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1. IlosicHUTeJbHAS 3aNIMCKA
1.1. lean 1 3a7a4M JUCHUTLIHHBI

L[eﬂb AUCHUIIIIMHBI — U3YUYCHUC q)eHOMeHa HHTCPMCIUAIIBHOCTU U CTO pa3JINYHbIX HpOSIBJIeHHfI,
TaKHMX, KaK B3aHMMOJICHCTBUE JIUTEPATYPhI C APYTUMH BUJIAMU MCKYCCTBa (JKMBOIUCH, MYy3bIKa, KHHO,
¢dororpadus).
3a/1a41 TUCHUILUIAHBL:
® I/I3yquHe Pa3JINIHBIX KOHLICHI_[I/Iﬁ HHTCPMCINAIIbBHOCTH,
» HccrnenoBanue croco0OB B3aWMOJCHCTBHS JIMTEPATypbl C APYTMMH BUJAMH HCKYCCTBa Ha
pa3HBbIX YPOBHAX TEKCTA;
* OcBoeHHE METOUKH HHTEPMEIUAILHOTO aHAIN3A.

JucnunnuHa peanusyercs B popMare oHIaH-Kypcea Ha maTdopme PITY.

1.2. IlepeyeHr NJIaHUpPyeMBbIX pe3yJbTATOB O0y4YeHHMs IO JAMCUHUILVIMHE, COOTHECEHHBIX C
HHIMKATOPAMH JA0CTHKEHUS KOMIIeTeHIN

B pe3ynbrare ocBO€HUS AUCHUIIIMHBI 00yYaOLIUICS TOJKEH:

3HATB: OCHOBHBIE TEOPUU HHTEPMEIUAIBHOCTH M B3aMMOJEWUCTBUSA MCKYCCTB; IMOAXOAbI U
(GyHKIIUU HHTEPMEIUATbHOCTH B COBPEMEHHOM KYJIbTYpeE.

YMeTb: aHAIM3UPOBATh IPOU3BEIECHUS UCKYCCTBA C TOUKH 3PEHMS B3aUMO/IEUCTBUS UCKYCCTB;
BBISIBJISITH M aHATM3UPOBATh MHTEPMEANATLHBIC SBIICHUS B IPOU3BEICHUSIX UCKYCCTBA.

Baagersb: MeTo1aMU HHTEPMEIUAIBHOIO aHAJIN3a; HABBIKAMU aHAJIM3a COBPEMEHHBIX SIBJICHUM
HCKYCCTBA C TOUKH 3PEHUS HHTEPMETUATBHOCTH.
1.3. MecTO ICHUIIIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOrPpaMMbl

Juciumummba  «HTEpMeauanbHOCTh  XYAOXKECTBEHHOIO  IPOM3BEACHMS» OTHOCHTCA K
(bakyIbTaTUBHBIM JIUCHUIUIMHAM y4€OHOTO IJIaHa.
2. CTpyKTYypa ITUCHUILINHBI

OO611ast TpyA0EMKOCTh AUCHUIUIMHBI COCTABIISET 2 3.€., 72 akaJIeMHUUECKUX Yaca.

CTpyKTypa IMCUMIIMHBI 1JIs1 04HOH (popMbI 00yUeHust

O0bveM auMcUUIUIMHBL B (OpME KOHTAKTHOM paboOThl OOYyYAIOUMXCSA C MeJaroru4ecKuMu

paboTHUKaMU U (WJIK) JTULIAMH, TIPUBIIEKaEMbIMH K peajn3aluu 00pa3oBaTeIbHON MPOrpaMMbl Ha HHBIX
YCIIOBUSAX, IPU MIPOBEICHUH YUEOHBIX 3aHATHIMA:

Cemectp | Tun y4eOHBIX 3aHATHI Komuuecto
JacoB
2 Jlexun 14
2 CemMuHapsl 14
Bcero: 28

O06beM TUCHUIUIMHBI (MOyJIs) B (hOpME CaMOCTOSTENIbHON pabOThl 00YYAIOIIMXCS COCTABIISET
44 akaTeMHUUYECKHUX Yaca.

CTpyKTypa JUCHUNIMHBI /ISl 04HO-3204HOI (popMBI 00yUeHUs



O0beM IUCHMIUIMHBI B (opMe KOHTAKTHOW pabOThl OOYYaIOMUXCSA C IeIarorn4eCKUMH
paboTHHUKAaMU U (WJIM) JTUIIAMH, TPUBIIEKAEMBIMH K pealin3aluu 00pa3oBaTeIbHOM MPOrpaMMbl Ha MHBIX
YCIIOBUSX, TIPH MPOBEICHUN YUCOHBIX 3aHITHIA:

Cemectp | Tun yueOHbBIX 3aHATHIA KomuectBo
4acoB
2 Jlexuun 8
2 CeMuHapbl 8
Bcero: 16

O6beM TucHUIIMHBI (MOTyJIs) B (hOpMe CaMOCTOSTEIbHON PabOThl 00YUYAIOMUXCS COCTABIISIET
56 akageMHUYECKUX YacOB.

2. Discipline structure
The total labor intensity of the disciplineis 2 Credit, 72 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical workers and
(or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

Discipline structure for part-time training
The scope of the discipline in the form of contact work of students with pedagogical workers and

(or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

3. Conep:kanue QU CHUIIINHbBI

No HaumenoBanue pa3jaeina Conepranne
AMCUUIIMHBI

Pa3znen 1. U3ydyenune B3auMoO/1eliCTBUSI MCKYCCTB: HAYYHAsl TPAAUIUA M NPAKTHKA

1 Tema 1. Hauano uzyuenust [TonsaTue cuakpeTn3ma uckyccts. OCMBICICHUE
HCKYCCTB. TOHSITUSL UCKYCCTBA B aHTUYHOCTHU. [lepBbie moaX0apbl




K B3aHMOI[€I>'ICTBI/IIO HCKYCCTB: OT aHTUYHOCTHU 0O
KJIaCCHUIIM3Ma.

Tema 2. HoBble moaxons! K

PaznuuHble KOHLIENUIWHA B3aMMOICHCTBHS UCKYCCTB B
koHIe X VIII — gavane XIX BB. Ilomemuka Jleccunra

2 B3aUMOJICUCTBUIO UCKYCCTB (OT u I'epaepa. Konuennus ['eresns. Jlureparypa,
[TpocBemieHust K pPOMaHTU3MY). KHMBOIIUCh U My3bIKa B POMaHTH3ME: TEOpUS U
npaktuka. Onepnas pedopma P. Barnepa.
. Konnenuuu cuHTe3a 1 CHHECTE3UN B MOJCPHHU3ME.
3 Tema 3. BsanMoneHCTBHE HCKYCCTB C110BO, )KMBOIIKHCH U MY3bIKa B CHMBOJIU3ME,
Ha py6exe XIX — XX BekoB
(GyTypu3Me U aBaHrapje.
ITonxoas! Kk TEOpUU UHTEPMEAUATBHOCTH. PabOTHI
4 Tema 4. IlonsTue A. Xanzen-Jlese u cnenuduka, GpopmMbl, KOHIEIIHNA
MHTEPMEIUAIIbHOCTH UHTEPMEUAIBHOCTH. SI3BIKH UCKYCCTB U SI3bIKU
Meaua. THTepTeKCTyalbHbI aHAIIN3.
Paznen 2. Jluteparypa u Ipyrue BUAbl HCKYCCTBA: CNIOCO0bI B3aMMO/IeHCTBHS
Tema 5. BepOanbuble 1 Bu3yasibble | CriocoObl B3aUMOJICHCTBUS JIUTEPATYPbI U
5 Me/ina: MPUHIIMIIBI BU3YyaJIbHBIX UCKyccTB. [lonsTHe 3K (dpacuca.
B3aMMOJEHCTBHYSL. DKpaHu3alys U HOBEJUIM3aLUsl.
BusyaneHoe u Buzyanuszanusi. CTpaTeruu 3peHus B
6 Tema 6. BusyansHoe B nutepatype. | Tekcre. Kareropus Habmonarens. @ororpapuyeckoe
Y KHHEMaTorpauyeckoe B JIUTEPAType.
My3blka 1 My3blKalibHOE. Pa3indnbie criocoOsl
7 Tewma 7. JIuteparypa u My3bIKa. peNpe3eHTalK My3bIKQJIBHOTO B JINTEpPAType.
CuHTeTHYecKHe BepOaJIbHO-MY3bIKaJIbHbIE (POPMBI.
[ToHATHS O CUHTETUYECKUX BHUJIaX UCKYCCTBA.
Tema 8. JIuteparypa u
8 Jluteparypa u TaHeu. JlutepaTtypa u Teatp

CUHTCTUYCCKHEC UCKYCCTBA.

Jluteparypa u Menna-apr.

