPa
1 TADMOHUYHO ¥ CAMO/IOCTATOYHO Pa3BUBATHCS.

Kniouesvie caosa: nnatoHusM, rocy1apcTBO, KOHCEPBATU3M, 110JIH-
THKQA, SMUTpAIMsl, UCTOPUOCOMUS, AEeMOKpPATHs, MOJIUTHYECKOE YCT-
poiicTBO
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OT «HOBOTO PETUTHO3HOTO CO3HAHUS»
K «HOBOU JTyXOBHOCTU»:
peneniiug yuenus /l. C. MepeskKoBCKOro
B nio3aHelt punocopun H. A. Bepasena

Noawva U. I1lasaos

Kanoudam guiocodpckux nayx, npenodasamev,
maaduwil nayunoid compyonux, HUY BII9

From “New Religious Consciousness” to “New Spirituality”:
The Reception of D. Merezhkovsky’s Doctrine
in Late Berdyaev’s Philosophy

II'ya I. Pavlov

Cand. of Sci. (Philosophy), lecturer, junior research fellow,
National Research University Higher School of Economics

Abstract. In 1904-1908 Berdyaev is in an active dialogue with the
circle of Merezhkovsky, who put forward the idea of a “new religious
consciousness”. After 1916, Berdyaev refuses to use the expression and
does not refer to Merezhkovsky. However, in the philosopher’s later
works there are many key ideas of Merezhkovsky such as “new aeon
and a new revelation in it”, “the third revelation” and “the epoch of the
Spirit”. Regarding the status of these passages, there is no consensus
among researchers of Berdyaev’s works. For instance, Konstantin
Antonov calls these expressions metaphors, while there are scholars
basing their reconstruction of Berdyaev’s philosophy on these ideas. The
report will present an attempt to reconstruct late Berdyaev’s project
of the “new spirituality” as a continuation of intellectual strategies
proposed by Merezhkovsky and picked up by early Berdyaev. To analyze
the difference between Berdyaev’s position and Merezhkovsky’s one,
late Berdyaev’s philosophy will be considered as a different solution of
the same problems.

Keywords: Russian Philosophy, Religious Philosophy, “New Reli-
gious Consciousness”, “New Spirituality”, Berdyaev, Merezhkovsky,
Metaphysics, Philosophy of History, Philosophy of Religion, Christianity

B 1904—1908 rr. BepsisieB HaxouTCst B aKTUBHOM JIMAJIOTE C KPY-

roMm MepeKKOBCKOTO, BBIIBUHYBIIETO HIEHD <«HOBOIO PEJIUTHO3HO-
ro co3HaHus». Xots mnocie 1916 r. BepysieB He UCIIONIB3yeT OTCHLIKK
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K MepeKKOBCKOMY U TEPMUH «HOBOE PEJINTHO3HOE CO3HAHKEY, B T103-
AHUX Tpyaax ¢umocoda MOryT ObITh OOHAPY/KEHBI MHOTHE KJIIOUYEBbIe
njaen MepexKOBCKOrO — BILUIOTH JI0 TIPSIMBIX Pa3MbINLIEHUN O «<HOBOM
J0HE U HOBOM OTKPOBEHUHU B HEM», <TPETHEM OTKPOBEHUU» M <«3IOXE
Jlyxas. KacarenbHo craTyca JaHHBIX MAacCasKell Cpejid McciefoBaTeeit
TBOpuecTBa bepisieBa HeT KOHCceHcyca, U, Hanpumep, ecaun K.M. Anro-
HOB Ha3bIBaeT JaHHbIE BbIpaskeHUst MeTadopamul, To Apyrue Ucceno-
BaTeJIu [PU PEKOHCTPYKINU pusiocodpun bepsieBa ormupaoTcs UMEHHO
Ha 9TU ujen.

B noxkmazie Gyer mMpoekT «HOBOI yXOBHOCTH» T103/1Hero bepse-
Ba Oy/IeT pacCMOTPEH Kak ITPOJ0JIKEHIE Psijla MHTE/IEKTYabHbIX CTpa-
TEruii, PEJIOKEHHBIX MepesKKOBCKUM U TIOJIXBaUe€HHBIX paHHUM bep-
nseBbiM. Mertadusuka mosaHero bepasesa Oyaer npoaHaaIusupoBaHa
Kak Opyzoe pelenne, Ho mex jice podJieM — IIOCTaBJIeHHBIX, BO-TIEPBbIX,
MepesKKOBCKIM, a, BO-BTOPBIX, bepasgessim B paboTax 10 1916 roma s
pasMeskeBaHuUs ¢ KOHIIern e MepesKkKOBCKOTO U €ro Kpyra.

Kniouesvie crosa: XynosxecTBeHHast KpUTHKA, TEDMEHEBTUKA, TEKCT,
[ICUXOJIOTUYECKAsT ~ MHTEPIPETAIHs,  XY/I0KeCTBEHHO-UCTOPUYECKAST
MHTepIIpeTalys, BU3yalbHbIil 00pas, repMEHEBTUYECKUI OIIBIT, TepMe-
HEBTUYECKOE TIEPETUChIBAHUE,

U Aumonos K.M. «Kax Bosamoxua penurusa?»: @umocodpus pemurnu u
unocoderre nmpobembl 6OrocI0BHs B PYCCKOI penrnosHoi Mpicain XI1X—
XX Bekos: B 2 4. M.: Usn-so [ICTTY, 2020. 4. 2. C. 64.

2 Mvép K.H. Pycckas permrnosnas ¢pumocodus B CeKy/IsapHbIi Bek //
Wcropuko-dumocodeknii exerogauk. 2020. T. 35. C. 276-277; Rarot H.
Religion in Public Life according to Nikolai Berdyaev // Beyond Modernity.
Russian Religious Philosophy and Post-Secularism. Eugene (Origon): Pickwick
Publications, 2016. P. 197.
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B.B. Pozanos. «OnaBime JUCTbsI»: TOUEMY TaK?

JInnmua A. Iubusosa
Kanoudam gunocogcxux nayx, doyenm, BTUK

V.V. Rozanov. “Fallen Leaves”: Why is That?

Lilina A. Tsibizova

Cand. of Sci. (Philosophy ), associate professor,
Gerasimov Institute of Cinematography

Abstract. The article attempts to present the motivation and
psychological foundations for the emergence of the fallen leaves genre.
In addition, the links between the tragic consciousness of V.V. Rozanov
and escapism in literary and philosophical creativity are analyzed.

Keywords:  motivation, psychological foundations, tragic
consciousness, escapism, anxiety, text, context.

Koneuno, xorma peusb 3axoaut o B.B. Posanose, nepsoe, 4To mpu-
XOJUT Ha yM, 9T0 ero « OnaBIime JUCThsI», HA9aI0 KOTOPBIM OBLIO TI0JI0-
JKeHO B «YenuHneHHOM» U «CMepTHOM». TeMbl, mogHAThIe hutocodhom
U [HcaresieM, OpUTHHAIBHOCTD €ro SI3bIKa 00CYKIAINCH U TPOIOJIKAIOT
00CysKIaThCsI B Pa3HbIX KOHTEKCTaX. A jKaHpP aBTOPCKOTO mrchma Posa-
HOBA MOJIYYUJT YK€ CAMOCTOSITEJbHBII CTATYC — «OIABIINE JTUCTHSI».

Ho cerojinist xoueTcst OMbITATLCS €CJIM HE OTBETUTD Ha BOIIPOC, HO
XOTsI ObI OMBITATHCS MOJOUTH K HEMY — ITOYEMY TOSIBJISIETCSI HMEHHO
TaKOU TUT OMHOBPEMEHHO (HUIT0CODCKOTO U XyA0KECTBEHHOTO TeKCTa?
Yro cTaso CTUMYJIOM IHCaTh TakK, YTOOBI UCIOBEIATBHOCTh COEIMHNU-
JIACh €O CBOEH MPOTUBOIIOIOKHOCTBIO, TTyOIMIHOCTBIO? UTO NOJIKHO
MPEIECTBOBATh TAKOMY CIIOCOOY BBIPAKEHUSI HE TOJBKO CBOUX MbIC-
Jiel, HO Pa3INIHBIX dMOIMOHATBHBIX COCTOSHUM, CTPaXOB, Tparu3ma
TepeKUBAHNSA UCTOPUIECKUX KAaTAKIU3MOB?

Teopun, kak dunocodckme, Tak 1 MCUXOJTOTTIECKUE, OTTICHIBAIO-
e moA00HBIE COCTOSTHUSI MOSIBJISTIOTCST TOPaszio mozxe. Ho HuuTo He
MeIaeT MPUBJIEYb 3TU 3HAHWSA O YeJIOBEKe K TOMY, UYTO MBI HAXOINM B
skusHetBopuecTBe Pozanosa. CommanbHasg U MICUXUYECKAs PEATbHOCTB,
OKpallieHHasl TParudecKUMH KPacKaMU — 3TO NETCTBO U OTPOYECTBO.
/la, m 1mo3’Ke JKM3HDb He 4acTO MPeIoCTaBIsAIa eMy MOBO/IBI /LI Pajioc-
teit. Orcioga — 6oJIe3HeHHast peaKilnst He HeraTHBHbIE CTOPOHbI KU3HHU,
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TTOMCKH, pa3odapoBanus. Vl, HaKOHeII, TIOMBITKU CO3/IaTh TOT MUP, KOTO-
poM ObLT0 OBl TEITo 1 TebsT MPUHUMAJIN TAaKOBBIM, KaKOil ThI €CTh, €3
TIPUKpAc. ITUM «MaJIbIM MUPOM» 71T PO3aHOBa CTAHOBUTCS CEMbBS, TIIE
eCcTh MOJIUTBA U JII0OOBbH, a TAKKe TMOCPEAHUK ¢ BHEHIHUM, «OOJIbIINM
MUPOM», TTHCATETBCTBO.

Takum 06pa3oM, OH BBICTYIIAeT CO3/AATeJeM APYroil peajbHOCTH.
A 9TO JKe ¢ caMOI IefiCTBUTENbHOCTBIO, HATIOJTHEHHOW BPasKIOH, arpec-
cueii, HemonuManneMm? PozamoB yxoant u3 Hee. I maxe, Koraa Mbl
YUTaeM OTMCAHU JOMOB Ha YJIWIle, BCTPEUEHHBIX JTI0/Iel, KOPOTEHbKIEe
mbican Ha Gery. Bee aTo — mup, kyaa Hac mycrtin Bacuimii Bacuibeny.

B 30-40-e rr. XX B. MUp y3HaeT, 4TO TaKoe acKamm3M. KTo-To
Oy/IeT ¢ YCMEIIKOI FOBOPUTH O «OercTBe» OT HeraTUBHOI IepesKuBaHUIA
U TPEBOKHOCTH, APyTHE OYAYT OMpEIeNsTh CKAIlN3M, KakK sBJIEHUE,
comyTcTByIoIIee Aenpeccru. Ho mocie y:kacoB MUPOBBIX BOIH, 9CKa-
U3M ysKe MepecTas BOCIIPUHUMATELCS KaK JeBUAIIHS, KOTOPYIO HYKHO
JeunThb. [logBisgeTcs 1eblil TacT XyA05KeCTBEHHOM KYyJIbTYPhI 9CKa-
IMICTCKOTO TOJIKA.

