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®DenepaibHOe TOCyIapCTBEHHOE G10KeTHOe 00pa30BaTe/IbHOe yUpesKIeHne
BbICIIEro 00pa3oBaHus

«Poccuiickuii rocyiapcTBeHHbI ryMaHuTapHblil yausepcurer» (PITY)
«McTopuko-apxuBHbIii HHCTHTYT» (MAHN)

Ynpasnenne no pagore co crynearamu PI'TY

@DakyIbTET MeKIYHAPOAHBIX OTHOLIEHUH 1 3apy0esKHOr0 peruoHOBeIeHUs
HAU PITY
Kadeapa unocrpannbix sa3pikoB ®PMOu3P UAU PITY

11 MEXKJIYHAPOJIHAS HEJIEJISA
HNHOCTPAHHOI'O A3BIKA B PITY

«CTy/IeHT B MHOSI3bIYHOM MPOCTPAHCTBE)

26-30 anpeJs

MOCKBA - 2021



OprromMuTeT KOHKYpca
Ilpeoceoamenu:

MaBaenko O.B., mepBbIii MPOPEKTOP — MPOPEKTOP IO HAYYHOUW padoTe,
3aBenyroNIas kageapoil 3apyOe)KHOTO PETHOHOBEICHHSI M BHEIIIHEH TOJIMTUKH
OMOu3P UAU PITY, kaHauIaT HCTOPUICCKUX HAYK, PO eccop

Apxunosa H.U., npopekTop o yueoHoi padote PI'TY, nupexrop MuCcTHTYyTA
SKOHOMUWKH, ymopaBicHus wu mnpaBa PITY, 3aBenyromas kadeapoi
OPTaHU3AI[MOHHOTO PA3BUTHSI, TOKTOP 3KOHOMUYECKUX HAYK, IIpodeccop

BoakBanze WU.P., npopekTop 1o aaMUHHUCTPATUBHON M COLMAIBHON padore,
KaHIUIAT SKOHOMHUYECKUX HayK

Koxokun E.M., nekan akynpTera MEXIyHapOAHBIX OTHOUICHHH |
3apybOexxHoro peruoHoBenenus VAW PITY, gokrop ucropudeckux Hayk,
npodeccop

Kypasaesa B.U., 3am. nekana o Hay4HO pabote, 3aBeaymomias kadpenpoi
aMEPUKAHCKHUX HCCIEAO0BaHUN (aKyabTeTa MEXIYyHapOOHBIX OTHOIICHUH M
3apybexxHoro peruoHoBenenus VAW PITY, gokrop ucropudeckux Hayk,
npoceccop

XamunoBa JLA., 3aBenyromas kageapoli HHOCTPAHHBIX S3BIKOB (haKkylbTeTa
MEXYHAPOJHBIX OTHOILIEHUH M 3apy0oexHoro peruoHoBenenus AU PITY,
KaHAuAaT uionorudeckux Hayk, npodeccop

AntonoBa WM.B., kanaupat mneparormyeckux Hayk, mpogeccop kadeapbr
WHOCTPAHHBIX S3BIKOB  (paKyiIbTeTa MEXKIYHAPOIHBIX OTHOMIEHHH U
3apyoexHoro pernonosenenus MAU PITY

Conpeoceoamenu:

BapanoBa T.B., kaHgumaT mNeJarorudecKuX HayK, MAOIEHT Kadeapsl
WHOCTPAHHBIX S3BIKOB  (paKylIbT€Ta MEXKIYHAPOAHBIX OTHOMICHHWH U
3apyoexHoro pernonoBeaenus MAU PITY



Msarynuna A.A., kaHaupaT QUIOCOPCKUX HayK, MHONEHT Kadeapsl
WHOCTPAaHHBIX SI3BIKOB  (haKynbTeTa MEXKIYHAPOAHBIX OTHOWICHWH U
3apyoexHoro peruonosenenus MAU PITY

3akapesan P.JSI., crapmmii npenopaBatens Kadeapsl MHOCTPAHHBIX SI3BIKOB
(bakynpTeTa MEXIYHAPOJHBIX OTHOIICHHH W 3apyO€KHOTO PErnOHOBEICHUS
UAUPITY

Cexkpemapuam:
MapxkesioBa T.A., crapumii npenoaaBaTens Kadeapbl HHOCTPAHHBIX SI3HIKOB
(akynpTeTa MEXIYHApPOJHBIX OTHOIICHWH W 3apyOeKHOr0 PErnOHOBEICHHS
UAU PITY

AnucumoB II.A., 3amecTuTens gAekaHa (axkyabTeTa MEXIyHapOIHBIX
oTHOlIeHUH W 3apyoexnoro pernoHoBenenuss UAW PITY mo pabore co
CTy/IeHTaMu

YmapkanoBa C.2K., crapumii npenoaBarteis kKadepbl HHOCTPAHHBIX S3bIKOB
(akynpTeTa MEXIYHAPOJHBIX OTHOIICHWH W 3apyOeKHOr0 PErnOHOBEICHHS
UAU PITY

I'ypssainoBa E.H., crapumii npenoxaBatens kadeapbl HHOCTPAHHBIX SI3bIKOB
(baxynpTeTa MEXIYHAPOIHBIX OTHOIICHUH M 3apyOS)KHOTO PETHOHOBEICHUS
AN PITY

Konxkypc nposoautcsa B PITY B niepuon
¢ 26 anpeast mo 30 anpeas: 2021 ropaa.
dopMar npoBeieHUsi KOHKYpCa: CMEIIaHHBIN

IMoaBenenne UTOroB: KOHGEpPEHITUU Zoom
https://zoom.us/j/99884732055?pwd=dkIxXVVOY3NKNDYIEvdTE
1ZWpBMXNTQT09

Paboune A3bIKH KOHKYPCA: aHTIUICKII, HEMENKHH, PpaHIly3CKHiA,
HCMAaHCKUI, HOPBEKCKUIA.

KonrakTsel: kadenpa un.a3. ©MOu3P MAU PITY, yn. Hukonbckas.
n.15, ka0.28, ten. + 7 (495) 621-25-76 kafedra_iai@mail.ru



https://zoom.us/j/99884732055?pwd=dklxV0Y3NkNDYlEvdTE1ZWpBMXNTQT09
https://zoom.us/j/99884732055?pwd=dklxV0Y3NkNDYlEvdTE1ZWpBMXNTQT09
mailto:kafedra_iai@mail.ru

IHPOI'PAMMA KOHKYPCA

[HOSTNYECKHE KOHKYPCBI

AHTJIMHCKUM SA3bIK

Opranmszaropsl ~ Kamstuwesa Enena IOpvesna, xano.neo.nayk, ooyenm,
KOHKypca U ooyenm kagedpwvt unocmpannwix s1361k08 @PMOu3P HAHU
YWIEHBI JKIOpU: PITY

Ho3opuna Examepuna Eezenveena, Kano.3KOH.HAYK,
ooyenm Kaghedpvi unocmpannwvix si3vitko8 @MOu3P UAU
PITY

Keaxmyn Auna IOpwveena, cmapwuii npenooasamenn
Kkagheopul unocmpannwix s361ik06 PMOu3P UAU PITY

Pozoe Banepuit Bopucoeuu, cmapwiuii npenoodasameins
Kagpedpvl unocmpannvix szvikoe PMOu3IP UAU PITY
Y4acTtHUKH
KOHKypca:

1/ The Great Power of Poetry

JlozoBckas Tatesana, Vcer®, IMITuCH, 1 xypc (mpen. Hoznpuua E.E.)
“TO MRS. KEMBLE’S READING OF SHAKESPEARE” BY
HENRY WADSWORTH LONGFELLOW

Kapkosa Codws, Uctd, IIuCH, 1 xypc (mpen. Hosnpuua E.E.)
“SHAKESPEARE” BY HENRY WADSWORTH LONGFELLOW
Mumuacknit Unnapuon, Ver®, ITTuCH, 2 xype (pemn. Hozapuna E.E.)
SONNET 80 BY WILLIAM SHAKESPEARE

®poaos I'eoprmii, Mcrd, IIuCH, 2 kypc (mpen. Hosmpuua E.E.)
SONNET 82 BY WILLIAM SHAKESPEARE

Cykunacsan Amwkennka, Her®, IMITuCH, 2 kype (mpern. Hosapuna E.E.)
SONNET 85 BY WILLIAM SHAKESPEARE



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Xaaratas Muinena, Ucr®, I[MIIuCH, 1 xypc (mpen. Hozmpuna E.E.)
SONNET 24 BY WILLIAM SHAKESPEARE

Hacupos Baxpy3, Hcr®, IIIMuCH, 2 kypc (mpen. Hoszapuna E.E.)
“POSSIBILITIES” BY HENRY WADSWORTH LONGFELLOW
Tanmxenok Japbs, Ucrd, IIuCH, 2 xypc (mpen. Hosmpuna E.E.)
SONNET 01 BY WILLIAM SHAKESPEARE

MaxkcumoBa Hartanus, Uct®, [ITuCH, 2 kypc (npen. Hozapuna E.E.)
SONNET 05BY WILLIAM SHAKESPEARE

Kpacosckuii Makeum, ®JIuTA, UJIOVY, 2 kypc (npen. Ho3npuna E.E.)
“MEMORIES” BY HENRY WADSWORTH LONGFELLOW
®unumonoBa Kupa, Ucr®, IIuCH, 2 xypc (mpen. Hozgpuna E.E.)
“FOUR BY THE CLOCK” BY HENRY WADSWORTH
LONGFELLOW

Xaiioyaun Januwna, ®AJ[, TuMA, 1 kxypc (mpen. Hoszgpuna E.E.)
“DANTE” BY HENRY WADSWORTH LONGFELLOW

Mup3oes I'puropuii, cr®, IIuCH, 1 xypc (npen. Hosnpuna E.E.)
“CHAUCER” BY HENRY WADSWORTH LONGFELLOW
Abnyaaun Pycram, ®JIuTA, U0V, 2 kypc (npen. Hozmpuna E.E.)
“THE ROAD NOT TAKEN” BY ROBERT FROST

I'onbina Huxous (Azepbaiimxan), Xopuna Japbs, ®DMOu3P, MITuMBb,
1 xypc (npen. Kampimesa E.10.) “WHEN YOU WILL TAME ME” BY
RIC BASTASA

Mappano Banepusi Pomepo (Komym6ust), ®UIIIL, Pexnama PR, 2 xypc
(mpen. Kampirea E.1O.) “IF YOU CAN KEEP YOUR HAND ...” BY
RUDYARD KIPLING

®am An Xa (Bretnam), OUIIII, Pexnama PR, 2 kypc (npen. Kambimesa
E.I0.) “THE VANTAGE POINT” BY ROBERT FROST”

Enxuna Aunacracus, OUIIII, Pexnama PR, 2 kypc (mpen. Kampimesa
E.I0.) “FIRE AND ICE” BY ROBERT FROST

3oanueBa AntoHuna, OUIIIL, Pexmama PR, 2 xypc (npen. Kamsimesa
E.I0.) “LEISURE” BY WILLIAM HENRY DAVIES

KpaBuyk Kcennsi, ®UIIII, Pexnama PR, 2 xypc (mipern. Kamsiesa E.1O.)
“THE APPLICANT” BY SILVIA PLATH

MenukanoBa Apuna, ®UIIII, Pexnama PR, 2 kypc (mpen. Kamprimesa
E.I0.) “ECHO” BY CRISTINA ROSSETTI

Con Kpuctuna, O®UIII, Pexnama PR, 2 xypc (mper. Kampimesa E.1O.)
“IMAGES” BY RICHARD ALDINGTON

Jepxuena Bapsapa, OUIIII, BuA-SAnonckuii, 2 xype (mpemn. Kampimesa
E.I0.) “GOLD HEAVENS” BY WILLIAM BUTLER YEATS



24.

25.

26.

217.

28.

29.

30.

31

32.

33.

34.

35.

36.

37.