3. Discipline content

Ne | Discipline section |

Content

Section 1. Study of the interaction of arts:

scientific tradition and practice

Topic 1. Beginning the study of

The concept of syncretism of the arts. Understanding

1 the concept of art in antiquity. The first approaches to
arts. ) . . .
the interaction of arts: from antiquity to classicism.
Various concepts of interaction between arts at the end
. f the 18th — beginni f the 19th ies. Th
Topic 2. New approaches to the of the 18th — beginning o .t e 19th centuries 'e
. . controversy between Lessing and Herder. Hegel's
2 interaction of arts (from ; " o
. .. concept. Literature, painting and music in
Enlightenment to Romanticism). - .
romanticism: theory and practice. Opera reform by R.
Wagner.
. ) ts of synthesi thesia i ism.
3 |Topie 3. mtermction ofarisarthe | e A mbolio, Futurim and
turn of the 19th — 20th centuries b & Y ’
avant-garde.
Approaches to the theory of intermediality. Works of
4 Topic 4. The concept of A. Hansen-Leve and specificity, forms, concepts of

intermediality

intermediality. Languages of art and languages of
media. Intertextual analysis.

Section 2. Literature and other arts: ways of interaction




. . . Ways of interaction between literature and visual arts.
Topic 5. Verbal and visual media: L .
5 S s . The concept of ekphrasis. Film adaptation and
principles of interaction. N
novelization.
Visual and visualization. Strategies of vision in text.
6 Topic 6. Visual in literature. Observer category. Photographic and cinematic in
literature.
. . . Musi ical. i f ti
7 Topic 7. Literature and music. usiea nq musica Var10u§ Ways Of representing
music in literature. Synthetic verbal-musical forms.
3 Topic 8. Literature and synthetic Concepts about synthetic forms of art. Literature and
arts. dance. Literature and theater Literature and media art.

4. O0pa3oBaTe/IbHbIE TEXHOJIOTHH
JucuummHa peanusyercs B popmare OHIalH-Kypca.

5. OueHka IIaHUPYeMbIX pPe3yJIbTATOB 00yUeHH s
5.1. Cucrema oneHHBaHHUA

®dopma KOHTPOJISA Makc. K0J1M4ecTBO 0AJ1JI0B
3a oany Bcero
padory
Texkynmi KOHTPOJIb:
- Tect o teme 1 8 OamIoB 8 OaioB
- Tect mo Teme 2 7 G6anoB 7 6aioB
- Tect o Teme 3 8 OaioB 8 OaioB
- Tect mo Teme 4 7 G6anoB 7 6amioB
- Tect mo Teme 5 8 GamoB 8 ObayioB
- TecT 110 TEME 6 7 6amnoB 7 6amnoB
- Tect mo Teme 7 7 6amioB 7 6amioB
- Tect mo Teme 8 8 GamnoB 8 bayioB
[TpomexyTouHas aTTecTanus (MTOTOBBIN TECT) — 3auem 40 6a110B
HTroro 3a cemectp 100 G6anoB

[Tomy4yeHHBIN COBOKYIHBIM pe3yJibTaT KOHBEPTUPYETCS B TPAJULMOHHYIO IIKaJdy OLIEHOK U B
IIKaTy oleHOK EBpomeiickoii cucteMbl nepeHoca u HakoruieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TaOJIUIICH:

100-6annpHas R p— [xana
IKajia ECTS
95 -100 A

2304 OTJINIHO B

68 — 82 XOpOIIO 3a4TE€HO C

56 — 67 D

5055 YIOBIETBOPUTEIHHO E

20 — 49 FX

0-19 HEYJIOBJICTBOPUTEIHHO HE 3a4TCHO F

5. Evaluation of the Learning Outcomes
5.1. Evaluation system

\Control form ’Max points




For unit Total
Monitoring:
Test topic | 8 8
Test topic 2 7 7
Test topic 3 8 8
Test topic 4 7 7
Test topic 5 8 8
Test topic 6 7 7
Test topic 7 8 8
Test topic 8 7 7
Intermediate control credited 40 points
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95— 100 A

2304 excellent B

68 — 82 good credited C

56— 67 . D

5055 satisfactory 5

30__139 unsatisfactory fail IIZX

5.2. KpuTeplm BbICTABJICHUA OLICHKHU MO JUCHUIIJIHHE

Banasl/
MIxana
ECTS

Ouenka no

Kpurepun oeHKH pe3yJbLTATOB 00VYEHHS 0 JMCIHMILINHE
TUCIUIIINHE purep 1 pesy y Jamen

BricTaBisiercs o0yyaromemMycs, €Cii OH IIyOO0KO U IPOYHO YCBOMII
TEOPETHUYECKUI U MPAKTUYECKUN MaTEPHAIL, MOXKET
IIPOJEMOHCTPUPOBATH 3TO HA 3aHATHUSX U B XOJI€ IPOMEKYTOUHON
aTTeCTalUu.

OOyuaromuiics HCUepIbIBAIOLIE U JOTMYECKH CTPOIHO H3araer
y4eOHBII MaTepuas, yMeeT YBA3bIBATh TEOPHUIO C PAKTUKOM,
OTJIMYHO/ CIpABIISIETCS C PEeLICHUEM 3ajay Mpo(ecCHOHaNbHOIN HallPaBIeHHOCTH
3a4TEHO BBICOKOT'O YPOBHSI CJIOKHOCTH, PAaBUILHO 0OOCHOBBIBAET MPUHSTHIE
pelIeHus.

CBoOoaHO OpueHTHpPYETCS B y4eOHOH U TpoecCHOHATBHON
JUTEpaType.

OneHka no JUCHUILIMHE BBICTABISIOTCS 00ydaronemMycs ¢ y4éToM
pEe3yJIbTAaTOB TEKYILEN U IPOMEKYTOUHON aTTECTALIUU.
Komnereniuu, 3akperniéHHble 3a AUCUUIIIMHON, CPOPMUPOBAHBI Ha
YPOBHE — «BBICOKHI.

100-83/
AB

BricTaBisiercs oOy4daromemMycsi, €CiIi OH 3HaeT TEOPETUUYECKUN U
MIPAKTUYECKHI MaTepHrall, TPaMOTHO U IO CYLIECTBY M3JIaraeT ero Ha
82-68/ Xopo1o/ 3aHATHUAX U B XOJ€ IPOMEXYTOYHOM aTTeCTALMM, HE Oy CKas

C 3aUTEHO CYIIECTBEHHBIX HETOYHOCTEH.

OO0yuaromuiicst MpaBMWIIBHO MTPUMEHSET TEOPETHUUECKHE TMTOJTOKESHHS TIPU
peLICHUH MPAKTUYECKHX 3a/1a4 PO eCCHOHATbHON HANPaBJICHHOCTH




Banael/
HIxaJuaa
ECTS

Onenka o
JTUCIHUIIINHE

Kputepuu oneHku pe3yaibTaToB 00y4eHUsl 10 IMCUUILIMHE

Pa3HOT0 YPOBHSI CJIOKHOCTH, BJa/IeeT HEOOXOAUMBIMH JIJISl 3TOTO
HaBbIKAMU U IIPUEMAMH.

JlocTaTOYHO XOPOIIO OPUEHTUPYETCS B yUeOHOM U poQecCuOHANIbHON
JauTeparype.

OneHka no JUCIHUILIMHE BBICTABISIOTCS 00ydaroleMycs ¢ y4éTom
pe3yJIbTaTOB TEKYIIEH U MPOMEKYTOUYHOM aTTECTALUU.

Komnerenmuu, 3akperiéHHble 3a AUCUUIIITMHON, CPOPMUPOBAHBI Ha
YPOBHE — «XOPOLIUI».

67-50/
D.E

YIOBJICTBO-
pUTETHHO/
3a4TCHO

BeicraBisiercs oOyuaromemycs, €cii OH 3HaeT Ha 6a30BOM ypOBHE
TEOPETUYECKUHN U MPAKTUYECKUN MaTepHUall, JOIYyCKaeT OTAEIbHBIC
OLIMOKM IIPU €ro U3JI0’KEHUH Ha 3aHATUSAX U B X0J1€ IPOMEXKYTOUHOMN
aTTeCTalUu.

OOyuaronuiicss UCTIBITHIBAET ONpeIeEHHbIE 3aTPyAHEHUS B
IIPUMEHEHHUH TEOPETUUECKUX ITOJI0KEHUN ITPU PEIICHUH TPAKTHYECKUX
3aJa4 NpoQeccuoHaIbHOM HAalIPaBICHHOCTHU CTAHJAPTHOI'O YPOBHS
CIIO’KHOCTH, BJIa/ICeT HEOOXOIMMBIMH IS ATOr0 0a30BBIMU HABBIKAMH U
MpUEMaMHU.

JleMOHCTpUpYET JOCTaTOYHBIM ypOBEHb 3HAHUS yUeOHOU JIUTEpaTyphl
10 TUCLUIUIAHE.

