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1. [TogscHUTENALHAA 3ANMACKA

1.1. Heab 1 32124 TUCHUTLIHHBI

Llenb AUCTUIITMHBI — KOMILIEKCHOE U3YyYSHHE PAa3TUYHBIX BHJIOB KYJIBTYPHBIX OOBEKTOB B
pa3HBIX KOHTEKCTAX U B3aUMOCBS3SX, aHAIH3 HH()OPMAIIMOHHBIX PECYPCOB 110 TEMATHKE
HCCIIEIOBaHMsI, a TAaKXKe CBOOOIHOE OBJIa/IEHNE METOJaMHi 00pabOTKH, aHAIM3a U CUHTE3a HayYHOU
uH(pOopMaLUH.

3anaun:

® uU3y4eHUE BU3YalbHbIX OCHOB U MpakTHK 20-21 BB.;
* mpuoOpeTeHHe HAaBBIKOB aHAJM3a U MHTEPIPETANN BU3yaTbHON KYJIbTYPHI;
* mpuoOpeTeHHe HaBbIKa KPUTUIECKOTO aHAJM3a OOBEKTOB U TEKCTOB BU3YaJbHOMH KYJIBTYPHI OT

dbotorpaduii 1 kuHeMaTorpada 3aKaHIMBasI APXUTCKTYPOH U MHCTAUIALMIME, paboTe C

HCCIIEIOBATENBCKOU JINTEPATYPON U C UCTOUYHUKOM.

JucuuruinHa peanusyercs B popmare oHlaiH-Kypca Ha matdopme PITY.

1.2. Hepeqeﬂb IVIAHUPYEMBIX pPE3yJabTaTOB 06yqe}ma no JTMCHMIIVIMHE, COOTHECCHHBIX C
HHIUKATOPaAMHU JOCTUKCHUS KOMIIeTeHI Ui

B pesynbrare ocBOCHUS TUCIUTIINHBI 00yYatOIIUACS JTOIKEH:

3HATh NIUPOTY ¥ BAPUATUBHOCTH UCCIICIOBATEIIECKOTO, METOJOJIOTHICCKOT0 HHCTPYMEHTAPHS,
c(hOpMYJIMPOBAHHOTO B COBPEMEHHOM I'YMaHUTAPHOM 3HAHUU M MIPUMEHSIEMOTO ISl aHAJTH3a
PA3IMYHOTO 110 XapaKTepPy COBPEMEHHOTO U aKTYaJIbHOTO BU3YAJILHOTO MaTepHaa.

YMeTh aHATH3UPOBATH BU3yAIbHOE TEKCTHI Pa3HOTO THIIA U KaHPOB, OBJIA/ICB
HCCIICIOBATEIILCKUMH TTOJIX0/ITAMU ¥ HABBIKAMH WHTEPITPETAIIHHA.

Baagers KOMIUIEKCOM UAEH M KOHIENIUM, BOZHUKIINX B BU3yalbHOU KyJbType XX-XXI BB. B
paMKax pa3jIuYHbIX XyJO’KECTBEHHBIX TCUCHUH U NIPAKTUK MOJEPHA U TIOCTMOJECPHA.

1.3. MecTo AucHMILUIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM NPOrpaMMbl

HucuumnuHa «BusyansHas KyiabTypa XX-XXI BB.: MOJX0/1bl U UHTEPIPETAIIUN» OTHOCUTCA K
(bakynbTaTUBHBIM JIUCHUIUIMHAM y4eOHOTO IJIaHa.

2. CTpyKTypa JUCUMILIMHBI

OO6mas Tpya0EMKOCTh TUCIUTUTHHBI COCTABIISICT 2 3.€., 72 aKkaJeMHUYeCKHX Jaca.

CTpyKTypa AMCUMIIMHBI 1JIs1 04HOH opMbI 00yUeHUst



OO0beM AuCHUILUINHBI B (hOpME KOHTAKTHON paboThl 00YYaOMIUXCS C EAarOTMYEeCKUMHU
paOoTHUKaMU U (MJIN) JIUIIAMH, IPUBJIEKAEMBIMU K peai3alui 00pa3oBaTeIbHOM MporpaMMbl Ha
MHBIX YCIOBHSX, TP MTPOBEACHNUN YUEOHBIX 3aHATHI:

Cemectp | Tun yueOHBIX 3aHATUI Konnuectso
4acoB
2 Jlekuun 10
2 CeMuHapsl 10
Bcero: 20

O0BeM AUCIHILTUHBI (MOJTYJIs1) B hOpME CAMOCTOSITEIILHOW PAaOOThI 00YYAIOIINXCS COCTABIISICT
52 akageMHUYECKUX Yaca.

CTpykTypa IHCUMIIIMHBI JIS 0YHO-32049HOI (opMbI 00yUeHMsI

OO0beM AUCHUIUINHBI B (hOpME KOHTAKTHON paboThl 00YYaOMIUXCS C EAArOTHYECKUMHU
paOoTHUKaMU | (WJIK) JUIIAMU, IPUBJIEKAEMBIMU K peai3alui 00pa3oBaTeIbHOM porpaMMbl Ha
MHBIX YCIOBHSX, TP MPOBEACHNN YUEOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KonuuectBo
4acoB
2 Jlexkumu 8
2 CeMuHapsl 8
Bcero: 16

O0beM muctHIUIHHEL (MOIYIs) B (hOpME CaMOCTOSITEIbHON PabOTEI 00YYAIONINXCS COCTABIISET
56 akaJleMHUYECKUX Jaca.

2. Discipline structure

The total labor intensity of the discipline is 2 Credit, 72 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical workers
and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:



Semester | Type of training sessions Hours
2 Lectures 10
2 Workshops/Lab Works 10
Total: 20

The scope of the discipline (module) in the form of independent work of students is 52
academic hours.

Discipline structure for part-time training

The scope of the discipline in the form of contact work of students with pedagogical workers
and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours
2 Lectures 8
2 Workshops/Lab Works 8
Total: 16

The scope of the discipline (module) in the form of independent work of students is 56
academic hours.

