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1. IlosicHUTeJbHAS 3aNIMCKA
1.1. lean 1 3a7a4M JUCHUTLIHHBI

Llens OUCHMIUIMHBI - W3YYUTh TpPAaHCPOPMALUU KYyJIBTYPHOTO NPOCTPAHCTBA B IIOXY
pacnpocTpaHeHHs TU(YPOBBIX TEXHOIOTUI
3ana4uu JUCUUIUIMHBL
e 000CHOBaTh 3HAaueHHWE LU(PPOBBIX TEXHOJOTUH Kak (akTopa, paguKaTbHO MEHSIOIIETO
COBPEMEHHOE KYJIbTypHOE MPOCTPAHCTBO;
®  OIpEeNeNUuTh CTPATETHH UCCIIEAOBAHMS KYJIbTYPHBIX MPAKTHK B HU(POBBIX Cpeaax;
® JaTh XapaKTEPUCTUKY KYJIbTYPHOH KOMMYHHUKAIIUH B TPOCTPAHCTBE HOBBIX MENA;
e cdopMHpOBATh MPEACTABIEHHE O HOBBIX B3aUMOOTHOUICHUSAX MEXAY TEJIECHOCThIO U
UJICHTHYHOCTBIO B COBPEMEHHOM IU(PPOBOI KYJIBTYPE;
® BBIIBUTH KIIOUEBBIC TEOPETHUECKHE TOAXOIbI K aHATIM3Y TEXHOJIIOTHYECKHUX CPE;
® U3YYHTh XYJ0)KECTBEHHBIC PETIPE3CHTANU U(PPOBOI KyIbTYpPHI.

Jucnunnuna peanusyercs B oopmare oHnaiiH-Kypca Ha miaatgopme PITY.
1.2. [lepeyeHb MIIAHUPYEMBIX Pe3yJIbTATOB 00yUYeHUS 1O JUCHHUILJIMHE
B pe3ynbrare 0ocBOECHUS NUCHUIUIMHBI O0YUYaAIOUTHICS TOJIKEH:

3HaTh: MUPOKUI CIEKTp 00JacTel KyJIbTYpbl, IEPEKUBAIOIINX HHTEHCUBHBIE TPaHC(POPMALIUU
MOJl BJIMSHUEM PAa3BUTUS IHMQPPOBBIX TEXHOJOTHI; crnennpuky UTuPpOBO Cpeapl B CHUCTEME
COBPEMEHHBIX MYJIbTUKYJIBTYPHBIX B3aUMOIEHCTBHM.

YMeTh: caMOCTOSITEIHHO aHAIM3UPOBATH U OI[CHUBATH MIMPOKHHA CIIEKTP (heHOMEHOB I (PPOBOI
KyJbTYypbl B COBPEMEHHOM COLMOKYJIBTYPHOM IPOCTPAHCTBE; IMPHUMEHSATh COBPEMEHHBIE METO[BI,
MO3BOJISIIOIINE BhICTpauBaTh MPOECCHOHAIbHOE B3aUMOJACHCTBUE B MYJbTUKYJIBTYPHOU Cpele mpu
PEILIEHNN UCCIIE0BATEIbCKUX U IPOEKTHBIX 3a/1a4 Pa3HOTO YPOBHS.

Baagerb: OCHOBHBIMHM METOAAMM aHaIM3a SBJIEHUN M apTedakToB HUGPOBON KYJIBTYpHI;
HaBbIKAMU  OpPraHM3aLUMU  NPO(PECCHOHATBHOIO  B3aUMOJEHCTBHS B  MEXKIMCLUUIUIMHAPHBIX
HCCIIEIOBaHMX U B pa3pab0TKe COLMOKYJIbTYPHBIX IPOEKTOB U IPOTPAMM B MYJIBTUKYJIBTYPHOU Cpejie.

1.3. MecTo ucuMnjiMHbI B CTPYKTYpe 00pa3oBaTe/IbHON NPOrpaMMbl

Huctunnuna «lludpoBas KynpTypa: MUp M UEJIOBEK B HOBOWM pEaTbHOCTH» OTHOCHUTCS K
(akyIbTaTUBHBIM JUCHUIUIMHAM y4eOHOTO IJIaHa.

2. CTpyKTYypa IUCHUILIHHBI
OO6m1ast TpyA0EMKOCTh AUCIUILIMHBI COCTABISET 2 3.€., 72 akaJleMHUeCKuX yaca (OB).
CTpyKTypa JUCHUIIMHBI 1151 04HOH (pOPMBbI 00yUeHUsI
O6bemM guctUIIMHBI B (GOpME KOHTAKTHOW pPabOThl O0OyYaromuxcsi ¢ TeAarorudecKuMu

paOoOTHHUKAaMU U (WJIM) JTUIIAMU, IPUBJIEKAEMBIMH K pealin3alui 00pa3oBaTeIbHOM MpOrpaMMbl Ha MHBIX
YCIIOBUSIX, IPU MPOBEACHUN yUEOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KommuectBo
4acoB
2 Jlekuun 14
2 CemuHapsl 14
Bcero: 28




O06bemM TUCHUIUTHHBI (MOTYIIs) B POpPME CaMOCTOSITEILHON pab0Thl 00YUYAIOUTUXCS COCTABIISIET
44 akaieMUYECKHUX Yaca.

CTpyKTypa JUCHUILIMHBI JJI51 04HO-3204HOI (popMBbI 00yUeHUA

O0beM IUCHUIUIMHBI B (OpME KOHTAaKTHOM paboThl OOyYalomIUXCS C MeJarornyecKuMu
paboTHUKaMU u (WK JTUIIAMH, TIPUBIIEKAEMBIMH K pean3aliii 00pa3oBaTeIbHON MPOTrpaMMbl Ha MHBIX
YCIIOBUSIX, TIPH MPOBEICHUN YUEOHBIX 3aHITHIA:

Cemectp | Tun yueOHbBIX 3aHATHIA KosmuecTBo
4acoB
2 Jlekuun 14
2 CeMuHapbl 14
Bcero: 28

O0beM TUCHHUIUTUHBI (MOTYJIsT) B (hOpME CAMOCTOSITSIILHON pa0OThI 00YYAIOIIMXCSl COCTABIISCT
44 akageMUYECKHAX Y4acoB.

2. Discipline structure
The total labor intensity of the disciplineis 2 Credit, 72 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical workers and
(or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

Discipline structure for part-time training
The scope of the discipline in the form of contact work of students with pedagogical workers and

(or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

3. Conep:kanue QU CHUIIINHbBI



HaumenoBanue pa3jgeia
AUCHHUILIMHBI

Conep:xxanue

[MudpoBast KynbTypa: TOIXOIbI K
IIOHUMaHUIO

Hudposas KyabTypa Kak COBPEMEHHBIH JTarl B
Pa3BUTHUH YEJIOBEYECKON KYJIbTYpbl, KOTJIa B dKU3Hb
YeJI0BEeKa BXOAT HU(POBHIE TEXHOJIOTHH U

UG poBbie cpeacTBa KOMMyHUKauu. [lepexon ot
aHaJoroBoi kK uudposoii napaaurme. Liudposas
KyJIbTypa Kak ocoOas ¢opma ObITHS, KaK CHCTEMa
LEHHOCTEH COBPEMEHHOTO NH(POPMALIMOHHOTO
o01iecTBa, Kak CCTEMa HOBBIX KYJbTYPHBIX
MPAKTHK, BEI3BAaHHBIX MPOIIECCaMH LU(POBU3ALIUH
00IIECTBEHHOM KM3HU U ITyOJIUYHOTO IPOCTPAHCTBA.
TexHOKpaTUYECKU U T'YMaHUTAPHBIN MTOAXOIbI K
MOHMMAaHHUIO LU(POBOI KynbTyphl. McTopuko-
COIIMOJIOTUYECKHH, PYTYPOTOTUUECKHUM TOIXOIBI,
TpaHcryManusM. KoHuenuus KyJbTypHOro
nerepmunnima Y.I'upa. Teopust uHGOpMaAITHOHHBIX
pesomronuid J1.C.Pobeprcona.

[{udpoBbie Mera B IPOCTPAHCTBE
KYJbTYPHBIX KOMMYHHUKAIUI

[Tonstue HoBbIX Meaua. [IpobiieMa «HOBU3HBI
HOBBIX Meaua. Konnenmust JI.ManoBuya («S13b1k
HOBBIX Menuay). Crnenuguka 00beKTa HOBBIX MEIHUA.
HutepaktuBHOCTB. [Ipobiiema codra kak HOBOTO
00BbeKTa KyJIbTYPHOTO aHaJIN3a. ba3bl JaHHBIX KaK
OCHOBa CO(PT-KyIbTYpbl. AIITOPUTMHUYECKAS] MOJEITH
npeacTaBieHus] THHOPMAIINH, €€ 3HAUCHHE JITIs
(hopMUpOBaHMSI HOBOTO KYJIbTYPHOTO OIBITA.

[TonsTue nuTepHera Beniei. Tpanchopmanus
CETEBBIX CYOBEKT-00bEKTHBIX OTHOIIICHH.
BceTrpauBanue Belieil B CONUAIbHBIE OTHOLLICHUS Ha
npaBax cyObekTa, popMUpOBaHUE HOBOM CTPYKTYPHI
COIIMAILHBIX OTHOIIIEHUM.

YenoBek B IPOCTPAaHCTBE
U (pPOBOH KYJIBTYpbI

HoBble paMKu POCTPaHCTBEHHO-BPEMEHHOTO OTIBITA
(xpoHoTomna) B uu(ppoBoii KynbType. [lonsarue
BUPTYaJIbHOW PEATBHOCTH, €€ XapaKTePUCTUKH.
[TonsTne cMemanHoi (ruOpUIHON) PEaTbHOCTH.
IIpo6nema nocruenoseka. J[. Xapaysit u ee
«Manudect kubopra» (1984)

Posb sxpana B popmupoBanun cyObekTa HuppoBoi
KYJbTypbl. DKpaHHbIE TEXHOJIOTUH U
TpaHchopMalys MPOCTPaHCTBEHHO-BPEMEHHON
CTPYKTYPBI TIOBCETHEBHOCTH. « ATPECCUBHOCTHY
9KpaHa. Bujibl 5KpaHHBIX KOMMYHHKALUK B
MyOJIUYHOM MPOCTPAHCTBE.

ITocTyenoBek 1 npobaemMa HOBOI TEIECHOCTH.
HoBas TenecHOCTh Kak OCHOBA COBPEMEHHOTO
MIOJIMCEHCOPHOTO BOCTIPHSITHSI.