OneHka 1o JUCIHUIUIMHE BBICTABISIOTCS 00ydaroleMycsl ¢ yUETOM
pe3yJIbTAaTOB TEKYILEH U IPOMEKYTOUHON aTTECTALlUN.

Komnerenmuu, 3akperiéHHbIe 3a JUCIUTUTMHON, COPMHUPOBAHBI HA
YPOBHE — «JIOCTaTOYHBII).

49-0/
F.FX

HEYJIOBJIET-
BOPUTENBHO/
HE 3a4TECHO

BricraBnsercst o0yuaromiemMycs, eciiu OH He 3HaeT Ha 0a30BOM YPOBHE
TEOPETUYECKHUI U MPAKTUUECKUI MaTepua, TOMycKaeT rpyObie OmOKu
TIPU €0 U3JI0KEHUH Ha 3aHATUSIX U B X0JI€ TPOMEKYTOUHON
aTTeCTaluu.

OO0yuaromuiicst HICTIBITHIBAET CEPHEZHBIE 3aTPYIHEHHS B TPUMEHEHUHN
TEOPETUUECKUX MOJOKEHUI MTPU PEILICHNUN MTPAKTUYECKUX 3a]1a4
npodeccroHalbHOM HANIPaBIEHHOCTH CTaHAAPTHOTO YPOBHS
CII0)KHOCTH, HE BIIaJIeeT HEOOXOAMMBIMU AJIsI TOTO HABBIKAMU H
NpUEMaMHU.

JlemoHcTpupyeT (hparMeHTapHbIE 3HAHUS YUeOHOM JIUTEepaTyphl MO
JTUCITUTIITUHE.

OrneHka Mo JUCIHUILIMHE BBICTABISIOTCS 00yYaroIeMycst ¢ y4ETOM
pe3yJIbTaTOB TEKYIIEH U MPOMEKYTOUYHON aTTECTAIUH.

Komnerenium Ha ypoBHE «JIOCTATOUHBIN», 3aKpEIJIEHHBIC 32
JTUCITATIIINHOM, HE CDOPMUPOBAHBI.

5.2. Discipline Rating Criteria

Scores / Discipline .. . .. -
ECTS Scale | Grade Criteria for assessing the results of training by discipline
It is awarded to the student if he has deeply and firmly mastered
«Excellenty / . . . .
. the theoretical and practical material and can demonstrate this in
100-83/ «Credited L . . .
classes and during intermediate certification.
A, B (excellent)» / . . .
«Credited The student presents educational material comprehensively and
logically, knows how to link theory with practice, copes with
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solving professional problems of a high level of complexity, and
correctly substantiates the decisions made.

Fluently navigates educational and professional literature.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“high” level.

8268/

«Good» /
«Credited
(good)» /
«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially in
classes and during intermediate certification, without allowing
significant inaccuracies.

The student correctly applies theoretical principles when solving
practical professional problems of varying levels of complexity
and has the necessary skills and techniques for this.

He is well versed in educational and professional literature.
The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“g00d” level.

67-50/
D,F

«Satisfactory»/
«Credited
(satisfactory)»/
«Credited»

It is awarded to the student if he knows theoretical and practical
material at a basic level and makes some mistakes when
presenting it in class and during intermediate certification.
The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.
Demonstrates a sufficient level of knowledge of educational
literature in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“sufficient” level.

49-0/
F, FX

«unsatisfactory»
/ fail

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes when
presenting it in classes and during intermediate certification.
The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not possess
the necessary skills and techniques for this.

Demonstrates fragmentary knowledge of educational literature
in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.
Competencies at the “sufficient” level assigned to the discipline
have not been developed.

5.3. OueHouHble cpeacTBa
NMPOMEKYTOYHOM ATTECTANMHU 00Yy4aIOIIMXCS 10 JMCHUIITIHHE
5.3.1. IlpumepHbIe BONPochI K TecTam 1 pa3zaena

(MaTepuajibl) JJH  TEKYyIIero KOHTPOJIS YyCIeBaeMOCTH,

B nepBom pazzene Kypca HCIOIb3YIOTCS TECTHI ¢ BOIPOCAMHU THIIA «BBIOOP MPAaBIIBHOTO OTBETA
BEpPHO)» JHOO «MHOXECTBEHHBIH BBIOOp», JMOO BOMPOCHI HAa COOTBETCTBHE

(BepHO/HE
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(neperackuBanue). B Tecte (B 3aBUCUMOCTH OT TeMbI) 7 WJIM 8§ BOIIPOCOB, COOTBETCTBEHHO, 33 KaXK IbIi
TECT MOYKHO MOJYYHTh MakcuMyM 7 miu 8 6amioB. Utoro 3a paznen — 30 6amios.

MuHuManpHOe KOJMYECTBO OalljloB, TMO3BOJSIONIEE MPOXOIUTh K CIEIyIoled Teme,
COOTBETCTBEHHO 4 win 5. MUHHMaIbHOE KOJIMYECTBO OAJUIOB, MO3BOJISIONICE MEPEXOAUTH K U3YUCHUIO
BTOpOro pazzaena — 16.

1. Kro u3 ykazanubix puinocodoB cuuTal, 4To Nopa)kaHue ecTh KOMMPOBaHUE poobdpasa?
a) Apwucrorenb

b) Ileppo

c) ABryctuH

d) [onenraysp

2. Kro wu3 ykazaHHbIX (WIOCO(OB HE WCIOJIB30BAN IMOHATUE MHMECHCA TPU OIPEICIICHUH
UCKycCTBa?

a) Apwucrorenb

b) T'opaumii

¢) Jla Bunumn

d) barté

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.
5.3.1. Example questions for 1% sections testing.

The first section of the course uses tests with multiple choice (true/false) or multiple choice or
matching (drag and drop) questions. The test (depending on the topic) has 7 or 8 questions, respectively,
for each test you can get a maximum of 7 or 8 points. Total for the section — 30 points.

The minimum number of points that allows you to move on to the next topic is 4 or 5,
respectively. The minimum number of points that allows you to move on to studying the second section
is 16.

1. Which of these philosophers believed that imitation is copying a prototype?
a) Aristotle

b) Perrault

c) Augustine

d) Schopenhauer

2. Which of these philosophers did not use the concept of mimesis when defining art?
a) Aristotle

b) Horace

¢) Da Vinci

d) Battyo

5.3.2. IlpuMepHbIe BONIPOCHI K TeCTaM 2 pasjeJia

Bo BTOpOM paznene Kypca mpeanoyiararoTcsl TECTHl B BUAE MHHH-ICce. B kaxaom Tecte 1
BOIPOC: HEOOXOAMMO HamUcaTh HEOOJIBIIIOE ICCE, MPEICTABIIAIONIEe COO0N MHTEPMEUATHHBIN aHAIN3
MIPEITIOKEHHOTO TEKCTA. 32 KKl TECT MOKHO MOJIYYUTh MAaKCUMYM 7 WK § 0aiioB (B 3aBUCHUMOCTH
OT CIIO’KHOCTH 3amanusi). toro 3a pazmen — 30 6amios.

MuHuManbHOE KOJMUYECTBO OajyioB, MO3BOJIAIONIEE MPOXOAUTH K CIEAYIOUEH Teme,
COOTBETCTBEHHO 4 miH 5.
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[Ipounraiite Texct. Hamummmre kpaTkuii MHTEpMEIMAIbHBIA aHAW3 (PparMeHTa, YYUTHIBAS:
HCIIOJIB3yEMBIE MEAMA, TUI HHTEPMEAMAIBHBIX OTHOILUECHUN, YPOBHM HHTEPMEIHUAIBHOIO
aHalM3a, HWHTEPMEAHAIbHBIE  3JEMEHTBhl, CMBICI  KCHOJb30BaHUS  JAaHHOLO  THUMA
MHTEMEIUAIILHOCTH.

[IpounTaiite TekcT. Hanumwure KpaTkuili aHaIW3 peNpe3eHTalMl BHU3YyaJbHOro, oOpaias
BHUMAaHMS Ha CUCTEMY TOUYEK 3PEHUS, O3HILINIO HA0I0aTeNs, BU3yaabHbIe 00pa3bl, GyHKINN
Y CMBICJI UCTIOJIb30BAHMS BU3YaJIbHOTO.

[IpounTaiite TexcT. Hanummre KpaTkuii aHaJIM3 UHTEPMEINAIbHOCTH, 00pallas BHUMaHus Ha
CHocoObl B3aUMOJICHCTBUSL MEXKIY Meaua, TUIl HHTEPMEAUAIbHOCTH, WHTEPMEIUATbHbIC
JJIEMEHTBl M YPOBHHM, a TaKK€ CMBICI HCIIOJIIb30BAaHUS HMHTEPMEIHUAIBHOCTH B JTAHHOM
CTUXOTBOPEHUMU.