3. ConepskaHue QM CHUTIINHbBI

Paznea 1. Cienuguka Bu3yajbHoil KyJabTypbl XX Beka
Tema 1. Po:xxneHue HOBOI BU3yaJIbHOM KYJIbTYPbl MOJAEPHA

BuzyanbHasi KkynbTypa [0 MOJEpHHM3MA: akKaJeMHU3M, MOHOIOJIUS, HE aKTyaJlbHble TEMBbI,
JIEKOPAaTUBHOCTh. Bu3yanbHas KyJabTypa HE OTpakaja SKOHOMHMYECKUX, COLMAIBHBIX, KYJIbTYPHBIX
MIPOIIECCOB, KaK UTOTO — cMeHa napaaurM. Canon OTBEp:KEHHBIX - BaXKHEHIAs Bexa B ((OPMUPOBAHUH
MpakTUK UCKyccTBa XX Beka. MmmnpeccnonusMm. PexxuM HOBOM BH3YyaJbHOCTH — TEMBI, KOTOpBIE
MonajatoT B TMpHUIleT padOThl XYJI0KHUKOB, MEHSISI BHU3YaJIbHYIO KYJbTYpYy: pernpe3eHTaIus
COBPEMEHHOT'0 Topojia, KU3Hb MOBCEAHEBHOCTH Meraroivca, ypOaHu3auus W pernpe3eHTalus macce,
peKiaMa, MaccoBas KyJIbTypa B TOPOJCKOM MTPOCTPAHCTBE

Tema 2. Texuuku aHaau3za BHU3YaJbHBIX TEKCTOB 310X MOACPHU3MA

MeTtoapl aHanM3a: CPaBHUTEIbHO-UCTOPUUECKHM, HCKYCCTBOBEAUECKUU, (OpMasbHBINA, T'€HIEPHBIH,
JMCKYypC-aHaJIu3, COLMOKYJIBTYPHBIN aHanu3. BkilloueHHOE aHTPOMOJIOTHYECKOe HAOMI0IeHUE U METO/
«MEJUICHHOTO YTEHMs» - 3TO BaKHEWIIME MeToJbl paboThl B ropojae. AHaiau3 apTedakta U €ro



penpe3eHTaluy: dCTETUYECKasi KapTUHA MUpPA, aKCHUOJIOTMYECKas KapTUHA MHpa, AMCKYpPC BIIACTH,
KYJBTYPHHIyCTPHSI M 3BOJIIOLIMS TEXHUKH.

Tema 3. BuzyajibHOCTH U HOBbIE Me/IHAa MOAEPHU3MA

HoBas smoxa: KOHell apuCTOKpaTHH U Mepexoa oT OypKya3uu k maccaM. HoBas smoxa u MHIyCTpus
CBA3aHa C KalluTaJIu3MOM U KOHBCI\/JIepOM.

Konseitep kak o0pa3 nerymanuszauuu. dotorpadus — 3epkano coBpeMeHHoro mupa. «Boccranue
Mmaccy Xoce Opreru-u-I'accera. Kuno: nckycctBo uinu passieuenue? Ilonck si3pika BIpa3uTENbHOCTH,
WHAVBUIYaJIbHOCTh, 3HAYEHUE aBTOpa

Tema 4. IIpon3BoaACTBO BU3YyaJILHOCTH MOACPHHU3MA

KynbTypa MoiepHM3Ma IPOHK3aHA U IPONIUTaHa UAESIMU IIpOrpecca, IPOU3BOAUTENbHOCTH, BOIIOIUH,
yllydnleHus: ObITa, JKU3HU U cpelbl. L[eHHOCTb NpOM3BOACTBA M MACHITAOMPOBAHUS 3aMBICIIOB.
ConuanbHas yronus. Ilonck HOBoro coBpemeHHOro si3bika BelpakeHus. Jle Koporosbe. [1nan Byasen.
XyO)KHUK KaK MPOBOAHUK pedopM. boprba ¢ Ki1accOBBIM UCKYCCTBOM Iponuioro. KoHCTpyKTHBH3M
— onTUMU3aLUA n300pasutenbHocTu. [lonuTH3anus uckyccTaa.

Paspnen II. Meroabl aHau3a BU3yaJIbHOM KYJIbTYPbI
Tema 5. PaGoTa ¢ ceMHOTHYECKUMH METOAAMU AHAJIN3Aa BU3YAJbHBIX TEKCTOB

Kak paboTath ¢ HOBOW BH3YyalbHOCTBIO: )KHBOIHUCH, (hoTorpadus, mnakar, kuHo? MkoHnonorus: Abu
BapOypr, OpBun Ilanopckn. OOBEKT UWHTEpHpETalMd IO WKOHOJOTUM, BHABI U CPEACTBA
MHTEPOpPETALNHN, KOPPEKTUPYIOIIUA NpuUHIMN uHTepnperauun. Cemuoruueckuil ananu3: HOpuit
Jlorman, bopuc Ycenenckuit, YmMoepto Oxo, Ponan bapt. CtpykTypHBbIil aHam3.

Tema 6. BH3yaJ’ILHaﬂ KYJbTYypa: OoT CrIoppeajsinamMa 10 nmpomnaraHabl

3urmynn ®peiin u Teopusi 6eccozHarenbHoro. CTpyKTypa NCHUXUKH CyObekTa. TBOpPUECTBO Kak
cyOnmumanus, paboTa ¢ BBITECHEHHBIM M TpaBMOH. llcMxoaHann3 W BHU3YalbHBIH CTOPHUTEIUIUHT.
Croppeanusm oOparancss K OecCO3HATeTbHOMY B KyJbType, yJIaBlIUBas HACTPOCHHS KaTacTPOQBbI.
XyIO)KHUK Ha CIykKO0e rocynapcTBa W TPOMAraHibl: PETYIUPOBAHME BU3YAJIbHOW KYJIbTYPHI
rocyJapcTBOM, LIEH3Ypa.

Paznea I11. OT MogepHa K MOCTMOAEPHY: METOAbI HHTEPIPETAIUN BU3YAJIbHOM KYJbTYPbI XX-
XXI BexoB

Tema 7. BuzyajibHasi KyJ1bTypa U JIOTHKA OCTMO/JAEPHA

O61ecTBO 1o(uc)TpedieHs; TOTATMTapyU3M; KpU3HUC YTOINUHU, KPU3UC OOJIBIINX HAppaTUBOB. [IBUKeHHE
penpe3eHTaluu: 0T BCEOOILEro K YaCTHOMY, OT MpOMNaraljsl K HOH-KOH(OpMHU3My, OT colipeau3ma K
a0CcTpakTHOMY dKcrpeccuonusMy. Compeanns3M — akIEeHT Ha KOJUIEKTUBHOE, COIO3HOE, a0CTPAaKTHBIN
OKCTIPECCHOHM3M TI0CI€ BOMHBI. PeBU3MS KyJbTyphl: S3bIK €BPONEHCKOW KyJNBTYPHI IIOMal IO
nozgo3penue. IlocieBoeHHas cMeHa MapaanurM.

Tema 8. BuzyanbHasi KyJbTypa B 310Xy THPAKHPYEMOCTH U 0011eCTBa NMOTPedJIeHus!

KwuTty, mrrammel, ctepeoTunsl, non-uaoisl, kommepius. [lon-apt. Opurunan VS Konus: nonsitue
aypsbl. BansTep benbsamun. «O6mecTBo notpednenus» XKana boapuitspa. Cumynsakpsl. Kputuka
OpUTHHAJIa ¥ aBTOpA.