CereBast KOMMYHUKALUS:
KOHCTPYHpPOBaHUE CyObeKTa

CereBble KOMMYHUKAIIUU U (POPMUPOBAHNE HOBBIX
MOJIeJIeH MOBEICHUS IU(PPOBOTO CYyOBEKTA.
[Ipobnema 1uppoBoi UASHTHUYHOCTH.
HNHubopmanmoHHOE TPUCYTCTBUE H
KOMMYHHKAIIMOHHAS aKTUBHOCTH B COLUATBHBIX
MeJra Kak crnoco0 camouaeHTHhUKAIMKU. [ paHuIIbI




caMOpeNpe3eHTalllN, 33]aBacMbl€ CETEBBIMU
B3auMoiecTBUsAMUA. OOpaTHAs CBA3h (JIAWKH) Kak
KOMMYHHMKATHBHAs €IMHULIA.

KonTeker kak crnoco0 co3/ianus HOBBIX
KOHHOTATHUBHBIX 3HAUYECHUH, TPAaHCPOPMHUPYIOLIHX
BU3YyaJIbHOE BBICKA3bIBaHUE.

Ponb BU3yanbHOrO KOHTEHTA B CETEBOM
KoMMYyHHKaI. DeHoMmeH cendu kak 6a30BbIN
N0BepOAbHBIN A3bIK BU3yaJIbHOW KOMMYHHKAIIHH.
KoMMyHHKaTHBHBIN TOTEHITHANT CETDHU.

[Tu¢poBble TEXHOJIOTHUH B
COBPEMEHHBIX MYy3€HHO-
BBICTABOYHBIX IPAKTUKAX

[Ipobnema Xyn0KecTBEHHON perpe3eHTaly B
uu¢poByro snoxy. eHoMeH MyIbTUMEAUHHON
9KCIIO3ULUU KaK KyJIbTYPHBIN TEKCT, KaK aKTyaJIbHas
(opma XyJ0KECTBEHHOW PEIPEe3eHTAIUH.
Jlururanusanus MCKycCTBa U IUTUTAIA3ALINS
BOCIIPUATHUS UCKYCCTBA.

XynokecTBeHHast MH(opMaIus U ee Npupoa.
WupopmManmoHHbII MOAX0 K TOHUMaHUIO
HU(PPOBBIX XYJOKECTBEHHBIX MTPAKTHUK.
Tpanchopmariys CEHCOPOHOTO U
MHTEIJIEKTYaJIbHOTO BOCIIPUSITHS HCKYCCTBA.
[IpoGnema konuu B UG poBEIe HCKyccTBa. b.I'poiic
0 CTaTyce KOIIMU B TEXHOJOTUYECKUX CPEllax.
[{eHHOCTHBI CTaTyC KOIIHM.

Menna MHCTALISIMU KaK aKTyaJIbHBIN C110C00
XYJI0’KECTBEHHOM pernpe3eHTalnu. OMOIMOHAIbHOE
BO3/IeHCTBHE HU(POBBIX MHCTAJIISIUH.

[Tu¢poBble TEXHOIOTUU U
HCKYCCTBO

[Tonstue undposoro nckyccrsa. IHTepakTHBHOE
HCKYCCTBO, MallIMHHO-T€HEPUPYEMOE UCKYCCTBO,
HUCKYCCTBO, CO3JIAaHHOE PYKO#l aBTOpa. POpMBI
IU(PPOBOro UCKYCCTBA (MHCTAIUIALUY, HET-apT,
BUPTYaJIbHBIE XyI0KECTBEHHBIE cpenibl). LludpoBoe
UCKYCCTBO Kak (haii1 JaHHBIX, €r0 CBOWCTBA!
0€300BEKTHOCTb, TPOrpaMMHas U anmapaTHast
3aBUCHUMOCTb, IOCTYITHOCTb Ul PENAKTUPOBaHMS,
BO3MOYKHOCTh KOMUPOBAHUS, I€TUTUPYEMOCTH ).
TexHonoruu Buszyanu3anuu HuppoBoro
MIPOU3BEACHUS NCKYCCTBA.

[Monsarue noctuudpoBoro uckyccrsa. Ctpateruu
MOCTHU(POBBIX XyA0KHUKOB. be300bekTHOE
MOJIETUPOBAHUE XYA0KECTBEHHON PEaIbHOCTH.
TenecHble aCEKThI XY 10)KECTBEHHOT'O BOCIIPUSITHSI.

3. Discipline content

Ne | Discipline sections Content
Digital culture as a modern stage in the development
Digital Culture: Approaches to of human culture, when digital technologies and
1 Understanding digital means of communication enter human life.

Transition from analog to digital paradigm. Digital
culture as a special form of being, as a system of




values of the modern information society, as a
system of new cultural practices caused by the
processes of digitalization of public life and public
space.

Technocratic and humanitarian approaches to
understanding digital culture. Historical,
sociological, futurological approaches,
transhumanism. C. Gere's Concept of Cultural
Determinism. D.S. Robertson's Theory of
Information Revolutions.

Digital Media in the Space of
Cultural Communications

The concept of new media. The problem of the
"novelty" of new media. L. Manovich's concept
("The Language of New Media"). Specifics of the
object of new media. Interactivity. The Problem of
Software as a New Object of Cultural Analysis.
Databases as the basis of soft culture. Algorithmic
model of information representation, its importance
for the formation of a new cultural experience.

The concept of the Internet of Things.
Transformation of network subject-object relations.
Embedding things into social relations as a subject,
forming a new structure of social relations.

A Person in the Space of Digital
Culture

A New Framework of Spatio-Temporal Experience
(Chronotope) in Digital Culture. The concept of
virtual reality, its characteristics. The concept of
mixed (hybrid) reality. The Problem of the
Posthuman. D. Haraway and her "Cyborg
Manifesto" (1984)

The Role of the Screen in the Formation of the
Subject of Digital Culture. Screen technologies and
the transformation of the spatio-temporal structure of
everyday life. "Aggressiveness" of the screen. Types
of screen communications in the public space.
Postman and the Problem of New Corporeality. New
corporeality as the basis of modern polysensory
perception.

Network Communication:
Constructing the Subject

Network Communications and the Formation of
New Models of Digital Subject Behavior. The
problem of digital identity. Information presence and
communication activity in social media as a way of
self-identification. The boundaries of self-
representation set by network interactions. Feedback
(likes) as a communicative unit.

Context as a way of creating new connotative
meanings that transform a visual statement.

The Role of Visual Content in Network
Communication. The Phenomenon of Selfies as a
Basic Preverbal Language of Visual
Communication. The communicative potential of
selfies.

Digital Technologies in Modern
Museum and Exhibition Practices

The Problem of Artistic Representation in the Digital
Age. The Phenomenon of Multimedia Exposition as




a Cultural Text, as an Actual Form of Artistic
Representation. Digitalization of art and
digitalization of art perception.

Artistic information and its nature. An informational
approach to understanding digital art practices.
Transformation of sensory and intellectual
perception of art.

The problem of copy in digital art. B. Groys on the
status of copy in technological environments. Value
status of copies.

Media Installations as a Contemporary Way of
Artistic Representation. The emotional impact of
digital installations.

The concept of digital art. Interactive art, machine-
generated art, art created by the author's hand. Forms
of digital art (installations, net art, virtual art
environments). Digital art as a data file, its
properties: objectlessness, software and hardware
dependence, editability, copyability, delithiability).
Technologies for visualizing a digital work of art.
The concept of post-digital art. Strategies of post-
digital artists. Objectless modeling of artistic reality.
Bodily Aspects of Artistic Perception.

6 | Digital & Art

4. O0pa3oBaTesibHbIE TEXHOJIOTHH
JlucuuiuiHa peanusyercs: B opmare OHIaiiH-Kypca.

5. OueHka MIaHUPYeMbIX pPe3yJIbTATOB 00yUeHH s
5.1. Cucrema oneHMBaHUSA

DopmMa KOHTPOJIA Makc. KOJIH4ecTBO 0aJ110B
3a onny Bcero
padoty

Texkynui KOHTPOJIb:

OTBeThl HA KOHTPOJIbHBIE BOITPOCHI 2 banna 12 6annos

BrinosiHEHNE TPAKTUYECKUX 3a0aHUN 3 banna 18 6annos

BolnosiHeHHE caMOCTOATEIbHONU paboThl 3 banna 18 6annos

BrImosiHeHNE TECTOBBIX 3aIaHUN 2 banna 12 6annos

[IpomexyTouHas aTTecTanusi (MTOrOBOE€ TECTUPOBAHUE) — 3aUem 40 6asnoB

HTroro 3a cemectp 100 GamoB

[TomyuyeHHBIN COBOKYIHBIM pe3yJbTaT KOHBEPTUPYETCS B TPAAULMOHHYIO IIKaldy OLIEHOK U B
IIKaTy OlleHOK EBpomeiickoli cucteMsl nepeHoca u HakoruieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU ¢ TAOJIHIICH:

100-6annpHas TpajIHoNHas mKaa Ixamna
IIKaja ECTS
95 -100 A
83 —-94 OTIMIHO 3a4TEHO B
68 — 82 XOPOIIO C




10

36 — 67 OBJIETBOPHUTEIHLHO D
50— 55 YA p E
20 —-49 FX
0 _ 19 HCYIIOBJIGTBOPI/ITCHBHO HC 3a4TCHO F

5. Evaluation of the Learning Outcomes
5.1. Evaluation system

Max points
Control form For unit Total
Monitoring:
Control questions 2 12
Practical works 3 18
Independent work 3 18
Testing 2 12
Intermediate control credited 40 points
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95 -100 A

2304 excellent B

68 — 82 good credited C

56 -67 . D

5055 satisfactory B

20 — 49 . ) FX

019 unsatisfactory fail T

5.2. Kputepuu BbIcTaBJIeHUS OLIEHKHU N0 JUCHMILIHHE

Banapl/
HIkanaa
ECTS

Onenka no

Kpurepun onieHKH pe3yabTaToOB 00yUeHHs 0 JUCIUILIHHE
AUCHHUIIJINHE P P 1 pesy y e

BricraBnsercst o0yuaromemycs, eCii OH ITyOOKO ¥ MPOYHO YCBOMIT
TEOPETUYECKHUI U MPAKTHUECKUN MaTepua, MOXKET
MIPOJIEMOHCTPUPOBATH 3TO HA 3aHATHUSIX U B X0/1€ TPOMEKYTOUHOM
aTTeCTaIUU.
OO0yuaromuiicst HCUEPIBIBAIOIIE U JIOTHYECKH CTPOMHO U3JIaraeT
y4eOHBIN MaTepuai, YMEET YBA3bIBATH TEOPHUIO C MPAKTUKOM,
100-83/ OTIINYHO/ CIPAaBJISETCS C pEIICHUEM 3aJ1ad podeccuoHaIbHON HalpaBIeHHOCTH
AB 3aUTEHO BBICOKOT'O YPOBHSI CJIOKHOCTH, MPABUIHLHO 00OCHOBLIBAET MPUHSTHIC
’ penieHusl.
CB0060IHO OpHUEHTHpYETCS B yUeOHOH U MpodecCHOHATbHON
JIuTepaType.
OreHKa Mo JUCHHUIUIMHE BBICTABISIOTCS 00y4aroLIeMycsi ¢ yU4EToOM
pe3yJIbTATOB TEKYIIEH U MPOMEXKYTOUYHON aTTECTAIUU.
Kommerenuu, 3akpeniéHable 3a AUCIUTTHHON, COPMUPOBAHBI HA
YPOBHE — «BBICOKHI.
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Banael/
HIxaJuaa
ECTS

Onenka o
JTUCIHUIIINHE

Kputepuu oneHku pe3yaibTaToB 00y4eHUsl 10 IMCUUILIMHE

82-68/

XOpo1Io/
3a4YTEHO

BricTaBnsiercs o0y4aromieMycsi, €CJIi OH 3HaeT TEOPETUYECKUN U
MIPAaKTUYECKUI MaTepUall, TPaMOTHO U I10 CYIECTBY M3JIaraeT ero Ha
3aHATUAX U B XOJ€ IPOMEXKYTOYHOM aTTeCcTallu, HE JOMyCKas
CYILLIECTBEHHBIX HETOYHOCTEH.