Jannnoa Mapus, OUIII, BuA-Apabckui, 2 kypc (npen. Kamprmesa
E.10.) “DO NOT GO GENTLE INTO THAT GOOD NIGHT” BY
DYLAN THOMAS

Bonnaps Hapexna, ®UIII, BuA-Apabckuit, 2 kype (mper. Kamprimiesa
E.10.) “TO TIME” BY GEORGE GORDON BYRON

Paccoxuna Apuna, ®UIIII, BuA-Apabckuii, 2 kypc (mpemn. Kambimesa
E.10.) “O WERE MY LOVE YON LILAC FAIR” BY ROBERT
BURNS

CaiimzkanoB Axdap, OUIIII, BuA-Apabckuid, 2 kypc (npen. Kambimesa
E.10.) “THE VAMPIRE” BY RUDYARD KIPLING

MamxkoBa FOmusi, OUIII, BuA-Apabekuii, 2 kype (npen. Kambimesa
E.10.) “O CAPTAIN! MY CAPTAIN!” BY WALT WHITMAN
Kazakos Kupmwi, ®Xyp MXKuM, 1 xypc (npemn. Poroe B.B.)
THE POEM “THE ROAD NOT TAKEN”BY ROBERT FROST
Koportoa Mapus, ®XXyp MXXuM, 1 kypc (npern. Poros B.5.) “SONET
18” BY WILLIAM SHAKESPEARE

Ko3bipp Basepusi, ®Xyp M)XXuM, 1 kypc (mpem. Poros B.B.)
THE POEM “MY HEATS IN THE HIGHLANDS”BY ROBERT
BURNS

MenbaukoBa HUpuna, ©®Xyp MXuM, 1 xypc (mpem. Poros B.B.)
THE POEM “WIND ON THE HILL” BY ALAN ALEXANDER
MILNE

®enopoBa AnHa, DOXyp MXKuM, 1 «kypc (nperm. Poros B.B.)
THE POEM “FIRE AND ICE” BY ROBERT FROST

®poaoa Exarepuna, ®Xyp MXKuM, 1 xypc (mpem. Poros B.B.)
“SONNET 116” BY WILLIAM SHAKESPEARE

Maudunosa Keennsi, ®DMOu3P, Azus, 2 kypc (npern. I'eiizepckas P.A.)
A POEM: ELDORADO BY EDGAR ALLAN POE

Bpur Kcenus, ®DMOu3P, MITuMB, 1 kypc (mpemn. Ieiizepckas P.A.) A
SONG: ROCKABYE BY CLEAN BANDIT, SEAN DE PAUL,
ANNE-MARIE

Jlomakuna Kapuna, ®MOu3P, MIIuMBb, 2 kypc (mpen. Bormapenko
O.p.). THE TIDE RISES, THE TIDE FALLS BY HMW.
LONGFELLOW

2/ Creating and Comprehending New Worlds



. IImmexoBa Enuzasera, Uct®, [1ITuCH, 3 xypc (npen. Keakryn A.1O.)
“I DO NOT REGRET, COMPLAIN, OR WEEP...” BY SERGEY
ESENIN

. IlanoBa Buxropusi, Uct®, IIIuCH, 3 kypc (mpen. Keakrtyn A.1O.)
“THE STARS” BY EMILY BRONTE

. Topoxankuna Kcennsi, Vct®, IIIuCH, 3 kypc (mpen. Kakryn A.1O.)
Hcr®, IIuCH, 3 xypc (npen. Ksakryn A.10.) “A WISE AND SIMPLE
LIFE I LEARNED TO LIVE...” BY ANNA AKHMATOVA

. JemkoBa Yawsina, Vcr®, IIuCH, 3 kypc (mpen. Ksaktyn A.1O.)
“AZURE SPACE IS AFLAME UP ABOVE...” BY SERGEY ESENIN

. KonoroBa HOaus, Ucr®, IIuCH, 3 xkypc (mpen. Ksaktyn A.1O.)
“DAFFODILS” BY WILLIAM WORDSWORTH

. Tpummua Anacracus, Vcr®, IIIuCH, 3 kypc (mpen. Ksaktyn A.1O.)
“A PRAYER IN SPRING” BY ROBERT FROST

. CanuxoBa Mapusi, Uct®, IIMuCH, 3 kypc (mpen. Ksakryn A.1O.)
“I WON’T BEG FOR YOUR LOVE” BY ANNA AKHMATOVA

. Uymnue Anekcanap, Ucr®, IIMuCH, 3 kypc (mpen. Ksaktyn A.1O.)
“I LOVED YOU FIRST: BUT AFTERWARDS YOUR LOVE...” BY
CHRISTINA ROSSETTI

. Ianacrok  Aprem  (Vkpauna), OUIIIl, BocrokoBemenne u
Adpukanuctuka, Kwuraiicknit, 1 «kypc (mpem. Ksaktyn A.1O.)
A CRISTMASS CAROL BY CHARLES DICKENS

@PAHLY3CKUU A3bIK U UCITAHCKHUH A3bIK

Opranuzatopsl 3akapvan  Pyzana  fAkoeénesna,  cmapuwiui
KOHKypca H npenooasamens Kageopbl UHOCHMPAHHBIX A3bIKOG
YIIEHBI )KIOpH: DPMOu3P AU PITY

Konocosa Anscenuxa Bnaoumupoena, cmapuiuii
npenooasamens Kagheopbl UHOCHMPAHHBIX A3bIKOG
DOMOu3P UAU PITY

3ye¢ Muxaun bopucosuu, xauno. ¢uion Hayk,
ooyenm Kaghedpvl unocmpannvix 13v1k06 OMOu3P
HAU PITY



Y4acTHUKH
KOHKYpca:

1/ La poesie francaise

1. JemunoBuu FOmmana, DA AU, [IuA, Ucropusi, KyIbTypa ¥ apXHUBEI
@pannmn, 2 kype (mpem. 3akappsH P.S1.) PAUL VERLAINE «IL
PLEURE DANS MON CEUR»

2. YmxoBa Oubra, ®AJ[ NUAU, [uA, Ucropus, KyabTypa U apXuBBI
@pannyn, 2 xype (npen. 3akapbsH P.S.) MARCELINE DESBORDES-
VALMORE «L°’AMI D’ENFANCE»

3. IladanoBa Kcenmsi, DA/l UAW, JIuA, Hcropus, KyIbTypa U apXuBBI
Opanrmu, 2 kype (mpem. 3akapesn  P.S1.) PAUL  VERLAINE
«L’ANGOISSE»

4. TlmornukoBa Exarepuna, ®AJ] MAU, [uA, Hcropus, KymbTypa u
apxuBbl ®panumyn, 2 kypc (npern. Komocosa A.B.) ALPHONSE
BEAUREGARD «NOUVEL AMOUR»

5. Merpynbkuna Ogecsi, DAJ] AU, [IuA, Vcropusi, KylnbTypa U apXUBbBI
Opannnn, 2 kype (mpen. 3akappsH P.Sl.) ANTOINE FONTANEY
«TOUJOURS»

6. KupcanoB Hdanuun, ®AJ[ MAU, luA, Hcropus, KyabTypa U apXuBbI
®panumn, 2 kype (npen. Konocosa A.B.) VICTOR HUGO «A CETTE
TERRE, OU L’ON PLOIE»

7. PyxoBuunuxoBa EBrenmsi, ®AJ[ UAU, HuA, Hcropus, KynbTypa u
apxuBbl @paniuy, 2 kype (nper. 3akapbsa P.51.) PIERRE DE RONSARD
«CHANSON D’AMOUR»

8. I'puropbeB Koucrantun, ®AJ] UAW, /IuA, Ucropusi, KymbTypa u
apxuBbl ®panumu, 2 kypc (mpen. Komocoa A.B.) VICTOR HUGO
«AMOUR SECRET»

9. OcumoBa Anuna, ®AJ[ UAU, /IuA, Vcropusi, KymbTypa W apXUBBI
@pannun, 2 kype (mpen. 3akapesa P.51.) PAUL VERLAINE «VA TON
CHEMIN SANS PLUS T’INQUIETER»

2/ La Actitud Poética al Mundo

10. doopombicioBa Upuna., ®UIIull, T'1, 2 xypc (mpem. 3yes M. B.)
ARBOLE, ARBOLE, SECO Y VERDE

11. Mukyc Japwes (benapycs), ®UIIull, T, 2 xypc (mpem. 3yes M. B.)
A LAS CINCO DE LA TARDE



KOHKYPCBI XY JOXECTBEHHbBIX

OYEPKOB U 3CCE

AHTJTHHCKUH A3bIK
Opranuzatopbl bazoacapoea Inveuna Banepvesna, rano.punonHayx,
KOHKypca U Odoyenm raghedpvl uHocmparnuvix A3vikoe OMOu3P UAU
YIEHBI JKIOpU: PITY

I[semkosa Cogoa Anexcandposna, Kano.QhuioA.HAYK,
ooyenm raghedpvl uHocmpanuvix 3vik06 OMOu3P UAU

PITY

bapanosa Tamwvsana Bradumuposna, kano.ned.Hayx,
Y4acTHUKH ooyenm, Ooyenm Kageopvl UHOCMPAHHBIX — S3bIKOS
KOHKypca: DPMOu3P UAU PITY

Science and Technology. Artificial Intelligence

Crynentst ®MOuU3P, Espomna, 1 kypc (mper. [{serkosa C.A.).

Aoayanuna Penara
Becnanosa Exatepnna
I'apnoBa Buxkropus
Kanunosckasa ExaTepnna
Koziosa Exatepuna
Yymuesa IHosnna

ocoukrwpnr

Crynentsr Uct®, I1IIuCH, 1 kypc (mpemn. barmacaposa 3.B.).

7. Tyzauposa Jlapbs

8. 3esenan Kcenusn

9. TomJieHoB Ajexcaniap
10. Ocranenko AHTOH
11. Mup3oeB I'puropuii
12. Tepuiyn AJiekcanap
13. Maronun Huxonaii



Creating and Comprehending New Worlds

Crynentst ®UIIII, BocrokoBenenue u AdpukanucTuka, 2 Kypc, (Tpert.
Bapanosa T.B.)

14.

15.
16.

17.

18.

19.

20.

AmepxanoBa Cena, MOZA BINT NASSER AL MISHED: THE
WOMAN WHO BROKE DOWN THE MIDDLE EAST

Bemxoycosa Copusi, SUMERO - BABYLONIAN MYTHOLOGY
Bummsakos Muxama, THE FUSION OF HISTORY AND
FANTASY IN THE BOOK “THE BLOOD OF RURIK”

Majneesa Amnacracusa, BERBER - ARAB RELATIONSHIPS
THROUGHOUT THE HISTORY

Pakutuna Anacracusa, THE REFLECTION OF THE FATE OF
EUROPEAN JEWS IN THE BOOK “THE ZOOKEEPER’S LIFE”
Orjgoonauna ¥Ouausa, LIFT THE VEIL OF THE AUTHENTIC
HAREM LIFE

dab-Apuau Maiiss, SPRIG OF LAVENDER

21. Bopouun Bopucaas, THE ART OF BEING CONSCIOUS
HUCIAHCKHH S3bIK

Opranusaropsl Bnacoe Anexcanop Anexcanopoguu,
KOHKypca " npenooasamens Kageopbl UHOCMPAHHLIX A3bIKOE
YIIEHBI )KIOpH: DPMOu3P UAU PITY

Anoues Ilaxéynam Jlorcemanounosuu,
VYaCTHHKH Kano.ounon.nayx, ooyenm xagheopvl UHOCMPAHHBIX

. s361k08 PMOuU3P UAU PITY

KOHKypca:

Dystopia Now

1. ApriommnHa Anacracus, ®MOu3P, MIIuMBb, 3 xypc (mpen. Bmacos
A.A.) WINSTON SMITH AND SILAS: TWO WAYS OF
REBELLION

2. Myxcunsrosa Jluiausa, ®DMOu3P, MITuMB, 3 xypc (nper. Biacos A.A.)
THE AUTHORITARIAN STATE IN «1984» AND «THE EQUALS»



3. Kapnenko IMommna, ®MOu3P, MIIuMBb, 3 kypc (mpemn. Brnacos A.A.)
MORAL CHOISE OF ADYSTOPIAN CITIZEN

4. CypoBueBa Enena, ®MOu3P, MIIuMBb, 3 kypc (mpen. Brnaco A.A.)
«1984» AGAINST «THE EQUALS»: THE INSURRECTION THEN
AND NOW