Tema 9. Bn3ya.m,ﬂaﬂ KYJbTYPbI IOCTMOAEPHA U METOABI €€ HHTECPIIPETALIMA

BusyanbHas KynbTypa HOCTMOJEPHA: MHP MHOXECTBEHHOCTH ToOJIOCOB. VCKycCTBO OTHBIHE HE
HCKYCCTBO C OOJBIION OYKBBI, @ apT-NIPAKTUKH, KOTOPBIE BaXXHBI 151 o0mecTBa. XKan-Dpancya Jlnorap.
MetanappatuB — yHUBEpcallbHas CHCTEMa T[OHSATUH, 3HAKOB, CHMBOJIOB, MeTadop H T.n.,
HaIlpaBJIEHHAsl Ha CO3/laHKe eMHOTO Tuma onucanus. «CMmepts aBTopay» Ponana bapra. Xak [leppuna,
Mumens ®yko, Kune Jlené3. BuzyansHas KynbTypa U nephopMaTUBHBIN TOBOpPOT. BusyansHoe B
IIPOCTPAHCTBE: AKLIIMOHU3M U KPUTHKA AUCKYpPCA BIIACTH, UHTEPBEHLIHS

Tema 10. BusyaiabHasi KyJ1bTypa: HOBbIe M HOBelilIMe MeIna

MenunauckycctBo (new media art, time based art): Bumeoapt, science art, SKCIIEpUMEHTAIbHBIN
KHHemarorpad, cayHa-apT, IU(PpPOBOE W HMHTEPAKTUBHOE MCKYCCTBO, KOMIBIOTEPHYIO aHUMAIIMIO,
poOoTHYeCKrEe HHCTAIISALUH, IU(poBBIe coodIiecTBa U OokuyeitH u apyrue popmbel. CMU BnusitoT Ha
«roMoreHuszanuoo» coobituil. Konnent-aptr m gamestudies. KynbTypa KIMIOBOTO CO3HaHUS |
JVICKPETHON BU3yaJTbHOCTH, CKPOJUTMHTA

Tema 11. BusyanbHas KyJbTypa noctmoaepHa u XXI Beka: uponusi, nacTuii, urpa

Bopb6a C IMMOPAAKOM — 9TO ITPUHIOUIT UCKYCCTBA, HC I[OHYCKaI-OIHI/Iﬁ HHHeﬁHOCTB, OAHO3HAYHOCTH U
TOTAJIMUTAPHOCTD. FpaHI/I W Ir'paHUIbI Cepbe3HOCTI/I/I/II‘pLI. HpI/I‘laCTHOCTb XYOOXHHUKOB K HOBOM 310X€.
I[CCOKpaJII/BaI_II/IH, OCTPAHCHUC, KOJUIAXK — IIPUHIIUIIBL KpHTquCKOﬁ AUCTAHIHUU U OTPAKCHUC
MO3au4HOMI KYJIbTYPBI JIOTUKH NTOCTKAIIUTAJIN3MaA.

Tema 12. BuzyaabHas KyjJabTypa XXI Beka- BbI30BbI H 0TBETbI

Axnentsl XXI Beka: cooOIIeCTBO; MOUIMHHOCTD BrieuaTienus, adpdekr; A — UaeHTHIHOCTh, CMEPTh
cyObeKTa; Urpa, macTUlll, UpoHus, adcypa; (He)MecTa maMsITH, TpaBMa; Bpemsi — HH(OpMalvs; MalluHa.
Konen ucropuu u Kpu3uc HappaTHBa.

3. Discipline content

Section L. Specifics of the Visual Culture of the 20th Century
Topic 1. The Birth of a New Art Nouveau Visual Culture

Visual culture before modernism: academism, monopoly, irrelevant topics, decorativeness. Visual
culture did not reflect economic, social, and cultural processes, as a result, a paradigm shift. The Salon
des Misérables is the most important milestone in the formation of the art practices of the 20th century.
Impressionism. The mode of new visuality — the themes that fall into the crosshairs of the artists' work,
changing the visual culture: the representation of the modern city, the everyday life of the metropolis,
urbanization and Representation of Masses, Advertising, Mass Culture in Urban Space

Topic 2. Techniques for Analyzing Visual Texts of the Modernist Era

Methods of analysis: comparative-historical, art history, formal, gender, discourse analysis, socio-
cultural analysis. Participatory anthropological observation and the "slow reading" method are the most
important methods of working in the city. Analysis of the artifact and its representation: the aesthetic
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picture of the world, the axiological picture of the world, the discourse of power, the cultural industry
and the evolution of technology.

Topic 3. Visuality and New Media of Modernism

A New Epoch: The End of the Aristocracy and the Transition from the Bourgeoisie to the Masses. The
new era and industry are associated with capitalism and the assembly line.

Conveyor belt as an image of dehumanization. Photography is a mirror of the modern world. "Revolt
of the Masses" by José Ortega y Gasset. Cinema: Art or Entertainment? Search for the language of
expression, individuality, meaning of the author.

Topic 4. The Production of Modernist Visuality

The culture of modernism is permeated and imbued with the ideas of progress, productivity, evolution,
improvement of everyday life, life, and environment. The value of producing and scaling ideas. A social
utopia. Search for a new modern language of expression. Le Corbusier. Voisin's plan. The Artist as a
Conductor of Reforms. The Struggle Against the Class Art of the Past. Constructivism is the
optimization of figurativeness. Politicization of art.

Section II: Methods of Visual Culture Analysis
Topic 5. Working with Semiotic Methods of Visual Text Analysis

How to work with the new visuality: painting, photography, poster, cinema? Iconology: Aby Warburg,
Erwin Panofsky. The object of interpretation according to iconology, types and means of interpretation,
the corrective principle of interpretation. Semiotic analysis: Yuri Lotman, Boris Uspensky, Umberto
Eco, Roland Barthes. Structural analysis.

Topic 6. Visual Culture: From Surrealism to Propaganda

Sigmund Freud and the Theory of the Unconscious. The structure of the subject's psyche. Creativity as
sublimation, work with the repressed and trauma. Psychoanalysis and visual storytelling. Surrealism
appealed to the unconscious in culture, capturing the moods of catastrophe. The Artist in the Service of
the State and Propaganda: State Regulation of Visual Culture, Censorship.

Section III: From Modernity to Postmodernity: Methods of Interpretation of Visual Culture of
the 20th and 21st Centuries

Topic 7. Visual Culture and Logic of Postmodernity

Consumer Society; totalitarianism; The crisis of utopia, the crisis of grand narratives. The Movement of
Representation: From the Universal to the Particular, from Propaganda to Non-Conformism, from
Socialist Realism to Abstract Expressionism. Socialist Realism is an emphasis on collective, allied,
abstract expressionism after the war. Revision of Culture: The Language of European Culture Has Come
Under Suspicion. Post-war paradigm shift.