[Tocmotpute Bumeo. [lonpoOyliTe MpoaHAIM3UPOBATh, KAaKWE MEAMA TaM B3aMMOJCHCTBYIOT,
Kakoil (Kakue) THUIIbl MHTEPMEAMATBLHOTO B3aWMOJIEHCTBUS MOXKHO BBIICIUTH, B YE€M HX
XyH0XKeCTBEHHBIH 3 DeKT.

5.3.2. Example questions for 2" sections testing.

The second section of the course involves tests in the form of mini-essays. Each test has 1

question: you need to write a short essay, which is an intermedial analysis of the proposed text. For each
test you can get a maximum of 7 or 8 points (depending on the complexity of the task). Total for the
section — 30 points.

The minimum number of points to advance to the next topic is 4 or 5, respectively.

Read the text. Write a short intermedial analysis of the fragment, taking into account: the media
used, the type of intermedial relations, levels of intermedial analysis, intermedial elements, the
meaning of using this type of intermediality.

Read the text. Write a brief analysis of the representation of the visual, paying attention to the
point of view system, the position of the observer, visual images, functions and meaning of the
use of the visual.

Read the text. Write a brief analysis of intermediality, focusing on the ways in which media
interact, the type of intermediality, intermedial elements and levels, and the meaning of the use
of intermediality in this poem.

Watch the video. Try to analyze what media interact there, what types of intermedial interaction
can be identified, and what is their artistic effect.

5.3.3. [IpuMepHbIe BONPOCHI /115l UTOTOBOI'0 TECTUPOBAHUS

B utorosom Tecte 40 BOmpocos.

Kako# nprHIMI CBOMCTBEHEH CPETHEBEKOBOMY MOJIXO01Y K B3aUMOJCHCTBUIO HCKYCCTB?
Hepaznuuenue uckyccrs

OObeHEHNE UCKYCCTB

ITocTpoeHue cucTeMbl UCKYCCTB

CuHTE3 UCKYCCTB

BriGepuTe Bce BapuaHThl HHTEPMEIUATLHOCTH
[IpoekTupoBanue

PaBHOMNIpaBHOE B3aMMOAEHCTBUE HECKOJIBKUX MeIHa
[IepeBon ¢ s13bIKa OTHOTO MEMA HA IPYTOU
Menuacpena
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3. IlpounTtaiite hparmeHT TekcTa. K kakoMy BUAy HHTEPMEIHAIIBHOTO B3aUMOICHCTBUS €€ MOYKHO
OTHECTH?

Kusonucyy 008epiocs ¢ OnacKoli.

OH npenvuaem cepeopsHoll KpacKkol,
Kenmo-cuneti u uepHoli, Moyb-6-Moyb
Kaxk ucnanckas srcupnas Houo,

U cusnvem nazypu. Tem uacom.
Pasmewan cmamucmog xonvyom,
Ymo on denaem c epagpom Opeacom?
B 2po6 knaoem eco, k neby auyom.
Ha Opezace orcenesnvie namol.

E20 mepmeuvle nneuu noxamol.

Buo y croscennvix pyk nexicusotl,

U na wee Kpyscok KpytHceaHol.

(A. Kywnep)

a) MmmocTtpanms

b) BepbansHo-Bu3yansHas ¢popma
c) Oxdpacuc

d) Tpanchopmarnms

4. CooTHecuTe CBOMCTBA KHHEMAaTOrpahu4eckoro u oTorpapuueckoro:
a) JmHaMUYHOCTH - KHHEMaTorpaduieckoe win hororpaduueckoe?

b) ®parmeHTapHOCTH - KHUHeMaTorpaduueckoe wim pororpaduueckoe?
¢) JlokyMeHTalnbHOCTb - KHHeMaTorpaduieckoe uin portorpapudeckoe?
d) CraruuHocTh - KHHeMaTorpaduueckoe uiau gpororpapuyeckoe?

5. K kakoMmy THIy HHT€PMEIHAIHLHOTO B3aUMOJICHCTBUSI OTHOCUTCS T€ATPAIbHOCTD JIUTEPATYPhl?
a) HMuTepmenunaibHOE CIUSHUE

b) MmnauuurtHas pedepeHiys

c) WuTtepmenuanbHas TpaHCIIO3UIHS

d) DOxcnmuuuTHas pedepeHius

5.3.3. Example questions for final testing
The final test contains 40 questions.

1. What principle is characteristic of the medieval approach to the interaction of arts?
a) Non-discrimination of arts

b) Association of Arts

c) Building a system of arts

d) Synthesis of arts

2. Select all intermediality options

a) Design

b) Equal interaction of several media

c) Translation from one media language to another
d) Media environment

3. Read a fragment of text. What type of intermedial interaction can it be classified as?
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[ trust the painter with caution.

He seduces with silver paint,

Yellow-blue and black, exactly

Like a Spanish fat night

And the radiance of azure. In the meantime.

Placing the extras in a ring,

What is he doing with Count Orgaz?

He places him in a coffin, facing the sky.
Orgas has iron armor.

His dead shoulders are sloping.

The folded hands look lifeless,

And on the neck there is a lace circle.

(A. Kushner)

Illustration
Verbal-visual form
Ekphrasis
Transformation

Correlate the properties of cinematographic and photographic:
Dynamic - cinematic or photographic?

Fragmentation - cinematic or photographic?

Documentary - cinematic or photographic?

Static - cinematic or photographic?

What type of intermedial interaction does the theatricality of literature belong to?
Intermedial fusion

Implicit reference

Intermedial transposition

Explicit reference

6. YueOHO-MeTOoAMYeCcKOEe U HH(POPMALIMOHHOE 00eceyeHue JUCIIUIIMHBI

6.1. Ciucok HCTOYHUKOB U JINTEPATYPbI

Uctounuku

1.

benprit A. CHuMBOJIN3M KaK MHUPOIIOHUMAaHHE. — Pexxnm JIOCTyTIA:
https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-
miroponimanie.html

[MlecrakoB, B.II. My3bikasbHass JCTETUKAa 3alaJHOEBPOIECHCKOIO CpPEIHEBEKOBbI U
Bospoxnenus : yuebHoe mocobme s By3oB/ B. Il IllecrakoB. — 2-e¢ m3a. — Mockaa :
WznarensctBo IOpaiit, 2022.// O6pazoBarenbHas miatdopma FOpait [caiitr]. — URL:
https://urait.ru/bcode/477335

Jluteparypa

AzuzsH U.A. Iuanor uckyccts Cepebpsinoro Beka. M.: Ilporpecc-tpagunus, 2001. — Pexxum
noctyna: https://rusneb.ru/catalog/000199 000009 000757053/

I'ymentok, A.H. HckycctBoBenenue. Mopdosiorusi mIacTHYECKHMX HMCKYCCTB : ydeOHOe
nocobue ans By3oB/ A. H. ['ymentok, JI. B. Uyiiko. — 2-e u3a. — Mocksa : U3narenscTBo



https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-miroponimanie.html
https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-miroponimanie.html
https://urait.ru/bcode/477335
https://rusneb.ru/catalog/000199_000009_000757053/
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Opaiir, 2022.— 133 c.// Obpa3zoBarenbHas mmiarpopma IOpaiit [caiit] — URL:
https://urait.ru/bcode/495670

5. Jlenncos, A. B. Metamopdo3bl My3bIKaIbHOTO TeKCTa : MOHOTpadus / A. B. Jleaucos. — 2-¢
u3., ucnp. u gon. — Mocksa : U3narensctBo HOpaiit, 2022. — 189 ¢. // ObpazoBaTenbHas
matdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/492935

6. Jlyoposun, B. M. OcHOBBI H300pa3uTenbHOr0 UCKyccTBA. Kommosumus : yaeOHOe mocooue st
By30B / B. M. /lyOpoBuH ; noa HayuHoi penakmnueii B. B. KopenikoBa. — 2-¢ u31. — Mockaa :
WznarensctBo FOpaiit, 2022. — 360 c. // O6pazoBarensHas miardopma FOpaiir [caiiT]. — URL:
https://urait.ru/bcode/495786

7. Wneuna, T. B. BBenenue B uckyccTBo3HaHue : yueOHUK st By3oB / T. B. Mneuna. — 2-e usn.,
crep. — Mocksa : M3natensctBo FOpaiit, 2022. — 201 ¢. // O6pa3oBarenbHas 1uiatgopma
FOpaiir [caiiT]. — URL: https://urait.ru/bcode/494948

8. KopobGeiinuko, C.C. Pexwuccypa m My3blka B TeaTpe : ydyeOHOe mocoOue sl BY30B /
C. C. KopobeitnukoB. — 2-e u3j., nepepad. u gon. — Mocksa : U3narensctBo Opaiit, 2022. —
145 c. // O6pazoBarensHas wiardopma KOpaiit [caiiT]. — URL: https://urait.ru/bcode/497075