OOyyaromuiics MpaBUJIbHO MPUMEHSET TEOPETUUECKUE TIOJI0KEHUS TIPU
peLIeHIH MTPAKTUYECKHX 3a/1a4 MPO(PECCHOHATLHON HANPaBIEHHOCTH
Pa3HOT0 YPOBHSI CJIOKHOCTH, BJIa/leeT HEOOXOAUMBIMH JIJISl 3TOTO
HaBbIKAMU U IIPUEMAMHU.

JlocTaTOYHO XOPOIIO OPUEHTUPYETCS B yUeOHOM U podecCuOHANIbHON
JauTeparype.

OneHka no JUCIHUILIMHE BBICTABISIOTCS 00ydaroleMycs ¢ y4éTom
pe3yJIbTaTOB TEKYIIEH U MPOMEKYTOUYHON aTTECTAIUU.

Komnereniuu, 3akperniéHable 3a AUCIUIIITMHON, CPOPMUPOBAHBI HA
YPOBHE — «XOPOLIUIN.

67-50/
D.E

YIOBJICTBO-
pUTEIHHO/
3a4TCHO

BricraBisiercs o0yuaromemMycs, €cii OH 3HaeT Ha 6a30BOM ypOBHE
TEOPETHUYECKUI U MPAKTUYECKUN MaTepHrall, JOIYyCKAeT OTAEIbHBIC
OLIMOKM IIPU €ro U3JI0’KEHUH Ha 3aHATUSAX U B X0J1€ POMEXKYTOUHOMH
aTTeCTalUu.

OOyuarouiicss UCTIBITHIBAET ONpeIeEHHBIE 3aTPyIHEHUS B
IIPUMEHEHHUH TEOPETUYECKUX ITOJI0KEHUN ITPU PEIICHUH TPAKTHYECKUX
3aJa4 NpoQeccuoHaIbHOM HAalIPaBJICHHOCTH CTAHJAPTHOI'O YPOBHS
CIIO’KHOCTH, BJIa/ICET HEOOXOIMMBIMH IS ATOT0 0a30BBIMU HABBIKAMH U
MpUEMaMHU.

JleMOHCTpUpYET OCTaTOYHBIM ypOBEHb 3HAHUS yUEOHOMU JIUTEpaTyphl
10 IUCLIUIUIAHE.

OneHka no JUCIHUIUIMHE BBICTABISIOTCS 00ydaroleMycst ¢ y4€ToM
pe3yabTaTOB TEKYLIEH U IPOMEXYTOYHOM aTTECTALMHU.

Komnereniuu, 3akpeniaéHHble 3a AUCUUIIIMHON, CPOPMUPOBAHBI Ha
YPOBHE — «JIOCTATOYHBINA.

49-0/
F.FX

HEYJI0BJIET-
BOPUTENHHO/
HE 324TCHO

BricraBnsercst oOyuaromiemMycs, eciii OH He 3HaeT Ha 0a30BOM YpPOBHE
TEOPETUUECKHUI U MPAKTUUECKUI MaTepua, TOMycKaeT rpyObie OmOKu
TIPU €0 U3JI0KEHUH Ha 3aHATUSIX U B X0JI€ TPOMEKYTOUHON
aTTeCTaluu.

OO0yuaromuiicst HCTIBITHIBAET CEPHEZHBIE 3aTPYIHEHHS B TPUMEHEHU N
TEOPETUUECKUX MOJO0KEHUM MTPU PEILICHNUN MTPAKTUYECKUX 3a]1a4
npodeccroHalbHOM HANIPaBIEHHOCTH CTaHAAPTHOTO YPOBHS
CII0)KHOCTH, HE BIIa/IeeT HEOOXOAMMBIMU JIs1 ’TOTO HABBIKAMU H
NpUEMaMHU.

JlemoHcTpupyeT (hparMeHTapHbIe 3HAHUS yUeOHOM JIUTEepaTyphl 1O
JTUCITUTIITUHE.

OreHka Mo TUCIHUILTMHE BBICTABISIOTCS 00yYaroIeMycst ¢ y4éToM
pe3yJIbTATOB TEKYIIEH U MPOMEXKYTOUYHON aTTECTAIUH.

Komnerenium Ha ypoBHE «JIOCTATOUHBIN», 3aKpEIJIEHHBIC 32
JTUCITATIIINHOM, HE CDOPMUPOBAHBI.

5.2. Discipline Rating Criteria

Scores /

Discipline

ECTS Scale | Grade

Criteria for assessing the results of training by discipline




100-83/
A, B

«Excellenty /
«Credited
(excellent)y /
«Credited»
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It is awarded to the student if he has deeply and firmly mastered
the theoretical and practical material and can demonstrate this in
classes and during intermediate certification.

The student presents educational material comprehensively and
logically, knows how to link theory with practice, copes with
solving professional problems of a high level of complexity, and
correctly substantiates the decisions made.

Fluently navigates educational and professional literature.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“high” level.

82-68/

«Goody /
«Credited
(good)» /
«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially in
classes and during intermediate certification, without allowing
significant inaccuracies.

The student correctly applies theoretical principles when solving
practical professional problems of varying levels of complexity
and has the necessary skills and techniques for this.

He is well versed in educational and professional literature.
The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“good” level.

67-50/
D,F

«Satisfactory»/
«Credited
(satisfactory)»/
«Credited»

It is awarded to the student if he knows theoretical and practical
material at a basic level and makes some mistakes when
presenting it in class and during intermediate certification.
The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.
Demonstrates a sufficient level of knowledge of educational
literature in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“sufficient” level.

49-0/
F, FX

«unsatisfactory»
/ fail

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes when
presenting it in classes and during intermediate certification.
The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not possess
the necessary skills and techniques for this.

Demonstrates fragmentary knowledge of educational literature
in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.
Competencies at the “sufficient” level assigned to the discipline
have not been developed.




5.3.
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OueHouHble cpeacrBa (Marepuajbl) A TEKyLIero KOHTPOJIS  yCIeBaeMOCTH,

NMPOMEKYTOUYHOM aTTeCTANNH 00yYAIOIIUXCS 10 INUCHUIIIHHE
5.3.1. KoHTpoJibHBbIE BONPOCHI TEKYIEro KOHTPOJISA

15

21

22.
23.
24.

25

26.
27.

28.
29.
30.
31.
32.
33.
34.
35.

36.

KakoBa posp mpuHmMna nuckpern3auuu B KynbType? Ilouemy OH CTaHOBHUTCS OCHOBOM
KOJAMPOBAHUS M OMMCAHUS MUPA B IU(PPOBON KyJIbTYype?

KaxoBbl m0o1X0/1pI K MOHUMAHHIO HUPPOBOM KYIbTYPHI?

Yro onpexnenser TpaHCHOPMALHIO KyJIbTYPHBIX MIPAKTHK B HU(PPOBYIO SMOXY?

[IpeacraBuTenn Kakux HANpaBJICHUM HACTAMBAIOT HA BEAYLIEH POJIM TEXHOJOTUW B pa3BUTUU
KyJbTYpbI?

KakoBbl aprymMeHTBl CTOPOHHUKOB KYJBTYpPHOI'O JETEPMHHU3MA, HACTAaMBAIOIIMX Ha
COILMOKYJIBTYPHBIX OCHOBAX Pa3BUTHI LU(POBBIX TEXHOIOTUNA?

Kaxkue stanel nHpopmanmonnoi peposonuu Beiaeaui J[.C.Pobeprcon?

KakoBa posb IupoBBIX MeMa B KYJIbTYPHOH KOMMYHUKAIIUH?

B uem cnennduka HOBBIX Meiia B KOHTEKCTE UCTOPUH Mena?

Kak JI.MaHnoBuu onpezenser HOBblE Meua’?

. B uem cMbIcn oHATHS «COPT-KYTIBTYpar?

. B uem ocobenHocTH 0a3 JaHHBIX KaK KyJIbTypHOTO apXuBa?

. UTto Takoe MHTEepHET Bemen?

. [louemy UHTEpHET BEIICH OTKPHIBAECT HOBYIO CTPAHMILY B CUCTEME KYJIbTYPHBIX KOMMYHUKAITHH ?
.Kak MoXHO ompenenutb BHUPTYadbHYIO pEalbHOCTh B KOHTEKCTE MpoOieM IudpoBoi

KyJbTYpbI?

. UTo Takoe cMelaHHas peatbHOCTh?
16.
17.
18.
19.
20.
. ITouemy B 1M ppoBOIt KyJIbTYpE TEJIO MPEBPAIIAETCS B KOHCTPYKT, PUKCUPYIOLIU TpeObIBaHNe

KTo Takoii mocTuenoBek B KOHTEKCTE ITU(PPOBOI KyJIbTYpPHI?

Kakue ¢pynkiuu skpana B KynbType Bam uzBectHbI?

KakoBa pois 5kpana B popMHUpOBaHNH CMEIIAHHON peabHOCTH?

Kak 00bsICHUTH Te3HC 0 TOM, YTO Oyiaroaps SKpaHy MEHSETCs KyJIbTypHasi KapTuHa MHUpa’?
UYro Takoe HOBas TEJIECHOCThH?

YeJI0BeKa B BUPTYyaJIbHOW peabHOCTH?

Kto Takoil unugppoBoii cyobexT?

Kak omnpenenuts posb ceTeBOil KOMMYHHUKAIIMU B KOHCTPYHPOBAHUH IU(YPOBOTO CyOBEeKTa?

B yem oTnuune 1UQPPOBON HAEHTHYHOCTH OT HMJEHTHMYHOCTH CyOBEKTa, JEHCTBYIOILEro B
COIIMAIBHOM MPOCTPAHCTBE?

. Kakne MexaHU3MBI KOMMYHHKAIIUK B  COLUAJIBHBIX  CCTAX  ONPCACIIAOT T'PAHUIIBL

camMoperpe3eHTaIuu?

IloueMy B ceTeBOM KOMMYHHUKALMH [IPEBAINPYET BU3YaIbHBIA KOHTEHT?