Topic 8. Visual Culture in the Era of Replication and Consumer Society

Kitsch, clichés, stereotypes, pop idols, commerce. Pop art. Original VS Copy: The Concept of Aura.
Walter Benjamin. "Consumer Society" by Jean Baudrillard. Simulacra. Criticism of the original and
the author.
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Topic 9. Visual Culture of Postmodernism and Methods of Its Interpretation

Postmodern Visual Culture: A World of Multiple Voices. Art is no longer art with a capital letter, but
art practices that are important for society. Jean-Frangois Lyotard. A metanarrative is a universal system
of concepts, signs, symbols, metaphors, etc., aimed at creating a single type of description. "The Death
of an Author" by Roland Barthes. Jacques Derrida, Michel Foucault, Gilles Deleuze. Visual Culture and
Performative Turn. The Visual in Space: Actionism and Criticism of Power Discourse, Intervention

Topic 10. Visual Culture: New and Emerging Media

New media art, time-based art: video art, science art, experimental cinema, sound art, digital and
interactive art, computer animation, robotic installations, digital communities and blockchain, and other
forms. The media influences the "homogenization" of events. Concept art and gamestudies. Culture of
clip consciousness and discrete visuality, scrolling

Topic 11. Visual Culture of Postmodernity and the 21st Century: Irony, Pastiche, Play

The struggle against order 1s a principle of art that does not allow linearity, unambiguousness and
totalitarianism. Facets and boundaries of seriousness/play. Artists' involvement in the new era.
Desacralization, estrangement, collage are the principles of critical distance and a reflection of the
mosaic culture of the logic of post-capitalism.

Topic 12. Visual Culture of the 21st Century: Challenges and Answers

Accents of the 21st century: community; the authenticity of the impression, the affect; The Self is
Identity, the death of the subject; game, pastiche, irony, absurdity; (un)places of memory, trauma; time
— information; machine. The end of the story and the crisis of the narrative.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Jiis ipoBeieHusT YY4eOHBIX 3aHITHIA 10 TUCIUTUIMHE UCTIONB3YIOTCS Pa3InNdHbIC
o0pa3oBaTeNbHbIe TEXHOJIOTHH. J{JIs1 opraHu3anuy y4eOHOTro IpoIiecca MOXKET ObITh HCTIOIh30BAHO
AIIEKTPOHHOE 00ydYeHUE U (WIIN) TUCTAHIIMOHHBIE 00pa30BaTeIbHbIE TEXHOJIOTHH.

5. OueHka IVIaHNPYeMbIX Pe3yJIbTATOB 00y4YeHHsI

5.1. CucremMa oueHUBAHUSA

®opma KOHTPOJIA Makc. KoJM4ecTBO
0aJI0B
3a ogny Bcero
padory
Texynui KOHTPOJIb:
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BrinonHeHnue npakTHYeCKUX 3aJaHui 5 6amioB 20 6annoB
TectupoBanue 5 GamioB 40 GamtoB
[IpomesxyTounas arrectauus (B popMe TeCTUPOBAHUS) — 3a4YeT 40 6amioB
Hroro 3a cemectp 100 GannoB

[TosrydyeHHBII COBOKYNHBIN pe3yabTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO IIKATy OLICHOK U B
1Kany oueHok EBponeiickoil cucreMsl nepeHoca 1 HakorieHus: kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU C TaOJIUIICH:

100-6annpHas T Ao as LKA [IIxana

IKasna panutl ECTS

95 -100 A
OTJIMYHO

83 -94 B

68 — 82 XOPOILIO 3a4TEHO C

56 -67 D
YAOBJIETBOPUTENBHO

5055 E

20-49 FX
HEYJIOBIETBOPUTEIHHO HE 3a4TEHO

0-19 F

5. Evaluation of the Learning Outcomes

5.1. Evaluation system

Control form Max points
For unit Total
Monitoring:
Practical tasks 5 20
Testing 5 40
Intermediate control (credited) 40
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:
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100-point scale Traditional scale ECTS scale
95100 A

2394 excellent B

68 — 82 good credited C

56 — 67 . D

5055 satisfactory 5

(2)0__1 39 unsatisfactory fail EX

5.2. Kputepuu BbICTaBJIeHHUS OLIEHKHU M0 JUCHMILINHE

Banael/
HIkana
ECTS

Onenka no
JUCIHUILIHHE

Kputepun oneHkn pe3yibTaToB 00y4eHHUs 110
AUCHUILINHE

100-83/
A, B

COTIIMYHOY/

«3aYTCHO
(oTmmyHO)»/

«3a4YTCHO»

BricraBnsiercst o0ydaronemycs, €Ciiu OH IITy00KO 1
MIPOYHO YCBOMJI TEOPETHUYCCKHI U TIPAKTUICCKUIN
MaTepHuall, MOKET TIPOJIEMOHCTPUPOBATH ATO HA
3aHATHUSIX U B XOJIE MPOMEKYTOYHOH aTTECTAIUH.

OOyuaronuiicsi HCUEPITBIBAIOIIE U JOTMYECKH CTPOIHO
n3naraeT yueOHbIi MaTepua, yMeeT yBA3bIBaTh TEOPHUIO
C MPAKTUKOM, CIPABIISIETCS C PEIICHUEM 3a]1a
npo¢eCCHOHATFHON HANIPaBIEHHOCTH BEICOKOTO YPOBHS
CJI0KHOCTH, PaBUILHO OOOCHOBBIBAET MPUHSTHIE
pelieHus.

CB000IHO OpUEHTHUPYETCS B yUeOHOH U
npodecCUOHATILHOM JITepaType.

OneHka no JUCHMILTUHE BBICTABIISIOTCS
oOyuJaroleMycst ¢ yu€ToM pe3yJIbTaToOB TEKYIIEH U
MIPOMEXYTOYHOM aTTeCTallUH.

Komnerenuuu, 3akpeni€HHble 3a JUCUUIUIMHOM,
c(OpMHPOBAHBI HA YPOBHE — «BBICOKHID.

8268/

«XOpOIIOoY/

«3aYTEHO
(xopor1o)y»/

«3a4YTCHO»

BricTaBnsiercs o0y4aromemMycsi, €Ciid OH 3HaeT
TEOPETUYECKUI U MPAKTUYECKUN MaTepuall, FpaMOTHO U
IO CYIIECTBY M3JIaraeT ero Ha 3aHITHUSIX U B XOJIe
MIPOMEXYTOYHOM aTTeCTalluy, He JOIyCKas
CYILIECTBEHHBIX HETOUHOCTEH.

OOyuaronuiicsi IpaBUILHO MPUMEHSET TEOPETHUECKHE
IIOJIOKEHUS [IPU PELICHNUHU TPAKTUYECKUX 3a/1a4
podeccCHOHAIBHOM HANIPABICHHOCTH PA3HOTO YPOBHS
CJI0KHOCTH, BJIaJIE€T HEOOXOIUMBIMU ISl 3TOTO
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HaBbIKAMU U IIPUEMAMHU.