Ho Bepremcs x PozanoBy. ETo ackanmsm — 3TO ceMbs, KaK «camast
apucTtokpatuueckas (Gopma KU3HU», <«BeUHas W HEBOJbHAST MY3bI-
Ka B ayies». VI MUp 9TOT Iep:KUTCS Ha MOJUTBE: «BbBIHbTE... U3 camozo
cywecmea Mupa MOJIUTBY — cieJiaiite, 4ToObI SI3bIK MO, YM MOl pasy-
YHJICS CJIOBAM €€, cCaMOMYy JIeJTy €€, CYIECTBY €€; uTOObI s 9TOTO He MOz,
JIIONTA 9TOTO He MO2Zu: W 51 C BBITTYYEHHBIMU TJIa3aMU W YKACHBIM BOEM
BbIOesKas Obl U3 JoMy, U Oexal, Oexall, IoKa He yraji bes MoJIuTBbI
COBEPIIEHHO HEJb3sl KUTh... 0e3 MOJIMTBLL — Oe3yMue U yskac»'. Dcka-
nu3M Po3anoBa He YBOAUT HAC HU B IPYTOe reorpadpuieckoe MpoCcTpanHc-
TBO, HU B JIPYTYIO UCTOPUYECKYTO ATOXY. ITOT MUP 3/IeCh U cefidac, HO
9TO CJIOBHO JIPYTOE U3MePEHIe, Te KaK/as BEIh TAKOBA, KaKast OHA eCTh.
Jlo6po ecTh 106PO, @ UCTUHA €CTh UCTUHA, T/Ie HAlJeTCs MECTO KasKA0i
crpajatonieii ayiie. IMeHHo 9TO KavyecTBO nucatesberBa B.B. Po3anosa
JIeJIaeT ero TeKCThI BCeria akTyaJlbHbIMU — U B CJIy4ae MPOCTOro J060-
IIBITCTBA, ¥ B MOUCKE CIIACEHMS OT MePeKUBaHUSA TParuama ObITHSI.

' Posanoe B.B. O cebe u xusnu cpoeit. M.: Mockosckmit pabounii, 1990.
C.72.
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Kypnan «CJIOH» n razera «Hosbie ConoBku»
KaK eIHHBIN TEKCT U AUAJIOT ¢ GOJIBINON JIUTepaTy POl

Anuna A. CostomoHnoBa

Boenno-xocmuueckas axademus um. A.D. Mooxcaiickozo,
Kagedpa pycckozo A3vika

+7(911)9185199; filol1992@gmail.com

Hoxkman mocsamen xypuary <«CJIOH» (mepemMenoBaHHO-
my B 1925 r. B «CousoBerikue octpoBas) u razete «Hosbie CosoBK#»,
KOTOPbIE pacCMaTPUBAIOTCA KaK OPTaHN30BAHHAS CTPYKTYpPa W €IUHBIIH
TekcT (M3-3a TOTO, 4TO y 000X M3AAHUI OBbLIN OOIINE TeMaTHuIecKast 1
U3/IaTeJIbCKas MOJMTHKA, a TaKXKe B HUX PabOTaIN OJHU U T€ JKE aBTO-
pb). Ocoboe BHMMaHUE OyAeT yAeJeHO ITyOJUIMCTHKE, TOCBSIICH-
HOH KyJbTypHOH >kn3Hn COJIOBKOB, a TaKyKe TeMaTHKe JIUTEPATyPHBIX
myOJIMKaIuil, B YaCTHOCTH, TTapOAUNHBIX TeKCTOB (aHoHMMHbIe «KTO
YTO W3 MO3TOB Hamucas, mpuexaB Ha ConoBku?», «Ilo Beuepam man
COJIOBYAHAMU») U TEKCTOB, TpopospKaomux Tpaauimn CepeOpsiHOro
Beka (Kemerkuit B. «Hax cnerom Bo3ayx Tux m mraucts; Jleitun b.
«Topdymrkas, «Ilacxanpubiii Bedeps; ApocmaBckmit A. «Coyuaiinoit
sxxenmunes; A. [lankpartos «IIpocrag mecenkas u ap.). MHorme u3 mpo-
3aMYECKUX W MOATUYECKUX TEKCTOB OY/AYT BIIEPBBIE BBECHBI B HAYUHOE
paccMoTpeHnue.
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The problem of the One: Russian
and European experience of understanding

Irina V. Gravina
Cand. of Sci. (Philosophy ), research fellow at the International Laboratory
Jorthe Study of Russian-European Intellectual Dialogue,
National Research University Higher School of Economics

Abstract. The paper will deal with two philosophical concepts of
the twentieth century, which represent an attempt of interpretation
and methodological reconstruction of the One, and raise the question of
the possibility of dialogue between Russian and European philosophy.
It will also be shown that the theme is conditioned by the crisis
of classical philosophical thought, consisting both in the rejection
of metaphysical concepts to explain reality, and in the global crisis
of the verifiability of truth. In this connection, the fundamental in its
scope problem of the One, with which ancient philosophy began, has
attracted more than ever the attention of philosophers of the twentieth
century in an attempt to rethink the foundations of being and thinking.
Among the Russian thinkers it is worth mentioning A. Losev who
developed this problematic in the most consistent form throughout his
creative work, and in the West — R. Schiirmann who, inheriting both
Heidegger’s ontology and the French tradition of postmodernism, also
tries to answer the question of what the One is. The choice of these
personalities is conditioned by the discovery of the maximum similarity,
in comparison with other twentieth-century conceptions of the One,
in the intensions that underline the basic character of the concept of
the primordial in the history of philosophy and both understand its
changeable, relative character. Losev referred to the latter phenomenon
as relative myth, Schiirmann to hegemonic phantasm. In other words,
any epoch, according to these authors, can be characterised by its
Unities, which are raised to absolutes largely within the framework
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of linguistic and normative practices. The difference between them
is also noted — according to the Losev as hegelian, the One, although
apophatic, has an authoritarian character; while Schiirmann believes
that the One is important to read not as any narrative principle, but as
a radically transcendent beginning. The conclusion is that according to
Schiirmann, henology is a negation of old metaphysics, a transition to
post-metaphysical thinking; according to Losev it is rather a return to
classical metaphysics. It will be noted that this concept highlights the
basic difference between not only metaphysical and postmetaphysical
thinking, but also between native and European thought.

Keywords: henology, A. F. Losev’s philosophy, R. Schiirmann,
postmetaphysical thinking, Russian philosophy, European philosophy,
metaphysics

B noxmame peub molimeT o ABYX (PUIOCO(PCKUX KOHIIETITUIX
XX B., HPeACTaBJISAIONIUX COOOI MONBITKY MHTEPIPETAIMN U METO/0-
JIOTMYECKOH PEKOHCTPYKIINY EAMHOTO U MocTaBieH BOMPOC O BO3MOK-
HOCTH JHWaJioTa MeXIy PYCCKOW U eBpomelickolt dhumocoduii. byaer
[OKa3aHO TaKsKe, 4TO TeMa OOyCJIOBJIeHAa KPUBKCOM KJIaCCUYECKOTO
usnocodcTBOBaHMS, 3aKA0OYAIONIETOCS KaK B OTKa3e OT MeTahu3u-
YeCKHUX KOHIIENITOB 0ObSICHEHNUS PEaJlbHOCTH, TaK ¥ B IJ100abHOM KPH-
31ce BepUMUIIMPYEMOCTH UCTUHBL. B 9TO cBsA3U pyHIaMeHTaTbHAS 110
couM Mactitabam npobiema Exnnoro, ¢ KoTopoil HaunHamach aHTH-
yHas dumocodus, Kak HUKOTAA TTPUBJIeKaeT BHUMaHUe (puirocodon
XX B. B TOTBITKE MEPEOCMBICTUTD OCHOBAHWS OBITHS U MBIIILIEHUSI.
Cpenu oTevyecTBEHHBIX MBICJIUTEEN cTOUT Ha3BaTh A. JloceBa, KOTO-
phlii B HarboJIee MocIe0BaTeIbHOM BUjie pa3pabaThiBal JaHHYTO MPO-
6JieMaTHKy Ha MPOTSKEHUH BCETO CBOETO TBOPYECTBA, a Ha 3araje —
P. IliopmanHa, KOTOPBIM Hacjegaysl Kak XaujerrepoBoil OHTOJIOTHH,
Tak 1 ppaHIry3CKOH TPAIUIIIHN TOCTMOICPHI3MA, TOKE TTHITAETCS OTBE-
TUTb Ha BOTIPOC O TOM, 4TO Takoe Exnnoe. BbIOop JaHHBIX TIepcoHaMii
00ycJIoBJIeH 0OHAapysKeHNEM MaKCUMAJIbHOTO M0 CPABHEHUIO C HHBIMU
xoutenuamMu XX B. 0 Equnom, cxo/icTBa B MHTEHINAX, TTO{9ePKUBa-
fo1ux 0a30BBIN XapaKTep MOHSATHUS TIEPBOHAYAIA B UCTOPUH (DUIOCO-
dbun n 0b6a MOHUMAKOIINX €r0 M3MEHYUBbIA, OTHOCUTENbHBIN Xapak-
Tep. JloceB Ha3bpIBaN TMOC€EIHEE SBIEHUE — OTHOCUTEIHHBIM MHUGDOM,
[MTiopManH — rereMoHnveckuM antazmMom. MHbIMEU cii0BaMu, J106ast
3I0Xa, COTJIACHO IAHHBIM aBTOPaM, MOKET XapaKTepPU30BaThCS CBOUMMU
EnuHbIMU, KOTOPbIE BO3BOJSATCS B aGCOJIIOT BO MHOIOM B PaMKax sI3bi-
KOBBIX 1 HOPMAaTUBHBIX TPaKTHK. OTMeYaeTcs TakyKe U UX Pasanyue —
coryiacHo reresbsinily JloceBy Enunoe umeer xoTh n anodatuieckui,
HO aBTopuTapublii Xapakrep; llliopmann ke mosaraer, yto Exmnoe
BasKHO MPOYMTHIBATH HE KaK J000I HApPaTUBHBIN MPUHIIUI, HO Kak
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pPaIuKaJbHO TPAHCIIEHJEHTHOe Haudaso. /lemaeTcs BBIBOJ, UTO TE€HO-
gorus cornacuo [lljopmanHy ecTh oTpuilanue crapoil MeTapU3UKH,
epexo/l K MOCT-MeTahU3NIeCKOMY MBITILIEHIO; coraacHo JloceBy —
cKopee BO3BpaT K KJaccmiecKoil MeTadusnke. byzeT mouepkuyTO, 4TO
B paMKax JaHHOW KOHIIEIIINK BbiCBeYrBaeTcs 6a3oBas pasHOCTD Mapa-
JIUTM He MPOCTO MeTadU3UIECKOro U MOCT-MeTaUu3NIECKOr0 MbIIIIe-
HU4, HO OT€YECTBEHHON U €BPOIIEHCKON MbBICJIU.

Knoueswvie crosa: renonorust, bunocodust A.MD. Jlocesa, P. [iop-
MaHH, TocTMeTahU3NIeckoe MBITLIeHne, pycckas Ghumaocodus, eBpo-
metickasg ¢punocodusd, MeTapu3nKa.
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CumBOJIBI COOOPHOCTH
(na marepuanax ¢punocoduu I1. Diaopenckoro,
C. byarakosa, C. ®panka, H. bepzsiea)

Anna B. Toukosuosa

Kybanckuii zocyoapcmeeniviil yrnusepcumem Qusuueckoll Kyivmypot,
cnopma u mypuama,
+7(961)5187919, tonkovidova@mail ru

Symbols of sobornost
(on the materials of the philosophy of P. Florensky,
S. Bulgakov, S. Frank, N. Berdyaev)

Anna V. Tonkovidova

Kuban State University of Physical Education, Sports and Tourism,
tonkovidova@mail.ru

Abstract. In the works of Russian religious philosophers of the
first half of the 20th century, we can identify such a feature as the
expression of the idea of sobornost in symbols. Wandering is a symbol
of the sobornost of religious sociality. The symbol of wandering suggests
eschatologism, a transcendent understanding of the possibility of
achieving sobornost in unity with God. The way to achieve catholicity
in this case is individual. The symbol of the sobornost of secular sociality
is such a symbol as heroism, defined in the texts of philosophers. In
secular sociality, catholicity carries immanent meanings. It is revealed
as a human-deity with religions of a secular type, while the transcendent
is denied. There is an individual criterion of truth. The religious-secular
community can be a synthesis. Church-secular sociality is described
in the symbol of asceticism. In this symbol, the separateness of the
immanent world and the transcendent world is overcome in a single
Divine-human process. A conciliar criterion for the realization of truth
becomes possible. Symbols express higher being, higher meanings, act
as an intermediary between the earthly and heavenly worlds. Symbols
express the transcendental essence in its concrete-sensual sounding, and
the personality is revealed.