9. CyxanoB, N. . OcHoBbl ontuku. Teopusi mzoOpakeHws : ydeOHOe mocoOue st BY30B /
N. U. CyxaHoB. — 2-e u3n., uctp. u gon. — Mocksa : U3narenscto FOpaiir, 2022. — 111 c. //
Oo6pazoBarenbHas miatgopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/492140

10. Ocreruka. Uctopus yuenuit B 2 4. Yacts 2 : yueOnuk ams By3oB / C. b. Hukonosa [u ap.] ; moxg
obmieit penakiueit C. b. Hukonosoii, A. E. PaneeBa. — 2-e usn., nepepad. u qorn. — MockBa :
WznarensctBo Opaiit, 2022. — 363 c. —// Obpa3oBatensHas mnatdopma KOpaiit [caift]. —
URL.: https://urait.ru/bcode/498943

CnpaBoyHas IUuTeparypa:

11. [ToaTHKa: clIOBaph aKTyaJIbHBIX TEPMUHOB M MOHATHIA / [TI1. Hayd. pen. H. JI. Tamapuenko
; penkon.: ... M. H. lapeun, /I. M. Maromenosa, A. E. Maxos, B. W. Tiona u ap. ; npeaucn. H.
J1. Tamapuenko ; oubmuorpad. pea. O. B. @enynuna). - M. : U3n-Bo Kynarunoii : Intrada, 2008.
- 357 c. - URL:
https://biblio.imli.ru/images/abook/teoriya/Poetika. Slovar aktualnyh_terminov_i_ponyatij. 2

008.pdf .

6.2. Ilepeuens pecypcoB HH(pOPMAIHOHHO-TEJIeKOMMYHUKALMOHHOM ceTH « AHTEepHET?.

bubnuoreka 'ymep — rymanutapHslie Hayku http://www.gumer.info/

Hexommepueckas anektponHas oubnuoreka «ImWerden» http://imwerden.de/

dyHnaMeHTanbHasE JIEKTpoHHast Oubnuoreka: Pycckas nutepatypa u osbkiop http:/feb-
web.ru/

KubepJlennnka https://cyberleninka.ru/

6.3. IIpogeccuonabHbIe 0a3bI JaHHBIX H MH(POPMAIHOHHO-CIIPABOYHbIE CHCTEMbI

Hoctyn k mpodeccroHanbHbIM 6a3aM naHHbIX: https://liber.rsuh.ru/ru/bases
7. MaTtepuaibHO-TEXHH4YECKOe o0ecneyeHne M CUUIIIUHbI

Jns  obecrnedeHus — JUCHMIUIMHBI — WCHOJB3YETCS  MaTepHajbHO-TEXHHUYecKas  0asa
00pa30BaTEeNbHOrO YUYPEXKACHUS: y4eOHbIE ay/IUTOPUHU, OCHAIIEHHBIE KOMIIBIOTEPOM, MPOEKTOPOM U

aYI[HOCHCTGMOﬁ AJI1 ACMOHCTpalun y‘{e6HBIX MaTCcpuaJIoB.

CocTtaB nmporpaMMHOT0 00eCTIeYeHHUS :
1. Windows


https://urait.ru/bcode/495670
https://urait.ru/bcode/492935
https://urait.ru/bcode/495786
https://urait.ru/bcode/494948
https://urait.ru/bcode/497075
https://urait.ru/bcode/492140
https://urait.ru/bcode/498943
https://biblio.imli.ru/images/abook/teoriya/Poetika._Slovar_aktualnyh_terminov_i_ponyatij._2008.pdf
https://biblio.imli.ru/images/abook/teoriya/Poetika._Slovar_aktualnyh_terminov_i_ponyatij._2008.pdf
http://www.gumer.info/
http://imwerden.de/
http://feb-web.ru/
http://feb-web.ru/
https://cyberleninka.ru/
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2.  Microsoft Office
3. Kaspersky Endpoint Security

8. OOecneyenne 00pa30BaTEJLHOr0 Mpouecca VISl JHUI ¢ OrTPAHMYEHHBIMH BO3MOXKHOCTSIMHM
30POBbSI H HHBAJIH/I0B

B xone peamuzanuM JUCHUIUIMHBL HCHOJB3YIOTCA CIEAYIOLIME JONOJHUTEIbHBIE METOJIbI
00y4YeHHs, TEKYLIer0 KOHTPOJS YCHEBAEMOCTH M TNPOMEXKYTOYHOM aTTecTallud OOyYaloUIMXCs B
3aBUCUMOCTH OT UX MHIUBUIYaJIbHBIX OCOOEHHOCTEMN:

® Ui CJENBbIX M CJIA0OBUIAIMX: JIEKIUH O(QOPMIISIIOTCA B BHJIE 3JIEKTPOHHOI'O JOKYMEHTa,
JOCTYITHOTO C TIOMOLIbIO KOMIIBIOTEpA CO CIELUAIN3UPOBAHHBIM MPOrPaMMHBIM 0O0€CIIEUEHUEM;
MUCHMEHHBIC 33/IaHUS BBIMOJHAIOTCS HAa KOMIBIOTEpE CO CHEHUAIU3UPOBAHHBIM IPOTPAMMHBIM
obecrieyeHneM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEUMBACTCS WHIMBHYaIbHOE
paBHOMepHOe ocBenieHue He MeHee 300 JroKC; ISl BBIMOJTHEHUS 3aJaHusl MPU HEOOXOJIUMOCTH
IIPEJOCTABIIAETCS YBEIMUYMBAIOLIEE YCTPOHWCTBO; BO3MOXKHO TaK)Ke MCIOJIb30BaHHE COOCTBEHHBIX
YBEIIMYUBAIOIINX YCTPOUCTB; MUCHMEHHBIE 3a1aHus O(DOPMIISIFOTCS YBEIMYCHHBIM MPU(TOM; 3K3aMEH
1 3a4€T MPOBOAATCA B YCTHON (pOpME MIIM BBINOJIHAIOTCS B MUCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

® JUIs TITYXMX U c1a00CbIIIAIUX: JIEKIUU 0(OPMIIIOTCS B BUJE HJIEKTPOHHOI'O JOKYMEHTAa, THO0
MPEJOCTABIISACTCS 3BYKOYCHJIMBAIOIIAS allapaTypa WHAWBHIYAIBHOTO IOJIb30BAHMS;, MHUCHMEHHBIC
3aJJaHMs BBIIOJHSIOTCA Ha KOMIBIOTEPE B NHUCBMEHHOH (opMe; 3K3aMeH U 3a4€T MPOBOJAATCS B
MUCHMEHHOM (hOopMe Ha KOMITBIOTEPE; BO3MOXKHO IPOBeIeHHE B (hOpME TECTHPOBAHUSI.

® U JIWIl C HApYIICHHSIMA OTIOPHO-JIBUTATEIBHOTO armapara: JIGKIUU O(GOpMIISIFOTCS B BHIIE
JIEKTPOHHOI'O JIOKYMEHTa, JOCTYIHOTO C IIOMOIIBIO KOMIBIOTEPA CO CIEHUATU3UPOBAHHBIM
IpPOrpaMMHBIM ~ OOeCrieueHHeM; THChMEHHBIC 3a/laHUs  BBIOJHSIOTCS Ha KOMIIBIOTEPE CO
CIELUAIU3UPOBAHHBIM NPOrPAaMMHBIM 00€CIIeUeHHEM; FK3aMeH U 3auéT MPOBOJATCS B YCTHOH (hopme
WM BBITIOJIHSIOTCS B MIMCBMEHHOM (popMe Ha KOMITBIOTEpE.

ITpu HEOOXOIUMOCTH MpeTycMaTpUBAECTCs yBETNUYEHUE BPEMEHH /IS OATOTOBKU OTBETA.

[Iponienypa mpoBeneHUsS MPOMEKYTOYHON aTrTecTamuu Ui OOyYaroIIuXCsl YCTaHAaBIMBAETCS C
yu€TOM UX WHAMBHUIYaJIbHBIX NCUXO(PU3NUYECKUX 0coOeHHOCTeH. [IpoMexyTouHas arrectanus MOXeET
MIPOBOJMTHCS B HECKOJIBKO ITAIOB.

IIpu mpoBeaeHMH TPOLEAYPHl OLEHHBAHUSA pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpUBaeTCs
WCTIOJIb30BaHNE TEXHUYECKUX CPE/ICTB, HEOOXOAMMBIX B CBSI3U C MHIWBUAYAIbHBIMA OCOOCHHOCTSIMHU
o0yyaronuxcs. OTH CpeJICTBA MOTYT OBbITh IPEIOCTABIEHBI YHUBEPCUTETOM, T MOT'YT UCIIOJIb30BaThCS
COOCTBEHHBIE TEXHHUECKUE CPEJICTBA.