Kakyro ponb B CeTeBBIX KOMMYHHUKAIMSAX HMIPAET KOHTEKCT PACIOJIOKEHHS BHU3YaJIBHOIO
KOHTEHTa?

Kak ompenenuts 3HaueHue cendu B ceTeBoil KOMMyHHKauu? KakoB ero KOMMYyHUKATHBHBIN
IoTeHuuan?

Kaxk cooTHOCHTCS cendu ¢ KITaCCUIECKUM aBTOIIOPTPETOM?

C 4eMm cBsI3aHa aKTyaJbHOCTh aHAJIN3a COBPEMEHHBIX MYJIbTUMEIUIHBIX dKCIIO3ULINAN?

UYem oTnuvaeTcs 3KCHO3UIIMOHHOE TPOCTPAHCTBO HIU(PPOBBIX MYIbTUMEIUNHBIX 3KCIO3UIIUNA OT
KJIACCUYECKON BBICTaBKH?

Uro Takoe MH(OpPMALMOHHBIA MOAXOJ B HCKyccTBe? B ueM crmemuduka XyJo>KeCTBEHHOU
uHpopmanun?

C uem u3BecTHbIN punocod XX Beka B.beHbsIMIH CBS3an H3MEHEHNS B BOCIIPUSTUU UCKYCCTBA?
KakoBbI xapakTepucTuKH HU(POBOM KONMHMH KJIACCUYECKOTO MPOU3BEIEHHS UCKyCcCTBA?

Kaxoii KoHTEeKCT GOpMUPYIOT MEAUATEXHOJIOTHH B BHICTABOUYHOM IpocTpaHcTBe? KakoBbl ero
ocobenHocTH?

Urto MeHsieTcsl B BOCIPHUSITUH UCKYCCTBa B IUPpoBYto 3noxy? [Touemy?



37.
38.
39.
40.
. K10 sBisieTcs MnoHepoM KOMIIBIOTEPHOI'O HCKyccTBa?
42.
43.

41
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Kaxk mpunsiTo onpeaensats nudppoBoe HCKYCcCTBO?

Kak mpunsaTo knaccuduuupoBaTs HuppoBoe UCKYCCTBO?

Kaxumu cBoiictBamu o0iaiaeT npou3BeeHNe HU(PpPoOBOro UCKyccTBa?

B uem 0co0eHHOCTh COOTHOIIICHHUSI KOITUU M OpUTHHAJIA B ITU(POBOM UCKyCCTBE?

KakoBbl 0CHOBHBIE 0COOEHHOCTH MOCTIHU()POBOTO UCKYCCTBA?
Kak mpoucxonuT Xy 10’)KeCTBEHHOE BOCIIPHATHE IIU(PPOBBIX WHCTAIUISIIHI?

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.
5.3.1. Control questions for monitoring.

1.

(98]

22.
23.
24.

25.
26.
27.
28.
29.
30.
31.

32.

What is the role of the discretization principle in culture? Why does it become the basis for
coding and describing the world in digital culture?

What are the approaches to understanding digital culture?

What determines the transformation of cultural practices in the digital era?

Representatives of which areas insist on the leading role of technology in the development of
culture?

What are the arguments of supporters of cultural determinism who insist on the sociocultural
foundations of the development of digital technologies?

What stages of the information revolution were identified by D.S. Robertson?

What is the role of digital media in cultural communication?

What are the specifics of new media in the context of media history?

How does L. Manovich define new media?

. What is the meaning of the concept “soft culture”?

. What are the features of databases as a cultural archive?

. What is the Internet of Things?

. Why does the Internet of Things open a new page in the system of cultural communications?

. How can virtual reality be defined in the context of digital culture issues?

. What is mixed reality?

. Who is a posthuman in the context of digital culture?

. What functions of the screen in culture do you know?

. What is the role of the screen in the formation of mixed reality?

. How to explain the thesis that thanks to the screen the cultural picture of the world is changing?
. What is the new physicality?

. Why in digital culture does the body turn into a construct that records a person’s presence in

virtual reality?

Who is a digital subject?

How to determine the role of network communication in the construction of a digital subject?
What is the difference between digital identity and the identity of a subject operating in social
space?

What mechanisms of communication in social networks determine the boundaries of self-
representation?

Why does visual content prevail in online communication?

What role does the context of visual content play in online communications?

How to determine the meaning of selfies in online communication? What is its communicative
potential?

How does a selfie compare to a classic self-portrait?

What is the relevance of analyzing modern multimedia exhibitions?

How does the exhibition space of digital multimedia exhibitions differ from a classical
exhibition?

What is the information approach in art? What is the specificity of artistic information?



33.

34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
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What did the famous twentieth-century philosopher William Benjamin associate with changes in
the perception of art?

What are the characteristics of a digital copy of a classical work of art?

What context does media technology create in the exhibition space? What are its features?
What changes in the perception of art in the digital age? Why?

How is digital art usually defined?

How is digital art usually classified?

What properties does a piece of digital art have?

What is the peculiarity of the relationship between copy and original in digital art?

Who is the pioneer of computer art?

What are the main features of post-digital art?

How does the artistic perception of digital installations occur?

5.3.2. [IpuMepHBbIii nepevyeHb BONPOCOB /sl MPAKTHYECKUX 3aaHuil

N —

10.

1.

12.

13.

14.
15.

16.
17.
18.
19.

20.

21
22

Bnustare nudpoBoii peBOIIOLNY HA Pa3BUTHE OOIIECTBA: MOIXOABI K TOHUMAHUIO.

Konnenuuu pa3BuTus 001IeCTBa B SM0XY HU(PPOBON PEBOIIOLNN: UCTOPUKO-COLIUOIOIMUECKHM
noaxoy (xkonueniuu J[.Heticoura, M.Kacremnnca)

TexHoyronuueckue uaeu pa3BUTUsA oOmecTBa W KyJabTypbl (koHuenuuu O.Toddiepa,
O.DyKysMBI).

deHoMeH 6a3 JaHHBIX KaK aKkTyajbHas KyJlbTypHas popma B uHTepnperanuu JI.Manosuya.
[TonsaTne MHHOICTETUKH.

Crpykrypa 0a3 [aHHBIX, NPOCTPAHCTBEHHbIE M BPEMEHHbIE IapaMeTpbl MOJEIUPOBAHUS
KYJIbTYpHOTO OIBITa. AJITOPUTMHYECKAsi OCHOBA CTPYKTYp 0a3 TaHHBIX.

Busyanuzanus 6a3 JaHHBIX Kak MccieloBaTelbcKas apagurma.

KynbrypHas ananutika JI. MaHoBHYa Kak akTyalibHast METOAOJIOTHS HCCeI0BaHNs (PEHOMEHOB
U(GPOBOH KYJIBTYPBHI.

I'eneanorust nudpoBoro sxpana (mo JI. MaHoBuuy). DKpaH KJIACCHUUECKHH, JUHAMUYECKUU,
KOMIIBIOTEPHBIN.

DOKpaH Kak OKHO B BHPTYyalbHYIO peEaJbHOCTh. TpaHcopmamusi TEIeCHOCTH, HOBBII
NEePLUENTUBHBIN ONBIT CyOBbeKTa HU(POBOH KyJIbTYpHI.

OKpaHbl Kak MapKepbl XpoHOTona HU(poBoi KynabTypbl. OT kiacTepHOW K (pakTanbHON
CTPYKTYp€ 2KPaHHOI'O XpPOHOTOIIA.

NupopmaninonHoe MpUCYTCTBUE M KOMMYHUKAIlMOHHAas aKTUBHOCTb Kak  CIOCOO
CaMOMIEHTU(HUKAIIMU B CETEBOM ITPOCTPAHCTBE.

Meaua Kak «UHCTaHLMS BKyca W HOPMbD», TpaHUIBI CAMOOIpEAENEeHUs, 3aJaBacMble
COLIMAJIbHBIMU MeJHa.

dopmupoBaHuE MOJENIEN TOBEIEHUS U UIEHTUYHOCTH B COLUAIBHBIX MEIHA.

MonenpoBaHue XyJOKECTBEHHBIX CpEl KaK CO3/JaHHE HOBOTO OIBITA, KAaK IPEOJOJICHUE
rpanun BocpusaTus. OT nHGOPMUPOBAHUS K BOBJICUEHHUIO.

OO6nacTy 4yBCTBEHHOT'O BOCTIPUATHS, K KOTOPBIM aleJUTUPYIOT HUPPOBbIE TEXHOIOTHH.

HoBeriit TenecHbIN OMBIT 3pUTENs B IU(PPOBOH PEATBHOCTH.

CpanBaHue TEXHOJIOTHI U HCKYCCTBA B JOLU(PPOBYIO 3py.

BupryanpHas peanbHOCTh Kak (EHOMEH COBPEMEHHOT0 HCKycCTBa (MMMEPCHBHBIE CpEbI,
CETEBOE IPOCTPAHCTBO U T.1.).

OCHOBHbIE NPUHLUIBI 3CTETUKH LHUPPOBOrO HCKYCCTBAa (MHTEPAKTUBHOCTb, BOBJIEUEHUE,
JTMHAMU3M, aJJalTUBHOCTD U JIp.).

. [lonsiTrie mocTuU(pPoBOIi ICTETUKH.

[{udpoBsie TEXHOTOIMH Kak MeaAnyM. Bujsl 1 popMel 1IuppoBOro HCKyccTBa.

5.3.2. Example questions for practical works



10.

11.

12.

13.

14

16.
17.

18

20.

21.
22.
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The influence of the digital revolution on the development of society: approaches to
understanding.

Concepts of social development in the era of the digital revolution: historical and sociological
approach (concepts of D. Naisbitt, M. Castells)

Techno-utopian ideas for the development of society and culture (concepts of E. Toffler, F.
Fukuyama).

The phenomenon of databases as a current cultural form in the interpretation of L. Manovich.
The concept of infoesthetics.

Database structure, spatial and temporal parameters for modeling cultural experience.
Algorithmic basis of database structures.

Database visualization as a research paradigm.

Cultural analytics by L. Manovich as a current methodology for studying the phenomena of
digital culture.

Genealogy of the digital screen (according to L. Manovich). The screen is classic, dynamic,
computer.

The screen is like a window into virtual reality. Transformation of physicality, new perceptual
experience of the subject of digital culture.

Screens as chronotope markers of digital culture. From cluster to fractal structure of the screen
chronotope.

Information presence and communication activity as a way of self-identification in the network
space.

Media as an “instance of taste and norms”, the boundaries of self-determination set by social
media.

. Formation of behavior patterns and identity in social media.
15.

Modeling artistic environments as the creation of new experiences, as overcoming the boundaries
of perception. From awareness to engagement.

Areas of sensory perception to which digital technologies appeal.

New bodily experience of the viewer in digital reality.

. Merging of technology and art in the pre-digital era.
19.

Virtual reality as a phenomenon of contemporary art (immersive environments, network space,
etc.).