Keywords: sobornost, sociality, symbols, wandering, heroism,
asceticism
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Co60pHOCTD ABJISIETCS] OCHOBOTIOJIATAIOTIEH IIEHHOCTHIO U IPUHITN-
[OM TIOHUMaHUs Kak 00IIeCTBa, Tak W KyJbTYPbI IPABOCIABHS, «/IylIa
MPABOCJABHs €CTh COOOPHOCTH»'. B 00IeCTBEHHOCTH W B JKU3HHU U
NesATeTHHOCTH IMYHOCTH TTPUCYTCTBYET KaK PEJIUTHO3HOCTD, TaK W CBET-
CKOCTb, 4TO 0OYCJIOBJIUBAET TPOTHBOPEUYNBOCTH COIUATBLHON peaTbHOC-
1. COOOPHOCTD, HAXO/SACH B IUATEKTHYECKOM CTAHOBJIECHUH, BO3MOKHA
K peasin3aiiii, Kak B CBETCKOCTH, TaK U B pesnurnosnoctu. CobopHOCTD
MOKET OBITH MPOCJIEKEHA B IESITEIbHOCTH JIMYHOCTH. B paborax pyc-
CKHUX PEJUTHO3HBIX (hrstocodoB MepBOH MOJOBUHBI XX B. MBI MOJKEM
OMPEEJUTh TaKyld OCOOEHHOCTb, KaK BBbIpaKeHUE WU COOOPHOC-
TH B CUMBOJIaX, 9TO 0OOYCIOBJIEHO TeM, 4To, 110 Mbicau DiopeHckoro,
JINYHOCTD, €€ 3HaYeHWe BO3MOXKHO PACKPBITh HE MTOCPEACTBOM OIpe-
neJieHwii, a uib B cuMBosax?. MccsenoBarens pycckoit dumocobun
Dpuayd nuiier, YTO UMEHHO SI3bIK-CUMBOJI BLICTYIAET OTJINIUTETHHON
0COOEHHOCTBIO PYCCKOit (prmocodekoit Mbicsn, 0603HaYEHHON B pabo-
tax 1. Maopenckoro, C.H. Bysirakosa u apyrux aBropos?®. CUMBOJIOM
COOOPHOCTH PEJTUTHOZHON COIMATIBHOCTH BBICTYIIAET CTPAHCTBOBAHME,
koropoe omucano B paborax C.H. Bynrakosa. K manHomy cumBosy
ob6paraercst BepsteB, ToBopst 0 ToM, uTO 3110Xa HOBOTO CpeiHeBEKOBbST
MOJKET OBITh HAMU PACCMOTPEHA KaK 9110Xa «UCTOPHYECKOTO CTPAHCTBO-
BaHust». MpaHk 0603HAYAET CUMBOJI CTPAHCTBUE B HEMOCPEICTBEHHOM
pOKUTHI cObOpHOCTH?,

CUMBOJIBI CTPAHCTBOBAHNE, CTPAHCTBUE TIPE/TIOJATAIOT ACXATOJIO-
IU3M, TPAHCIIEHIEHTHOE TIOHUMAHUE BO3MOKHOCTHU JIOCTYIKEHUST cOO0P-
HocTh B efutcTBe ¢ Borom. ITyTh mocTuskeHust COGOPHOCTH B TaHHOM
ciyuae unauBuayanbuenii. Y I1. DaopeHcKoOTo Te sKe CMBICJbI HECET
B cebe CUMBOJT MOIBUKHUYECTBO B PETUTHOZHON COIMATBHOCTH.

B rexcrax I1. DiIopeHCKOTO Mbl HAXOUM OTPAKeHUEe B UCKYCCTBE
mepexo/ia OT PEJUTHO3HON COIMATBbHOCTH K CBETCKOW COIMATbHOCTH,
KaK Mepexojl OT 0OpaTHOW TEPCIEKTUBBI, KOTOPask OTTOPAaKUBACT MUP
TPaHCIEH/ICHTHBIN OT MUPa MMMAaHEHTHOTO, K JIMHEIHON MepCIeKTUBE,
B KOTOPOIi yTpaunBaeTcst 0cob60e BOCIPUSATHE CBsIeHHOTo’. B obuac-

U Byneaxos C.H. Ilpasocnasue. Ouepku yuenns [IpaBociasuoii [lepksn.
Mutick: W3zn-Bo Bemopycckoro Jx3apxara, 2011.C. 85.

2 @uopencruii IIA. Cromn u yrsepskaenue uerunbl. M.: Ipasaa, 1990. C. 83.

3 @puayp B.A. dspik, metabusuka u pycckas uges // Wssectus
Caparosckoro yauepcureta. HoBas cepusi. Cepust: @unocodus. [Iecuxo-
norud. Ieparornka. 2011. T. 11. Ne 3. C. 62—-66.

1 @panx C.JI. Cer BO TbMe: OIBIT XPUCTHAHCKOM 9TUKH U COIUAIb-
ot (punocouu. M.; Bepmun: /lupext-Menua, 2017. C. 138.

5 @uopenckuti I1.A. konocrac. 36panmbie Tpyasl no uckyccrsy. CII6.:
Mudpun. Pycckas kuura, 1993. C. 208.

46



i My3bikn 11. DopeHCcKUiT TakKe yCMaTPUBAeT Pa3arPaHMYEHHOCTb
PEUTHO3HOCTH M CBETCKOCTH B TTOSIBJIEHUH OPTAaHHON MY3bIKH, KOTOpas
cpaBHUBaeTcs GUI0CoHOM ¢ MACISTHON JKUBOMTUCHIOP.

CumBosiaMu cCOO0OPHOCTH CBETCKON COIMATbHOCTH BBICTYIIAET, HA
HaI B3TJISA, OTIPeIesIIeMbIil B TeKcTax (hrrocodoB Takoil cCMMBOJI, KakK
repousM. On orucan B Tpysax C.H. Bysrakora, C. @panka. Y 1. @Jio-
PEHCKOTO YyHOTPeOJISIETCST CUMBOJI TIOBYKHIIECTBO B 3HAUYEHUH «(hapu-
CENCKOro MOABMKHUYECTBAa». B CBETCKOII COIMUAIBHOCTH COOOPHOCTH
HeceT B cebe MMMaHEHTHbBIE CMbBICJBL. PacKpbIBaeTcsl Kak 4eJOBEKO-
GOKECTBO C PEUTHSIMU CBETCKOTO THUIIA, TPAHCIIEHEHTHOE TPH 9TOM
orputiaercs. [leiicTByeT MHAMBU/YAJIbHbBIN KPUTEPUIL HCTUHDL.

CuHTe30M MOXKeT OBITh PEJIUTHO3HO-CBETCKast 0OIIECTBEHHOCTD,
BO3HUKHOBEHIE KOTOPOI GyIeT BO3MOKHO GJaroapsi aCXaToJIorndec-
KOIf MeuTe 0 MUCTEPUAIbLHOM JIeHiCTBE, KOTOpAsk OINpeessieTcs B TBOP-
yectBe Ckpsibuna’. B uckyccTBe cTrpaeTcst rpaib CBETCKOCTH U PEJTUTH-
osnoctr®. Kak ormeuan B ColoBbeB, aTHUECKUI, COITMAJIBHBIN Ueal
COOOPHOCTH CJIOKEH K Peausalni B 00IECTBEHHOCTH, HO BO3MOKHO
€ro TPOCJENTh B CUMBOJIAX, GEPYIIUX CBOE HAYAIO B ACTETHUECKOM.
[epxroBHo-cBeTckas cormanabHocTh onuchkiBaetca C.H. Bynrakosbim,
1. @aopenckum, C. OpaHKOM B CUMBOJIE <IOJABUKHUYECTBO>. B maH-
HOM CHMBOJIE TPEOI0JIeBAeTCSd OTAEIbHOCTh MUPA WUMMAHEHTHOTO W
MHUpa TPaHCIEHAEHTHOTO B efMHOM borouenoseueckom tmportecce. Cra-
HOBUTCST BO3MOKHBIM COOOPHBII KpUTepHil peannsaruu ucTHHbL. CrM-
BOJIBI BBIPAJKAIOT BBICIIIEE OBITHE, BBICIIIE CMBICJIBI, BBICTYTIAIOT TOCPE]T-
HUKOM MEXK/y MHPOM 3eMHBIM U HeOeCHBIM. B cuMBosIax BbIpakaeTcst
TpaHCIIeH/ICHTHAS CYNIHOCTh B CBOEM KOHKPETHO-UYBCTBEHHOM 3BY4Ya-
HUW, TPOUCXOUT PACKPBITHE JMUYHOCTH.

6 Tam xe. C. 90.

" Byneaxos C. Ceer neeyepnuii: Cosepuanns u ymospenus. M.: Az0Oyka,
Asbyka-Arruxyc, 2017, C. 586.

8 Tam xe. C. 589.
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Aptém A. I'paBun

Kanouoam mexnudeckux nayx, c.i.c, UMJIA PAH,
Mocxea / nayu. comp. CH PAH, Canxm-IlemepOype,
nagoal_89@mail.ru, 8(953)122 47 39

Speaker’s «Ego» in Lyudmila Gogotishvili’s
Communicative Conception

Artem A. Gravin

PhD in technical sciences, senior researcher, A.M. Gorky Institute
of World Literature of the Russian Academy of Sciences,
researcher at the Sociological Institute of the Russian Academy of Sciences —
a branch of the Federal Center of Theoretical and Applied Sociology of the
Russian Academy of Sciences, nagval _89@mail.com

Abstract. This report will consider the problem of the speaker’s
“Ego” (as well as related linguistic concepts of the author’s position
and the speech subject) in the communicative concept of Lyudmila
Gogotishvili’ssymbol. The status of the speaker’s “Ego” can be considered
in immanent (natural speech) and transcendent or transcendent-
immanent (anagogic speech) perspectives.

These perspectives in the process of forming communicative
Gogotishvili’s concept were repelled from the polyphonic concept of
dialogism by Mikhail Bakhtin (immanent perspective) and the name
philosophy of onomatodoxy thinkers Father Pavel Florensky, Father
Sergius Bulgakov and Alexei Losev (transcendent / transcendent-
immanent perspectives). This manifested itself original linguo-
philosophical synthesis in Gogotishvili’s work.

The report will show that the ontological status of the speaker’s
“Ego” is determined by the degree of his direct presence in natural
speech (Bakhtin) and possibility of adequate expressing the meaning of
his statement in a symbol (Florensky, Bulgakov, Losev).

In terms of assessing the presence of the speaker’s “Ego” in natural
speech, its correlation with the unfixed position of the other during
their communication (mutual transition between the I and the other;
predominance/subordination to the other’s position) and the dynamism
of the pragmatic factors of this communication (the change of speech
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centers, points of view and attention focuses of the speaker’s “Ego”) play
an important role.

From the point of view of assessing the possibility of adequate
expressing the meaning of the statement of the speaker’s “Ego”, an
important role is played by the correlation of its implicit (apophatic)
and manifest (cataphatic) dimensions in speech and nature of the
communicative intention of the statement (phenomenal / noumenal),
as well as the nature of the subject-predicative scheme of the statement.

The report will show various options for being of the “speaker’s” 1
in speech, determined by the nature of the discursive practice used.

Keywords: communicativeness, author’s position, onomatodoxy,
symbolism, dialogism, polyphony, linguistic philosophy, Bakhtin,
Florensky, Bulgakov, Losev, Gogotishvili

B mokmagme Oymer paccMoTpeHa mpobsiemMa  «st»  TOBOPSIIIETO
(a TakKe CMEKHBIX JUHTBUCTUYECKUX TOHATHI aBTOPCKOW TTO3UIITNHU U
cyObeKTa peur) B KOMMYHUKATUBHONW KOHIENIMI CUMBOJIa JII0AMUIIbI
ToroTumsuin.