IIpoBenenue npoueaypsl OLEHUBAHUS PE3yJIbTaTOB OOyUYEHMsI JOMYCKAETCsS C UCIOJIb30BaHHEM
JMCTaHIIMOHHBIX 00pPa30BaTEIbHBIX TEXHOJIOTHA.

ObecneunBaercs AOCTYN K HH(MOPMAIMOHHBIM U OubnuorpaduyeckuM pecypcaMm B CETH
WuTepHeT uist Kaxa0ro o0ydaronierocs: B popMax, aJanTHPOBAHHBIX K OTPAHUYCHUSAM UX 3/I0POBBS U
BOCIIPUATHS HHPOPMALIUU:

e Uil CIENBbIX U CIA0OBUIAIIMX: B IME4YaTHOM Qopme yBenudeHHBIM HpupToM, B (opme
AJIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® ISl TITyXUX U c1a0O0CIbIIIalNX: B Ie4aTHON Gopme, B popMe 31eKTPOHHOTO TOKYMEHTA.

® TSl OOYJAIOIINXCSl C HApYIICHUSIMH OMOPHO-/IBUTATEIBHOTO armapara: B Ie4aTHoil gpopme, B
(bopMe IMEKTPOHHOTO JJOKYMEHTa, B (popme ayaunodaiina.

Y4eOHble aynIUTOpUU AJIE BCEX BHUJIOB KOHTAKTHOM M CaMOCTOSITENBHON paboOThI, HaydHas
OMOIMOTEKA ¥ MHBIE TIOMEIIICHUS 11 O0yYEHHsI OCHAIIICHBI CIIEIIUATbHBIM 000PY/I0BAaHUEM B yU€OHBIMHU
MECTaMH ¢ TEXHHMYECKUMU CPEJICTBAMU O0yUEHUSI:

® JJIsI CJICTIBIX U CTA0OBUISAIINX: YCTPOUCTBOM I CKaHUpOBaHUs U uTeHus ¢ kamepoit SARA CE;
mucrieeM bpaitng PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

oIl TUIyXUX M CIa0OCHBIIIANINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM ISl JIFOJEH C
HapyIICHHEM CTyXa U CIab0CIHBINIANINX; aKyCTUIECKUI YCUITUTETh H KOJIOHKH,
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o1 OOyYarOIIMXCS C HApyWICHUSIMHU OIOPHO-ABUTATEILHOTO ammnapaTa: IepeIBUKHBIMH,
perynupyeMbiMu 3proHomudeckumu napramu CH-1; KOMIOBIOTEPHON TEXHHUKOW €O CHELUAIbHBIM
IIPOrpaMMHBIM 00€CIIEYCHHEM.

9. MeToauyeckue MaTepuaJibl
9.1. Il1aHbl CEeMHUHAPCKHUX 3aHATHH

Tema 1. Hauano uzyuenus uckyccms.
Bonpocwt ons oocyscoenus:

1. Bcnomuute kakoi-HHOYIb puTyan (00psia), Ha KOTOPOM Bbl MPUCYTCTBOBAIM (HAIpHMED,
cBaneOHbI). Eciu Bl HUKOT/1a HE OBUIM Ha CBaJb0€, TO BCHOMHHUTE KaKOW-HUOYIb (DUIIbM, B KOTOPOM
OHa M300pakanach. DIIEMEHTHI KAKUX BHUJIOB UCKYCCTB MPUCYTCTBOBAIHN B JaHHOM 00psiae? Kakosa nx
¢byHkua? MoXHO M paccMaTpUBaTh 3TU AJIEMEHTHI 00psiga Kak CaMOCTOSITENIbHBIE MPOU3BEICHUS
uckyccrsa? [louemy?

2. B kakux TpakTaTrax, IpOYMTaHHBIX BAMH, UCIIOJIB30BAJICS TEPMUH «IIOApAKaHUE» (MUMECHC)?
[Touemy oH Tak BaxeH? B uem 3HaueHuWe mopapaxkaHws sl ompeneiieHus uckyccrsa? ComocraBbre
3HaYEHHUE 3TOTO TEPMUHA Y pa3HbIX QuiiocodoB.

3. Ilo xakuMm mnapameTpaM COOTHOCHUJIIMCh MEXAY COOOM I033Usl M JKUBONHCH B pPa3HBIX
TpaktaTax? YUto 001ero, B 4eM pa3indusi MEKTy STUMHU COITOCTABIICHUSIMU ?

4. TTo xakuM mapamMeTpaM COOTHOCHUITUCH MEXTy COOOM MO033Hs U My3bIKa B Pa3HBIX TpaKTaTax?
Uro o0miero, B 4eM pas3audus MKy dTHMH COTIOCTaBICHUSIMH?

5. Kakue eiie MCKyccTBa COIMOCTABISIUCH MEXKAY cO0OW B mpounTaHHBIX Bamu Tpyaax? Ilo
KaKUM OCHOBaHUSAM?

6. Kak M0O>XHO BBICTPOUTH CUCTEMBI HCKYCCTB B Pa3HbIe MOXH U y pa3HbIX ¢unocodor? Kak Bbl
CUMTaeTe, MOYEeMy TyJa BXOIWIH pa3Hbie BHIBI HCKyccTBa? Kak COOTHOCSATCS 3TH CHUCTEMBI C
COBPEMEHHBIM MOHUMAHHEM UCKYCCTBA M BHJIOB UCKYCCTB?

Tema 2. Hogvle n00xo0vl k 83aumooeticmauro uckyccmes (om Ilpoceewjenus k pomanmusmy).

Bonpocwt ons ob6cyscoenus:

1. Kakue criocoObl pa3rpaHUueHHs pa3HbIX BUJIOB HCKYCCTB BaM U3BeCTHBI? COMOCTaBbTE MEXKAY
co00i1 pa3MYHbIE 3CTETUYECKHE PAOOTHI.

2. Kakue cnenuduueckre 0COOEHHOCTH Ka)JI0T0 U3 BUJIOB UCKYCCTB BBIIESUIUCH B M3BECTHBIX
BaM ACTETUYECKUX KOHIENIUAX? COMocTaBbTe pa3IN4HbIC TOUKU 3PEHUSI MEXKIY COOOM.

3. B 4eM pa3HMIIa MEXy OTHOLIEHHEM K UCKYCCTBY B LIEJIOM M K Pa3HbIM €r0 BHJaM B pa3HbIE
TIEPUO/IbI EBPOTIEHCKON KyIbTYphI?

4. B npouuislii pa3 Mbl TOBOPWJIM O TOIIOCAX «I1033US KaK )KMBOIIMCH» U «I1033US KAaK MY3BIKay.
UYTto ¢ HUMHU TPOUCXOUT B no3aHeM [IpocBeniennn u pomaHTU3me?

5. Ilo kakuM napameTpaM COMOCTaBIISIFOTCS )KUBOIIUCH U My3bIKa?

6. Kakumu cnioco0amMu HauMHAIOT B3aMMOJEHCTBOBATh MEX/ly COOO pa3Hble BUIbI HCKYCCTB?

7. Kak paccmaTpuBaeTcsl U OLIEHUBAETCS TaHHOE B3aUMOJIEHCTBUE?

8. CooTHecnuTe pas3auyHble KOHILENIMHU pasHbIX BHAOB HcKyccTB XVIII — mHavama XIX ¢
COBPEMEHHBIMU SIBIIEHUSAMU HcKyccTBa. C keM 13 (priaocodoB BbI ObI COTIACUIHCH, @ C KEM MTOCTIOPUIIN?
[Touemy?

Tema 3. Bzaumooeticmsue uckyccme na pyoesce XIX — XX eexos
Bonpocul ona 0b6cysrcoenus:

1. B xoze nekuuu U caMoOCTOSITENbHOM pabOThl BaM BCTPEYAINCh MHOTO CXOJHBIX MOHSATHI:
CHUHTE3, CHHECTE3Ms, CUHKPETH3M, COOTBETCTBMs. Kak BBl cuuTaere, MUMEETE U CMBICH HX
pasrpaHu4yMBaTh, KOTJa peub UAET 00 HCKYCCTBE MOJEpHU3MA?

2. Kakue uckyccTBa B 3Ty 310Xy UMenu camoe Oosbiioe 3HayeHue? [louemy? ComocraBbTe
MeX/1y cO00 M3BECTHBIE BaM KOHIIETILIMU U (BO3MOXHO) XyA0KECTBEHHbIE IPON3BEICHUSI.

3. Kakue cuHTeTH4eCKHEe TPOU3BENECHUS ITON AMOXH BbI 3HaeTE?
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4. Kakwue crmocoObl B3aMMOICHCTBHS HCKYCCTB MOYKHO BBIZICIIUTH B ATy 310Xy? B uem pasnuria u
YTO OOIIETO ¢ TeHICHIMAMU 3M10XU POMAaHTU3MAa?