Basic principles of digital art aesthetics (interactivity, involvement, dynamism, adaptability,
etc.).

The concept of post-digital aesthetics.

Digital technologies as a medium. Types and forms of digital art.

5.3.3. IlpuMepHbIii NepedYeHb BONPOCOB 1JIsl CAMOCTOATEIbHBIX 3aJaHHI

1.

2.

0

TexHOKpaTHUECKH OPUEHTUPOBAHHBIE KOHIIETIIUU HH(OPMAIIMOHHOTO 00IIECTBA: KPUTHUECKUI
ananu3 (konuenuus J{.Heiicoura).

TexHOKpaTHYECKH OPUEHTUPOBAHHBIE KOHIIETIIUU HH(OPMAIIMOHHOTO 00IIIECTBA: KPUTHUECKUIH
ananus (konuenuus M.Kacrenbca).

@OyTyprcTHYECKHE KOHIENIMU HHU(POBOTO 0OIIEeCTBA: KPUTHUECKUI aHaMU3 (KOHIEMLUs
D.Tobdnepa).

@yTyprcTHYECKHE KOHIENIMU HHU(POBOTO 0OIIecTBA: KPUTHUECKUI aHamu3 (KOHIEMLUs
O.DyKysIMBI).

Big Data: metopl, nCHONb3yONIMecs IPU aHau3e OONBIINX MAaCCHBOB JAHHBIX.
Busyanu3zanus JaHHBIX Kak MpodiemMa KyJIbTypHOU aHaTUTHKH.

DKpaH KaK «OKO», «OKHO», «3a3epKalIbey, «JIa0UPUHT KYJIbTYPHOTO OE€CCO3HATENLHOTOY.

OT KJ1accHYecKoro aBTONOPTPETa K CeN(U: UTO U3MEHUIIOCH B 3110XY HOBBIX MEHa;

Cendu: oT KOHCTPYHUPOBAHUS K penpe3eHTanuu «5»;

OO6paTHas cBs3b (JIaKK 1 KOMMEHTapHUH) Kak MEXaHU3M HAeHTU(UKaIUU CyOBheKTa.
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11. Cendu xkak «TeXHOIOTUS CEOsD» U KUMHUTALUS APYTHX.

12. OcobennocTy nH(PPOBBIX MPE3EHTAIUI UCKYCCTBA B KOHTEKCTE MYJIBTUMETUNHBIX SKCITO3UIIUH.

13. LudpoBoe npousBeeHIE NCKYCCTBA: OCHOBHBIE XapaKTEPUCTHUKHU.

14. UmMepcuBHBIE Cpeibl KaK TPOCTPAHCTBO XYI0KECTBEHHOM pENPE3eHTALINH.

15. B3aumopeiicTBue co 3puTelieM KaK OCHOBa XYI0)KECTBEHHOW KOMMYHHKAIUM B IU(DPOBOM
HCKYCCTBE.

5.3.3. Example questions for independent works

1. Technocratically oriented concepts of the information society: a critical analysis (D. Naisbit’s
concept).

2. Technocratically oriented concepts of the information society: a critical analysis (concept of M.

Castells).

Futuristic concepts of digital society: critical analysis (E. Toffler’s concept).

Futuristic concepts of digital society: critical analysis (F. Fukuyama’s concept).

Big Data: methods used in analyzing large amounts of data.

Data visualization as a problem of cultural analytics.

The screen as an “eye”, “window”, “through the looking glass”, “labyrinth of the cultural

unconscious”.

8. From the classic self-portrait to the selfie: what has changed in the era of new media;

9. Selfie: from construction to representation of “I”’;

10. Feedback (likes and comments) as a mechanism for identifying the subject.

11. Selfie as “technology of oneself” and “imitation of others.”

12. Features of digital presentations of art in the context of multimedia exhibitions.

13. Digital work of art: main characteristics.

14. Immersive environments as a space of artistic representation.

15. Interaction with the viewer as the basis of artistic communication in digital art.

NowvkEwWw

5.3.4. [IpuMepsI TECTOBBIX 3a1aHUI

1. Hudposas kynpTypa — 3TO:
a) PEBOJIOIMS B 00JIACTH Macc-Meaua
b) TexHONOrMYeckre acleKThl HOBOM Cpe/ibl 4eI0BEYECKOTO OOUTaHUS
C) Mmepexoj OT aHaJoroBod K IU(POBOH MapaaurMe, OCHOBAHHOM Ha HOBBIX TEXHOJOTMYECKHX
bopmax u popmynax ObITHS
d) mpakTHKH, OCHOBaHHBIE HA HMHTEPAKTUBHOCTHU

2. KommyHuKanus B tuppoBoil KyJIbType OCHOBaHa Ha:

a) 1M(ppPOBOM KOAMPOBAHUU MPOU3BOJCTBEHHBIX ITPOLIECCOB

b) uudpoBOoM KOAUPOBAHUH TUCKPETHBIX SJIEMEHTOB B KyJIHTYPHOM IPOCTPAHCTBE
¢) uM(ppOBOM KOAUPOBAHNUHU AHATOTOBBIX IPOLIECCOB

d) mudpoBom KogHpoBaHUH POPM OHMOIOTHUECKON KU3HU

3. ®yTyponoruueckuii moJxo/] K HOHKUMaHuIo HU(GPOBOI KYJIbTYpbl pa3paboTaH B Tpyaax:
a) Y.I'mpa
b) M.dyko
c) @.Oyxysamsl
d) IL.Bupunso

4. [lox KyabTYpPHBIM JETEPMUHU3MOM B HCCIIEI0OBAHUAX LIU(PPOBON KyIbTYPbl IPUHATO TIOHUMATh:
a) MpHU3HAHUE PEIlAIOLIeH POJIM KYJIBTYPhl B POPMHUPOBAHUU LIM(POBOTo 00IIeCcTBA
b) mpusHaHue pemaroniel poiu KOMMYHUKAUU B (pOPMUPOBAHUU IIU(PPOBOTO 00IIECTBA
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C) TpHU3HAHUE PEIIAIONICH POTH HAYKH B (hOPMHUPOBAHUH IUPPOBOTO 00IIIECTBA
d) mpusHaHue pemaroniei poiau oOpa3oBanus B GopMupoBaHUH UPPOBOTO OOIIECTBA

5. BeiOepuTe npaBUIIbHBINA OTBET:
ITpoceromMepusM — 3TO OZHA U3 KOHLENIUI TEXHOIETEPMUHNA3MA
a) g1a
b) Her

6. BeiOepuTe npaBMIIbHBINA OTBET:
[{udpoBbie abopHUreHbl — 3TO 0003HAYCHUE JTIOACH, POIUBIIUXCS MMTOCIIE U(PPOBOM PEBOTIOIIHH
Y TIPUBBIKIIUX MOJTy4YaTh HHPOPMAIIHIO Yepe3 u(pPOBbIe KaHAbI
a) g1a
b) mer

7. BeiOepuTe OIMH WIIM HECKOJIBKO TIPABUIIBHBIX OTBETOB U3 CITHCKA:
B nmonsitue «udpoBast KyabTypay MPUHITO BKIIOYATh:

a) ocoOyto ¢hopMy ObITHSI, OCHOBaHHYIO Ha repeBojie nHbopMaiuu B UPpoBoit popmar

b) NoOBOPOT KyJbTYpBI K aHTPOIIOLIEHTPU3MY

C) MPOIECCHl CTAHOBJICHUS MTOCTUHIYCTPHAIBLHOTO O0IIECTBA

d) cumcreMy EHHOCTEH COBPEMEHHOTO HH(POPMAITMOHHOTO O0IIeCTBa

€) KyJbTypHBbIC NMPAKTHKH, BBI3BAaHHBIC TporieccaMu U(pPOBH3aLUU OOIICCTBEHHON >KU3HU U
MyOJIUIHOTO TIPOCTPAHCTBA

f) mepexoi KyJbTypbl K IOCTMOJIEPHY

8. BriOepuTe 01MH MM HECKOJIBKO MPaBUIIBHBIX OTBETOB U3 CIIUMCKA!

TexHoKpaTHUECKUH JETEPMUHU3M B IOHUMaHUU U(PPOBOM KYJIbTYpbl UCXOIUT 3!

a) TEXHOJIOTMYECKOE Pa3BUTHE — PE3YyJIbTaT COLMOKYIBTYPHBIX POLIECCOB

b) TexHonoruueckoe pa3BUTHE — KIIOUE€BOM (AKTOP COLMOKYIbTYPHOM 3BOJIOLUN

C) TEXHOJIOTMYECKOE pa3BUTHE — KIIOUEBOW (AKTOp B TPAHCTYMAaHUCTUYECKOH HBOJIOLUH
YesioBeKa

d) muruTanuzanys — OCHOBAa U3MEHEHHUS YeJI0OBEUECKOM TeJIECHOCTH M CO3HAHHUS

€) AaHTPOIOJIOrHYecKHue TpaHCHOPMALIUY - BaXKHEHIIINE MPOLIECCH COBPEMEHHOCTH

f) anTpomonornyeckue TpaHcHOpPMaLUU — CIEACTBHUE MPOLIECCOB JUTUTATU3AUH KYJIbTYpBI

5.3.4. Example questions for testing

1. Digital culture is:

a) revolution in the field of mass media

b) technological aspects of the new human environment

c¢) transition from analogue to digital paradigm based on new technological forms and formulas of
being

d) practices based on interactivity

2. Communication in digital culture is based on:

a) digital coding of production processes

b) digital coding of discrete elements in cultural space
c) digital coding of analogue processes

d) digital coding of biological life forms

3. The futurological approach to understanding digital culture was developed in the works of:
a) Ch. Gear
b) M. Foucault
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¢) F.Fukuyama
d) P. Virilio

4. Cultural determinism in digital culture studies is usually understood as:

a) recognition of the crucial role of culture in shaping the digital society

b) recognition of the crucial role of communication in shaping the digital society
c) recognition of the critical role of science in shaping the digital society

d) recognition of the critical role of education in shaping the digital society

5. Choose the correct answer:
Prosumerism is one of the concepts of technodeterminism

a) yes
b) no

6. Choose the correct answer:
Digital natives are people who were born after the digital revolution and are accustomed to receiving
information through digital channels.

a) yes
b) no

7. Select one or more correct answers from the list:

The concept of “digital culture” usually includes:

a) a special form of existence based on the transfer of information into digital format

b) cultural turn to anthropocentrism

c) processes of formation of post-industrial society

d) the value system of the modern information society

e) cultural practices caused by the processes of digitalization of public life and public space
f) cultural transition to postmodernity

8. Select one or more correct answers from the list:

Technocratic determinism in understanding digital culture comes from:

a) technological development is the result of sociocultural processes

b) technological development is a key factor in sociocultural evolution

c) technological development is a key factor in the transhumanistic evolution of man

d) digitalization is the basis for changing human physicality and consciousness

e) anthropological transformations - the most important processes of our time

f) anthropological transformations are a consequence of the processes of digitalization of culture

6. YueOHO-MeTOAMYECKOE M HH(POPMALMOHHOE 00ecnedyeHue JUCIUILIMHBI
6.1. Cincok HCTOYHUKOB U JINTEPATYPbI

1. Baiibenb I1. MenunauckyccTBo: oT CUMYJISILIUU K CTUMYJISILIUN. //
https://cyberleninka.ru/article/n/mediaiskusstvo-ot-simulyatsii-k-stimulyatsii/viewer

2. Bemnukanos A. Selfie ergo sum / Benukanos A. // Jloroc — 2014/ - Ne4 (100) - C. 95-104 — URL:
https://logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf

3. Kymmnapesa U. Ko Bcemy npunenars naiiku // Kymmnapesa . // Jloroc. —2012. - Ne2 (86). — C.3-
9 — URL.: http://www.logosjournal.ru/arch/19/art_129.pdf

4. Tpoiic b. My3eii kak meauansHas cpena // https://old.kinoart.ru/archive/2000/01/n1-article16

I'poiic b. [Touemy — my3eit? // https://morebook.ru/preprint/item/1372973561446#gsc.tab=0

b
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12.