Cratyc «s1» TOBOPSIIEr0 MOKET ObITh PACCMOTPEH B MMMaHEHTHO
(ecTecTBeHHAs peyb) U TPAHCIEHIEHTHON /TPaHCIIEHIeHTHO-UMMaHeH-
THOI (aHarornyeckas pedb) MePCIeKTHBaX.

Jlannble TIEPCTIEKTUBBI B TIpollecce (hOPMUPOBAHUS KOMMYHUKA-
TUBHOU KOHIEMIUW ['OTOTUITBUIN OTTATKUBAJINCH OT MOTU(pOHIIEC-
KO¥ KoHTIemuu Arasoru3mMa Muxanmina baxtuna (mMMaHneHnTHas Tepc-
neKkTrBa) n hurocopun UMEeHN MBICTUTeeli-uMscaasies orna [lasma
®@uopenckoro, orna Ceprust bysirakosa u Asekces Jlocesa (Tpanciien-
NEHTHAs U TPAHCIICHIEHTHO-UMMaHEHTHAs TIEPCIEKTUBBI), YTO SBUJIO
co60ii B TBOpYecTBe TOTOTUINIBIIN CaMOOBITHBIH JTUHTBO(MUIOCOPCKUTIT
CUHTES.

B moksazie Oyier mokasaHo, 4YT0 OHTOJIOTMYECKHIT CTaTyC «s1» TOBO-
PSAIIETO OTIPEIENSIETCS CTEMEHBIO €0 HETIOCPEICTBEHHOTO TIPUCYTCTBUS
B ecTecTBeHHOH peun (baxTwH) U BO3MOKHOCTBIO aJIeKBATHOTO BBIpa-
JKEHUsT CMbICJIa ero BbicKaszbiBanusi B cuMBosie (@Duopenckuii, Bysra-
KOB, JloceB).

Baxnyto posb ¢ TOUKM 3peHUsT OTIEHKU TTPUCYTCTBUS «51» TOBOPS-
II[EeTO B €CTECTBEHHON peun UTPAIOT COOTHOIIIEHUE eTO ¢ He3a(pUKCHpo-
BAHHOH MTO3UTIHEN [PYTOTO TPU MX KOMMYHUKAINH (B3aUMHBIH TIEPEXOT
MEXY S W JIPYTUM; TIPEBATNPOBAHNE/TIOMUNHEHNE TIO3UIUHN JIPYTOTO)
U JIMHAMUYHOCTb TIParMaTudeckux (aKkTOPOB 3TONH KOMMYHUKAIUU
(cMeHa peueBbIX TIEHTPOB, TOUEK 3peHNUs, (HOKYCOB BHUMAHUS «5» TOBO-
PSIIIIETO).

C TOuKM 3peHUs OIEHKN BO3MOXKHOCTU a/IEKBATHOTO BbIPAXKEHUS
CMBICJIA BBICKA3bIBAHUS «» TOBOPSIIET0 Ba)KHYIO POJIb UTPAET COOTHO-
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IeHne ero HesBJIeHHOTO (amodgaTUuyeckoro) U SABJAeHHOTO (KaTadaTu-
YeCKOTr0) M3MEPEeHU B peul, XapakTep KOMMYHUKATUBHOUW WHTEHITHH
ATOTO BbICKa3bIBaHMs ((heHOMEHATbHBI/HOYMEHAIbHBI), a TaKKe
xapakTep cyObeKT-MPeNKATUBHON CXEMBI TOTO BbICKA3bIBAHHSI.

B nokmaje GyyT mokasaHbl pa3JinyHble BADUAHTDI OBITHS S1 <TOBO-
PSIIEro» B PeuH, ONpeiesisieMble XapaKTepOM KCIOJb3YEMOU JIUCKYP-
CUBHOI ITPAKTUKMU.

UccnenoBanue Boinosneno B VHCTUTYTEe MUPOBOIl JinTepaTypbl UMEHH
A.M. T'opskoro PAH 3a cuer rpanta Poccniickoro nayunoro gomma Ne 22-28-
01832, https://rscf.ru/project/22-28-01832/.

The research was carried out in A.M.Gorky Institute of World Literature

of the Russian Academy of Sciences with the support of the Russian Science
Foundation grant No. 22-28-01832 https://rscf.ru/project/22-28-01832/.
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L.P. Karsavin:
Scientific and Artistic Reading of History

Elena E. Mikhailova

Dr. of Sci. ( Philosophy), professor,
Department of Psychology and Philosophy
Toer State Technical University, mihaylova_helen@mail ru

Abstract. On the example of L.P. Karsavin raises the question of
the usefulness of the synthesis of scientific and artistic views on history.
Karsavin’s texts are rightly characterized by researchers as interpretive
comprehension of the past, as value-personal experiences of the subject
of knowledge. Taking as a basis the key, in his opinion, forms of culture,
Karsavin carries out their cross-reference in time and space. Such a
discursive technique allows constructing the semantic structures of
a bygone culture in such a way that for the reader they become their own
value-aesthetic attitude to the historical past. In Karsavin’s intention,
working with facts is a scientific reading of history (the field of source
studies), and when a historian actualizes the era in himself through
personal, emotionally experienced impressions, it is an artistic reading
of history (the field of myths, poetry, art, psychology). The artistic
and creative concretization of historical reality is understood as the
application of the symbolic method. Three types of historical works,
according to Karsavin, are able to explore the spiritual life of the era —
autobiography, biography and fiction. Their arsenal gives historical
narration versatility, special expressiveness of linguistic means and
a sense of the atmosphere of the era.

Keywords: 1.P. Karsavin, culture, philosophy, history, science,
subject of knowledge, historical and artistic method
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Hacaeme merepGyprekoro dumocoda, MCTOPUKA-MeIHMEeBUCTA
JIbBa IlnatonoBuuya KapcaBuna mHTepecyeT MHOIMX HCCJIe0BaTeJEN.
I'panu msydeHusi ero TBOpPUECTBA MOCTOSIHHO PacIIUpsIoTCs. Temaru-
Ka myOJMKaIiii ToBopuT cama 3a cebst: Metoosiorus Kapcasuta u ero
BUJIEHUE WCTOPUM KaK JIMYHOCTHOTO OBITHSI M CaMOCO3HaHUsI CyObh-
exta (}O.b. Menux), ucropuko-duaocodckas manopama KapcaBuna
(C.C. Xopyxuit); hunocodus uctopun KapcaBuHa Kak OpUTHHAIHHOE
passutue unen BceequicTBa B.C. ConoBrena (A.B. Mamumnos) u apy-
rue croskeTol. Ilesb JaHHOTO 1TeYaTHOrO BHICKA3bIBAHUSI — PACCMOTPETD
B3rsiibl KapcaBuHa Ha COOTHOIIEHNWE HAYYHOTO U XY/I0KECTBEHHOTO
[IPOYTEHHST UCTOPUIECKOTO MTPOIILIIOTO.

Tekcrbr KapcaBuna nmMeioT ¢cBoeoOpas3Hblii JUCKYPCUBHBIN XapaK-
Tep. JlefCTBYIONUM JIMIIOM BBICTYTIA€T WMCTOPUK, OOpAIIAIONHiiCcs
K TIPOIILJIOMY He TOJIBKO B KauecTBe CyObeKTa MO3HaHVsI, HO 1 KakK CyOb-
eKTa JKu3Hu. Biarogapst pasHooOpasHbIM HAYYHBIM M BBIPA3UTEIbHBIM
CPEJICTBAM, MCCJIEI0BATENb MPOILIOr0 OKA3bIBAETCSI CIIOCOOHBIM MIEH-
TUUIUPOBaTh cebsl Kak MHAMBUIAYATU3UPYEMYIO JTUMUYHOCTD, KaK 0CO-
6yio GopMy <«KauecTBOBaHMS». TakuM CHENM(pUIECKUM TEPMUHOM
B CBOEH pesurnosHoil umocopun Beeeannera Kapcasun o603Hagaer
MOMEHT CaMOCO3HAHUsI, [JIABEHCTBYIOILYIO CIIOCOOHOCTD JIMYHOCTH 103~
HaBarb, JIECTBOBATH, TBOPUTD.

B wunrenmuun KapcaBuHa, UCTOPUK JOJUKEH aKTyaJM3UPOBATh
B cebe nuaydyaemyio anoxy. J[js aToro B paBHOI Mepe eMy HYKHO BOC-
[0JIb30BATHCS ABYMsI 0OCTOSATENLCTBAMU: UCIIOJIb30BaTh HHCTPYMEHTA-
puit HayuHocTH (06J1aCTh UCTOYHUKOBEIEHUS) U TIepeaBaTh JINYHBIE,
HMOIMOHAJIBHO TIePeKUBaeMble BriedaTaeHus (061acTb MU(pOB, 093HH,
HCKYCCTBA, ICUXOJIOTHH ). VICTOPUK I0JIKEH 1 CIIOCOOEH «IIPUBECTH HAC
B HEINOCPE/ICTBEHHOE CONPUKOCHOBEHME C YNIEBHOCTBIO MPOIILJIOrO»
[ Dunocodust ucropuu. M., 1993. C. 102]. ls1s1 MakcUMaIbHO ZOCTOBEP-
HOTO TIOCTVIKEHUST MPOIIJIOT0 eMy BAJKHO MPOJIENaTh JiBe 33/jauu: CHa-
Yajia OCYIIECTBUTH TaK HA3BIBAEMYIO, <4EPHYIO PabOTy» IO TOWCKY W
KaccuduKanum GakToB, U TOJIBKO OTOM, B 0OHAPYKEHHBIX TEPMUHAX,
HAYaTh TOBOPUTH O COIUATBHO-TICUXMYECKON aTMocdepe MpOIIIoro.
VcTopuk 10/KeH «B cebe aKTyau3upoBaTh, T.e. MOHATh U3ydaeMylo M
3TIOXY, KaK MOMEHT O0OIIEYeI0BEYECKOTO PA3BUTHSI, U B HEll ITOHSTH CaMO
ato pazButues [Tam xke. C. 219-220].

[Tpenmerom ucropuu KapcaBuH TPSMO HA3BIBAET <«COIUATBHO-
IICUXWYeCKOe Pa3BUTHE BceelMHOTO deoBedecTBa» [Tam xe. C. 98].
B ero konterniuu dpusocodun CTOPUN «BCeeIUMHOE YETIOBEYECTBO» —
9TO OJIHO U3 <«KadecTBOBaHWii». [loaTOMY caMO MOHSITHE «COIMANb-
HO-TICUXWUYecKoe» TpakTyercsi KapcaBumbiM 1mupoko. B ero 3ambic-
JlaX, UCTOPUK He 3aHMMAeTCsl M3yYeHUeM MaTepUaibHOW CTOPOHBI
YeJIOBEUYECKON JKU3HU, XOTS U HMCIIOJb3YeT TpejMeTHbie (DaKThl Kak
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WHCTPYMEHT TO3HaHUS. MCTOPUK paccMaTpUBAET IMPOIIIOe YesoBe-
4eCcTBa B €ro <«JyXOBHO-/YIIEBHOI JesiTesibHOCTH». VcTopust — aTo
ITOTOK 4YeJIOBEUECKUX NEPEKUBAHUI, B KOTOPOM <«/IYIIEBHOCTb» SIBJISI-
eTcsa ocHoBHOI ctuxueit [ Tam xe. C. 97]. Ucxons us atoro, Xymo:xec-
TBEHHOE IPOYTEHNE MCTOPUHU, OIMOCPENIOBAHHO MJIM HEIOCPEICTBEH-
HO, BCET/la CBSI3aHBI CO BCEEAMHBIM desoBedecTBOM. K crocobam
XY/I0KECTBEHHOTO IPOUYTEHUs, B OTJHWYME OT HaydHoro, KapcaBun
MPUYHCIISIET CBUAETEIHCTBA OUEBUAIEB, 6GUOTpadum, JETeH/Ibl, CIYXH,
o0bIYan, TPAAUIIMK, SHEPIUIO POJA, TAJAHT UHAUBUIYAIbLHOCTH U .
Bce st cuMBosIMUecKye cJiefibl MIPOILIOTO BAXKHBI JIJISI HCTOPUKA KaK
JIOTIOJIHUTEJIbHBIE CPEJCTBA MOHUMAHUSI SIOXH, KaK BO3MOKHOCTD
XY/I05KECTBEHHOTO BBIPAKEHUSI TAMSITH O MTPOIIJIOM.