5. Kak MEeHsUIUCh B ATy 3M0XY M3BECTHBIE BaM BUAbI UCKyccTBa? [louemy?

6. UTo npoucxoauio ¢ CHHTETUYECKUMH BUIaMU UCKyCCTBa?

7. I1o kakuM mapameTpam B pa3HbIX KOHIEHIHMIX COOTHOCSTCS MEX Iy OO0 M033usl, KUBOIUCH,
My3bIKa, ApXUTEKTypa, TaHell?

8. Ecnu Ham HY’>KHO CpaBHHUTH MEXIY COOOW MPOM3BENCHUS PA3IMUHBIX BUJIOB UCKYCCTBA, YTO
HaM JUIsl 3TOT0 HY>KHO: KaKHE 3JIEMEHTBI, UHCTPYMEHTBI, METO/IbI ¥ T.I1. MOXKHO IIPH 3TOM HUCII0JIb30BaTh?

Tema 4. [lonamue unmepmeouanbHocmu

Bonpocwt ons obcyscoenus:

1. CooTHecuTe pazHble MTOHUMAHMS MOHATUS «MEAHa» Mexay coboil. Kak Bam kaxercs, Kakue
TPAKTOBKH JIy4Ille HOIXOIST JIIsl pa3roBopa 00 uckyccrae?

2. ComocTaBpTe pa3HbIC OIpPENCICHHUS W TOHMMAaHUs HWHTEPTEKCTyalbHOCTH. l[lompoOyiite
COCTaBUTH OIpe/eeHre, KOTopoe Obulo Obl HAWIy4IIUM 00pa3oM MPUMEHHUMO K aHalu3y
XYZ0KECTBEHHOT'O TIPOU3BEICHUSI.

3. CpaBHHUTE MeX1y CO0O0M pa3NuyHble CIOCOOBI TUMOIOTHH UHTEPTEKCTYaTbHOCTA U HAYEPTUTE
pabovyro CXeMy TaKOW THUITOJIOTHH.

4. BoigenuTe OCHOBHBIEC aCIIEKTHI JUISI aHAIN3a MHTEPMEAUATBLHOCTH.

5. B ueM QyHKIUS M CMBICT HHTEPMEAUATBHOTO aHAIN3a TEKCTa?

6. B 1ueM cxojacTBa M pa3znuuMs B MHTEPMEAHAIBLHOM aHAIM3E€ OJHOTO WU CPAaBHUTEIHHOM
aHaJIN3€ HECKOJBKHUX MPOU3BEICHUN?

Tema 5. BepOanibHbie ¥ BU3yaIbHbIC ME/IMA: TIPUHIIAITBI B3aHMOICHCTBHSL.

Bomnpocs! 11t 06cyxaeHus:

1. Kakue TepMuHbI, 00mue Uid JUTEPATypbl U BU3YaJbHBIX HUCKYCCTB, IPEICTABISIOTCS Bam
HauOosee 3HaunMbIMu? [Touemy?

2. B yem pa3Hulla B MOHMMaHUM TEPMUHOB KOMIIO3UIMS M TOYKA 3pEHUS B JIUTEPAType U
KUBOIHCH?

3. BcriomHUTE OCHOBHBIE CIIOCOOBI B3aUMOJIEHCTBUS JIUTEPATYPhl U BU3YAJIbHBIX UCKYCCTB.

4. llpuBeaure CcBOM COOCTBEHHBIE MPHUMEPHl Ha KaXIbli BUA BepOabHO-BU3YalIbHOM
MHTEPMETUATBHOCTH.

5. B uem cneun¢uka B3auMoJecTBUS JINTEPATYPhl C Pa3HBIMHU BUAAMHU BU3YyaJbHBIX UCKYCCTB!
KHUBOIMKCHIO, (poTorpadueil, kunemarorpapom?

6. Kak BbI cuMTaere, MOXKHO JIM CUATATh SKPAaHU3ALUIO U HOBEUIM3ALMIO CaMOCTOSITEIIbHBIMU
MIPOU3BEICHUSAMHU UCKYCCTBA, UJIM OHU BTOPUYHBI IO OTHOIIEHUIO K OPUTHHATY?

Tema 6. Busyanvnoe 6 numepamype.

Bonpocul ona 0b6cyscoenus:

1. B uem pa3HuIa MEXy BU3YAJIbHBIM U BU3yaJIu3aluen?

2. Kakue (opMmbl HHTEpMEIUAIBHOTO B3aMMOJEHCTBHS BepOAlbHBIX M BU3YaJbHBIX MeAHa
OTHOCSITCS K BU3YAJIbHOMY B JIUTEpaType?

3. B KaKuXx CTPyKTYpPHBIX OCOOCHHOCTSX JINTEPATYPHOT'O TEKCTA MOKET POSIBIATHCS BU3yallbHOE?

4. Kakuie MOHATHE U KAaTETOPUH HEOOXOIMMBI, YTOOBI aHATTM3UPOBATH BU3yaJIbHOE B JIUTEpATypE?

5. Kak cooTHOCSTCSA MEX Iy COOOH PSMOE U TPAaHCTPECCUBHOE 3peHue?

6. UYro oOmero u B UYeM pa3Iuuus MEXIy KareropusiMu ¢ororpadpudyeckoro u
KHHEeMaTorpagpuieckoro?

Tema 7. Jlumepamypa u my3vixa.

Bonpocwt ons ob6cysrcoenus:

1. Kakue ocHOBHBIE CLIOCOOBI B3aUMOACUCTBUS JTUTEPATYPHI U MY3BIKH MOXKHO BBIICTUTH?

2. [To KakuM NIPUHIIMITAM CTPOMIHCH KIIACCU(PUKAINN B3aUMOICHCTBHSI IUTEPATYPHI K MYy3bIKH?
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3. Kakue ocHOBHbIE MPOOJEMBI MOXHO BBIICIUThH NPHU MONBITKE MHTEPMEAUATIBHOIO aHAIM3a
TaKOI'0 poja B3aUMOJICHCTHI1?

4. Kakue ecTb HOHUMaHUs TEPMUHA «MY3bIKQJIBHOCTB JINTEPATYPbI»?

5. Kakue npuHIMIbI THTEPMEAUAIBHOTO aHAJIN3a JIMTEPATYPbl U MY3bIKH MO>KHO BBIJIEIUTD?

6. Kakne «My3bIKaJIbHbBIE» 3JIEMEHTBI MOT'YT ObITh B JIUTEPATYPHOM TEKCTE?

Tema 8. Jlumepamypa u cunmemuyeckue UCKyccmad.

Bonpocul ons 06cyarcoenus:

1. Ilo kakuM MpU3HAKAM MOYKHO OIIPENENINUTh 3pPEJIULIHbIE, CLUEHUYECKHE, CUHTETUYECKUE
uckyccTBa? MOXXHO JIM UX KaK-TO CUCTEMAaTU3UPOBaTh?

2. Kakue mMenna MOTYT UCIIOJIb30BAThCSA B CHHTETHUECKUX UCKYCCTBAaX U KaKUM 00pazom?

3. Kakue ecTb OCHOBHBIE CIOCOOBI B3aMMOJEWUCTBUS JIMTEPATYphl C CHHTETUYECKUMU
HUCKyccTBamMu?

4. Kak MeHsieTcS THI WHTEPMEAMAIBLHOTO B3aMMOJICHCTBHS B 3aBUCHUMOCTH OT CHEIU(PUKU
Ka)kJI0r0 KOHKPETHOI'O0 UCKycCTBa?

5. Kakue M0OKHO BbIIEIUTH (POPMBI B3aUMOJEHCTBUS JIMTEPATYPBI U IpaMaTUYECKOro TeaTpa?

6. UTo Takoe TeaTpaJIbHOCTh U B YEM €€ 3HAYEHUE IS IMTepaTyphl?

7. Kakue MOXHO BBIICTUTH (DOPMBI B3aUMOICUCTBUS JTUTEPATYPHI U TaHIA?

8. Kakuie MO>KHO BBIICTUTH (POPMBI B3aUMOACHCTBHSI TUTEPATYPhI U Meua-apTa?

9.2. [IucbMeHHBbIE PadOTHI

ITucbmMeHHbIe pabOTHI 10 KypCy B OCHOBHOM IPEJCTABISAIOT cO00M pa3BepHYThIH T€3UCHBIN IIaH
OTBETA HAa TOT WJIK HHOW BOMPOC.