5. TaiitoBa Aumma, ®MOu3P, MIIuMb, 3 kypc (mpen. Bmaco A.A.)
PRIVATE RELATIONSHIPS AS APROTEST

6. CeiiasnoBa DasBupa, ®MOu3P, MITuMB, 3 kypc (mpen. Bnaco A.A.)
POWER, AUTHORITY AND FREEDOM OF CHOICE IN A
DYSTOPIAN WORLD

KOHKYPC BUKTOPHH
QUIZ DAY
AHITIMACKUH A3bIK
OpraHu3atopbl Teiizepckaa Pauca Anamonveena, xanO. neod. Hayk,
KOHKypca U ooyenm xageopvl unocmpannwvix a3eik06 OMOu3P HAU
YJICHBI JXIOPU: PITY

VYmapkanosa  Ceemnana  ’Kaegpapoena,  cmapuiuii
npenooasameins Kageopvl UHOCPAHHBIX A3b1K08 PMOu3P
HAHU PITY

YyacTHUKHU
KOHKYpca:

1. ®enoceeBa Anactacus, 'opmieBa Ajnekcanapa, ©DMOu3P, Asus, 2 xypc
(mper. Teiizepckas P.A.) QUIZ: XXI CENTURY MUSIC JOURNEY

2. Bbproxoa HOausa, ®MOu3P, Asus, 2 kypc (npem. I'eiizepckas P.A.)
QUIZ: BRITISH AND CHINESE CULTURE

3. Kusze [lanun, Kocbmun Huxura OMOuU3P, Aszus, 2 kypc (mper.
Ieitzepckas P.A.) QUIZ: EGGHEADS

4. ®omenko Anuna, CapeabeBa Cepapuma, ®MOu3P, Asma, 2 kypc
(mpem. Teiizepckas P.A.) QUIZ: GUESS THE FILM

5. Opaosa Exatepuna ®MOu3P, Asus, 2 xypc (mpem. I'eiizepckas P.A.)
QUIZ: THE UNITED KINGDOM OF GREAT BRITAIN AND
NORTHERN IRELAND



1.

KOHKYPCBHI OPATOPCKUX BBICTYIIJIEHUN C
MVIJIbBTUMEJUMHBIMU TTPESEHTALMAMU

N NTHOOI'PADOUKOU
AHTJTHHCKUM A3BIK
Opranuzatopsl Xanunosa JTwoomuna Axmemosena, xano ¢uion.
KOHKYpcCa 1 Hayk,  npogeccop,  3asedyrowas  Kageopou
“JICHBI JKIOPH: unocmpannvix a3v1k06 ®MOu3P UAU PITY

Anmonosa Hpuna bBopucoena, rano.neo.Hayx,
odoyenm, npogpeccop Kageopvl  UHOCMPAHHBIX
a3vik06 OPMOu3P HAU PITY

I'ypvanoea  Enena  Huxonaeena, cmapuiuii
npenodasameib Kageopvl UHOCTPAHHBIX S3bIKOG
DOMOu3P UAU PITY

Ymapranosa Ceemnana Kasghapoena, cmapwuii
npenooasamens Kageopbl UHOCMPAHHBIX A3bIKOE

DOMOu3P HAU PITY
Konobaurosa Examepuna Cepzeeena,
npenooasamenv Kageopvl UHOCMPAHHBIX S3bIKOG
DOMOu3P HAH PITY

YyacTHUKH

KOHKypca!

1/ The World: Global and Unique
Maasaun Ceeriana, Jluxkananbsine Bacercana (borcsana), ®MOu3P,

MIIuMB, 1 kypc (npen. Xamwiosa JI.LA)) THE PROBLEMS OF
FOREIGN STUDENTS IN THE UNIVERSITY ENVIRONMENT
KpacneuxoBa Mapus, ®MOu3P, MIIuMb, 4 kypc (mpen. XamnmmoBa
JLA.) INTERNATIONAL BUSINESS AND ECOLOGY

I'puropreB Ajexceii, ®MOu3P, MIIuMb, 4 xypc (mpemn. XamnmmoBa
JLA.) BUSINESSES, STOCK EXCHANGES, FINANCIAL
INSTITUTIONS



10.

11.

12.

13.

14.

15.

16.

Macaabira Codus, ®PMOu3P, MITuMB, 4 kypc (npen. Xamunosa JLA.)
FOUNDATIONS OF MANAGEMENT AND FINANCIAL
ACCOUNTING

KoBanenko Anacracusi, ®DMOu3P, MIIuMBb, 4 xypc (npen. Xamunosa
JI.A.) SOFT POWER: AMERICAN FILM INDUSTRY

3onkuna Iuana, ®MOu3P, MOMC, 4 xypc (mpen. Xamunosa JLA.)
THE USA: SOCIAL, POLITICAL AND ECONOMIC LANDSCAPE
KoaneBa Copusa, DMOu3P, MIIuMBb, 4 xypc (mpen. Xamunosa JLA.)
INTERNATIONAL LAW AND BUSINESS

Abnens Paxum Uckanmap, lpirankoB Huknra, ®©MOu3P, MIIuMBb, 3
kypc (open. I'ypesmoBa E.H.) GUY RITHCHIE. THE REAL
ROCK’N’ROLLA.

Huxutuna Japess, ®DMOu3P, MITuMB, 3 kype, (mpern. ['ypesinoBa E.H.)
MOST DANGEROUS SPORTS IN THE WORLD

Heuaesa IMosmmua, UVct®, IMIMuCH, 3 xypc (mpen. 'ypesaoa E.H.)
TRUST IS MORE IMPORTANT THAN GOLD

I'nagkux Asekcanapa, Jlureunosa Anactacus Mcr®, [IuCH, 3 kypc
(mpern. I'ypesinosa E.H.) A POSITIVE OUTLOOK: WHAT’S NEXT
FOR ONLINE EDUCATION?

Bbpanbanna Oasra, Cugopona TaTesina, Uct®, [1ITuCH, 2 xypc (pern.
I'ypesHOBa E.H.) MEMORY POLITICS THROUGH
PHOTOGRAPHS

CuabBepcroB Hukxura, EBiaentbeBa Mapusa, I'saBueBa Baapa
(Monnasust), ®MOu3P, MOMC, 3 kypc, (mpen. Komnbaunkosa E.C.)
INTERNATIONAL EXCHANGE PROGRAMS FOR STUDENTS
CaBuunkas EanzaBera, Cko0uoBa Exartepuna, DdMOu3P,
AMepuKaHCKUe uccaenoBaHus, 3 Kypc (mpern. Ywmapkanosa C.K.)
POLITICAL CORRECTNESS: HISTORY, EXAMPLES, MODERN
REALITIES

Jbicbix Upuna, I'abeaxoB Ajexcanap, ®MOu3P, Amepuxanckue
uccmenoBanus, 3 kypc (mperm. VYwmapkamoa C.JK.) STUDENT
VOLUNTEER PROGRAMS

2/ My understanding of global world problems:
crisis of modern ideologies

BapanoBa lappss, ®MOu3P, 3P (Espoma), 1 kypc (mpem. AHTOHOBa
N.B..), CRISIS OF TRADITIONAL IDEOLOGIES: WHERE ARE
WE NOW?



17. 3y6oBa Iloauna, Kpsimckas dapbsi, DMOu3P, 3P (Espomna), 1 xypc
(mpen. AntonoBa N.B.), SPECIFICATIONS OF IDEOLOGIES IN
DIFFERENT COUNTRIES

18. Mepenesnmuna Cetiiana, CosioBseB Cepreii, ©MOu3P, 3P (Espona),
1 xypc (mpen. AntonoBa 11.B.), DIFFERENCES IN PREVIOUS AND
NOWADAYS IDEOLOGIES

19. Meryxoa Upuna, Manapon Muiiena, ®DMOwu3P, 3P (Espoma), 1 kypc
(mpen. AwnrtonoBa WM.B.), WHAT IS THE ESSENCE OF ANY
IDEOLOGY?

At Peace with Oneself and the Warring World via English

OpraHuzatopsl Bbonoapenxo Onvea Pocmucnasosna,
KOHKypca U Kano.neo.Hayk, oOoyenm, npogeccop Kageopol
YJICHBI JKIOpH: unocmpanuwix a13vik08 ®PMOu3P UAU PITY

I'ypvanoea Enena  Hukonaeena, cmapuiuii

npenodasameinvb Kagheopvl UHOCTPAHHBIX S3bIKOG

DOMOu3P UAU PITY
YyacTHUKH

KOHKypca:

1. I'yank Anacracus, ®MOu3P, MITuMB, 2 kypc (npen. Bounapenxo O.P.).
ONLINE TOOLS FOR LEARNING FOREIGN LANGUAGES BY
TERTIARY STUDENTS.

2. Kyaumosa Exatepuna, ®MOu3P, MIIuMB, 2 xypc (npen. Bonmapenko
0O.P.). CAREER OPPORTUNITIES FOR STUDENTS: JOINING
INTERNATIONAL ORGANISATIONS.

3. Tommauera ¥0aus, ®DMOu3P, MIIuMB, 2 kypc (npen. Borngapenxo O. P).
SOCIAL NETWORKS AND CIVIL SOCIETY AS SOFT POWER
ACTORS.

4. 3aiiueBa Oxcana, ®MOu3P, MIIuMB, 2 kypc (npen. Boupapenko O.P.).
CULTURAL DIVERSITY OF RUSSIA: IS IT AMELTING POT?

5. Tuxonosa ITommna, ®MOu3P, MOMC, 2 kypc (npen. I'ypbsaosa E.H.)
MAORI CULTURE AND NATIONAL IDENTITY

6. MMapmap Kaprukaii (Mugus), ®MOu3P, MIIuMB, 2 kypc (uper.
Bounapenxo O. P). MOSCOW THROUGH THE EYES OF INDIANS.



7. BaxapeBa Aunexcanapa, ®MOwu3P, Espona, 2 kypc (mpen. ['ypesHosa
E.H.). NETHERLNDS VS THE UK: HIGHER EDUCATION
PERSPECTIVES

8. Tumodeena Anuna, [loBepunos Anexcanap, ®MOu3P, Espora, 2 kypc
(mpen. T'ypesirosa E.H.) THE MAN WHO REACHED STARS: WHY
DO WE NEED SPACE RESEARCH

9. Yyaxosa Kcenusi, bopucosa Anacracusi, ®MOu3P, Eppona, 2 Kypc
(mpen. TypesinoBa E.H.) OBSCURE TERRITORIES OF THE
KINGDOM OF THE NETHERLANDS

10.Tuxonosa Iosmuna, ®MOu3P, Espona, 2 xypc (npen. 'ypesnosa E.H.)
MAORI CULTURE AND NATIONAL IDENTITY

11 Knnumna EnuzaBera, Tkauenko IMoauna, ®MOuU3P, Espomna, 2 xypc
(mper. TypesmoBa E.H.) IRISH FOLKLORE: ORIGINS AND
MODERN DEPICTIONS

12.Monosa Amnna, IoayskroBa Amnacracusi, ®MOu3P, Espona, 2 kypc
(mpert. T'ypesinoa E.H.) NETHERLANDS IN THE EUROPEAN DRUG
CONTROL STRATEGY

Art and Design around the World

Opranuzatopsl Cyuyzo6a Hamanusa IOpvesna, KanO.ucm.nayx,
KOHKypCa U ooyenm xagedpwr unocmpanHwix 136106 OMOu3P
YIICHBI )KIOpH: HAU PITY

Maprkenosa Tamvana Anexcanopoena, cmapuiuii
npenooasamens Kageopvl UHOCTHPAHHBIX A3bIKOG

v DPMOu3P AU PITY
JaCTHUKU

KOHKypca:

1/ National Identity through Art and Design

1. MounumanoBa MupociaaBa (Cnosakus), PUU, TullCH, 2 kypc (mperm.
Cyayrosa H. }0.) SLOVAK ART

2. Masikuna Tateana, ®UN, TullCU, 3 xypc (mpemn. Cyayrosa H. 1O.)
UNDERSTANDING NATIONAL IDENTITY THROUGH THE
EYES OF KOREAN CONTEMPORARY ARTISTS



9.

10.

11.

12.

13.

14.

15.