B paccyxnenmnsx KapcaBuna, MICTOPUK TOBOPUT O HACTPOEHUSIX,
HaJIeXKIaX, BOJe, pa3yMe, MHCTUHKTE MAcC, O CUCTEMe IpaBa, O rocy-
MapCTBEHHOM, COIUAIBHOM M 9KOHOMUYECKOM CTPOE, O BOWHAX, PEBO-
JIOIUSX 1 T. 1. VICTOPUK H0JKeH coOuparh (hakThl He pagn caMux (ax-
TOB; He JIOJKEH UX JIeJIUTh Ha BakKHble W HeBaxkHble, DaKTbl HYKHBI
KaK MHCTPYMEHT, MO3BOJISIONMII CyOheKTy TO3HAHUS <IIPOKUBATH>
MPOILIOe, YSICHUTHh <«Pa3Mep» ICUXUYECKOTO HAIPSIKEHUST U CUJY
AKTUBHOCTU CyOBEKTOB. AKTYaJU3MPOBATh IIPOLLIOE M, TEM CAMbIM,
MOHATH TO MWW WHOE UCTOPUYECKOE COOBITHE, Ty WJIN WHYIO WCTOPU-
YeCKyIo IMYHOCTh — TaK MbIcJauTcst KapcaBuHy mporesypa XymaoxecT-
BEHHOTO ITPOUYTEHHSI.
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Abstract. The culturosophical component of the Karsavin
experience of reflection on the value-semantic foundations of the
historical movement of mankind towards “ideal unity” and “completeness
of perfection” is interfaced with a number of aspects of modern
humanitarian knowledge. The context of the philosophical and creative
heritage of a religious thinker reveals the heuristic potential of the
interrelation of axiological, epistemological, historiosophical and ethical
approaches to the essence and dynamics of culture. The definition of
culture developed by Karsavin is consistent with the doctrine of the
metaphysics of unity as a “philosophy of perfection” in relation to the
problem of the collective and individual subject of history. The idea
of the equivalence of all the moments of the centuries-old experience
of mankind is not so much postulated by the thinker as used in the
process of analyzing theoretical and empirical problems of progress,
culture and subjectivity of historical development. In the main works
of L.P. Karsavin the purpose of all subsystems of culture — religion and
art, philosophy and science, as well as education — is considered through
the prism of “symphonic personalism” (Y.B. Melikh). At the same time,
special attention is paid to the task of overcoming oblivion by means of
culture. The modality of preserving cultural and historical memory in
terms of values and functionality is inseparable, according to the thinker,
from personal orientation to “ethically given and due” (L.P. Karsavin)

Keywords: L.P. Karsavin, metaphysics of unity, Absolute,
historiosophy, progress/regression idea of culture, “completeness of
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perfection”; “subjective inclination”, “symphonic personality”, ethics
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B konrekcre metadusuku BceenauncTsa JI.IL. KpacaBuna kympry-
pa MpeJICTaeT He TOJMBKO B KYMYJISITUBHO-(DYHKIIMOHATBHOM GOTaTCTBE
CBOMX OOPETEHWIT, HO U KaK OINH M3 KPUTEPHEB KAUECTBEHHOTO COCTO-
SHUS «<OMIUPUNN> U CyObekTa ncTopuu. Takue KOHIEIThI MbICIUTE/IS,
Kak «MeTa(hU3uKa BCEEIUHCTBAY, <U/IATbHOE 3a/[aHIey, <UJIesT KYJIbTY-
PbI», «cUM(MOHUYECKAST JIMIHOCTbY, «II0JTHOTA COBEPIIEHCTBAY, «Kauec-
TBOBaHUE» OTPAKAIOT CBOCOOPa3ue BO33PEHHIT PYCCKOTO PETUTHOZHOTO
MBICJIUTEJISI Ha KYJbTYpy. VIMEHHO 103TOMY B €ro (hyHAIaMeHTATbHbIX
tpynax («Kymabrypa Cpennux BekoBy, «Duocodust ucropun» u «Boc-
TOK, 3ana/ ¥ pycckas ujiest» ) MHOTOACTIEKTHAS TeMa KYJIbTYPbI 3aHUMA-
€T BUJTHOE MECTO.

[Tomo6HO psily «3HAKOBBIX» MACCAKUPOB (PHI0COPCKOro Kopab-
ag, JI. TI. KapcaBun npujaBaj BaKHOe 3HAYEHUE BOIIPOCY O PABJINYIH
MEXIy KyJabTypoil m nuBuimsaieil. CBoe <«mpeHeOpesRuTenbHOe
OTHOIIIEHE K COBPEMEHHON IUBUIN3ALUU OH OOOCHOBBIBAJ TEM, YTO
«B HEH HET XyJ0KEeCTBEHHOIO CTHJISI, OECKOPBICTHOM HAyYHON MBICJIH,
dunocopckux cucreM, peaurnosnoro madoca u T. 1. [Dunocodus
nucropun. M., 1993. C. 253], Ilo cyTu, peub ueT He CTOJIBKO O POMAHTH-
YeCKOM OTPHUIAHUHU IIUBUJIN3AIMOHHON CTaJIMH UCTOPUUYECKOTO Pas3BH-
THSI YeJIOBEYECTBA, CKOJIbKO O (haKTax «BBIMBIBAHUSI» TEX KYJIbTYPHBIX
dbopm GbiTHst, 6€3 KOTOPHIX HEBO3MOKHO WHIMBUYaTbHOMY M KOJIJICK-
TUBHOMY CYOBEKTY «OCYIIECTBUATD B cebe BCIO BBICIITYTO IMYHOCTD> | Tam
xe. C. 93],

Orciofla M HaNpaBJIEHHOCTh  «B3bICKYIONIETO CO3HAHUS»
JI.II. KapcaBuHa Ha AMXOTOMUIO TIporpecc/perpecc. /IpamaTusm nBu-
JKEHUS YeJIOBEYECTBA K <«UJIeATbHOMY BCEEIMHCTBY» — OJHA U3 TeM
pedrexcun JI.IT. KapcaBuna Ha/l IEHHOCTHBIM aCIIEKTOM ITPOOJIEMATH-
KU mporpecca. J[uxoroMus mporpecc-perpecc TpakTyeTcs: B COOTHece-
HUW C BOTIPOCOM O Ka4eCTBEHHBIX TapaMeTPax peaanusaliuy Takon IeH-
HOCTH-TIETN, KaK «YCOBEPIIEHHOCTh BceequucTBay [ Tam ske. C. 193].
AKCHOIOTHYECKHIT PAKYPC OCMBICTIEHUST TAHHON TUXOTOMIH 00YCJIOB-
JIeH TJIyOOKOM yOEeKAEHHOCTBIO MBICTUTENSI B TOM, YTO «OTHOIICHUE
Kk AGcosoTHOMY, GoJiee TOro — caMo ABCOIOTHOE UMMaHEHTHO Hjee
UCTOPUYECKON WHIUBUAYAJIBHOCTH, B YaCTHOCTU — Wjle€ KYJIbTypPbI»
[Tam xe. C. 168]. Vcxonsa u3 aTol uIeNd, CUCTEMATHIECKYIO CMEHY
TUTIOB KYJbTYPBI TPABOMEPHO PACCMATPUBATHh M KaK 3aKOHOMEPHOCTH
MUPOBOHN MCTOPUU, W KaK MPEJAMET OCMBICIECHUS IO yTJIOM 3PEeHUS
«IuaJeKTuKy npuobperennii u yrpar» (Teress). BoT mouemy BaskHO
uMeTh B Buy ciaenyiontyio mbicab JI.II. Kapcasuna: «Tpagunmonnas
cxXeMa Iporpecca-perpecca y0BJIeTBOPUTEIBHOTO BBIX0/1a HE JaBaJia.
3aTo 0Ka3aj0Ch BO3MOKHBIM OIPABAATh AKCHOJOTUYECKUH MOMEHT
B ucTopuorpaduu, yCTpaHUB U3 HErO BCAKWIT CyObEKTUBU3M U Pelist-
tuBuaM» [ Tam xe. C. 334].
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«Ilepenerenne» OHTOIOTMYECKOTO, AKCUOJOTUIECKOTO 1 ATHYEC-
KOTO aCNeKTOB AMHAMWKNA W MCTOPIMYECKON MUCCUN KYJIbTYPbI CBA3aHO
B MeTadmauke BceemHCTBA KapcaBuna ¢ TeMo#l Bomopasziesa MexIy
NJICATBHBIM («YCOBEPIIEHHBIM» ) U AMIUPUYECKUM («yMaJCHHBIM> ).
[To ero MHEHMIO, TIO3UTUBHOE PEIeHUE TPOOJIEMBI BOIOPA3/IeIa MEKIY
JIOJKHBIM U CYIIMM B OBITHU YeJIOBEYeCTBA MPE/IIOIaraeT mepCrieKTu-
BY BKJIIOUEHNS BCEX KYJbTYPHBIX (JOPM B TPOIIECCHI <yCOBEPIICHUS
HecosepiieHHoro». OTciona n ckBo3nas meicab JL.I1. Kapcasuna: «umes
KYJIbTYPBI JI0JIKHA OTIPEIETISITHCS YPe3 OTHOIIEHUE K a0COMOTHOI UCTH-
He, K abcomoTHoMy Gary, Obitiio, kpace...» [ Tam ke. C. 167]. He menee
3HAYUM U €TO TE3UC O TOM, YTO «CyObBEKTHBHAS CKIOHHOCTD, KaK HEKO-
TOPBI MOMEHT BCEEIMHCTBA, HYKHA U 00JaaeT abCOMIOTHO TIeHHOC-
Teio» | Tam xe. C. 236].
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Abstract. The report is devoted to the Eurasianism of the 1920s.
(primarily in the version of PN. Savitsky and N.S. Trubetskoy). The
author defends the point of view, according to which Eurasianism
is a holistic worldview, the concept of the philosophy of culture
and history. But as such it is inaccessible to the positivist methods
of the history of philosophy, because positivism does not go beyond
the layer of phenomena, it does not “see” the essence of things. The
report raises the question of the essence of Eurasianism — its logos,
eidos, describes the dialectical study of this essence, also raises
the question of the symbolic layer of Eurasianism and the myth
of Eurasianism.

Keywords: Eurasianism, Eurasian studies, history of philosophy,
positivist methods, dialectics, philosophy of AF. Losev, logos, eidos, sym-
bol, myth

B mocnennue roawsr nccieqoBanus pycckoro eBpasuiictBa 1920-x
rOJIOB CMECTUJIMCH B CTOPOHY U3YUYEHUs HACIEINs OT/IEIbHBIX €T0 TIPE/I-
craButesieil. PaccMoTpeHne eBpa3uiicTBa B 1[EJI0M, KAK MUPOBO33PEHMS
1 WI€0JIOTUN OTOIILIO B IIPOIILIOE. boJjiee TOro, MHOTHE HCC/IEI0BATENH
3aSIBJISIIOT, YTO <«€BPA3MiiCTBA KaK TAKOBOTO HET», «€CTb JIMIIb PasHbIE
eBpasuiicTBa», TaK KaK MEXIY IO3UIUSIMU <«BOKJEH €eBpasuiicTBa»
(H.C. Tpy6euxoro, IT.H. Casumkoro, ILII. CyBunHckoro) 6110 MHO-
JKECTBO PasjiMuMii M CBECTH MX K <OOIIEMY 3HaMEHATeNI0» TPYIHO.
Hanuio wucyesHoBenne o0ObeKTa eBPasUHCTBOBENEHUS, <MaPaloOKC
HMCYE3HOBEHUS €BPA3UIICTBAY.