13.

14.

15.
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Henukua A.A. IloctimudpoBas dCTeTMKa B apT-pakTUKaxX IU(POBOTO HCKyccTBa //
https://cyberleninka.ru/article/n/posttsifrovaya-estetika-v-hudozhestvennyh-praktikah-
tsifrovogo-iskusstva/viewer

Henukun A.A. TenecHO-OPUEHTUPOBAHHBIA MOAXOM MPU aHAIU3E MPOU3BEICHUN SKPAHHOIO
uckycctBa //  Bompockl  kymbTyposiormu. - 2017. - Ne 7 (wmrons). — URL:
https://cyberleninka.ru/article/n/telesno-orientirovannyy-podhod-pri-analize-proizvedeniy-
ekrannogo-iskusstva/viewer

ManoBu4 JL Apxeonorus KOMITBIOTEPHOTO IKpaHa //
http://www.mediaartlab.ru/db/tekst.html?id=46

Manosuu JI. Busyanuzamuss Menua: TEXHUKA UM3yYeHHUs OONBIIMX  MEIHAKOJIICKITUI
/ JleB ManoBuu; niep. ¢ anri. Kcenun Maiioposotii // Jloroc. - 2015. - Ne 2. - C. 66-91. — URL:
https://logosjournal.ru/upload/iblock/463/Logos 2015 2 2 4 Manovich.pdf

Manosuu JI. Kak cienoBats 3a nmojib3oBaresisiMu nporpamm? / JleB MaHoBUY ; miep. ¢ aHrJL.
Anexcanapa Ilucapesa // Jloroc. - 2015. - Ne 2. - C. 189-218. — URL:
https://logosjournal.ru/upload/iblock/309/Logos_2015_2 3 7 Manovich.pdf

Manosuu JI. Uto Takoe KynpTypHas ananutuka? // https://cyberleninka.ru/article/n/chto-takoe-
kulturnaya-analitika/viewer

ManbkoBckas H.b. ®@eHOMEH noCTMOAEpHHU3MA: XYI0KECTBEHHO-ICTETUYECKUN paKkype -
Mocksa; Cankr-IlerepOypr: Llentp rymanutap. uHuIMaTuB: YHuUB. KH. - CII16, 2009. - 492c. —
URL: http://inion.ru/site/assets/files/5411/mankovskaya fenomen_ postmodernizma.pdf
Hukonaesa E.B. XpoHOTOMBI 5KpaHHOI KyJIbTYPBI: TOBCEITHEBHOCTh KaK AKpaHHbBIN HHTEpdeiic
/l https://cyberleninka.ru/article/n/hronotopy-ekrannoy-kultury-povsednevnostkak-ekrannyy-
interfeys

Casunkast T. E. HHTepHeT Bemeit: onbIT KyasTyposnorudeckoro ananu3a / T. E. Casunkas //
O6cepBaTopusi KyJIbTyphl: KypHan-o0o3penue. - 2015. - Ne 3 (maii-urons). - C. 20-27. — URL:
https://observatoria.rsl.ru/jour/article/view/239/313

Coxomnos b.I'., I'ypeeBa M.M. Tpaucdhopmaiiuu u nepexoaupoBku ¢hotorpaduu B COUATBHBIX
Menua // https://cyberleninka.ru/article/n/transformatsii-i-perekodirovki-fotografii-v-sotsialnyh-
media/viewer

6.2. Ilepeuens pecypcoB HH(pOPMAIHOHHO-TEJIeKOMMYHUKALMOHHOM ceTH « AHTEepHET?.

b

HarmonanwsHnas anekrponnas 6ubnuoreka (H3b) www.rusneb.ru

ELibrary.ru Hayunas snexkrponnas 6ubnuoreka www.elibrary.ru

OnexTponHas 6ubnnoreka Grebennikon.ru www.grebennikon.ru

Cultural Analytics Lab [DnexTpoHHBIN pecypc] : 3JeKTPOHHBIN MOpTal. — DIEKTPOH. JIaH. —
[2008-2016]. — Pesxxum noctyna: http://lab.culturalanalytics.info/

Grove® Art Online [D5eKTpOHHBIN pecypc| : JeKTpoHHas OMOIHoTeKa . — DJIEKTPOH. JaH. —
2019. — Pexxum nocryna: https://www.oxfordartonline.com/groveart

MeaunaAptJlab [DnekTpoHHBIN pecypc] : ANEeKTPOHHBIA mopTall. — DIEKTPOoH. AaH. — [1999-
2019]. — Pexxum nmoctyna: https://www.mediaartlab.ru/

ADA / Archive of Digital Art [DneKTpoHHBIN pecypc] : 3JIEKTPOHHBIH apXUB. — DJIEKTPOH.
nad. — [1999-2014]. — Pexxum poctyma: https://www.digitalartarchive.at/database/database-
info/archive.html

ApPXUB-CIIPaBOYHHK IIUPPOBOrO UCKYCCTBA [ DNEKTPOHHBINA pecypc] : AIeKTPOHHBINA apXUB. —
DnekTpoH. naH. — Pexxum noctyna: http:/netzspannung.org/index_en_static.html

[TpoekT mudposoro uckyccrsa DevArt [DnekTpoHHBIH pecypc] : AIEKTPOHHBIA apXHUB. —
DOnekTpoH. naH. — Pexum pocryna: https://devart.withgoogle.com/#/
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10. TeamLab Borderless - my3eii mudpoBoro uckycctBa B Tokuo [DIeKTpOHHBIN pecypc]
JJEKTPOHHBIA MOpTall. — OnekTpoH. paH. — [2017-2019]. — Pexwum pocryna:
https://artmo.com/ru/2019/01/potd-20181117/

6.3. [IpodeccnonanbHbie 6a3bl JAHHBIX 1 HHPOPMALMOHHO-CIIPABOYHbIE CHCTEMBI
JHoctyn k mpodeccruoHanbHBIM 0a3aMm HaHHBIX: https://liber.rsuh.ru/ru/bases
7. MaTepuajibHO-TEXHUYECKOe o0ecnevyeHne JUCHMIIIMHBI

Jns  obecrieyeHWs  AMCLUMIUIMHBI ~ UCHONB3YETCSl  MaTepUalbHO-TEXHHUYeckas  0Oasa
00pa30BaTENBLHOTO YUPEKJACHUS: YICOHBIC ayIUTOPUU, OCHANIEHHBIE KOMITBIOTEPOM, MMPOCKTOPOM U
ayJIMOCUCTEMOM JIJIsl IEMOHCTpAIUU Y4eOHBIX MaTepUasoB.

CocraB mporpaMMHOTo 00ecIie4eHus:
1. Windows
2. Microsoft Office
3. Kaspersky Endpoint Security

8. OOecneyenne 00pa30BaTEJHLHOr0 Mpolecca ISl JHUI ¢ OTPAHMYEHHBIMH BO3MOKHOCTSIMHM
310pPOBbSI H HHBAJIHN/I0B

B xoze peanu3zanuu AUCIHUILTAHBI HCIIOJIB3YOTCS CIICIYIONIUE TOTOIHUTEIbHBIE
METOAbI O6y‘-IeHI/I$I, TCKYLICTO KOHTPOJIA YCIICBAEMOCTHU U HpOMe)KYTOIIHOﬁ arTecralnuu O6y‘~IaIOHII/IXC$[
B 3aBUCUMOCTH OT UX WHIAMBHYaJbHBIX 0COOCHHOCTCIH:
® IS CIETIBIX U CIIA0OBUISIIMX:
- Jexuuu 0OPMIISIOTCS. B BHJIE JIEKTPOHHOTO JJOKYMEHTA, JTOCTYITHOTO C TIOMOIIBI0 KOMIThIOTEPA
CO CHEIUATU3UPOBAHHBIM TPOTPAMMHBIM 00€CIIEYEHHEM;
- MUCBbMCHHBIC 3a/laHNA BBIIIOJIHAIOTCA Ha KOMIIBIOTCPE CO CIICHUAIM3UPOBAHHBIM IMPOTrpaMMHBIM
obecrniedyeHreM, UM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;
- obecnieunBaeTCs MHIMBUIyATbHOE paBHOMEpHOE ocBelieHre He meHnee 300 Jrokc;
- JUIA BBITIOJTHEHUS 3aJJaHUs IPH HEOOXOMMOCTH MPEOCTABISAETCS YBEIUMYUBAIOIIEE YCTPOMCTBO;
BO3MOKHO TaKe MCII0JIb30BaHHE COOCTBEHHBIX YBEJIIMYMBAIOUINX YCTPOUCTB;
- MUCbMEHHBIE 3a/1aHusl OPOPMIISFOTCS] YBEITHUEHHBIM HIPUPTOM;
- 9K3aMeH M 3a4€T MPOBOJATCS B YCTHOM (opMe WM BBINOJHSIOTCS B MUCBMEHHOW (opme Ha
KOMITBIOTEPE.
e ISl TIIYXHUX U CIa0OCTBIIIAIINX:
- gexkmuu OQOPMIISIOTCS B BHJE DJJIGKTPOHHOTO JOKYMEHTa, JIM0O TMPEIOCTaBISICTCS
3BYKOYCHWJIMBAIOIIAS anmnaparypa HHANBUAYATbHOTO TIOJb30BaHUS;
- INCbMCHHBIC 3a/IaHUS BBIMTOJIHAIOTCSA HA KOMIIBIOTCPE B MHUCHbMEHHOU Q)opMe;
- 9K3aMeH M 3a4€T MPOBOASTCS B MUCHMEHHON (JOpMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBEICHUE B
dhopme TecTUpOBaHUS.
e JUIA JINI[ C HAPYLIECHUSIMHU OIIOPHO-IBUTAaTEJILHOIO aIlliapara:
- TeKIUU 0OPMIISIIOTCS B BUJE AIEKTPOHHOIO JTOKYMEHTA, JIOCTYITHOTO C MOMOIIBI0 KOMIIBIOTEPA
CO CHEIUATU3UPOBAHHBIM TPOTPAMMHBIM 00€CIICUCHHEM;
- IUCBMCHHBIC 3a/laHMA BBIIIOJTHAIOTCA Ha KOMIIBIOTECPE CO CIICHUAIM3UPOBAHHBIM ITPOTrpaMMHBIM
obOecrneucHUEM;
- 9K3aMeH M 3a4€T MPOBOJATCS B YCTHOM (opMe WM BBINOJHSIOTCS B MUCbMEHHOW (opme Ha
KOMITBIOTEPE.
[Tpu HE0OXOIUMOCTH MpeyCMaTPUBACTCS YBEIHMUEHUE BPEMEHH I TOJTOTOBKH OTBETA.
[Tpouienypa mpoBeAeHUS MPOMEKYTOUHOM aTTECTAIUU I OOyYaIOIINXCA YCTaHABIUBACTCS C
Y4ETOM MX MHIUBHIYATBHBIX MCUXO(QU3NIeCKUX ocobeHHOocTel. [IpoMexyTodHas arTecTarusi MOXKeT
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IIPOBOJUTHCS B HECKOJIBKO 3TAIIOB.