Bepe3kun [Amutpuii, PN, TullCU, 2 kypc (npen. Cyayrosa H. 1O.)
POST WORLD WAR Il TAIWAN IN THE WORKS OF EDWARD
YANG AND HOU HSIAO-HSIEN

. BukrtopenkoBa Exarepuna, ®UU, TullCH, 2 kypc (mpen. Cyayrosa H.

10.) RUSSIAN NATIONAL IDENTITY IN THE ERA OF
GLOBALISATION

Bepe3unkoBa Cetnana, U, TullCU, 2 kypc (npemn. Cyuyrosa H. 10.)
RUSSIAN FAIRY TALE IMAGES IN VASNETSOV’S PAINTINGS
MMymunoa Tammu, ®UU, qusaiin cpensl, 1 kype (npen. Cyuyrosa H.
10.) KIDS PLAYGROUNDS IN THE USSR AND RUSSIA:
ARCHITECTURAL ENVIRONMENT ANALYSIS

Tapyuuna Iunana, ®UU, J{uzaiin cpenpl, 1 kype (nmpemn. Cyuyrosa H. 10.)
TUMBLING BAY PLAYGROUND: THE ENGLISH WAY OF
DESIGN

®unorenoa Iomuna, DU, Juzaitn cpenpl, 1 xypce (npen. Cyuyrosa H.
10.) GORKY PARK IN MOSCOW: A SCULPTURE ASPECT OF
THE PARK LANDSCAPE

Hladaaun Anekceil, ®UU, [{uzaitn cpensl, 1 kype (nmpen. Cyuyrosa H.
10.) NATIONAL MOTIVES IN BUS STOPS DESIGN

MaprbiHoBa AHacTacusa, U, [Tuzaiin cpensl, 1 kype (npen. Cydyrosa
H. 10.) COMPETITIVE ENVIRONMENT ANALYSIS

2/ Portrait Gallery of World-Famous Art Historians

JlomonocoB Anapeii, @1, Uct Uck, N3U, 2 xypc (mpen. Mapkeiosa
T.A.) JOHANN WINCKELMANN - GERMAN ARCHAEOLOGIST
AND ART HISTORIAN

Cxanos Kupunn, ®UUN, Uct Wck, N3U, 2 kypc (per. Mapkenosa T.A.)
JOHN RUSKIN - MOST PROMINENT ART CRITIC IN
VICTORIAN ENGLAND

Xapaamoa Mapus, ®UU, Uct Uck, N3, 2 xypc (mpen. Mapkenosa
T.A)) XIE HE - CHINESE FIGURE PAINTER AND CRITIC
CaruroBa Pycaana, ®UU, Ucr Uck, U3, 2 kypc (mpern. MapxkenoBa
T.A.) KENNETH CLARK - BRITISH ART HISTORIAN, MUSEUM
DIRECTOR, BROADCASTER

EranoBa Exartepuna, ®U1UU, Ucr Uck, U3, 2 xypc (mpern. Mapkenosa
T.A) LUCY LIPPARD - AMERICAN WRITER, ART
CRITIC, ACTIVIST, CURATOR


https://en.wikipedia.org/wiki/Art_critic
https://en.wikipedia.org/wiki/Art_critic
https://en.wikipedia.org/wiki/Activist
https://en.wikipedia.org/wiki/Curator

16. Buxbaesa Jlapbs, DU, Vct Uck, U3U, 2 kypc (npen. Mapkenosa T.A.)
GIORGIO VASARI - ITALIAN PAINTER, ARCHITECT,
ENGINEER, WRITER, HISTORIAN

17. Kosnosckas Enena, ®UI, Hcr Hck, U3, 2 kypc (npen. MapkenoBa
T.A.) ERNST GOMBRICH - AUSTRIAN-BORN ART HISTORIAN,
ONE OF THE FIELD’S GREATEST POPULARIZERS

Aspects of language learning

Opranuzatopsl Muxeesa Mapusa Hzopesna, Kkano.@unonnayx,
KOHKypca U doyenm Kagedpvl unocmpanuvix s3viko6 DPMOu3P
YWIEHBI JKIOpU: HAU PITY

Kopneesa Enena Heanosna, xano.coy.nayx, ooyenm
Kagheopul unocmpannwix s13vik06 ®PMOu3P UAU PITY

Ymapxanosa Ceemnana ’Kaegpaposna, cmapuuii

npenodasamenb  Kageopbl UHOCMPAHHBIX — S3bIKOE
DOMOu3P UAU PITY

YyacTHUKH
KOHKYpca:

1. Tautomop Owym:kaprana (Mouromus), PMOu3P, MOMCMO, 1 kypc,
(mper. Muxeesa M.11.) AMERICAN INTERNET SLANG

2. Iapwuii Kanna, ®DMOu3PMO, MOMC, 1 xypc, (npern. Muxeesa M.I.)
WHAT FOREIGN LANGUAGES ARE BETTER TO COMBINE
WHILE STUDYING AND HOW SIMULTANEOUSLY LEARNING
SEVERAL LANGUAGES CAN SIMPLIFY LANGUAGE
PRACTICE

3. IInwmxuna Japes ®MOu3P, MIIuMB, 3 kypc, (mpen. Muxeesa M.I.)
IMPROVING MEMORY AND COGNITIVE ABILITIES AS A KEY
POINT IN MASTERING FOREIGN LANGUAGES

4. ®emoposa dauszader (Jlateus), PMOu3P UAU MITuMB, 3 kypc, (miper.
Muxeesa M.HM.) FEATURES OF TEACHING ENGLISH TO
CHINESE STUDENTS

5. Bapunos Auaexcanap, Ban Ilyaii (KHP), ®MOu3P, MIIuMB, 1 xypc,
(mpen. Kopueesa E.11.) WHAT CAN HELP STUDENTS TO ADAPT
TO AFOREIGN AREA


https://en.wikipedia.org/wiki/List_of_Italian_painters
https://en.wikipedia.org/wiki/List_of_Italian_architects

10.
11.
12.
13.

14.

. Bunnnmuenko Hammma (Tamxukucran), ®MOu3P, MIIuMB, 1 kypc,

(mpen. Kopueesa E.M.) LEARNING FOREIGN LANGUAGES IN
TAJIKISTAN

Opruagasaa Owonaaps (Monromums), ®MOu3P, MITuMB, 1 kypc, (tper.
Kopueesa E.M1.) THE MOST COMMON LANGUAGE USE IN
MONGOLIA
ITonomapér I'eoprmii, I'puobkoB UBan, ®MOu3P, MIIuMBb, 1 kypc,
(mpen. Kopueesa E.JM1.) MODERN PROBLEMS OF STUDYING
FOREIGN LANGUAGES

Mupnoscekas Jlaga, ®DMOu3P, MIIuMBb, 1 kypc, (npen. Kopueesa E.1.)
ASPECTS OF LEARNING ENGLISH

Bypenuna Iloauna, ®MOu3P, Asctpus, 2 kypc (mpen. YMapkaHOBa
C.K.) 15 TIPS TO IMPROVE YOUR SPEAKING SKILLS

Moruna Kcennsi, ®MOu3P, Ascrpusi, 2 kype (pen. Ymapkanosa C.2K.)
ENGLISH IDIOMS WITH SURPRISING ORIGIN

Caugos Jasua, ®MOu3P, MOMC, 2 kypc (mpen. Ymapkanosa C.XK.)
BORROWINGS IN THE ENGLISH LANGUAGE

KOcynos Camyp, ®PMOu3P, MOMC, 2 kypc (npern. Ymapkanoa C.0K.)
THE ORIGIN OF THE ENGLISH IDIOMS

BacuabeBbix IHoauna, ®MOu3P, MOMC, 2 kypc (mpen. YMapkaHoBa
C.K.) TRANSLATION PROBLEMS OF THE POLITICAL TEXTS

Difficulties associated with learning foreign languages

Opranuzatopsl Kopneesa Enena Heanoena, xano.coy Hayx, OOyeHm
KOHKypca U Kagpedpvr unocmpannwix s3vikoe PMOu3IP UAU PITY
YJICHBI JKIOPH:

Honocanckan  Onvea  Bukmopoena,  cmapuiuii
npenooasamens,  Kageopvl  UHOCMPAHHBIX  A3bIKOG
DPMOu3P AU PITY

YyacTHUKH

KOHKypca:

1.

Monsikos Jauuua, UTTuMU, Espasus, 2 kypc, (nper. domkarckas O.B.)
OVERCOMING THE LANGUAGE BARRIER DURING THE
STUDY OF FOREIGN LANGUAGE



. Marsam Japesa, UTTuMU, Eepasus, 2 kypc, (mpem. Jomxkanckas O.B.)
ENGLISH AS AN IMPORTANT SKILL FOR APPLYING FOR A
JOB OR INTERNSHIP IN A PRESTIGIOUS COMPANY

. MonsikoBa Adpuna, UTTuMU, EBpasus, 2 kypc, (npen. Homxkanckas O.B.)

THE ROLE OF FOREIGN LANGUAGES IN TOURISM INDUSTRY

Kanaranosa Mapus, ©MOu3P_ MO, bimkHeBOCTOUHBIE UCCIEA0BaHNUS,

1 xypc, (mpen. Homxkanckas O.B.) THE WAYS OF ANGLICISM BEING

BORROWED AND THEIR INFLUENCE ON THE MODERN LEXIS

Marugpiroposa Tatesina, DMOu3P_MO, bamkHeBOCTOUHBIE HCCIEeI0BAHUS,

1 kypc, (mpen. omxkanckas O.B.) THE LINGUISTIC MEANS OF

WEATHER DESCRIPTION (BASED ON SAAMI LANGUAGE)

. Pyccknx Co¢pbrsa, ®PMOu3P MO, bnmxHeBOCTOUHBIE HCCIENOBaHU, |
Kype, (mpen. Homxanckas O.B.) MODERN AMERICAN SLANG

. Keneznas AHacTacusi, OMOu3P_MO, brnwxHeBocTOUHBIC
ucciaenoBanus, 1 kypc, (mpem. Homkanckas O.B.) ADAPTATION
PROBLEMS OF FOREIGN STUDENTS IN RUSSIA

. Trwopuna Enuzasera, CyBopoBa Bukropus, ®DMOu3P, MITuMBb, 1 xypc,
(mpen. Kopueesa E.M.) DIFFERENT WAYS OF LEARNING
FOREIGN LANGUAGES

. OBeuxkasa EBa (Keiprencran), ®MOwu3P, MIIuMB, 1 xypc, (mper.
Kopueesa E.I1.) ADVANTAGES AND DISADVANTAGES OF
STUDYING ABROAD

Cultural and Linguistic Facets of the World

OpraHu3aTopsl Muxeesa Mapus Hzopegna, kano.@punon. Hayx, 0oyenm
KOHKypca U Kagpedpvl unocmpannwix s13v1k06 OPMOu3IP UAU PITY
YJICHBI JKIOPH:
Ceiiky Enena IOpvesna, xano.ucmop.Hayk, OOYyeHm
Kkagheopuvl unocmpannwix A3vik08 OMOu3IP UAU PITY

Ky3omuueea  Enena  I'puzopvesna,  cmapuuii
npenodasamend  Kageopsvl UHOCMPAHHBIX — A3bIKOB
DPMOu3P AU PITY

@eoomosa  Onvea  Bnaoumuposna,  cmapuiuii
npenodasamend  Kageopvl UHOCHMPAHHLIX — A3bIKOB
DOMOu3P UAHU PITY



Y4acTHUKH
KOHKYpca:

1. YcaueB Makcum, CaBkun Erop, ®MOwu3P, 3P Aszwms, 1 xypc (mper.
Ceiiky E.}O.) CHINESE CINEMATOGRAPHY

2. CusuoBa J[lapesi, ®MOu3P, 3P Asus, 1 xypc (mpem. Ceiiky E.1O.)
CHINESE ACROBATICS

3. MarBeeBa Punara, ®MOu3P, 3P Asus, 1 kypc (mpen. Ceiiky E.1O.)
CHINESE PAINTING OF THE SONG DYNASTY

4. BbymnanoBa Anuna, ®DMOu3P, 3P Asus, 1 kypc (mpen. Ceiiky E.}0.) THE
POTALA PALACE IN LHASA

5. HcmarmwioBa Apuna, ®MOu3P, 3P Asus, 1 kype (mpen. Ceiiky E.1O.)
THE TERRACOTTA ARMY

6. Yepneukass Co¢nsi, Bopommnuna Anna ®MOu3P, 3P Aszusa, 1 kypc
(mpem. Ceiiky E.}O.) CHINESE ART: FOUR NOBLE ONES

7. Kusizea dapbsi, ®MOu3P, 3P Aszus, 1 kypc (mpen. Ceiiky E.}0.) THE
HANGING TEMPLE

8. Temmoera Codusi, DMOu3P, 3P (Amepuka), 2 kypc (npen. Kyssmuuena
E.I'') ANDY WARHOL EXHIBITION 2020

9. Enudanosa JIuana, ®DMOu3P, 3P (Amepuxa), 2 kypc (npern. Kyssmuuesa
E.I') COSTUME INSTITUTE IN THE METROPOLITAN MUSEUM

10.IlonkoBa Eauzasera, ®MOwu3P, 3P (Amepuka), 2 Kypc (mperm.
Kysemunuesa E.I') USA. THE INTERNATIONAL SPY MUSEUM

11.T'pomosa daeonopa, ®PMOuU3P, 3P (Amepuka), 2 kypc (npen. Kyssmuuesa
E.I') THE DEVELOPMENT OF RUSSIAN ART MUSEUMS IN THE
USA IN THE CONTEXT OF MODERN RUSSIAN-AMERICAN
RELATIONS

12.Mapan Ansa, ®MOu3P, 3P (Amepuka), 2 xypc (npen. Kyssmuuesa E.I'.)
BILL VIOLA — A JOURNEY OF THE SOUL

13.Toabaendepr Anexcanapa, Paxumosa Jlapbs, ®©MOu3P, 3P (Amepuka),
2 xypc (npen. Ky3smudesa E.I'.) REPRESENTATION OF AMERICAN
CULTURE IN CONTEMPORARY ARTS

14 Mepenexun Jmurpuii, ®MOu3P, 3P (EBpoma), 1 kypc (mperm.
Kysemuuesa E.I') SWITZERLAND: ON THE EDGE OF FOUR
CULTURES

15.0pimayxun  Cranucnas, ®MOwu3P, 3P (Espoma), 1 kypc (mper.
Kyszemuuesa E.I') GERMAN CULTURE IN THE HISTORY OF
SWITZERLAND



16. Jopoxkun UBan, ®UUN Myzeonorus, 3 kypc (mpern. ®emoroBa O.B.)
EXHIBITION STRATEGY OF THE PUSHKIN STATE MUSEUM
OF FINE ARTS IN 2018-2020

17. Kaarymkuna Japbs, O My3zeonorus, 3 xypc (npen. @enorora O.B.)
TATE MODERN, LONDON: EXHIBITION STRATEGY

18. BapanoBa Tarbsina, U My3zeonorus, 3 kypc (npen. ®enorosa O.B.)
EXHIBITION STRATEGY OF THE STATE HISTORICAL
MUSEUM, MOSCOW

19. IstioBa AnHa, ®UI Myszeosnorus, 3 kypc (mpen. ®emorosa O.B.)
EXHIBITION STRATEGY OF THE STATE DARWIN MUSEUM,
MOSCOW

20. Tpudonosa Ioauna, U Myszeonorus, 3 kypc (mpern. Oexorosa O.B.)
THE STATE MUSEUM OF THE HISTORY OF RELIGION,
MOSCOW: EXHIBITION STRATEGY

21.MeaseneBa Japbsa, ®UIN Myseonorus, 3 kype (npern. ®enorosa O.B.)
EXHIBITION STRATEGY OF THE STATE TRETYAKOV
GALLERY

22. Nyonna Anreanna, ®UN Myseonorus, 3 kype (mpen. ®enorosa O.B.)
MOSCOW KREMLIN MUSEUMS: EXHIBITION STRATEGY

23.Kupeesa Buxropus, /I ®IU Myseonorus, 3 kype (npen. ®egorosa O.B.)
EXHIBITION STRATEGY OF THE STATE HERMITAGE
MUSEUM

24.Commna Anexcanapa, ®UU Myseonorus, 3 kype (npen. ®egorosa O.B.)
RUSSIAN ETHNOGRAPHIC MUSEUM: EXHIBITION STRATEGY

25. Knumenok Banepus, VI Myseomnorus, 3 kypc (ct. mp. ®exorosa O.B.)
EXHIBITION STRATEGY OF THE RUSSIAN MUSEUM,
MOSCOW

26. JIupunuesa Banepus, Monun Aprem ®MOwu3P, 3P Azus, 1 kypc, (nper.
Muxeesa M.I1.) INNOVATIVE TECHNOLOGIES IN LEARNING
FOREIGN LANGUAGES

27.T'puropsin Anesinna, KproukoBa Anrennna ®MOu3P, 3P Azus, 1 kypc,
(mper. Muxeesa M.M.) HOW FOREIGN STUDENTS LEARN
RUSSIAN LANGUAGE

28. CepreeBa Anacracusi, Cemenuenko /luana ®MOwu3P, 3P A3zus, 1 kypc,
(mpert. Muxeesa M.I1.) PROBLEMS IN LEARNING A FOREIGN
LANGUAGE THAT ARE FACED BY STUDENTS

29. TapakannukoBa Bapsapa, ®posoBa Kcennss ®MOu3P, 3P Azus, 1
Kypc, (mpem. Muxeesa M.I) ADAPTATION OF STUDENTS IN
FOREIGN LANGUAGE COUNTRIES



Creating and Comprehending New Worlds

Opraau3atopsl T'epom Mapusa Onezosna, npenooasamenv Kageopvi
KOHKYpca U unocmpanuwix a3viko8 PMOu3P HAU PITY
YJICHBI KIOPH:
Bapanosa Tamvsana Bnadumuposna, kano. ned. Hayx,
odoyenm, OoyeHm Kagpeopbl UHOCMPAHHBIX S3bIKOS

DOMOu3P HAHU PITY
Y4acTHUKH

KOHKypca:

. BoiitoBuu,Auna, OUUIL, PCO, 1 «kypc (mpen. Iepar M.O.)
DIFFERENT DIALECTS OF ENGLISH ON THE EXAMPLE OF
ENGLISH-LANGUAGE FILMS AND SERIES

. T'epacumoBa Anacracus, ®UIIII, PCO, 1 kypc (mpen. ['epar M.O.) THE
CULTURAL AND HISTORICAL IMPLICATIONS OF ENGLISH
IDIOMS

. Bo6os Ilagea, ®UIIII, PCO, 1 kypc (mpemn. I'epar M.O.) MILITARY
SLANG DURING THE WAR IN VIETNAM

4. Kysbmenxko Agumna, OUII, PCO, 1 xypc (mpen. I'epar M.O.)

GRAMMATICAL, SYNTACTIC AND LEXICAL ASPECTS OF

MODERN LEGAL ENGLISH

Kypak Iasea, ®UIII, PCO, 1 kypc (npem. I'epar M.O.) NADSAT IN

“A CLOCKWORK ORANGE” BY A. BURGESS AS AN EXAMPLE

OF AFICTIONAL LANGUAGE IN THE ENGLISH LITERATURE

. CaBuenko AHHa, ®UIIII, PCO, 1 kypc (mpem. TI'epmr M.O.) THE
SPECIAL FEATURES OF BRITISH HUMOUR

Political, Social and Cultural Issues of the Modern World

Opraanzatopsl Cenesnesa Anna Anexcandpoena, cmapuiuii
KOHKypca H npenooasamens Kageopbl UHOCMPAHHBIX A3bIKO
YIIEHBI )KIOPH: @MOu3P UAU PITY

Buckosamaa Enena Bukmopoena, cmapuuil
npenodasamend Kageopsbl UHOCMPAHHBIX SA3bIKOSG
DMOu3P UAU PITY



Y4acTHUKH

KOHKYpca:

1.

10.

11.

12.

13.

14.

15.

16.

KymisikoBa Anacracus, JlepeBsinabix Anacracus, ®MOu3P MO BU,
1 xypc (mpen. CenesuéBa A.A.) HOW TO LEARN MULTIPLE
LANGUAGES AT THE SAME TIME

. NBanHukoBa Anacracusi, DMOu3P MO BH, 1 kypc (mpemn. Cene3néra

A.A)) THE ENGLISH LANGUAGE AS THE LANGUAGE OF
SCIENCE

Codws Pyccknx, ®PMOu3P MO BU, 1 kypc (npen. Cene3népa A.A.)
CONTEMPORARY AMERICAN SLANG

MansiropoBa Tatessaa, ®PMOu3P MO BU, 1 kypc (mpen. Cene3nésa
A.A.) THE LINGUISTIC MEANS OF WEATHER DESCRIPTION
Yyrynoa Eamszaera, ®MOu3P MO BU, 1 xypc (mpen. Cene3népa
A.A.) SPECIFICS OF HIGHER MEDICAL EDUCATION IN A
FOREIGN LANGUAGE

Paguenko AntoH, ®MOu3P MO BH, 1 kypc (npemn. Cernesnésa A.A.)
THE INFLUENCE OF THE MENTALITY ON THE SPEECH
Kamaranosa Mapus, ®PMOu3P MO BU, 1 kypc (npemn. Cene3néra A.A.)
THE WAYS OF BORROWING ANGLICISMS AND THEIR
INFLUENCE ON THE MODERN LEXIS

Kenesnag Anacracusa, ®PMOu3P MO BU, 1 xypc (mpen. Cene3néra
A.A.) ADAPTATION PROBLEMS OF FOREIGN STUDENTS IN
RUSSIA

IlerpoBa Anactacus, Ucr® IIITuCH, 2 xypc (nmpen. Buckosaras E.B.)
GREEN PEACE

CypxoBa Kcenusi, Uct® IIIMuCH, 2 kypc (mpern. Buckoraras E.B.)
THE TWIN TOWERS

CamonoBa Exarepuna, cr® [1ITuCH, 2 xypc (npen. Buckoparas E.B.)
SOCIAL ISSUES

AptemoBa Iloauna, Vcr® IMuCH, 2 kypc (mpemn. Buckosaras E.B.)
THE FIGHT WITH ISIS

Tpsaxuna Banepus, Ucr® IMTuCH, 2 kypc (npen. Buckosaras E.B.)
THE PROBLEMS OF THE DISABLED

CepoBa Anacracusi, ct® IMITuCH, 2 kypc (npemn. Buckosaras E.B.)
CORRUPTION IN UKRAINE

CemenoBa Kcennsi, cr® IMIuCH, 2 xypc (mpemn. Buckosaras E.B.)
PSYCHOLOGY OF TERRORISM

Bacos IMaeen, Ucr® IMIuCH, 2 kypc (mpen. Buckomaras E.B.)
THE SHOOTING AT SCHOOL



Political, Social and Cultural Issues of the Modern World

Opranuzatopsl Tanowcapa Heanna  Bnaoumupoena, cmapuiuii
KOHKypca U npenodasamenb  Kageopvbl UHOCMPAHHBIX —SA3bIKOS
YJIEHBI JKIOPHU: DOMOu3P HAU PITY

baunuxkoea Hamanea Bnaoumupoena, cmapuiuii
npenoodasamenb  Kagheopvl UHOCMPAHHBIX — S3bIKOG

DOMOu3P UAU PITY

Crupoosa Jupa Onezoena, cmapuwiuti

npenodasamenb  Kagheopbl UHOCMPAHHBIX  S3bIKOG
Y4acTHUKH DOMOu3P UAU PITY

KOHKYypca:

. CasesbeBa Asiexcanapa, PMOu3P, MOMC, 2 kypc (mpen. banaukosa
H.B.) STUDENT EXCHANGE PROGRAMS

. HenamryaoBa Amamna, ®PMOu3P, MOMC, 2 kypc (mpen. bannukosa
H.B.) LANGUAGE COURSES ABROAD AS A MEANS OF
BOOSTING FOREIGN LANGUAGE: HISTORY AND PRESENT
DAYS

. KaeiiménoBa Kpuctuna, ®MOu3P, MOMC, 2 xypc (mpemn. banunkosa
H.B.) FOREIGN LANGUAGE EDUCATIONAL SPACE AS AN
IMPORTANT CONDITION FOR THE PERSONAL
DEVELOPMENT OF MODERN STUDENTS