MpbI cunTaeM, 4TO OJHA U3 TJIABHBIX MPUYWH 3TOTO — METOO0JIO-
rudeckasd. /o cux mop mpu MCCIeOBAaHUN €BPAa3UiiCTBA TTPUMEHSIITICH
MIPEUMYIIIECTBEHHO TMO3UTUBUCTCKIE, AHATUTUYECKHE METOJIBI HCTO-
pun dunocodpun. Ho ananms paciiensiser mpeaMeT Ha COCTABJISIONTIE
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1 He TTO3BOJISIET «CXBATUTDB» TIEJIOCTHOCTD. TeopeTndeckoe JUTe3peHne
1IeJIOCTHOCTH — y/IeJT TUATEKTUKH.

B mamem mokiazme MBI pacckaskeM O pe3yabTaTax, KOTOPhIe MBI
TTOJTYYHMJIA B XO/Ie TIPUMEHEHUS K eBPa3uiiCTBY ANATEKTHYECKOTO METO-
na B Bepcun A.D. Jlocesa.

MpbI ncxoanam U3 TOTO, UTO BCAKAd Bell[b UMEET He TOJBKO SBJie-
HUEe, TO €CThb HEMOCPE/ICTBEHHO, YYBCTBEHHO MaHHBIE (PEHOMEHBI, HO
U YMOITOCTUTAEMYIO CYIIHOCTD, BKJIIOYAOIIYI0 B cebs YPOBEHb JIOTO-
ca u aiizoca (a B ux riaybune — cumBosa u Muda). Kak pas cymmocTb
JIeJTaeT BEIIb TIO3HABAEMOM JIJIsT HAC ¥ TIE€JIOCTHOM. YIIepOHOCTD TO3UTH-
BUCTCKUX, PACCYOYHBIX METO/IOB B TOM, UTO OHW «BU/IAT» TOJBKO CJIOMH
SBJIEHUT ¥ TIO3TOMY TIPEAIMET JIJIsT HUX MPEJICTaeT KaKk COBOKYITHOCTD He
CBSI3AHHBIX MESKILY COOOI (hparMeHTOB-0CKOIKOB.

Bce atu paccy:kaennsg npuMeHIMBI 1 K eBpa3uiicTBy 1920-x rosios.
BesyciioBHO, OHO TIpe/icTaBsieT coboil TeJbHOe MIUPOBO33pPEHUE, KOH-
HETIIIO KYJIbTYPbI M UCTOPUU, OTJIUYHYIO OT JAPYTUX KOHIIETIIHIA, BPOJIie
3amaHnvecTBa, ciaaBgHopuabCTBa 1 T. A. Ho mpencTaer mepen nammn
€BPa3uiicTBO KaK COBOKYMHOCTH TEKCTOB (KHUT, MaHU(ECTOB, CTaTel,
M1ceM) Pa3HbIX aBTOPOB U 3TO — YPOBEHD SIBJIEHUI, JAJIbIIIe KOTOPOTO
HCcCaeIoBaTeIIM, OTPAHUYMBIIAMCH TMO3UTUBUCTCKUM WHCTPYMEHTA-
pueMm, 1oiitu He gaHo. YToO NPUKOCHYTHCSA K CYNIHOCTH €BPasuiicTBa,
MTOHSATD, YTO ATO TaKOe, Hy’KeH AMATeKTHUYecKi MeToa. OH TMO3BOTHUT
TTOWTH OT ABJEHUH K CYITHOCTH (JIOTOCY M 9#/10Cy) U /laiee — K CUMBO-
JIMYECKOMY OCHOBAHUIO U K MU(DOJIOTHIYECKOMY S/IPY €BPa3niicTBa.

MpbI TokaskeM, 4TO B JIOTOCE U 31i/10Ce eBPa3niicTBa MPUCYTCTBYIOT
ujler eIMHCTBAa U MHOKECTBEHHOCTH, GOTOYTOHOTO U HEGOTOYTOIHOTO,
JINYHOTO 1 OE3TMIHOTO, 8 Ha MU(DOJTOTHIECKOM YPOBHE — HAJTUIECTBYIOT
TPU TJIaBHBIX Mua: 0 oTepe u 0OpeTeHnN UCTHHHOTO nMenu, 00 Vicxo-
1e, 1 0 BaBusionckoii 6amre.
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Abstract. The report is devoted to the role of the orientalist Vasily
Petrovich Nikitin (1885-1960) in the Eurasian movement in the
Russian emigration. For the first time in historiography, all ten articles
by Nikitin in the Eurasian editions of 1925—1929 are analyzed in their
totality. Attention is paid to the specific biography and life experience of
Nikitin, to almost ten years of his life in Iranian Kurdistan and especially
his close integration into French society during the period of emigration.
The position of Nikitin among Russian and European orientalists
is characterized. On the basis of published archival materials, the
circumstances of the scientist’s acquaintance with Georgy Vernadsky,
Pyotr Savitsky, Pyotr Suvchinsky, Lev Karsavin are clarified. An
attempt is made to analyze the division of Nikitin’s political activity in
the Eurasian movement and the controversy surrounding him and his
research interests in Eurasianism as a heuristically valuable theory of
Oriental studies.

A description is given of Nikitin’s personal relations with other
Eurasians, their assessment in his notebooks and letters. The question,
confusing in historiography, about the role of Nikitin in the Clamart
schism, about his position between right and left Eurasianism, is clarified.
The reasons for maintaining the loyalty of the researcher to the Eurasian
theory until his life’s end and of his constant contacts with Vernadsky
and Savitsky are substantiated.

Nikitin’s articles in the “Evraziyskiy Vremennik”, “Evraziyskaya
Khronika”, and the “Eurasia” newspaper are viewed as a unified system
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of his opinions on Russian-Iranian relations. It is proved that the
Eurasianists before their acquaintance with Nikitin could not determine
the place of Iran in their concept of Eurasia. Nikitin, as the only Iranian
scientist in the Eurasian movement, turned out to be an indispensable
specialist who raised sharp questions about the similarities and
differences in the fates of Russia and Iran, about the combination of
Iranian and Turanian elements in the Russian folk psyche and character,
about the policy of Reza Shah Pahlavi. The political program of Nikitin,
formulated in his dispute with the “Asianist” Vsevolod Ivanov and in
his criticism of the Soviet policy in Asia, is analyzed. Attention is paid
to the attitude of Savitsky and Vernadsky to Nikitin’s thoughts and
the seminar of Eurasians held in Paris in 1927 on the problem of the
relationship between Iran and Russia-Eurasia as two “locations of
development”. The conclusion is made about the relevance of Nikitins’
investigations in the context of the contemporary politics of Iran, as well
as the Kurdish and Assyrian issues nowadays.

Keywords: Vasily Nikitin, Eurasianism, Eurasian movement,
Russian-Iranian relations, Iran and Turan, Clamart Schism, Pyotr
Savitsky, George Vernadsky

[loxman mocBsmeHn posn BocTokoBena Bacusms Ilerposuua
Hukunruna (1885-1960) B eBpasuiicKoM JIBUKEHUU B PYCCKON 9MMUT-
paruu. BiepBbie B uctoprorpaduu aHaTU3MPYIOTCS BCE JIECSATH CTaTei
Hukuruna B eBpasuiickux uzganuax 1925-1929 rr. B ux coBokymHoc-
TH. YieJeHo BHUMaHue creiiubuyeckoil onorpadun u ;KU3HEHHOMY
ombiTy HUKMTHHA, TOYTH lecsaTH rofiaM ero ku3au B Mpanckom Kyp-
aucTane U 0cOOEHHO TECHOW MHTErpaIy Bo (hpaHIy3cKoe 00IIecTBO
B repuoj] amMurpaiuu. /Jlana xapaxkrepucTuka mosoxennio Hukurnna
B Cpejle PYCCKUX U eBPOMNEHCKUX BOCTOKOBenoB. Ha ocHoBe omy6-
JINKOBAHHBIX apXMBHBIX MAaTEPUAJIOB YTOUHSIOTCS OOCTOSITENHCTBA
3HaKoMcTBa y4yeHoro ¢ ['eopruem Bepuazackum, Iletpom Casutikmm,
[Merpom Cyunnckum, JIbBom Kapcasunpim. Ilpegnpunumaercs
TTOMBITKA aHAJIM3a pa3/ieIeHnsd MOJTUTUIECKOl aktTuBHOCTH Hukurn-
Ha B €BPa3WICKOM JBWKEHUW U MOJEMUKE BOKPYT HETO W €ro Hayd-
HBIX MHTEPECOB K €BPA3UICTBY KaK K 9BPUCTUYECKU 1IEHHON TEOPUH
BOCTOKOBE/ICHUS.

[laeTcs xapakTepucTuKa JMYHBIM OoTHONIEeHUsAM Huknutnuna ¢ apy-
TUMH €BPa3uiIlaMi, UX OIeHKE B €r0 3aMMCHBIX KHIUKKAX M MUChMaX.
[Iposicnen 3amyTannbiii B ucroprorpaduu Bonpoc o posn Huxkutnna
B KJIAMAPCKOM PACKOJIe, O €r0 TIOJIOKEHUN MEXK/y MPaBbIM U JIEBBIM
eBpasuiictBoM. OOOCHOBBIBAIOTCS IPUYMHbBI COXPAHEHUS BEDHOCTH yue-
HOTO €BPa3UiCKON TEOPUHU /10 KOHIA JKU3HU, €T0 MMOCTOSHHBIX KOHTaK-
ToB ¢ Beprajackum n CaBUITKUM.
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Crarsn Hukntnna B «EBpasutickom BpemenHMKe», « EBpasniickoii
XpPOHUKe» U Ta3ere «EBpa3usa» paccMaTpPUBAIOTCA Kak e/luHas cucTemMa
B3TJIAJI0OB Ha T€MY PYCCKO-UPAHCKUX OTHOIEHUU. J/loKkasbiBaeTcs, 4To
€BPa3nUIBl 0 UX 3HAKOMCTBa ¢ HUKUTUHBIM He MOTJU ONPENeTUTh
Mecto Mpana B ux konienimu EBpazun. HUKUTUH Kak €IMHCTBEHHBIN
VUEeHBI-UPAHNCT B €BPA3UICKOM JABMKEHUN OKA3aJCsS He3aMEHUMbIM
CTIEIUAJIICTOM, TIOCTAaBUBIINM OCTPBIE BOIIPOCHI O CXO/ICTBE W Pa3iu-
yuu cyneb Poccun u Mpana, 0 couetaHny UPaHCKUX U TYPAHCKUX dJie-
MEHTOB B PYCCKOUM HapOJHONI TICUXKKE W XapakTepe, o noiuTtuke Pe3a-
maxa [lexmeBu. Amamu3mpyercs moauTmyeckas nmporpaMmma Huknruma,
ccopMmympoBaHHasg UM B CTIOpe ¢ «a3uiitiemM» BceBomogom MBanoBbIM
U B €r0 KPUTHUKE COBETCKON MOJUTUKU B A3WHU. YesleHO BHUMAHUE
otrHomennio CaBuiikoro n Beprazckoro ¥ MbicasaM Hukutwna u mpo-
Begenromy B 1927 r. B [lapuke ceMuHapy eBpaswuiilieB 1o mpobieme
cootHoutenust Mpana n Poccumn-EBpasun kak IBYyX MeCTOPa3BUTHIL.
Jlenaercst BHIBOJA 00 aKTYaJbHOCTH UCCJIEIOBAHUN YUYEHOTO B KOHTEKC-
Te coBpeMeHHOU noanTtuku Mpana, a Takxke KypJCKOro U aCCUpUNCKOTO
BOITPOCOB B HAIITH [THU.