JlocTaTouHO XOpOIIO OPUEHTUPYETCS B yUeOHOU U
po¢eCCUOHAIILHOM JINTEpaTypE.

OneHka o JUCUMILIMHE BBICTABIISAIOTCS
oOyyaromemMycs ¢ y4€TOM pe3yJIbTaToOB TEKYyILEH U
MIPOMEKYTOYHON aTTECTALUU.

KomnereHnumu, 3akpeniéHuble 3a TUCIUUIIIIMHOM,
chopMUpPOBaHBI HA YPOBHE — «XOPOIITHIIN.

67-50/
D,E

«YIOBIIETBOPH-
TEIBHOY/

«3a4TEHO
(ynoBierBopu-
TEJILHO)»/

«3a4YTCHO»

BricTaBisiercs o0yuaromemMycs, €Ciid OH 3HaeT Ha
0a30BOM ypOBHE TEOPETUYECKHI U MPAKTUUECKUI
MaTepHall, I0MyCKaeT OTJAeNIbHbIE OLIMOKH IPU ero
U3JI0’)KEHUU Ha 3aHATHIX U B XOA€ IPOMEXKYTOUHON
aTTeCTallUN.

OOyyaromuiics HCIIBITBHIBAET OIpeeIEHHbIE
3aTpy/IHEHUS B IPUMEHEHUHU TEOPETUUECKUX
MOJIOKEHUH IIPU PELICHUH NPAKTHUECKUX 3a7au
po¢eCCHOHATIBHON HANIPABIEHHOCTH CTaHIapPTHOTO
YPOBHSI CII0KHOCTH, BJIaJIeeT HEOOXOIUMBIMU ISl 3TOTO
0a30BbIMU HaBBIKAMU U ITPUEMaAMHU.

JleMOHCTpHUpYyeT NOCTaTOUYHbIN YPOBEHb 3HAHUS
y4eOHO! IUTEepaTypsl O JUCIUILINHE.

OreHKa Mo JUCITUTIIMHE BBICTABIISIIOTCS
oOyuJaroleMycst ¢ yu€ToM pe3yJIbTaToOB TEKYLIEeH U
MIPOMEXYTOYHOM aTTeCTallUu.

Komnereniuu, 3akperiéHubie 3a AUCHUILUIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «JIOCTATOYHBII).

49-0/
F, FX

«HEYIOBIICTBOPUTE
JIBHOY/

HC 3a4TCHO

BricTaBnisiercs o0y4JaromieMycsi, €Ciid OH HE 3HAeT Ha
0a30BOM ypOBHE TEOPETHUECKHUI M MPAKTUICCKUN
MaTtepual, I0MyCKaeT rpyoble OMMOKH MPU €ro
W3JI0’KEHUU Ha 3aHATHIX U B XOJ€ MPOMEKYTOUHON
aTTeCTalllu.

OOyuaronuiicst UCTIBITBIBACT CEPbEIHBIC 3aTPYAHEHUS B
IIPUMEHEHHUH TEOPETUUECKUX ITOJI0KEHUN IIPU PEILICHUN
MPAKTUYECKHX 3a/1a4 MPO(HEeCCHOHATEHON
HaIIpaBJIECHHOCTH CTAHAAPTHOTO YPOBHs CII0KHOCTHU, HE
BJIaJIeeT HEOOXOIUMBIMU JIJIsl STOTO HABBIKAMU H
NpUEMaMHU.

JemoHcTpHpyeT (pparMeHTapHble 3HaHUS yueOHOU
JUTEPaATypPhI MO TUCIUTLIUHE.

OneHka o JUCUMILIMHE BBICTABIISAIOTCS
o0yuaromieMycs ¢ yuéToM pe3yJIbTaToB TEKyIIeH U
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MIPOMEKYTOYHON aTTECTALUU.

KomneTreHnuu Ha ypoBHE «I0CTaTOYHBINY,
3aKperyIEHHbBIE 32 AUCLUIIMHON, He c(hOPMUPOBAHBI.

5.2. Discipline Rating Criteria

Scores /

ECTS Scale

Discipline
Grade

Criteria for assessing the results of training by
discipline

100-83/
A, B

«Excellent» /

«Credited
(excellent)y /

«Credited»

It is awarded to the student if he has deeply and firmly
mastered the theoretical and practical material and can
demonstrate this in classes and during intermediate
certification.

The student presents educational material
comprehensively and logically, knows how to link theory
with practice, copes with solving professional problems of
a high level of complexity, and correctly substantiates the
decisions made.

Fluently navigates educational and professional literature.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «high» level.

82-68/

«Goody /

«Credited
(good)» /

«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially
in classes and during intermediate certification, without
allowing significant inaccuracies.

The student correctly applies theoretical principles when
solving practical professional problems of varying levels
of complexity and has the necessary skills and techniques
for this.

He is well versed in educational and professional
literature.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «good» level.
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It is awarded to the student if he knows theoretical and
practical material at a basic level and makes some
mistakes when presenting it in class and during
intermediate certification.

The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
67-50/ «Credited possesses the necessary basic skills and techniques.

D, F (satisfactory)»/

«Satisfactory»/

Demonstrates a sufficient level of knowledge of
«Credited» educational literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «sufficient» level.

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes
when presenting it in classes and during intermediate
certification.

The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not
49-0/ «unsatisfactory» | possess the necessary skills and techniques for this.

F, FX / fail Demonstrates fragmentary knowledge of educational

literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

Competencies at the «sufficient» level assigned to the
discipline have not been developed.

5.3. OueHouyHble cpeAcTBa (MaTepHAJIbI) AJIsl TEKYLIEro KOHTPOJIA yCIeBaeMOCTH,
MPOMEKYTOYHOM aTTeCTALMH 00y4aIOIINXCS 0 JUCHHILIUHE

5.3.1. Texymmii KOHTPOJIb YCIIEBAeMOCTH (IIPHMeEPHI TECTOB)

1. BusyajabHasi KyJIbTYpa 10 POKAeHHSI COBPEMEHHOCTH B KMBONNCH UMIIPECCHOHN3MA ObLi1a
CBfI3aHA C:

a. AxaneMusm
b. BceM nepeyncieHHbIM
c. He akryanbHble TeMBI
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d. Monononus
e. JlekopatuBHOCTB