. Boaoguna Anactacua, ®MOu3P, MOMC, 2 kypc (npen. bannmkoBa
H.B.) BIRTHRIGHT ISRAEL AS A METHOD OF IMPROVING
LANGUAGE SKILLS

. IllyroBa Amnacracus (Ykpamna), ®MOu3P, MOMC, 2 kypc (mper.
banmmkosa H.B.) THE ACTIVITIES OF THE EUROPEAN
SOLIDARITY CORPS AS ASSISTANCE IN THE ADAPTATION OF
YOUNG PEOPLE IN A FOREIGN LANGUAGE
ENVIRONMENTAL

. JlriotukoBa Mapuna, ®PMOu3P, MOMC, 2 xypc (npexn. banuukosa H.B.)
PROBLEMS OF STUDYNG ABROAD AND WAYS OF SOLVING
THEM



®okuna Ouasra, ®MOu3P, MOMC, 2 kypc (npen. bannukosa H.B.)
INFLUENCE OF FOREIGN LANGUAGE EDUCATIONAL
ENVIRONMENT ON FORMATION OF STUDENT PERSONALITY
AS A PROFESSIONAL LEADER

7. Cycaosa FOmus, ®DMOu3P, MOMC, 2 kypc (nipes. bannukosa H.B.) THE
INFLUENCE OF A FOREIGN LANGUAGE ON THE CULTURAL
DEVELOPMENT OF STUDENTS IN THE EDUCATIONAL
ENVIRONMENT

8. fnosckas dapbsa, ®PMOU3P MOMC, 2 kypc (mpen. bannukoa H.B.)
THE MAIN DIFFICULTIES FACED BY AN EXCHANGE
STUDENT

9. Caxuo IMosuna, ®MOU3P MOMC, 2 kypc (npen. bannukosa H.B.)
EDUCATIONAL EXCHANGES OF UNIVERSITY STUDENTS FOR
IMMERSION IN A FOREIGN LANGUAGE

10. AnexceeBa Exatepmna, ®MOU3P MOMC, 2 kypc (mpen. bannukopa
H.B.) STUDENT ACTIVITY IN TOURISM

11. Comnomzkamu Iapancypan (Monronus), ®PMOU3P MOMC, 2 kypc
(mpen. Baunukosa H.B.) THE ROLE OF THE RUSSIAN LANGUAGE
IN MONGOLIA. LEARNING A FOREIGN LANGUAGE IN
MONGOLIA

12. Benoa [dapwsi, ®MOu3P 3P Asus, 3 kypc (npem. [amxkapa M.B.)
SOCIAL NETWORKS AS A FOREIGN LANGUAGE
COMMUNICATION ENVIRONMENT

13. PsizanoBa dapbsi, ®MOu3P 3P Asus, 3 xypc (mpen. amkapa W.B.)
STUDYING THE CHINESE LANGUAGE AT UNIVERSITY
(PERSONAL EXPERIENCE)

14. Yupxosa Kpuctuna, ®MO u 3P 3P Aswus, 3 kypc (nper. ['amxkapa 1.B.)
SLANG: ORIGINS, CHANGES, NOWADAY'S USAGE.

15. Kacatkuna Bacuauna, ®MO u 3P 3P Aswus, 3 kypc (nper. ['amkapa 1.B.)
THE RELEVANCE OF THE CHINESE LANGUAGE LEARNING
FOR MODERN STUDENTS

16. Monumyk AauHa, ®PMOu3P MIIuMB, 2 xypc (mpen. I'amxkapa 1.B.)
BOLOGNA EDUCATION SYSTEM: ITS FORMATION AND
SIGNIFICANCE.

17. Baxo6oBa Myatrapa, ®MOu3P MIIuMBb, 2kypc (npen. amxapa 1.B.)
THE DIFFICULTIES FOREIGN STUDENTS FACE IN RUSSIA.

18. Kucesiea Bukropus, Vct® IIuCH, 2 kypc (mpern. Cxupmosa JI.O.)
TOP-3 UNIVERSITIES IN THE WORLD WITH THE MOST
EXPENSIVE EDUCATION



19. Kum Peruna, Ucr® IIIuCH, 2 kypc (npen. Cxupnosa J1.0.) HISTORY
OF JUSTICE: THE PRACTICE OF INTERNATIONAL CRIME
20.HocoBa Exarepuna, Uct® IIIMuCH, 2 xypc (mpen. Ckupmosa JI.O.)
LANGUAGE AND IDENTITY: MULTILINGUALISM IN EUROPE

21. Teneea Muuena, Mcr® IMIMuCH, 2 xypc (mpen. Ckupmosa JI1.O.)
DISTANT LEARNING GOR FOREIGN STUDENTS IN THE
MODERN WORLD

22.Byxtuna Mapus, Ucr® [IITuCH, 2 xypc (npen. Ckupzaosa J1.O.) THE
IMPORTANCE OF ENGLISH FOR STUDENTS EXCHANGE
AMONG THE WORLD’S UNIVERSITIES

23.Taexkun MBan, Uct® IIIIuCH, 2 kypc (npen. Ckupmosa JI.O.) THE
PROCESS OF LEARNING A FOREIGN LANGUAGE IN THE
LANGUAGE ITSELF

Past Perfect: Emerging Historians’ Thoughts on History

Opranuzarop Pazsycuseuna Enena  Bnaoumuposna, cmapuuil
KOHKypca U npenooasamenv — Kageopvl  UHOCMPAHHLIX — S3bIKOS
YJIEH KIOpU: DMOu3P HAU PITY

MonepaTopsbl: Anywmesuu Anacmacus (Mcmopuueckuii ¢axynvomem

HAN PITY, Hcmopua Coepemennoti Poccuu, 1 kypc,
IIpe3udenm anenuiickou epynnut)

@ununnosa  Tamapa, FOcynosa  Anacmacus,
(Acmopuueckuii ¢paxynomem, Hcmopus Cospemennou

Poccuu, 1 xypc)
YyacTHUKH

KOHKypca:

1. Bogomxko 3axap, Hcropmueckuii dakymsrer, Hcropus CoBpeMeHHOH
Poccun, 1 xypc (npen. Pazxusuna E.B.) A BRIEF HISTORY OF
IRKUTSK REGION

2. Wnbun Huxura, Ucropuueckuii ¢axynprer, HMcropus CoBpeMeHHOM
Poccun, 1 kypc (npen. PazxuBuna E.B.) THE HISTORY OF THE
SUEZ CANAL



10.

11.

12.

13.

KoxxeBHukoB  Auekceil, Vcropudeckuii  dakymsrer, Mcropus
Cospemennoii Poccun, 1 kypc (mipern. Pasxusuna E. B.) THE FIVE-DAY
WAR OR THE RUSSO-GEORGIAN CONFLICT OF 2008
Ko3bipeB FOpuii, Vcropuuecknii ¢dakynsrer, Mcropus CoBpeMeHHOMH
Poccun, 1 kypc (mpem. Pazxwueuna E. B.) 1973 CHILEAN COUP
D’ETAT

Ceprees Ilerp, Vcropuueckuii daxymsrer, Hcropus CoBpeMeHHOU
Poccum 1 xype (npen. Pasxusuna E.B.) HISTORY IN COMPUTER
GAMES: VALIANT HEARTS: THE GREAT WAR

®wmnnoBa  Tamapa, Hcropuueckuii  dakynbrer,  Hcropus
Copemennoit Poccun, 1 kypc (npen. Pazxueuna E. B.)) THE MYERS-
BRIGGS TYPE INDICATOR (MBTI)

SlnymeBud  Amnacracusi, (Ucropuueckuit  dakynprer, Hcropus
Cospemennoit Poccun, 1 kype (mpen. Pazkusuna E.B.) THE 2000S IN
RUSSIA: THE EPOCH OF FAKE

IOcynoBa  Amnacracusi, Hcropuueckmii  daxynprer, Hcropus
Cospemennoii Poccun 1 xype (nipern. Pazxusuna E. B.) MUSIC STYLES,
BANDS AND ARTISTS DURING THE 1960S

Tumodees I'eopruii, Mcropuueckuii pakynsrer, [ITInCH, 3 xypc (nper.
Pasxxusuna E. B.) LEV YASHIN’S ROLE IN THE HISTORY OF
FOOTBALL

Awnapeii Bopounn Vcropudeckuii daxynbrer, Mcropust CoBpeMeHHON
Poccumn, 3 kype (npemn. Pazxusuna E.B.) THE STATE SYMBOLS OF
RUSSIA AT THE TIME OF REVOLUTIONS AND THE CIVIL
WAR

®enop Kupuenko, Mcropuueckuit dpaxynsrer, Mcropus CoBpeMeHHOI
Poccumn, 3 kype (nper. Pazxusuna E.B.) THE SECOND WORLD WAR
IN THE IDEOLOGICAL AND CULTURAL ACTIVITY OF THE
SPRAVEDLIVAYA ROSSIA PARTY

AnTon MomapoB, Vcropudeckuii ¢akynbrer, Ucropus CoBpeMeHHOMH
Poccun, 3 kypc (mpem. Pazxwusuna E.B.) COMMEMORATING
PRACTICE AT BUTOVO POLYGON AND SANDARMOKH
HJanuun  OnennukoB, Hcropmueckmit  ¢akymsrer, Hcropus
Cospemennoit Poccun 3 xype (npern. Pagxusuna E. B.) RETHINKING
THE SOVIET PAST DURING PERESTROIKA

Restorers and Conservationists talking about art



Opranusarop Pazocueuna  Enena  Bnaoumuposna, cmapuwiuii

KOHKypcCa U npenodasamenv — Kageopvl  UHOCMPAHHBIX — S3bIKO8
YIEH XIOPU: DPMOu3P AU PITY

Mo}_‘[epa’rop; Mapu}l Pyccxux, ®UHN, KuPIIMK, 2 KypcC

YyacTHUKH

KOHKYypca:

KusizeBa Anna, ®UUN, KuPIIMK, 2 kypc (mpen. Pazxusuna E.B.) THE
ROYAL PANTHEON AT THE BASILICA OF SAN ISIDORO IN
LEON

ParuukoBa Ouabra, ®U, KuPIIMK, 2 kypc (npemn. Pazxusuna E.B.)
MOSCOW CONCEPTUALISTS

Memwonmna Enuzasera, ®U, KuPIIMK, 2 kypc (npen. Pazxusuna
E.B.) RUSSIAN COMICS

BanscoBa Anexkcanapa, ®UU, KuPIIMK, 2 xypc (mpemn. PasxuBuna
E.B.) MATERIALS AND PIGMENTS IN PAINTING: SOME
METHODS OF IDENTIFICATION

Canomatuna Mapuna, ®UU, KuPTIMK, 2 kypc (nper. Pasxusuna E.B.)
NEOPAGANISM IN TODAY’S RUSSIA

Trwonun Apcennii, DU, KuPTIMK, 2 kypc (nipemn. Pazxusuna E.B) THE
MERCHANT VASILY ERMOLIN’S RESTORATION IN THE
SECOND HALF OF THE 15™ CENTURY

Boirososckas Enmmzasera, U®, [TITuCH, 3 kypc (npern. Pazxusuna E.B.)
THE COLOURS OF CLAUDE MONET’S PAINTINGS

Pycckux Mapus, O, KuPTIMK, 2 xypc (mpen. Pasxusuna E.B)
CONSERVATION AND RESTORATION OF PIECES OF ART
SUFFERED FROM MOIST AND WATER

Banckuii Makceum, ®UU, KuPIIMK ©UHN, KuPIIMK, 2 xypc (mpem.
Paszxxusuna E.B) CONCEPT ART- WHY IS IT NECESSARY

Integrating language learning into your daily life:
Methods and Approaches



Opranusatopsl Typvanosa Enena  Huxonaeena, cmapuiuil

KOHKypca U npenodasamend Kageopbl UHOCMPAHHBIX S3bIKOS
YICHBI JKIOpU: DPMOu3P AU PITY
Konbayxosa Examepuna Cepzeegna,
npenodasamend Kageopvbl UHOCMPAHHBIX S3bIKOS
v DMOu3P UAU PITY
YaCTHUKU
KOHKypca:
1. bBonpapenko Apuna, Copoxuna Jlapssn OUIIIIL, Pexnama u cBsizu c