Kmouesvie cnosa: B.I1. Hukutun, eBpa3uiicTBo, eBpa3uiickoe ABU-
JKeHue, PyCcCcKo-upaHckue otTHotienud, Mpan u TypaH, kiiamapckuii pac-
xou, IL.LH. CaBuniknii, I'.B. Bepraackuii
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I'moceomorusa B. O. Ceszemana:
IIPEEMCTBEHHOCTH 1 HOBATOPCTBO

Anma A. uan

Kanoudam guiocodckux nayx, douenm, PITY,
annasamoikina@yandex.ru

V.E. Sezeman's Gnoseology: Continuity and Innovation

Anna A. Shiyan

Cand. of Sci. (Philosophy ), associate professor, RSUH,
annasamoikina@yandex.ru

Abctract. The work of the Russian and Soviet philosopher Vasily
Emilievich Seseman (1984—1963) was unfamiliar to the general reader
until recently, and only lately it has attracted the close attention of
researchers in Russian philosophy. The legacy of the Season includes
texts on ontology, epistemology, logic, aesthetics, etc. In the presented
text we are talking about the specifics of Seseman’s cognitive approach. In
dealing with epistemological questions, Sezeman offers his own solution
using the methodology of phenomenology and neo-Kantianism. As a
phenomenologist, he pays much attention to the role of perception in
cognition, emphasizing, however, that cognition begins with a reflexive
fixation of the object of cognition and is carried out in judgment. As
a neo-Kantian, Seseman develops a categorical apparatus of thinking
that makes it possible to know the processes of becoming in being, while
addressing the problems of movement. Sesemann considers intuition
to be the main method of cognition, thanks to which it is possible to
know not only spatial-material things (as in Husserl’s philosophy), but
also processes and relationships. At the same time, Seseman turns to the
correlation of rational and irrational attitudes of cognition and comes to
the need to introduce mystical intuition.

Keywords. Theory of knowledge, intuition, perception, judgment,
becoming, phenomenology, neo-Kantianism, possibility, movement, Seseman

B manHOM TeKcTe MbI OCTAHOBIUMCST Ha OCOOEHHOCTSIX TEOPHH TI03-
nanust B. O. Cesemana, KOTopasi MpeiCTaBIeHa B €ro paboTax TmepBoii
Tpetu XX B.

Kax ctopounuk denomenosorun ['yccepnsa Ceseman B To3HaBa-
TEJBHOM TpoTiecce 0cob60e BHUMAHIE OTBOIWUT BOCIIPUSITHIO, PACCMAT-
pUBAst €ro Kak MHTEHITMOHATbHBIN akT. OiHaKo, B oTmaue ot ['yccepas,
OH He OTHOCUT BOCIPHUATHE K TTO3HAHUIO, MIPEXK/IE BCETO, MTOTOMY, YTO
MO3HAHWeE JIJIST HETO — 9TO OCO3HAHHBIN MPOIECC, KOTOPhII HAYMHAETCS
C (I)I/IKCB.HI/II/I npeaMeTa 1Mmo3sHaHuAd. B BOCIIPpUATHUN Mbl YCMaTpUBaeM TO,
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4YTO IIOTOM BbIpaxaeM B cysxjeHun. Bocrpusitue Beueil s Cesemana
SIBJISIETCST OJHUM U3 BUJI0B uHTyunuu. I'noceosornio Cezemana MOXKHO
OTHECTH K OJIHOMY M3 BapUAHTOB WHTYUTHBU3MA, KOTOPBIN OBLIT BECh-
Ma TIOITyJIsIPeH B PyccKoit  Hemelkoii hnsmococdnn nagara XX B. Cese-
MaH CYUTAJI, YTO C TIOMOIIBIO MHTYUIIMH MBI aZIeKBAaTHO CXBaThIBAaEM He
TOJIBKO BEIIM U CYIHOCTH, HO TaKKe OTHOILIeHU:s U mponeccel. Ceseman
BBIJIE/IICT CTIEIINAIBHDBIN BUJ MHTYUITUHN, B KOTOPOM /IAI0TCS OTHOTIECHUS
MEK/Ly TTpeIMeTaMH, M Ha3bIBaeT eT0 KOHCTIEKTUBHON MHTYUIIAEH.

KanTosckuii Borpoc o Bo3MoxxHOCTH 3Hauus /17151 Ce3eMana sIBJisieT-
cs1, IIPEK/IEe BCEro, BOIIPOCOM O CJIOXKHOCTSIX, KOTOPbIe BO3HUKAIOT B IIPO-
riecce mo3nHanus. K mepBoMy BHLY CJIOKHOCTEH OTHOCSITCS MPOOIEMBI,
CBSI3aHHBIE C a/IEKBATHOCTBIO TAHHOCTH TIPEIMeTa TIO3HAHUS B BOCIIPH-
arun. Cieysl HEOKaHTUAHCKOMY I[IPUHIUILY <33JaHHOCTb OIIpeAeJIsieT
faHHOCTh», Ce3eMaH MOYEPKUBAET, YTO B HEM PeYb WIET He TOJIBKO 00
OOIMX YCTAHOBKAX MO3HAIONIETO CyOBEKTa, HO 1 06 ero (husnosorniec-
KIX 0COOEHHOCTSIX, yTJIe 3peHHs, OKpysKaioleil cpese u T. /. Kak mocie-
noBaresb ryccepsiaeanckoil denomenosornn Ce3eMaH IPU3HAET TaKKe
1 0OpaTHBII MPUHIIUIL «IaHHOCTD OIPE/IEISIeT 3aJaHHOCTh>. JIJIs1 Hero
3TO O3HAYAET, YTO HE TOJIbKO CaM IIPEAMET 33/1aeT METOJL €ro II03HaHMUS,
HO TaKKe M OIpeAessieT HEYCTPAaHUMBbIE CJIOKHOCTH 3TOrO IIPOLECCa.
Peub uzieT o ToM, 4TO HEKOTOPBIE TIPEIMETHOCTA HAaM JIAIOTCS B BOCIIPU-
SATUU CMYTHO U HesICHO (HAmpuMep, TYMaH, PaciybIBYaThie TEHW U T. 11.)
1, COOTBETCTBEHHO, MBI HE MOXKEM TOYHO 3a(DUKCUPOBATH Hallle 3HAHUE
0 HuX B cyxkieHnn. OiHaKo Bce JaHHOE HEesICHO MOXKHO I1€PEBECTH B IIpe/i-
METHYIO YCTAaHOBKY, TO €CTb C/EJIaTh SICHBIM 1 OTYETIIMBBIM.

Ko BTOpoMy BHLy CJI0KHOCTEl TO3HAHMS, KOTOPbIE MOXKHO BblJle-
auth B paborax Cesemana, OTHOCHTCSI OTCYTCTBUE aJIeKBaTHOI Kare-
ropuajbHON (HOPMBI BLIPAKECHUS B CY:K/IEHMM HAIIero 3HaHUS O HUX.
Peun, npeskiie Bcero, njeT o mnpolecce JBUKEHUs], KOTOPOe IIPeCTaBIIs-
eT co0OIl TIPOIlecC CTAHOBJIEHUST U KOTOPOMY M3HAYAIBLHO CBOMCTBEHHA
HeonpezeaeHHOCTh, Ce3eMaH CUuTaeT, 4TO € TOMOIIBIO TPAIUIIMOHHOTO
KaTeropuasbHOTO allapara HeBO3MOKHO a/IEKBATHO OIINCATDb 3TY HEOII-
pellesIeHHOCTD M IIpejiaraeT ONKChIBATDh ABM)KEHUE C [TOMOIIBIO KaTe-
ropun BO3MOKHOCTH. lcnosb3oBaHMe KaTerOpUM BO3MOXKHOCTU JIJIST
IO3HAHUS JIBUKEHMST TPEOYeT yueTa IPOIILIOTO IIeJIOCTHOTO KOHTEKCTA,
BHEIIHUX U Jlake Heu3BeCTHBIX (akTopoB. Tak, B ciydae ¢ NO3HAHUEM
cranoBsieHust CeseMaH, TOBOPS €rO SI3bIKOM, IIBITAETCSI PALMOHAJIBHO
onucaTbh nppanuoHaibHoe. Ho 1ockosbKy Hallle II03HAHUE SBJISIETCS
JIMICKPETHBIM, 3TO HEBO3MOXKHO c/leJIaTh B 1I0JIHON Mepe. COOTBEeTCTBEH-
Ho, Ce3eMaH NPUXOAWUT K BBLIBOJY, YTO OKOHYATEJIBHOE JIOCTHKEHNE
HCTUHBI BO3MOKHO JIMIIIb B MUCTHYECKOH MHTYMIIUU, B KOTOPOH CJINBa-
eTCsl B HEKOTOPOE eIMHCTBO S 1 MU, JIyXOBHOE 1 MaTePUATbHOE, CyOb-
eKT 1 00BEKT, Bceobliiee U e[MHUYHOE.
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I'panuiibl nCTOpUYECKON MaMATH:
JHEBHUKH 1 «OrorpaduuecKue CUTyainm»

(C. @pank)

Hapba M. /lopoxuna

Kanoudam gunocogpckux nayx, cm. npenodasameinn, PITY,
Mockea, Poccus, dadorohina@yandex.ru

Frontiers of historical memory diaries
and “biographical situations”
(S. Frank)

Dar’ya M. Dorokhina

Cand. of Sci. (Philosophy ), senior lecturer, RSUH,
Moscow, Russia, dadorohina@yandex.ru

Abctract. S. Frank formulated his own biographical method in a
series of essays on A.S. Pushkin. Novels, poetry, philosophical prose can
themselves be autobiographical material. Frank does not recognize the
essential significance of ordinary biography. The factology of everyday
life leads away from the main thing. A biography is possible only in the
form of a description of the spiritual development of the author. Thus, the
experience of spiritual transformation becomes an important motive for
creativity. For a "biography” of this kind, we turn to diaries and letters.
F. Bubbaier, the main biographer of S. Frank, comes to the conclusion
that the work “Incomprehensible” has become a spiritual diary for the
philosopher.

Keywords: Frank, biography, diaries, biographical situations,
Schutz, Sztompka, Beck, Giddens, social theory

Jloksiaz OyieT OCBSIIIEH BOITPOCY O TOM, JIETUTUMHO JI caMo cebe
BKJIfOUeHMe Gruorpaduyeckoro KOHTEKCTa aBTopa B MCCJIEIOBAaHUE €T0
dunocodcekoit cucrembr, wiu umocodckasi cuctemMa CyIecTByeT OTie-
JbHO, moMuMo Guorpaduu? Ecam Mbl BKIouaeMm Guorpaduio aBropa
B €10 (hUI0cO(hCKYI0 CUCTEMY, TO KaK METOLOJIOTHUYECKH 3TO MOKET OBITH
obocHoBato? CoBpeMeHHast colraibHast (bUaocobust peiaraeT pas-
HbI€ ITyTH UHTEpIpeTanuu 6uorpadudeckoro KOHTeKcTa. B cBoe Bpemst
A. o1t BBes moHsITHE «OGuorpadudecKkast CUTYaIys». 3/eCh OIMCaHIe
JKU3HU UHTEPIIPETUPYETCS B (DOPME «CO3HATETIHHON HCTOPUMY», KAK CUC-
TeMa OHTOJIOTMYECKU TIPE/I3aJIaHHbIX COOTBETCTBUIL. EcTh 3HAUNMAast Ha
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YPOBHE JUYHON WCTOPUU CUTYaITUs, KOTOpas OIpeneseT OTAeTbHbIe
9JIEMEHTBI 9TOH «CO3HATETHHON MCTOPUHY: 3aTIaC U CTPYKTYPY 3HAHUA,
yOeskieHrs, MHeHre, HHTepechl, cucremy IutaHoB. ITo mbicau Illona,
criocob ToBeieHns YyesoBeK (GOPMUPYET, UCXOSA U3 «Oruorpapuueckoi
cuTyaruu». TBopUyecKkre TPOEKThI — JUIMh OAWH U3 TIyTel MPOoKUBa-
HUST OHTOJIOTUYECKW TpeA3afiaHHol «cutyaruu». C Ipyroil CTOPOHBI,
cormabhbie Teopetukn J. bek, . Tmamenc nucamu o «6uorpadusa-
1y 1 Grorpaduyeckoii sMaHCHIIAIIT», pacipocTpanuBiieiicsa B XX B.
I1. IITomMIIKa BBEJI TIOHATHE «COUATBHON 9K3UCTEHITUNY , IKCILTUITAPY -
Tolree 4YeToBevecKue MeHCTBUS B KOJIJIEKTUBHBIX KOHTEKCTaX.