[Ipy mpoBeneHUH TMPOLEAYpPHl OICHUBAHUS PE3YIBTATOB OOyYEHHUS IpEeIyCMaTpUBACTCS
UCIOJIb30BaHNE TEXHUYECKUX CPEACTB, HEOOXOJUMBIX B CBSA3M C MHAMBUIYAJIbHBIMU OCOOCHHOCTAMU
00y4arouuxcsi. OTH CPEeJICTBA MOTYT OBITh IPEIOCTABIICHBI YHUBEPCUTETOM, HITH MOT'YT UCTIOJIb30BaThCS
COOCTBEHHBIE TEXHUUYECKUE CPEJICTBA.

[IpoBenenue npoueaypsl OLCHUBAHUS PE3YJIbTaTOB OOYUYCHHS JOMYCKAETCS C UCIOJIb30BaHHEM
JMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOIHH.

ObecneunBaercs AOCTYNn K HHGOPMAIMOHHBIM U OubnmorpaduyeckuM pecypcamMm B CETH
WuTepHer uist kKaxxoro odyyaromnierocs B popmax, aJalTUPOBAHHBIX K OTPAHUYEHUSAM UX 3/10pPOBbS U
BOCTIPHUATHSA UHPOPMALIUH:

e JUIs CIENBIX U CIa00BUIAIIMX:

- B Ie4aTHON (opMe yBEIIMUECHHBIM HIPUPTOM;
- B (hopMe 3JIEKTPOHHOIO JOKYMEHTA;

- B (hopme ayanodaiina.

® IS TNIYXUX U CITA00CTBIIIANTINX:

- B IeYaTHOM opme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

e Ui O0YYarOIIUXCs C HAPYIICHUSIMU ONIOPHO-/IBUTATEIBHOTO arlapara:
- B IeYaTHOM (opme;

- B (hopMe IIEKTPOHHOTO JJOKYMEHTA;

- B popme ayaunodaiina.

VY4eOHblE ayTUTOPHH IS BCEX BHJOB KOHTAKTHOM M CaMOCTOATENBHON pabOThI, Hay4Has
O6ubIMOTEKa U MHBIE TOMELIEHHUS U1 00yUEHUS OCHAILEHBI CIIEIIMATIbHBIM 000PY/JOBaHHUEM U Y4EOHBIMU
MECTaMH C TEXHUYECKHMHU CPEACTBAMHU OO0YUCHUS:

e JUIS CIENbIX U CIa00BUIAIIMX:

- YCTPOMCTBOM JIJ1sl CKaHMpOBaHus U uTeHus ¢ kamepoit SARA CE;

- nucruieeM bpaiins PAC Mate 20;

- npuHTepoM bpaitng EmBraille ViewPlus;

® JUIA TIYXMX M C1a00CHbIIAIINX:
- aBTOMaTHU3MPOBAHHBIM pab0YrNM MECTOM JJIS JIFOJIEH ¢ HapyIICHHEM CITyXa M CI1a0O0CIbIIIAIINX;
- aKyCTUYECKHH YCUIIUTEb U KOJIOHKH;
e I 00yYaroIuXcs ¢ HapyILIEeHUsIMU OIIOPHO-/IBUTaTeIbHOTO arapara:
- IEPEIBMKHBIMH, PETyJINPYEMBIMHU 3prOHOMUYecKuMU maptamu CU-1;
- KOMIIBIOTEPHON TEXHUKON CO CIEUAIbHBIM TPOrPAMMHBIM 00€CTIEUeHUEM.

9. MeTogu4eckue MaTepuabl
9.1. IlnaHbl NPAKTHYECKUX 3aHATHI

Tema 1. Lugpposas kynemypa: nooxoovl K NHOHUMAHUIO

Ha MMPAKTUYCCKOM 3aHATHU 110 TEMC 1 CTYACHTY IMpeaiaracrca HN3YUUTb OCHOBHBIC
KOHIIENIUN IU(POoBOM KynbTypel. Ilpu aHamuze pasnuyHBIX METOAOJIOIMYECKHX MOIXO0JI0B
clemyeT onupaTthes B mepByro odepenb Ha waen M.Kactenbca, JI. Helicouta, 3. Toddepa,
O.DykysMBI 0 BIUSHUM WH()OPMAIIMOHHBIX PEBONIONUI HA CMEHY THUIIOB KOMMYHHKAIIUH,
OOIIECTBEHHOE CO3HAHUE W KYJIBTYPY B IeJIOM. [ MOATOTOBKH K MPAKTHYCCKOMY 3aHSTHIO
ClelyeT BHMMATEIbHO O3HAKOMHUTCS C PEKOMEHIOBAHHBIMH HCTOYHUKAMHU M IJIUTEPATypOH.
OueHs BaXHO )IO6I/ITI)C$I IIECJIOCTHOI'O ITIOHNUMAHUA KOHHGHHI/Iﬁ HN3YyYaCMBIX aBTOPOB.

Bonpocuwi:
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1. Brmusane mmdpoBoil peBoONONMM  HAa pa3BUTHE OOIIECTBA: MOIXOIBI K
IMOHMMAaHUIO.

2. KoHnenmuu pasputus o0ImiecTBa B 310Xy HUGPOBON PEBOJIOIMUH: HCTOPHKO-
couposiornueckuit noaxon (konuenuuu 1. Heiicoura, M.Kactenbca)

3. TexHoyTOMMYECKHE UACH pa3BUTUSA OOMECTBA W KyJIbTYpPbl (KOHIICTIIIUH
3. Toddnepa, ©.DyKysMmsl).

Tema 2. H{ugpposvie medua 6 npocmpancmee KyJabmypHbIX KOMMYHUKAYUL

Ha mnpakthueckoMm 3aHSITHH TIO TeMe 2 CTYACHTY MpEAaraercsi MO3HAKOMHUTHCS C
aKTyaJIbHBIMH MOJIXOJJaMH U METOJIaMU U3y4deHHs UGPOoBOH KynbTypbl. OgHUM U3 Haubosee
ABTOPUTETHBIX HCCIIEIOBATENEH HOBBIX Meaua siigercss JI.MaHOBHY, KOTOPBIN NPEMIOKUI
HOBYIO METOJIOJIOTHIO U3yUEHUSI HOBBIX METO/I0B U IIU(POBOI KyJIbTYphl B 1iesioM. B nepByto
ouepenb cleayeT oOpaTUTh BHUMAaHUE Ha KOHIEHIUIO KyJIbTYPHOW AHATUTHKH, B paMKax
KoTopoii J.MaHOBHUY U €ro KoJuieru o0paTuinuch K U3y4eHHIO OOJIBIINX MAaCCUBOB IIU(PPOBOIi
nH(pOpMAIINH, a TAKXKE Ha PEaTU3aIHI0 KYJIbTYPHBIX TPOCKTOB, UCCIICIYIONINX 0a3bl JaHHBIX,
naboparopueir “Cultural Analytics Lab”. W3yuuB metozsl, nexaimue B OCHOBE DPaOOTHI
nabopaTopuu KYJbTYypHOU AQHAIMTHKH, ciemyer BEIOpaTh Ha caire
http://lab.culturalanalytics.info/ oguH-IBa peanu30BaHHBIX JabopaTopuel MPOEKTa IS
yTIIyOJICHHOTO CaMOCTOSITEIILHOTO H3yUeHUSI.

Bonpocuwi:

1. deHomen 0a3 J[aHHBIX Kak akKTyalbHass KyJbTypHas (opMa B HHTEpIpETalUU
J.ManoBuya. [Tonstue nH(}HOICTETUKHU.

2. Crpykrypa 0a3 JaHHBIX, IPOCTPAHCTBEHHbIE U BPEMEHHBIE MTapaMeTpbl MOJIETUPOBAHUS
KYJIbTYpHOT'O OIbITa. AJITOPUTMHUYECKAsi OCHOBA CTPYKTYp 0a3 TaHHBIX.

3. Busyanuzanus 6a3 JTaHHBIX Kak UCClie0BaTeNbCKas napagurma. KynpTypHas aHanuTHKa
J.MaHOBHYa Kak akTyalbHas METOAOJOIUS HCCIeAOBaHUS (EHOMEHOB ILU(PPOBOH
KYJIbTYpBI

Tema 3. Yenosex 6 npocmpancmee yughpoesoti Kyibmypol

Ha mpakTuueckoM 3aHATHU 1O TeMe 3 CTYACHTY IpeasaraeTcs U3yuuTh pojib IKpaHa B
dbopmupoBannn cyObekTa 1U(PpoBOM KyiabTyphl. [locTuenoBedeckass peallbHOCTh POXKICHA
MHOXECTBEHHOCThIO 3KpaHHbIX MHpPOB. CyObeKT 1H(POBON KyIbTyphl CYIIECTBYET
napajuleJIbHO B MaTepUaibHOM U LHU(PPOBOM (BUPTYaJbHOM) MUpPE, OO MOCTOSIHHO BXOJHUT B
IPOCTPAHCTBO, CO3JaHHOE HU(PPOBBIMU TEXHOJOTUSAMHU. OJKpaHHbIE TEXHOJOTMHM H3y4yaroT
MpPEACTaBUTENHN JKpaHojoruu (screen studies) m apxeojsormw meawa. B 3aBUCHMOCTH OT
HalpaBJIeHUs] U IeJiell MCClleIOBaHUsI OHM BUAAT B JKpPAHE «OKO», OKHO», «3a3€pKajbey,
«Ta0MPUHT  KyJbTypHOro  Oecco3HarenbHOro».  Jlias ~ HOHMMaHus  JKpaHa  Kak
¢dopmooOpasyroniero MNpUHIMIA B KyJbType BaXHO C ONOPOMl Ha HMEIOLIYIOCS
HCCJIEIOBATENBCKYIO JINTEPATYpPy MPOAHATU3UPOBATH BCE €r0 BO3MOXKHBIE (YHKIUU, a 3aTeM
NPUBECTH NMPUMEPHI SKpaHHBIX (popM, TpaHCHOPMUPYIOIIYIO KAPTUHY MUPA.