10.

obmiectBeHHocThIO, 2 Kype (mpern. Kombamnkosa E.C.) PRACTICE
PROGRAMMS FOR STUDENTS IN THE USA

Koobnsanckasa Ceerinana, Makuna Anéna OUIIII, Pexnama u cBsi3u ¢
oburectBerHocThIO, 2 Kypc (mpen. Konbankosa E.C.) BENEFITS OF
VOLUNTEERING ABROAD FOR STUDENTS

Camoxuna Eamuzasera, IN'onbnn Hapexna OUIIII, Peknama u cBsizu ¢
obm1ecTBeHHOCTRIO, 2 Kype (mpern. Konbamkosa E.C.) AN INTERVEIW
WIT A RUSSIAN STUDENT STUDYING ABROAD

Tpery6enxo UBan OUIIII, Pexnama u cBsi3u ¢ 00111eCTBEHHOCTHIO, 2 KYpC
(mpen. Kombarkoa E.C.) OPPORTUNITIES OF WORKING
ABROAD FOR RUSSIAN STUDENTS

Bounnapuesa Upuna, MamontoBa Exarepuna Vct®, [1ITuCH, 2 xypc
(mpen. Komnbamkosa E.C.) INTERNSHIP ABROAD: CAREER
PROSPECTS FOR STUDENTS

Anpapeesa Ouecs, [IpouisaxoBa Kecenusi, Paxumosa Kamuana Uer®,
IMITuCH, 2 kypc (npemn. I'ypesroBa E.H.) IMPORTANT THINGS IN
ANY LANGUAGE LEARNING THAT ARE NOT ABOUT
LEARNING A LANGUAGE

JBepec Banepusi, YBapoBa Anduca, Vcr®, IIIIuCH 2 xypc (mper.
I'ypesinosa E.H.) LIFE HACKS IN LEARNING LANGUAGES
Bomok Beponunka, Ucr®, IIuCH, 2 kypc (mpemn. I'ypesnosa E.H.)
HOW TO MEMORIZE ENGLISH WORDS EFFECTIVELY
BypueBa Exatepuna, OUIII, Mexa.typusm, 2 kypc (mpen. ['yppsHoBa
E.H.) THE ENGLISH LANGUAGE IN TROPICAL COUNTRIES
Kocapesa Kcenusi, Uct®, IIIuCH, 2 kypc (mpen. Kombankosa E.C.)
LEARNING REGIONAL LANGUAGES TODAY: THE CHVASH
LANGUAGE



11. Mapkosa Aunacrtacus, PUIII, Mexn. Typusm, 2xype (npen. ['ypbsHoBa
E. H) ENGLISH BORROWINGS IN MODERN RUSSIAN
LANGUAGE

12. Cozonuk Credanus, OUII, Mexn. Typusm, 2xypc (mpern. ['yppsHoBa
E.H.) POPULAR TV SHOWS AND FILMS DURING QUARANTINE
2020

UCIAHCKHHU A3BIK

La Dimensién Hispanohablante

Opranuzatopsl Anoues Ilaxoynam /pcemandunoguy, kano. Quion.
KOHKYpca U Hayk, Ooyenm Kageopbl UHOCMPAHHLIX A3bIKOE
YIEHBI JKIOpU! DPMOu3P AN PITY

3yee Muxaun Bopucosuu, kano. gunon. nayx ooyenm

VYaCTHUKH Kkagheopuvl unocmparivix s1361k08 @PMOu3P UAU PITY

KOHKypca:

1. JHdasaatoB Amon, PMOu3P, MOMC, 2 xypc (mpemn. Sumues 1. 11.) EL
ARTE CINEMATOGRAFICO DE ESPANA DE LOS ANOS 30-40
DEL SIGLO XX

2. HOcyno Camyp, ®MOu3P, MOMC, 2 xypc (mpem. Sumues 1. JI.)
UNIDADES FRASIOLOGICAS ESPANOLES: LOS ORIGENES

3. Komuccapyk Mosmna, ®MOu3P, MOMC, 1 kypc (npen. SAuaues 111. J1.)
DIFERENCIAS ENTRE EL ESPANOL LATINO Y EL ESPANOL
CASTELLANO

4. Aiimanetaunos Payd, ®MOu3P, MOMC, 1 kypc (npen. Auaues I11. J1.)
PROBLEMAS QUE ENFRENTE EL ESTUDIANTE EN EL
ENTORNO DE LENGUA EXTRANJERA

5. Tanramop Awyn:xkapraji, ®MOu3P, MOMC, 1 xypc (npen. SAumues 111.
I.) DIEZ TRABAJOS QUE REQUIEREN SU HABILIDAD EN
ESPANOL

6. Jlynmosa Exarepuna, OUIIull, T'J], 2 xypc (mpem. 3yes M. B.) LA
PRESENTACION DE PREPARACION DE GUACAMOLE

7. EmuoBa Codusn, OUIull, TJ[, 2 kypc (mperm. 3yes M. B.) LA
PRESENTACION DE PREPARACION DE GASPACHO



8. Ky3nenoBa Anacracusi, PUIMull, I'JI, 2 xypc (mpen. 3yes M. b.) LA
PRESENTACION DE PREPARACION DE TORTILLA

9. KamaeBa Enm3aBera, Measnkuna Japesa, ®MOu3P, Amepukanckue
uccnenoBanus, 2 kype (mpem. 3yee M. B.) LAS DIFERENCIAS
ENTRE EL ESPANOL EN AMERICA LATINO Y EN ESPANA

10. bakanuna [apss, TykrapoBa DabBupa, ®PMOu3P, MOMC, 3 xypc
(mpen. 3yes M. B.) COMUNIDADES LATINOAMERICANAS EN
ESPANA

11. Mapax Auns, Ocunenko Amnactacmsi, DPMOu3P, AmepukaHCcKue
uccnenoBanus, 2 kype (mper. 3yes M. b)) TEMAS INTERESANTES
DEL YOUTUBE ESPANOL

12. Bapaaxuna Mapus, EpmaxoBa IMonmna, ®MOu3P, Amepuxanckue
uccnenoBanus, 2 kypc (mpen. 3yeB M. B.) GOLOSINAS Y
APERITIVOS

HEMEIKUH A3bIK

Opranuzaropel  Boponoea Ceemnana Anamonveena, cmapuwiuil npenooasamev
KOHKypca U Kkagheopul unocmpannuix a361k06 PMOu3P UAU PITY
YJICHBI KIOPH:
Ilamynuna Anacmacus Anopeeena, xano.puioc. Hayk, OoyeHm
Kagpedpvl unocmpannvix szvikoe PMOu3IP UAU PITY

Bozonwoosa Buxmopus Ilempoena, xano.gunonuayk, ooyenm,
ooyenm xkagpedpwl unocmpannwix si3vikos @MOu3P UAU PITY

Kanycmanckaa Mapua Banepvesna, cmapwuii npenodagamens
Kagpedpvl unocmpannwix szvikos OPMOu3P HAU PITY

YyacTHUKH
KOHKypca:
1/ Man kannn nicht immer ein Held sein,
aber man kann immer ein Mann sein.
J.W. Goethe

1. ApriommHa Amnactacusi, [I'pummua  AJjexcanapa, CiaaakoBa
Anekcanapa, ®MOu3P MIIuMBb, 3 xypc (mpem. Ilstyrmma A. A.)



EUROPAISCHE UNION. DAS GESICHT EUROPAS WANDELT
SICH

2. 3aiineB [enuc, Maptoinenko Urops, ®DMOu3P Erpomna, 2 kypc (mperr.
[arynnna A. A.) SIGMUND JAHN, DER ERSTE DEUTSCHE IM
WELTALL

3. Osgenkas EBa (Kupruzus), ®DMOu3P MITuMB, 1 kypc (mpen. Boponosa
C.A.) MAX WEBER ALS GRORER SOZIOLOGE SEINER ZEIT

4. Anoxun Huxonaii, Hemuryxun Cranuciaas, ®MOu3P Espona, 1 xypc
(mper. ITarynuna A.) SCHWEIZERISCHE EIDGENOSSENSCHAFT:
LAND UND LEUTE

5. Bypuesa Banepusi, ®DMOu3P Espomna, 1 xypc (npen. [larynuna A. A.)
ALEXANDER VON HUMBOLDT. DIE VERMESSUNG DER WELT

6. JdaBpimoBaXpuctuna, JKykoBa Anaexcanapa, ®MOu3P, MIIuMb, 3
kypc (mpen. Ilstynuna A. A.) DIE ROLLE DER VEREINTEN
NATIONEN IN DER INTERNATIONALEN POLITIK.

7. KanunoBckasi Exatepuna, Koznopa Exarepuna, ®MOwu3P Esporma, 1
Kypc (mper. [IsryHuHa A. Al ELISABETH VON
OSTERREICH.LEGENDARE SISI

8. Kamycruna Ceernana, ®MOwu3P, BE, 1 kypc (npern. [Iaryrauna A. A.)
AUTIROTARE PROPAGANDA IM AUSTROFASCHISTISCHEN
STAAT

9. Kucauupin An, ®©MOu3P UAU MITuMB, 1 kypc (npen. Bopornosa C.A.)
OTTO BISMARCK IM SPIEGEL DER GESCHICHTE

10.Toapina Hukoub (Azepbaiimkan), ®PMOu3P MIIuMB, 1 kypc (mper.
Boponosa C. A.) FRAU IN DER POLITIK: ANGELA MERKEL

11. Opruapaasa Owynaaps (Monronus), @MOu3P MITuMB, 1 kypc (mper.
Boponosa C.A.) DAS SCHICKSAL VON IMMANUIL KANT

12.Tanumynuna Amnacracusi, CammxyraumHoBa [uaspa, OMOu3P
MITuMB, 3 kypc (mpen. Boponosa C.A.) REISEN FUR STUDIUM:
AUSLANDISCHE STUDENTEN AN DER UNIVERSITAT

13. Pomanora AHactracusi, ®PMOu3P MIIuMBb, 2 kypc (mpen. Boponosa
C.A.) DEUTSCH ALS FREMDSPRACHE: AKTUALITAT UND
PROBLEME DES ERLERNENS

2/ Portrats der bekannten deutschen Politiker

1. Bexuenko Copusi, PMOu3P MITuMB, 2 kypc (mpern. boromotosa B.I1.)
SASKIE ESKEN-MITGLIED DES BUNDESTAGES UND
BUNDESVORSITZENDE DER SPD.



10.

11.

12.

13.

14.

15.

16.

Bopucosa Beponunka, ®MOwu3P, MITuMBb, 2 kypc (mpen. boromobosa
B.IL.) ANJA KARLICZEK- CDU-POLITEKERIN UND
BUNDESMINISTERIN FUR BILDUNG UND FORSCHUNG

I'ynux Anactacust, ©MOu3P, MITuMB, 2 kypc (ipert. boromo6osa B.I1.)
ARMIN LASCHET: DER 11. MINISTERPRASIDENT DES
LANDES NORDRHEIN WESTFALEN UND DER 0.
BUNDESVORSITZENDE DER CDU

HoBunenko Haraawssa, ®MOu3P, MIIuMBb, 2 xypc (mpemn. boromo6osa
B.I1.) HEIKO MASS ALS AUSSENMINISTER DER BRD
Kunknna Taressaa, ®MOu3P, MITuMBb, 2 kypc (npen. boromo6osa
B.I.) WOLFGANG SCHAUBLE: FINANZMINISTER UND
BUNDESTAGSABGEARDNETER

Epvummna {apess, ®PMOu3P, MIIuMb, 2 kypc (mpemn. Boromrobora
B.I1.) WILLY BRANDT — DER 4. BUNDESKANZLER DER BRD
Ernoxumon UBan, DMOwu3P, MITuMB, 2 kypc (npen. boronrobosa B.I1.)
FRANK WALTER STEINMEIER - POLITIKER DER SPD, DER 12.
BUNDESPRASIDENT DER BRD

KymumoBa Exarepuna, ®MOu3P, MIIuMB, 2 kypc (npen. boroarooosa
B.I1.) BUNDESKANZLERIN ANGELA MERKEL-POLITIKERIN
DES FRIEDENS

JIsimenko Cogbsi, DMOu3P, MITuMB, 1 kypc (npen. borontodosa B.I1.)
CHRISTIAN WOLFGANG LINDLER: POLITIKER DER FDP,
DER BUNDESVORSITZENDE

MapycoBa Anna, DMOu3P, MITuMBb, 2 kypc (npemn. boromodosa B.I1.)
SAHRA WAGENKNECHT PLADIERT FUR
VERTEIDIGUNGSBUNDNIS MIT RUSSLAND.