Bce 210 pasHble IpUMepbl METOANYECKUX 0O0OCHOBAHMI MCCIIEN0-
BaHus Ouorpaduueckoro xKonrekcra (umocodekux cucrem. Ho mpu-
6aMKaeT OH HaC K PealbHOCTH WJIN YBOAWUT OT Hee? Ecau MBI n3ydaeM
aBTOPOB, OXBaueHHBIX, 110 BoipaxkeHuio C. MpaHka, «BCEMUPHON HCTO-
pueii», MbI BBIHY:KIEHBI UCKATh COOTBETCTBUE MEXKIY (aKTamu <«Bce-
MUPHON UCTOPUHU» U (PaKTaMU «CO3HATENbHOU HCcTOpun». bojee Toro,
paborast ¢ JOKYMEHTATbHBIMU CBUAETETLCTBAMI YeTOBEUECKOM JKI3HHU,
MBI HaXOIUMCS <«B 3a30pe MeXKIy (DaKTHUYHOCTBIO W PeaThbHOCTHIO»
(H.H. Kosnosa).

B noksiazie Mbl OBl XOTeIM 00PaTUTHCI K Pa3MBILILIEHUAM <«HEOUO-
rpaduueckoro yesnoseka» C. Mpanka. Ham ussectro, yro Mpank Ges
9HTY3Ma3Ma OTHOCHUJICS K CO3JaHuio coOCTBeHHOI Ororpadun. OxHako
oH chOpPMYJIUPOBaJ CBOW COOCTBEHHBI OPUTHMHANBHBIN «Ouorpadu-
yeckuii Meton». B nosanem 1ukie o A.C. Ilymkune, nyGauKyeMoMm ¢
1933 110 1949 rr., ®paHK MUIIET O TOM, YTO [TI03THYECKIE TIPOU3BEIECHNUST
TaKsKe BITOJIHE MOT'YT ObITh MHTEPIPETUPOBAHBI Kak aBToOrorpadmyec-
kuit Mmarepuast. [Toguimsa Mparka CBOAUTCS K TOMY, 4TO Guorpacduyec-
K1e MOoAPOOHOCTH MOTYT GbITh MHTEPECHBI TOJBKO B TOM CJIydae, eCIIu
MO3BOJISIIOT PEKOHCTPYUPOBATh JyXOBHYIO OGuorpacduio. A Bce TO, 4TO
HE OTpaskaeT rJIyOMHBI PEJUTHO3HOTO YYBCTBA, TIPU3HACTCST BHEITHIM,
HaHOCHBIM U HenpuHIiuaabubiM. D, Bybbaeiip nasbiaer «HermocTu-
JKUMOes» OCHOBHBIM (husiocodekum gaueBnnkoM Dpanka. ViMenno B Hem
OTpaskeH IyTh [YXOBHOTO CTaHOBJIeHUd (husocoda.

Kmouesvie cnosa: Dpank, 6Guorpadust, THeBHUKH, GHOTpadudeckme
curyaruu, [, [ITtomnka, bek, I'namenc, corpanbHas Teopus
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CekyJsiapHOE KaK MOJIUTUYECKAs TeOJIOT U
B pesiurnosnoii punocopun I1.A. Diopenckoro
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Kanouoam GuiocoPekux nayx, 3a6edyrouuil Kageopoi peauzuosedenus
Kasancrozo gpedepanviiozo ynusepcumema, artstudium@yandex.ru

Secular as political theology
in religious philosophy of P.A. Florensky

Artem P. Solov’ev

Cand. of Sci. (Philosophy ), Head of the Department of Religious Studies,
Kazan Federal University, artstudium@yandex.ru

The paper is devoted to the problem of understanding the secular
as political theology in religious philosophy of P.A. Florensky. The
connection between the concept of “political theology” and the concept
of “secular” is carried out in accordance with the approach of K. Schmitt.
Schmitt’s approach is proposed to be expanded to understand political
theology as borrowing the structure of theistic theology by other means
for secular purposes. In the paper, this approach is used to identify what
can be defined as the analysis of “political theologies” in the works of
P.A. Florensky. This use of theological principles for secular purposes
makes it possible to call the project of the future state in Florensky’s
terminology a “myth”, which he characterizes in the “Philosophy of
Cult” as a product of the rationalization of the cult, as a dogma that
has acquired a purely theoretical character. This determines the need to
interpret Florensky’s project of state structure in the future as a criticism
of the existing Soviet political theology, which Florensky completes to
its logical conclusion, showing its initially religious character.

Keywords: Russian religious philosophy, secular, political
theology, myth, cult, culture, Florensky, Schmitt, state of future,
dogma, orthodoxy

CexyJisipHOE yalle TPaKTyIOT KaK Pe3yabTaT YCTPAHEHUS PEJTUTUN
13 00IIeCTBEHHON KU3HU, YHUUTOKEHIE PEJTUTUN MU KaK BHITECHEHE
pesuruu U3 o0IeCTBEHHOW B YacTHYIO cdepy. OMHAKO 9TH BapUAHTBI
MOHUMAaHUST CEKYJISIPHOTO HACTOJIBKO OJIM3KH, YTO BCE BMECTE HE CThI-
KYIOTCS C TAaKUM [TOHUMAHUEM CEKYJIIPHOTO, KOTOPOE Ipe/IoJaraer,
YTO CEKYJISIPHOE — 3TO TO YK€ PEJIMTHO3HOE, HO OCYIIECTBJISIEMOE MHBIM,
nmMMaHeHTHbIM, o6pasom. Y K. IIIMuTTa Tak moHUMaeMoe CeKyJIsipHOe
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MoJIy4aeT HAMMEHOBAHUE <«IOJUTUYECKOU Teosoruns. [IpuMepHo B TO
xe Bpemst y [1.A. DI0peHCKOT0 MOJKHO BCTPETUTh aHAJIOTHYHOE MTOHM-
MaHUe CeKyJISIPHOTO.

B 10 mexnmm kypca «KyabTypHO-UCTOPUYECKOE MECTO U TIPE-
MOCBIJIKK  XPHUCTUAHCKOTO MuponoHuManusy» (1921), Driopenckuii
dhopMyMpyeT TOHMMAaHUE CEKYJSIPHOTO B JIyXe PACIIUPEHHO WHTEP-
MPeTUpPyeMoOi TOoJaUTHYeCKoW Teosoruu. OH THIIET O TOM, YTO <BCe
HAay4YHbIe-9KOHOMUYECKIE W TOMY MOA00HBIE KOHIETINN — Pa3BUBa-
I0TCST TIyTEM CEKYJISIPU3AINIL C OHOW CTOPOHBI, 00pPa3yIoTCs MOHSI-
TUST YTUJTUTAPHbIE, & ¢ JAPYTON — MOHATHS HaydHbles>. Panee, B jeknuu
«O npuHIAIax ucropuyeckoro nosuanus» (1917), Miopenckuii roBo-
PHJI O TIOHUMAHUY 3aKOHOB TIPUPOJIBI B COBPEMEHHON HAyKe KaK O CeKy-
JISIPUBAIIAN TEOJIOTHYECKUX KOHIIETIU.

Jl1s1 DIOPeHcKOTo Bee CeKyIAPHbIE MOHATHS UMEIOT CBOUM HCTO-
KOM KyJbT, peauruio. A B «Dunocodun kymapras OaopeHCKU MpsiMo
BBIBOJIMT BCE CEKYJISIPHOE M3 KyJIbTa U OGOCHOBBIBAET HAIUYUE KYJIb-
TOBOTO aCMeKTa B CEKYJISIPHOM, TIOHSITHOM UMEHHO KaK <IOJUTHYECKAsT
TEOJIOTUS>.

B 1933 r., 6yayun B 3aK/0ueHnH, OH mumieT Teket «IIpeamoara-
eMOe TOCyIapCTBEHHOE YCTPOUCTBO B Oyayiiem». Bre 3aBucumoct ot
TOT0, KaKOBBI ObLT HHTEHIIUH DJIOPEHCKOTO, 3TO — MTOJUTHKO-TEOJIOTH-
YeCKUl MPOEKT, HECOMHEHHO CKPBIBAIONIUHN CBOIO TEOJOTHYHOCTb. TyT
PeJINTHS IONMYCKAETCS JI0 TEX MOP, TIOKA OHO He MOCSTaeT HA TO, UTO TOJI-
JIMHHO «CaKPaJIbHO» — <«IIPEAMETBI OOIIEroCy[apCTBEHHOTO 3HAYECHUS».
Ho korzga TekcTt JOXOAMT /0 OPraHU3allMy BJIACTH, OH OOGHAPY/KUBAET
BJIACTD KaK CEKyJIsIpu3aiuio gormMarta o bore-TBopire.

[TosmTHKO-TEOIOTHUECKUM OKa3bIBaeTCsl Tpe/ioskentbiii MDio-
PEHCKKMM €II0co0 opraHusaiuu Beprukanu iaactu. 1o cyTu, on Hamo-
MUHAET crocobd opraHusaiuu HeOGECHOIH nepapXuu, YNHOB aHTEIbCKUX
B XPUCTHUAHCKON Tpaauiun. ToUYHO Tak ke ¥ IPUHIIUATI COBENATeTbHOC-
TH BJacTH oTchiaaer K obpasam IIpeaseunoro Cosera ITpecssroii Tpo-
uipl (em.: Brir. 1:26), Beenenckux Cobopos, kotopsie y Diroperckoro
CEKYJISIPU3YIOTCS B €T0 TEOPUU OPTaHW3alUK BJIACTH U MTPEBPAIAIOTCS
B MOJIUTUKO-TEOJIOTUYECKUE TTPUHITUTIBI.

Takoe rcrosb30BaHNE TEOJOTHYECKUX TTPUHITATIOB JITIS CEKYJISIPHBIX
1eJiell TI03BOJISIET HA3BATh MPOEKT OY/IYIIEro TOCyIapcTBa B TEPMUHOIIO-
run Diopenckoro «Mudoms», KOTopbIil oH XapakTepusyet B « Dunocodun
KyJIbTa» KaK MPOAYKT PAIMOHATIM3AINH KyJIbTa, KaK JOTMaT, TIPHoOpeT-
1t cyrybo TeopeTiyecKrii Xapakrep. DTo orpeesieT HeoOX0ANMOCTb
MHTEPIPETUPOBATH TPOEKT TOCYAAPCTBEHHOTO YCTPOMCTBA B OyylieMm
DIOpeHCKOTO KaK KPUTUKY CYIIECTBYIOIIEN COBETCKOU MOJUTHYECKOI
TeosIoThH, KOTopyio MIopeHCKIii TOCTPABAET JIO e JIOTHYECKOTO 3aBeP-
MIEHNs, TOKA3bIBasl €€ NCXO/[HO PEJIUTHO3HBIN XapaKTep.
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Hayunoe uzdanue

VII Mexaynaponnas HayuyHas KoHbepeHIus

CAIl PACXO/IAIINXCA TPOIIL:

Byunrakos, Posanos, @uopenckuii, /lypouinn et cetera

17—-19 mag 2022 1.

Cocr., pen.: A.W1. Pesnnuenko, /.M. /lopoxuna

Yu.-u3m. 1. 2,9.
3aka3 Ne 1467

Wsnareapckuit meHTp
Poccwuiickoro rocyapcTBEHHOTO
TYMaHUTAapHOIO YHUBEPCUTETA
125047, Mocksa, Muycckast ., 6
www.rggu.ru