Bonpocui:

1. T'eneanorus nudposoro skpana (1o JI. ManoBuvy). DxpaH KIaCCUYECKUM, TUHAMHYECKUH,
KOMIIbIOTEPHBIM.


http://lab.culturalanalytics.info/
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2. DKpaH Kak OKHO B BHUPTYaJIbHYIO pealbHOCTh. TpaHchopmaius TEJIeCHOCTH, HOBBIN
MEPIETITUBHBIN OMBIT CyOBeKTa IU(POBON KYJIBTYPHI.

3. DkpaHbl KaKk Mapkepbl XpoHoTona IudpoBoil KyabTypbl. OT KiacTepHOW K (paKTaabHOMN
CTPYKTYpE 3KPaHHOTO XPOHOTOIIA.

Tema 4. Cemesas KOMMYHUKAYUA: KOHCMPYUpo8aHue cyovekma

Ha mpakTtuyeckoM 3aHATHU 1O TeMe 4 CTYACHTY MPeiaraeTcsi u3y4uTh OCOOEHHOCTU
(GbopMHUpPOBaHUS UICHTHYHOCTH B MIOXY COLMAIBHBIX Meaua. [Ipobiema camonieHTHUKAIIH
MOJIb30BaTENCH HAa MEAMIHBIX TUTAT(HOPMAaX CTABUT MEPE]T KCCIIEA0BATEISIMI BOIIPOCHI O HOBOM
CTaTyce KOMMYHHIIMPYIOIIETO CyOBEKTa, O TPaHUIIAX ero MM0JIb30BaTeIbCKOW aKTHBHOCTH. BaM
NpeJJIaraeTcsi U3y4uTh PEKOMEHIYEMYIO UCCIIEI0BATENbCKYIO JuTeparypy. Janee Bor Mmoxere
BBIOpaTh JIO0YI0 TUIaTGOpPMY COIMAIBHOM KOMMYHHKAIMW (Hanpumep, Twitter wuimun
BKoHTaKkTe) W BBINOJHUTH CAMOCTOSTCIBHBIN aHaIW3 TPaHUI] KOMMYHHUKAIUH, KOTOPHIE
onpenensoT GopMUpOBaHKE HUIACHTUYHOCTU. [Ipu mpoBeneHHH aHaM3a CICAyeT OOpaTHTh
BHHUMaHUE Ha:

® KOHMEHm — CHCTEMYy €r0 HepapXW4eCKOW OpraHW3allii, MEXaHWU3Mbl HABUTALUU U

B3aUMO/ICHCTBHS, CTCIICHh BAPHATUBHOCTH;

® (Kyarbmypuslil) unmepgheiic — paMKy, BIUSIONIYIO HAa TOJb30BATEIBCKHE CTPATETHH,
CEHCOPHYIO U TEJIECHYIO PEaKIUI0 CyObeKTa;

®  NOAb306aAMENbLCKUE B03MONCHOCHU — XAPAKTEP U3BJICUCHHUS HH()OPMAINH, aITOPUTMBI
M0JIb30BATEIIbCKHUX JICHCTBHIA, POJIb HHTEPAKTUBHOCTH.

Bonpocwr:

NudopmanMoHHOE TMPHUCYTCTBUE M  KOMMYHUKALMOHHAs aKTHUBHOCTb Kak  CHOCOO
caMOUJEHTU(UKALIY;

Menua Kak «MHCTaHIUS BKyCa U HOPMBDY;

I'panunel camoonpenenenus, 3alaBaéMble COLMATbHBIMU MEINA;

dopmHupoBaHUE MOJENIEN TOBEIECHUS U UIEHTUYHOCTH B COLIUAJIBHBIX MEHA.

Tema 5. Lugposvle mexnono2uu 8 coBpeMeHHbIX MY3€UHO-8bICIMABOYHBIX NPAKIMUKAX

Ha npakTtruyeckoM 3aHSATHM MO TeME 5 CTyJeHTaM Mpeaaraercs U3yuuTb pa3judHbIe
MOAXOABl K TIOHUMAHHIO HOBOW IM(POBOM Cpeabl KaK MPOCTPAHCTBA MPEICTABICHUS
MIPOU3BEJICHNS UCKYCCTBA. BaXXHOCTh TEMBI CBSI3aHA C TE€M, YTO MPHU BKIIOYEHUH MY3EHHBIX
HKCIIOHATOB B COBPEMEHHOCTh YacTh YTPAYMBAETCS HWJIEHTUYHOCTH SKCIOHATOB. B3amen
npuoOpeTaeTcss MHasg KyJIbTypHasl LIEHHOCTb, XapaKTEPHU3YIOIIascs BO3HUKHOBEHHEM HOBBIX
ACCOITMATUBHBIX KOHTEKCTOB, (DOPM KOMMYHHKAIIUU CO 3putTeseM. UTOOBI MOHATH CMBICIBI U
(GYHKIIUM HOBBIX KOHTEKCTOB CIIAyeT MPOAHATU3UPOBATh (DYHKIIUU MY3€HHON CPEbI B ATIOXY
pactpocTpaHeHuss IUGPOBBIX TexHONOTHH. JImst 3TOro cieayeT MO3HAKOMHUTBCS C
PEKOMEHIyeMO TUTEPATypOil, B IEPBYIO OUEPE/b, C UCCIECIOBAHUSIMH KPYMHOTO runocoda u
TEOpEeTHKa COBpeMeHHOro wuckycctBa b.I'poiica. B kadectBe mpakThueckond pabOTHI
PEKOMEHyeTCst oOpaTtuThes K caity Hentpa 1udpoBoro HCKYCCTBa
Artplay Media (https://artplaymedia.ru/ ) u mpoaHaTu3UpOBaTh OJHY-/IBE MPOBEICHHBIX 3TON
WHCTUTYIUEN MYJIbTUMEIUMHBIX BHICTABOK, OTBETUB HA HECKOJIBKO BOIIPOCOB.

Bonpocur:


https://artplaymedia.ru/
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1. MogenupoBaHue Xya0KECTBEHHBIX Cpell KaK CO3JjaHHe HOBOIO OIbITa, KaK MPEOJ0JICHHE
rpanunl BocrpusaTus. OT HHGOPMUPOBAHHS K BOBICYCHHIO — KAaK 3Ta KOHIICTIUS MEHSET
MY3€HHO-BBICTABOYHOE MTPOCTPAHCTBO.

2. Ob6nacT 4yBCTBEHHOTO BOCTIPHUSATHS, K KOTOPBIM alleITUPYIOT UG POBHIE TEXHOJIOTHH.

3. HoBbIii TenecHBIH OMBIT 3pUTeNs B IIU(DPOBOM peaTbHOCTH

Tema 6. L{ugpposvie mexrnonocuu u UCKyccmeo

Ha mpakTudeckoMm 3aHATHM TIO TeMe 6 CTyJEHTaM IpeIIaracTcsi U3y4uTh OCHOBHBIC
KOHIEMIUN aKTYaIbHBIX XYJOKECTBEHHBIX MPAKTUK, OOBEAMHSIEMBIX ITUPOKUM TOHATHEM
«udpoBoe uckycctBo» (digital art). Baumanue k Hemy CBs3aHO, C OJHOM CTOPOHBI, B CBSI3H C
MTOMCKaMU BBIPA3UTEILHOCTH HOBOT'O XYI0KECTBEHHOTO SI3bIKa 1 0COOCHHOCTEH €0 BOCTIPUSITUS
3pUTEISIMH, C JPYroil — B CBSI3M C €r0 HOBBIMH KYJIbTYPHBIMH (DYHKIMSIMH, TIEPBOH cpean
KOTOpBIX CJIEAyeT Ha3BaTh KOMMYHHKAaTUBHYIO GQYyHKIUIO. Kpome TOro, BaXHEUIIUM
HaIpaBJICHUEM aHaIHu3a NU(POBOTO UCKYCCTBA CIIEIYET CUUTATh aHAIIU3 TOW CPElbl, B KOTOPOU
3TO MCKYCCTBO CO3JACTCSl M CYIIECTBYeT. Peub MIET O cpene, CO3MaHHOW TEXHOJOTHSMU, B
IIUPOKOM CMbICJIe 0003HAUYaeMOl Kak BHPTyasibHasi, KOTOpas 00JagaeT CaMOCTOSTEIbHBIMU
XYJI0’)KECTBEHHO-ICTCTHUECKUMU KadecTBaMu. J[isi TOHMMAaHHSI TPOUCXOISIUX B cdepe
UG POBOTO UCKYCCTBA MPOIECCOB CIICIYET U3YyYUTh PEKOMEHIyEMYIO JIUTEPATypy U OTBETHTh
Ha TpeajiaraeMbie BOMPOCHL. J[OMOIHUTEIBPHO MOKHO MTOCMOTPETh CAWTHI, TJE MPEICTABICHBI
KpYITHBIC KOJUICKITHH UPPOBOTO UCKYCCTBa (Hampumep,
https://www.digitalartarchive.at/nc/home.html, https://www.teamlab.art/, https://www.lozano-
hemmer.com/ u zp.), BBIOpaTh 3aMHTEPECOBABIINN XYyI0KECTBCHHBIH MPOEKT M MPEICTABUTH
€ro OCOOCHHOCTH B COOTBETCTBHH C TEMH TOJXOJAMH K MOHHUMAHHIO IU(PPOBOTO MCKYCCTBA,
KOTOpbIE OBLIH MOJIy4eHbl HA OCHOBE aHAIN3a N3YUYCHHOM JINTEPATYPHI.

Bonpocur:

—

CpanBaHue TEXHOJIOTHI U UCKYCCTBA B JOLU(POBYIO 3py.

2. BuptyanbHas peaqbHOCTb Kak (D€HOMEH COBPEMEHHOT'0 HCKYCCTBA (MMMEPCUBHBIE CPEJIBI,
CETEBOE IIPOCTPAHCTBO U T.1.).

3. OcCHOBHbIE MPUHIMIIBI 3CTETUKU LU(PPOBOT0 UCKyCCTBA (MHTEPAKTUBHOCTh, BOBJIEUEHUE,
JMHAMU3M, aJJalTUBHOCTD U JIp.).

4. Tlonarue nocTunpoBON ICTETUKH.

5. HudpoBsie TeXHOIOTHH Kak MeaAyM. Buibsl u popmbl 1H(pPOBOTro UCKyCCTBA.


https://www.digitalartarchive.at/nc/home.html
https://www.teamlab.art/
https://www.lozano-hemmer.com/
https://www.lozano-hemmer.com/
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