Koprokuna lapesi, ®MO u 3P, MITuMB, 2 kypc (nper. Boromo6osa
B.IL) KATJA KIPPING: LANTAGSABGEORDNETE IN
SACHSEN, VORSITZENDE DER ,,LINKEN*

TaiitoBa Auga, ®PMOu3P MIIuMBb, 3 kypc (mpemn. Kamycrsaackas M.B.)
HELMUT KOHL - KANZLER DER DEUTSCHEN EINHEIT
HcaxoB Auton, ©PMOu3P, MITuMB, 3 kypc (npemn. Kammyctsiackas M. B.)
GERHARD SCHRODER UND SEINE ROT-GRUNE KOALITION
KapueB [JImutpuii, ®MOu3P, MIIuMBb, 3 kypc (mpen. Kamycrsauckas
M.B.) JOSCHKA FISCHER - DER GRUNDER DER GRUNE
PARTEI.

Mobpamko Erop, ®MOu3P, MIIuMb, 3 xypc (mpemn. Kamyctsuckas
M.B.) WIRTSCHAFTSWUNDER VON LUDWIG ERHARD
Cene3neBa [lapssa, ®PMOu3P, MIIuMb, 3 xypc (npen. KamycrsHckas
M.B.) DIE ARA VON KONRAD ADENAUER



17.

18.

19.

20.

21.

TuroB Baammcaas, ®MOu3P, MIIuMBb, 3 xypc (mpen. Kamycrsackas
M.B.) KURT GEORG KIESINGER: DER IN VERGESSENHEIT
GERATENE NACHFOLGER VON LUDWIG ERHARD

Axyumn Anexceit, ®PMOu3P, MIIuMBb, 3 kypc (mpemn. KamycrsHckas
M.B.) HORST SEEHOFER: DAS VERDIENT ER ALS
INNENMINISTER

Konecnukopa Exkarepuna, ®MOu3P, MIIuMb, 2 «kypc (mpem.
Kanycrsaackas M.B.) BUNDESKANZLERIN ANGELA MERKEL-
POLITIKERIN DES FRIEDENS

Ky3nenos Jmurtpuii, ©MOu3P, MIIuMBb, 2 xypc (mpen. Kamycrsiackas
M.B.) GREGOR GYSI: DER BEKANNTESTE POLITIKER DER
LINKEN

Crapunkass Anna, ®MOu3P, MIIuMBb, 2 kypc (npen. KamycrsiHckas
M.B.) HELMUT SCHMIDT WAR DER TYP DES MACHERS

DPAHL]Y3CKHUH SA3bIK
OpraHu3atopbl bouxosa Onvea Cepzeesna, cmapwuii
KOHKypca 1 npenooasamenv Kapeopbl UHOCMPAHHBIX — S3bIKOB
YIEHBI )KIOpH: DPMOu3P UAHU PITY

Konocosa Amnscenuxa Bnaoumupoeuna, cmapuiuii
npenooasamens Kageopvl UHOCMPAHHBIX — A3bIKOG

DOMOu3P UAU PITY
YyacTHUKH
KOHKypca:
1/ Le francais dans le monde contemporain
17. T'a6enxoB Anexcanap, PMOu3P, AMeprukanckue UCCIeTOBaHMs, 3 KypC

18.

19.

(mpen. boiikosa O.C.) VISITE GUIDEE DES CHATEAUX DE
FRANCE

HNBanoBa Anena, ®MOu3P, Amepukanckue HcCIeNOBaHUSA, 3 Kypc
(mpen. Boiikopa O.C.) LA MENTALITE ET LES IMAGES DU
CINEMA FRANCAIS

Psaoues Makcum, ®MOu3P, AmepHKaHCKHE HCCIEIOBAaHHS, 2 Kypc
(miper. Boiikoa O.C.) LES ORIGINES DE LA LANGUE FRANCAISE



20.

21.

22.

23.

24,

25.

26.

27.

28.

YcoBa Anacracuss, ©PMOu3P, MITuMB, 2 kypc (npen. Konocosa A.B.)
LE FRANCAIS LANGUE DE COMMUNICATION ET DES
AFFAIRES

Crenmanan Mapuna, ®MOu3P, AMmepukaHckue HUCCIENOBaHus, 3 Kypc
(pen. Boiikora 0.C.) LA CHANSON QUEBECOISE, DES ANNEES
1930 A AUJOURD’HUI

MarBeeBa Tarbana, ®MOu3P, AMepukaHckue uccienoBaHus, 3 Kypc
(mpemn. boiikoa O.C.) LANGUE DES SIGNES FRANCAIS
CauctynoBa Aauca, ®DMOu3P, MITuMB, 2 kypc (npern. Komnocosa A.B.)
ORGANISATION INTERNATIONALE DE LA FRANCOPHONIE
Kaszakoa Maprapura, ©MOu3P, AmepukaHckue ncciaenoBanus, 3 Kypc
(mpen. Boiikopa O.C.) LES TOPONYMES DE L’ORIGINE
FRANCAISE DANS DE DIFFERENTES REGIONS DU MONDE
IMonkoBa EaunzaBera, ®MOu3P, AmepukaHckue uccieaoBanus, 2 Kypc
(mpen. boiikoa O.C.) INDUSTRIE VINICOLE DE FRANCE
Enudganoa Inana, ®MOu3P, AMmepukaHckue HCCIEAOBaHUS, 2 KypC
(pen. Boiikosa 0.C.) UNE DES NATIONS LES PLUS DEPRIMEES
EST LA NATION FRANCAISE

JIbicbix Upuna, ®MOu3P, AmepukaHckue uccienoBanusi, 3 Kypc (mperr.
boiikoea 0O.C.) DES STAGES ET DES PROGRAMMES DE
VOLONTARIAT POUR ETUDIANTS EN FRANCE

MauaeBuu BsauecnaB, ®DMOu3P, AmepukaHckue uccieoBaHus, 2 Kypc
(mpen. Boiikoa 0O.C.) LA LANGUE FRANCAISE ET SON
HERITAGE AUX ETATS-UNIS

2/ La Résistance Francaise 1940-1945

Opranu3aropbl Pene bapku, ucmopux J#ceHcK020 NAPMU3aHCKO20

KOHKypca U ompsoda «Poounay (@panyus)

YJICHBI KIOPH:
Benaeea Enena Anekceeena, cmapuiuti
npenodasamenv Kageopbl UHOCHMPAHHBIX SI3bIKOSG
DOMOu3P HAHU PITY

Konocosa Anscenuxka Bnaoumupoena, cmapuiuil
npenooasamens Kageopbl UHOCHMPAHHBIX A3bIKOG

V4acTHUKH OMOu3P UAU PITY
KOHKYypca:



10.

11.

12.

Paxumoa Jlapbsi, ®MOu3P, AMepuKaHCKUE HCCIEAOBaHUS, 2 KypcC
(mpen. Bemsea E.A.) RESISTANCE FRANCAISE. TABLEAU DE
DEPART. PETAIN ET DE GAULLE

AuxazoBa IMoauna, ®MOu3P, AMmepukaHckue HCCIeNOBaHUs, 2 Kypc
(mpen. Bemsera E.A)) RESISTANCE EXTERIEURE ET
RESISTANCE INTERIEURE

Jlomakuna Kapuna, ®MOu3P, MITuMB, 2 kypc (npen. Konocosa A.B.)
JEAN MOULIN, L’UNIFICATEUR DE LA RESISTANCE
I'pednera Hape:xxna, ®MOu3P, AmepukaHckue ucciaeqoBaHus, 2 Kypc
(npen. Bensera E.A.) ROLE DU PARTI COMMUNISTE FRANCAIS
T'oabaendepr Anexkcanapa, ®MOu3P, AMepukaHckue UcclieoBaHus, 2
kype (npern. bensesa E.A.) DEBARQUEMENT

TemmoeBa Codusi, [JaBasn MH3abenna, ®MOu3P, Amepukanckue
uccienoBanus, 2 kypc (mpem. bemsesa E.A.) ANNA MARLY ET
CHANT DES PARTISANS

Peapknn Poman, ®MOu3P, MIIuMBb, 2 xypc (mpen. Konocosa A.B.)
MAQUIS

3unuyeBa EauzaBera, ®MOu3P, MIIuMBb, 2 xypc (npen. Komocora
A.B.) RESISTANCE A LA SHOAH EN FRANCE

IIpoxonenko Kcennss, ®MOu3P, MIIuMBb, 2 xypc (mpen. Komnocosa
A.B.) MISSAK MANOUCHIAN, CHEF DU GROUPE

3aiineBa Okcana, ®PMOu3P, MITuMB, 2 kypc (mpen. Komocosa A.B.)
CHANT DES PARTISANS, LA MARSEILLAISE DE LA
LIBERATION

Mommmyk Asmmaa, ®MOu3P, MITuMB, 2 kype (mpen. Komnocosa A.B.)
LES HEROS RUSSES DE LA RESISTANCE FRANCAISE
Boponnn Baagumup, ®MOu3P, MIIuMBb, 2 xypc (mpemn. Komocosa
A.B.) VASILY PORIK

HOPBEJXCKHM A3bBIK

Aktuelle samfunnsparsmal og trender i Norge og i verden (Akryaibabie

001IeCTBEHHBbIE l'lpOﬁ.]'leM])I U TCHACHIIMU B HOpBeFl/ll/l HB Mupe)



1.

Opranusatopsl
KOHKypCa U
YJIEHBI J)KIOpU:

YyacTHUKH
KOHKYypca:

Cenvhuyun Anexceii Anexcanoposuu, Kauo. Quion.
Hayk, OoyeHm Kageopvl UHOCMPAHHLIX — SI3bIKOG
gaxyremema  MeNCOYHAPOOHBIX ~ OMHOWICHUU U
3apybedcroeo peauornogedenus UAU PITY

Anucumos Ilasen Anexceesuu, 3am. dexara no pabome
co cmyoeHmamu  akyivmema  MeHCOYHAPOOHBIX

omHoweHuti U 3apyoedxcHoco peecuonogedernus HAU
PITY

®etncoBa Buxropusi, [lyxkunckas Exarepmna, OMOu3P UHAU,
3apyOexxHOe pernoHoBeneHHE (EeBpOIEHCKHE HCCIeoBanus), 3 Kypc
(mpen. Cenpuuina A.A.) Helsetjenester i Asia: Kina og Japan
CepreeBa EamzaBera, ®MOu3P UAU, 3apydexHoe pernoHoBeieHUE
(eBpormeiickue wuccrnemoBanus), 3 Kkypc (mpen. CenpHunmH A.A.)
Modeller av velferdsstaten.

Hceea Ammna, OMOu3P UWAU, 3apyOexHoe peruoHOBeIeHHE
(eBpormeiickue uccrnemoBanus), 3 Kkypc (mpen. CempHuImH A.A.)
Norges bidrag i E&S.

IMejikuna Bukropusa, ®MOu3P AU, 3apybexHoe pernoHoBeneHHE
(eBpormeiickue wuccnemoBanusi), 3 kypc (mpem. CenpHuimH A.A.)
Abortkampen i Norge ( fra begynnelsen av 1900-tallet til 1978).
CuBsikoB Ajaexcanap, ®PMOu3P HNAW, 3apyOexHOe pEerHOHOBEICHHE
(eBpormeiickue wuccrnemoBanus), 3 Kkypc (mpen. CenpHumuH A.A.)
Hayreekstremistiske organisasjoner i Norge.

. Heneuxuii Muxana, ®MOu3P MAU, 3apybexHoe pernoHOBeACHUE

(eBpormeiickue uccnemoBanus), 3 kype (mpemn. Cenpruiia A.A.) Fotball i
dagens Norge.
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