2. CoBpeMeHHOCTh B BU3YAJIBbHOH KYyJIbType OepeT CBOU HCTOKH B

a. Ilepmoii monoBune 19 Beka
b. Bropoii monoBune 19 Beka
c. B konme 18 Beka

3. AHAJIM3 apXUTEKTYPbI XapaKTepu3yer:

Huckypc Bnactu

KynbTypuHIyCTpHUIO U 3BOJIOLHUS TEXHUKH
DCTETUYECKYIO KapTUHY MHpa
AKCHOJIOTHYECKYIO KAPTUHY MHpa

Bce nepeuncnennoe

°opo os

4. Kakumu METOJAaMHU aHAJIN3a MbI MOKEM I10Jb30BaTbHCH, HCCJICAYH BU3YAJTbHBIC TEKCThI?

Het npaBuibHBIX OTBETOB
Huckypc ananus
CouMoKyIbTYpHBIN aHAJIN3
Bce oTBeThI BEpHBI
I'eniepHbIM aHAIN30M
HckyccrBoBequeckuit
@opMabHBIM aHAIU30M
CpaBHUTENBHO-UCTOPUYECKUI

QR o oo o

5. ABTOp KOHIENIIUN «BOCCTAHHE MACC»?

a. Pousan bapr
b. Jlenun
c. Optera-u-I'accer

6. KoncTpykTHBHCTBI pa3padarbiBajm?

a. CTPEMIINCH K KPaCUBBIM HE(DYHKIIMOHAIBHBIM opMam
b. cnegoBanm cTapbiM KaHOHAM
C. HOBBI YHUBEPCAJIbHBIN A3BIK MOCTPOEHUS

7. IIpUHIUIBI KOHCTPYKTHBU3MA CXO0XKH C:

a. bayxayc
b. Dxknekruka
c. He Creitn
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8. Jloruka MOCTMOACPHU3MA CBsI3aHaA:

C nocyieBO€HHON UCTOPUYECKOU TpaBMOM
[IporectHol KynpTypoi 1960-x

OnbITOM ITOCIEBOSHHOTO MOJIOIOTO ITOKOJICHHUS
PoxneHrem HOBOM 3TUYECKON 4yBCTBUTEIBHOCTH

/o o

9. IloctMOIepH B BU3YaJILHOCTH CBSI3aH C:

BusyanbHoe Kak urpa uaeu

Kpuznucom MeTaHappaTuBOB — KPUTHKA S3bIKA POXKAAET KOHLENTYaIU3M
Kputnka o0uiecta notpediieHus u pabora ¢ MacCOBBIM

OTryeckas NO3UIMS UCKYCCTBA

Biacte nox nopo3penuem

o0 oP

10. ITeppopMaTHBHBIH NOBOPOT CBA3AH C:

ConuanbHbIM IPOTECTOM

Jlorukoii coydactust

CMepTh aBTOpa — pOXKJIEHUEM UHTEPIPETAlun
UccnenoBannem conuaibHBIX GpeiiMoB
Kputukoii Bractu

[ToneceMaHTHUYHOCTHIO HCKYCCTBA

Mo o o

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.

5.3.1. Example questions for monitoring.

1. Visual culture before the birth of modernity in Impressionist painting was associated with:

a. Academicism
b. All of the above
c. Irrelevant topics
d. Monopoly

e. Decorativeness

2. Modernity in visual culture has its origins in

a. The first half of the 19th century
b. Second half of the 19th century
c. At the end of the 18th century
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3. Architecture analysis characterizes:

Discourse of Power

Cultural Industry and the Evolution of Technology
Aesthetic picture of the world

Axiological picture of the world

All of the above

°opo os

4. What methods of analysis can we use when examining visual texts?

No Right Answers
Discourse Analysis
Socio-Cultural Analysis
All answers are correct
Gender Analysis

Art Criticism

Formal analysis
Comparative-historical

SR Mo ae o

5. Author of the concept of «mass revolt»?

a. Roland Barthes
b. Lenin
c. Ortega y Gasset

6. Did the constructivists develop?

a. aspired to beautiful non-functional forms
b. followed the old canons
c. A New Universal Build Language

7. The principles of constructivism are similar to:

a. Bauhaus
b. Eclecticism
c. De Stijl

8. The logic of postmodernism is related to:

a. With post-war historical trauma

b. Protest culture of the 1960s

c. The experience of the post-war young generation
d. The Birth of a New Ethical Sensibility

9. Postmodernism in visuality is associated with:
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The Visual as a Play of Ideas

The Crisis of Metanarratives — the Critique of Language Gives Rise to Conceptualism
Critique of the consumer society and work with the mass

The Ethical Position of Art

Power Under Suspicion

o po e

10. Performative turn is associated with:

Social protest

The logic of complicity

The death of the author is the birth of interpretation
Social Frame Studies

Criticism of the authorities

Polesemantic Art

o oo o

5.3.2. [IpumMepbl NPpaAKTHYECKUX 3aJaHUH

1. Ilpoananu3upyiite BU3yaJbHYIO COCTABIISIONIYIO PEKJIAMBbI, KOTOPOIO BBl BUIUTE B COLICETSX:
NpSAMYIO WU CKpBITYI0. Kakue BusyanibHbIe KOJIbI OHA 3ajieiicTByeT? Kakoe mocnanue coobuiaer?

2. IIpokomMeHTHpYiiTe, TpoaHanu3upyite padory Lait I'ousH «OKTa0pb»:

5.3.2. Example of practical tasks

1. Analyze the visual component of the advertising you see on social networks: direct or hidden. What
visual codes does she use? What message does it convey?
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2. Comment on and analyze the work of Cai Guoqiang «October»

5.3.3. IIpomexyTOUHasl aTTecTAlUA (IPUMEPHI TECTOB)

1. Pazanunble HanpaBJieHus uckyccTBa 20 Beka:

a. HacnengoBanu apyr Apyry B MpaBUIBHOM XPOHOJOTHYECKOM MOPSIKE
b. CocyiecTBoBalld U HAXOAUJIACH B IUAJIOTE
c. CocymecTBoBaid, HEe IEpeceKasiCh APYT C IPyromM

2. Ca/10H OTBepPKEHHBIX — ITO

a. OOmenocTynHbli My3eil Bo @paHimu

b. BricTaBka, Ha KOTOPOI OBLIM MPEACTABICHBI MOJIOTHA U CKYJIBITYPBI, OTBEPrHYTHIE B 1860-x
— 1870-x romax xtopu Ilapukckoro canona

c. ['pymnma XymaoXHUKOB HOBOH (opMaIuu

3. CoBMecTHTE M300pakeHNne, Xy10KHUKA M HallpaBJIieHHe, K KOTOPOMY OTHOCHTCSI KApTHHA:

OyTypusm

ITonm-apt

Croppeanusm

Ky6usm

AOGCTpaKTHBIN 3KCIIPECCUOHU3M
Cou-apr

DKCIPECCUOHU3M

@ e o
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4. 3T0 HanpaBJIeHHe BO3HUKJIO KAK NMAapoHs Ha 0(pHuIHAIbHOE COBETCKOE HCKYCCTBO H 00pa3bl
COBPEMEHHOI MacCOBOil KyJIbTYPbI B LIEJIOM, YTO HALLIO OTPasKeHNe B ero HPOHMYHOM
HAMMEHOBAHMHU

a. Ilepdomenc
b. Ilom-apt

c. Corm-apt

d. Om-apt

5. HanpagJienne B ;KHBONNCH, OCHOBaHHOe Ha yueHuu 3. ®dpeiina o 6ecco3HATEIHHOM, HA
CHOBM/ICHHSIX, Ope/ie, FATIOIMUHOTeHHOM COCTOSIHHHU 3TO:

a. CIOppean3M
b. Qyrypusm

c. ¢oBuzm

d. skcmpeccroHU3M

6. Ilom-apT mosyumnJ1 pa3sutue nocsje Bropoiit mupoBoii Boiinbl B 60-e roasi 20 B. B
(cTpana).

7. Peakuus uckyccrpa 20 Bexka Ha norpsicenusi Bropoii MUpoOBO#i BOIHBI CTAJI0 O0pallieHue:

a. K QyTypHUCTHUECKUM MOTHBAM
b. K KpuTHKe OOJIBIIMX HAPPATHBOB
C. K 3CKamm3my

5.3.3. Example questions for Intermediate control

1. Various movements of art of the 20th century:

a. Inherited each other in the correct chronological order
b. Coexisted and were in dialogue
c. Coexisted without interfering with each other

2. The Salon of the Rejected is

a. Public museum in France

b. An exhibition featuring paintings and sculptures rejected by the jury of the Paris Salon in the
1860s and 1870s

c. A group of artists of a new formation

3. Match the image, the artist and the direction the painting belongs to:

a. Futurism
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b. Pop Art

c. Surrealism

d. Cubism

e. Abstract expressionism
f. Sots art

g. Expressionism

4. This movement arose as a parody of official Soviet art and images of modern mass culture in
general, which is reflected in its ironic name

a. Performance
b. Pop Art

c. Sots art

d. Opart

5. The direction in painting, based on the teachings of S. Freud about the unconscious, on
dreams, delirium, and the hallucinogenic state is:

a. surrealism

b. futurism

c. Fauvism

d. expressionism

6. Pop art developed after the Second World War in the 60s of the 20th century. in
(country).

7. The reaction of 20th century art to the shocks of World War II was the appeal:

a. to futuristic motives
b. to critique grand narratives
c. to escapism

6. YueOHO-MeTOMMYecKoe M HH(GOPMAIIHOHHOE 00ecriedyeHHue TN CIUTIINHbI

6.1. CincoK NCTOYHUKOB U JIUTEPATYPHI

Jlureparypa

1. Bbams M. BusyanbHblil 3cceHIIMAIN3M U 00BEKT BU3YIIbHBIX HccienoBanuit. // Jloroc. — 2012. -
Nel (85). — Pexum gocrymna:
https://logosjournal.ru/upload/iblock/ea2/L.ogos 2012 1 3 2 Bal.pdf
https://www.elibrary.ru/item.asp?id=21188247

2. Benukanos A. Selfie ergo sum. // Jloroc — 2014/ - Ne4 (100) — Pexxum nocrymna:
https://logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf



https://logosjournal.ru/upload/iblock/ea2/Logos_2012_1_3_2_Bal.pdf
https://www.elibrary.ru/item.asp?id=21188247
https://logosjournal.ru/upload/iblock/356/Logos_2014_4_2_3_Velikanov.pdf
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3. Jloroc. ®unocodcko-nmutepatypHsiii xypHai 2010. No4 (77). O6beKT B COBpeMEHHOM
uckyccrse. — Pexxum nocryna: https://logosjournal.ru/upload/iblock/d6a/Logos 2010 4.pdf

4. Tlerposckas E.B. Teopus o6paza. M.: PITY, 2010. — Pexxum goctyna:
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%
BE%D0%
B2%D1%81%D0%B
A%D0%B0%D1%8F%20%D0%95.%D0
%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D
0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf

6.2. Ilepeuennb pecypcoB HH(OPMALMOHHO-TEJIEKOMMYHHUKAIIMOHHOI ceTn « UHTEpHET».

ELibrary.ru Hayunas snexkrponHas 6ubaunorexa https://www.elibrary.ru/

6.3. IIpodeccnonanbHbie 0a3bl JAHHBIX M1 HHGOPMALMOHHO-CIIPABOYHbIE CHCTEMBI

JHoctyn k npodeccrnoHanbHbIM 0a3am JaHHBIX: https://www.rsuh.ru/liber/resources.php

WNHupopmaninoHHble CLIPAaBOYHBIE CUCTEMBI:
1. Koncynsrant Ilnroc
2. Tapanr

7. MaTtepuaibHO-TEXHUYECKOE o0ecredeHne AUCIUNIHHbI

HGKHHOHHBIﬁ Marepural JJid CTYACHTOB COACPKUT CTATUCTUYCCKUC JAaHHBIC, 4 TAKKC
CPaBHUTCIILHBIC XaPAKTCPUCTUKU UBMCHCHUA TUHAMUKHU S3KOHOMUYCCKUX IoKa3aTeei.

Jl1st mpoBeieHrs ayAUTOPHBIX 3aHATHI 10 TUCHIUTIIMHE HE0OX0AMMa ay IMTOpHUsI, OCHAIIICHHAs
[TIK 1 MynpTUMEANA-TTPOCKTOPOM.

CocTtaB mporpaMMHOT0 00eCIICUCHHUS
1. Windows
2. Microsoft Office

3. Kaspersky Endpoint Security

8. O6ecneuenue 00pa3oBaTEILHOI0 MPOLECCA /ISl JIMI C OTPAHNYEHHBIMH BO3MOKHOCTSIMHU
310POBbSI U HHBAJIU/I0B


https://logosjournal.ru/upload/iblock/d6a/Logos_2010_4.pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://www.elibrary.ru/
https://www.rsuh.ru/liber/resources.php
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B xoze peanuzanuy IUCHUILIMHBI UCIIOIB3YIOTCS CIEAYIOLINE JOIOIHUTEIbHBIE METObI
00y4eHHUs1, TEKYIIEr0 KOHTPOJISl YCIIEBAEMOCTH M MIPOMEXYTOUHOM aTTecTalii 00y4Jaronuxcs B
3aBUCUMOCTH OT UX WHAMBHUIYaIbHBIX OCOOCHHOCTEMH:

® JUISI CIIETIBIX U CTIA0OBUISIINX: JEKIUHA 0(OPMIISIFOTCSI B BHJIE DJICKTPOHHOTO IOKYMEHTA,
JIOCTYITHOTO C IOMOIIbIO KOMIIBIOTEPA CO CIIEHUATM3UPOBAHHBIM [TPOrPAMMHBIM O00€CTIeUeHUEM;
MUCbMEHHbBIE 3aJJaHUS BBIIOIHAIOTCS Ha KOMIIBIOTEPE CO CIEMATU3UPOBAHHBIM MPOTPaAaMMHBIM
o0ecreyeHreM UM MOTYT ObITh 3aMEHEHBI YCTHBIM OTBETOM; 00€CTIeYUBACTCS HHINBU Ty alIbHOE
paBHOMepHOe ocBelieHrue He MmeHee 300 JIFoKC; 7S BBIMOIHEHUS 3a/IaHus IPU HEOOXOJUMOCTH
MPEIOCTABIIAETCS YBEINYMBAIOIIEE YCTPONCTBO; BOBMOKHO TaKKe HCIIOIb30BaHHE COOCTBEHHBIX
YBEJIMUYUBAIOLIUX YCTPOICTB; MUCbMEHHBIE 331aHNUs O(OPMIISIIOTCS YBETUUEHHBIM HIPUPTOM; SIK3aMEH
1 324€T MPOBOJATCS B YCTHOM (hOpME MM BBITIOJHSAIOTCSA B MUCEMEHHOM (popMe Ha KOMIIBIOTEPE.

® ISl TITYXUX U CJIA0OCIHBIMIAIINX: JIEKIIMH OQOPMIISIOTCS B BUJE SJIEKTPOHHOTO JOKYMEHTA,
1100 MpeoCTaBiIsAeTCs 3ByKOYCHUIIMBAIOLIas anmnapaTypa UHIMBUIYaJIbHOTO M10JIb30BAHMS;
MUCHbMEHHBIC 33aHUS BBITTOIHSIIOTCS HA KOMITBIOTEPE B IUCBMEHHON (OpMe; SK3aMEeH H 3a4ET
MIPOBOJISATCS B MUCHMEHHOM (hopMe Ha KOMITBIOTEPE; BO3MOXKHO IIPOBEIeHUE B (HOpME TECTHPOBAHHSI.

® JIs1 JIML, ¢ HApYHMICHUSAMU OIIOPHO-ABUTATCIBHOIO arIapara: JCKIHHU 0(1)OpMJ'I$II-OTC5I B BUJC
QJICKTPOHHOI'O IOKYMCEHTA, JOCTYITHOI'O C ITIOMOIIBIO KOMIIBIOTEPA CO CIICHUAIIN3UPOBAHHBIM
IporpaMMHbIM O6€CH6‘{CHI/IGM; IMUCbMCHHBIC 3a/IaHUA BBIIIOJHAOTCA HAa KOMIIBIOTEPE CO
ClicUaJIn3NPpOBAHHBIM IIPOTPAMMHBIM O6€CHC‘ICHI/IGM; 9K3aMEH U 3a4€T IIPOBOJATCA B YCTHOﬁ cbopMe
WM BBIIIOJIHAIOTCS B IIMCbMEHHOM (I)OpMC Ha KOMIIBIOTEPC.

[Ipu HEOOXO0AMMOCTH MPEAYCMATPUBAETCS YBEIIMYEHUE BPEMEHU /71l IOJrOTOBKU OTBETA.

[Ipouenypa npoBeeHUs TPOMEKYTOUHOM aTTeCTAUH JIJIsl 00YYaIOIINXCsl yCTaHABIUBACTCS C
y4€TOM MX MHAMBHIYAIbHBIX CUX0(pu3nueckux ocodenHoctel. [lpomexxyTounas aTrectanus MOKeT
MIPOBOAMTHCS B HECKOJIBKO TAIOB.

[Tpu npoBeeHuN MPOLEAYPhl OLICHUBAHUS PE3YIbTATOB 00YUYECHHUS IPEAyCMaTPUBACTCS
UCTIOJIb30BaHUE TEXHUYECKHUX CPEICTB, HEOOXOIMMBIX B CBSI3U C MHAMBHUIYaIbHBIMH OCOOCHHOCTIMHU
00yJaromuxcst. ITH CPeICTBA MOTYT OBITh MPEIOCTABICHB] YHUBEPCUTETOM, WIIA MOTYT
UCIIOJIb30BaThCSl COOCTBEHHBIE TEXHUUYECKUE CPEJICTBA.

HpOBeI[eHI/Ie nmpoucaypsl OICHUBAHUS PE3YJIBTATOB o6yqu1/1;1 JAO0IIYCKAC€TCA C UCITOJIb30BAHHUEM
JUCTAaHIIMOHHBIX O6p330BaTeJ'IBHBIX TEXHOJIOTHH.

Ob6ecneunBaeTcs JOCTYI K MHPOPMAITMOHHBIM U OUOIHOrpaduuecKuM pecypcam B CETH
WuTepHeT s Kaxaoro o0yyatomerocst B opmax, aaanTUPOBAHHBIX K OTPAHUYEHUSM UX 310POBBS U
BOCTIPHUATHS HHPOPMALIUH:

® JUISI CIICTIBIX U CJIA0OBHSINUX: B ITEYATHOW opMe yBETUYCHHBIM MIPUGTOM, B hopMe
AJIEKTPOHHOTO IOKYMEHTA, B (hopMme ayauodaiiia.

® 1A TIIYXUX U CJ'I3.6OCJ'IBII_HaIJ_II/IXZ B II€YaTHOM (bopMe, B (bopMe SJICKTPOHHOT'O NOKYMCHTA.

® 117151 00yYaIOUUXCs C HAPYIICHUSIMUA OTIOPHO-/IBUTATENILHOTO alllapaTa: B e4aTHOU Gopme, B
dbopme 2EeKTPOHHOTO TOKYMEHTa, B (popme aynuodaiina.

Y4deOHbIe ayIUTOPUH IS BCEX BUAOB KOHTAKTHOW U CAMOCTOSITEIILHON pabOTHI, HAyYHast
O6ubMoTeKa U MHBIE TOMEIICHHUS JJIs1 00YUYEHHUS OCHAILIEHBI CTIEUAIbHBIM 000pYy/TIOBaHUEM H
y4eOHBIMH MECTaMU C TEXHUYECKHMHU CPEACTBAMHU O0YUCHUSI:
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® /17151 CTIeTbIX ¥ cIa00BHISAIIMX: YCTPOMCTBOM JUIsi CKAHUPOBAHUS U YTeHHUs ¢ kKamepoid SARA
CE; nucnneem bpaitng PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

® TSI TIIYXUX M CJIa0O0CIBIIIAIINX: aBTOMATU3UPOBAHHBIM PAO0YMM MECTOM JIJIsI JTFOJEH C
HapyIICHUEM CITyXa U CIa00CTBIMANTNX; aKyCTUISCKUN YCHUIIUTENb U KOJIOHKH;

® /17151 00Y4YaOLINXCS C HApYIIEHUSIMH OTIOPHO-BUTaTENILHOTO amapara: NepeaBHKHbIMH,
pEryJIUpyEeMbIMU 3proHOMUYecKUMHU napramMu CH-1; KOMIIBIOTEPHOM TEXHUKOM CO CIIELHaIbHbIM
IPOTPaMMHBIM 00€CTIeUeHHEM.
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