Te3uc mnoapasymeBaer KpaTko C(OPMYJIMPOBAHHYIO OCHOBHYIO MbICIb. COOTBETCTBEHHO,
TE3UCHBIN IUIaH MpPEIoiaraéT HEKOTOPOE KOJUYECTBO CTPYKTYPHO OpPraHM30BaHHBIX uaeil. B Takom
IUTaHe JOJDKHA OBbITh BUIHA CO3/IaHHAs BaMH MepapXHUecKasi CUCTEMa, BKIIOYAoIlasi HauboJiee BaKHbIe
IIYHKTHl U MOANYHKTHI. Kakaplii MyHKT JODKEH OBITh YeTKO 00O3HaueH, a HauloJiee CyIEeCTBEHHbIE
KpaTko (1-3 KOpOTKMX NMpenIokKEeHNs) pa3BEPHYTHI.

Te3ucHsblll TUIaH He 0043aTENBHO MPEAIOoIaraeT CBA3HOCTh TEKCTA, HO JAOJKEH JIEMOHCTPUPOBATH
JIOTHYECKYIO CTPYKTYPY U ObITh HOHSATHBIM JIJIsl IOCTOPOHHETO YUTATENs, @ HE TOJIBKO IS Bac.

BaxxHo, 4yTO TE3MCHBIN IUIaH HE MpenroJyiaraeT UUTAT WIM MOAPOOHOro mepeckasa. ITo — Ball
pe3yJIbTaT aHaJIN3a MPOYUTAHHOTO.

B koHI1e 10KHBI ObITh KpaTKKe BbIBOJIBI (1-3 mpeioxeHus).

AJITOPUTM COCTABJICHHUS TE3UCHOIO IJIAHA:
e Brigenure 3-5 caMbIX INIaBHBIX WEH, BIMIIUTE UX KAaK OCHOBHBIE ITYHKTbI
e 3aTeM pa3BepHUTE KaX/blil U3 MyHKTOB, CO3/1aB MOMYHKTHI
e B ciyyae He0OOXOAMMOCTH U >KEJIaHUs CO3JaTh Oosiee APOOHBIN TIaH, HEKOTOPHIE
INOANMYHKTBl MOJKHO, B CBOK O4Yepelb, pa3BEPHYTh €II€ B HECKOJBKO
JIOTIOJTHUTEIbHBIX TOAITYHKTOB.
o CdopmynupyiTe BEIBOIBI.

B xauecTBe npuMepa KpaTKoro TE3UCHOIO IUIaHA MOXKHO MOCMOTPETh OJIHY W3 IJaB B Tpyae A. .
JloceBa «McTropusi aHTUYHOM ACTETUKW», HANIpUMeEp, raaBy o ['apMonuu (T. 8, kH. 2). Pa3BepHyThIii
TE3UCHBIN IJIaH MpeArnoiaraeT pacmn@poBKy KIIIOUEBBIX MOHATUN U Te3ucOB. MIMeHHO Takoil miaH
TpebyeTcs cenaTh NPH OTBEET Ha BOIPOCHI JIJIsl CAMOTIOATOTOBKH T10 JIEKLIUSAM, a TaKKe PU OTBETE Ha
BOITPOCHI TPAKTUYECKOTO 3aHATHS.

I'apmonus (harmonia) B nejioM, MJ1d rApMOHMS KaK NPHHUIMI
§ 1. Jloknaccuyeckoe npencTaBieHue
1. Mudonorus
2. 'omep 1 TOMEpPOBCKOE CIOBOYIIOTPEOICHNE B aHTUYHOM JINTEpaType BOoOIIIe
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3. My3bIkajibHasi TapMOHUS
§ 2. PanHss U cpeqHss Kiaccuka
1. Ilepexon k mepro1y KIaCCUKH
2. I'epaknut
3. [Tudaropeiis
4. DOMnenoka
5. Coxkpar
§ 3. Bricokas u 3penast kiaccuka
1. [InaToH 0 rapMOHHH KaK O €MHCTBE MPOTUBOIOIOKHOCTEH
2. 'apmonus 1 100OpoaeTenu
3. M'apMoHUs KaK €IMHCTBO BHEIIHETO U BHYTPEHHETO
4. 'apMOHMS KaK €MHCTBO YMOIIOCTUTAEMOI0 U MaTEpUaAIbHOIO
5. l'apMOHUS KaK IHaJeKTHYECKU-KaTeropuanbHas KOHCTPYKIIUS
§ 4. ITo3nHss KiTaccuka
1. DineTnyecKu-sHTENeXuiHas TApMOHUS
2. M'apmonus u nyma
3. F'apmoHuUs U CTPYKTYypa
4. 'apMOHHS 1 KOCMOJIOTHSI
5. Oaun U3 Haubomee XapakTEPHBIX TEKCTOB (APUCTOTEINb)
§ 5. Ilocneknaccuueckoe NpeacTaBlIeHUE
1. Crouxu
2. DNUKypenIbl U CKENTUKH
3. [lmyTapx
4. Ilnotun
5. Ipoxkn
6. AHTHYHAas rapMOHMS U TApMOHUS CPEAHEBEKOBAs

Ecnu Te3ucHbIN 11aH pa3BepHYThH B CBSA3HBIN TEKCT, TO MOJYYUTCS ICCE UM MUHU-3CCE: KPATKUH,
HO €MKHUI U pa3BEpHYTHIN OTBET HA 3aJaHHBIN BOIIPOC.

9.3. MeToan4ecKkHne peKOMEHIALUH 10 OCBOCHHIO pa3aea 1

IlepBbiil paznen kypca «MHTEpMEIManbHOCTh XYHOXKECTBEHHOI'O IIPOU3BEIACHUS» IIOCBSILEH
HCTOPHUU BOIPOCA B3aUMOJEUCTBUS UCKYCCTB, @ TAKKE OCHOBHBIX MPOOJIEM, BOSHUKAIOIIUX IIPU TaKOU
IIOCTaHOBKE BOIIPOCaA.

B Hewm geTbIpe TeMsl:

Tema 1. Hauano uzy4eHuns ucKyccrTs.

[TonsiTe cuHkpeT3Ma MCKyccTB. OCMBICIEHUE MOHATUS MCKYyCCTBa B aHTUYHOCTH. [lepBbie
MOAXOMBbI K B3aUMOJEHCTBUIO UCKYCCTB: OT aHTUYHOCTH [0 KJIIACCULIU3MA.

Tema 2. HoBble moaxoabl K B3auMoeicTBrio uckyccTB (oT IIpocBemiennst kK poMaHTU3MY ).

Paznnunble koHLENUUU B3auMoaeucTBUA UCKYCCTB B KOHIEe X VIII — nauane XIX BB. [Tonemuka
Jleccunra u I'epaepa. Konnenuus I'erens. JIuteparypa, KUBOIIMCh U My3bIKa B POMaHTH3ME: TEOPHS U
npaktuka. OnepHas pepopma P. Baruepa.

Tema 3. BzaumonaetictBue uckyccts Ha pyoexe XIX — XX BekoB

Konuenmnuu cuHTe3a u cuHecTe3nn B MoJepHu3Me. Cl1oBo, )KMBOIINUCH U My3bIKa B CUMBOJIU3ME,
¢byTypu3Me 1 aBaHrap/ie.

Tema 4. IloHsATHE MTHTEPMEANATIEHOCTH

[Toaxonsr k Teopuu uHTEepMeauanbHOCcTH. PaboThl A. Xan3zeH-JleBe u crenuduka, Gopmsl,
KOHLENIUN UHTEPMENNATIBbHOCTHU. SI3bIKH NCKYCCTB U A3BIKM Meaua. IHTepTeKCTyaabHbI aHAIN3.

B pesynprare m3ydeHus pasfena Bbl HAYHETE OPUEHTHPOBATHCA B MAaTepUaje 3CTETHYECKUX
TPAKTaTOB M HAy4YHBIX pabOT, MOCBSIIEHHBIX B3aMMOJEHCTBHIO HCKYCCTB M HMHTEPMEAMAIBHOCTH,
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MOJIy4UTE MpEACTaBIeHHE 00 HCTOPUHU BOIIPOCA, U3YUUTE HEOOXOAUMYIO TEPMUHOJIOTHIO U HAYYUTECh
I10JIb30BAThCS METOI0JIOTHEN MHTEPMEIUAIBHOTO aHATIN3A.
s nocTrKeHUs IepeurCcICHHBIX Pe3yIbTaTOB HEOOXOAUMO O KaXKJOW U3 YETHIPEX TEM:
e [locmoTtpeTs BHI€O3ANNCH;
N3yuuTh TEOpETUUECKUI MaTepUall U TIIOCCAPUN;
N3y4nTh TOMOJHUTENBHBIN MaTepUal IJIsi CAMOCTOSITEIbHONW pabOThI;
OTBeTUTH Ha BOIIPOCHI ISl CAMOIIPOBEPKHU;
BrInoaHuTE IpakTUYECKUE 3a/1aHUS;
[Tpu ’xenaHuy MOKHO TAK)KE€ 03HAKOMUTBCS C JIUTEPATYPOH 10 KypCy.
e OTBETUTH HA BONPOCHI TECTA.
VYcnoBueM onycka K IpOX0XkKI€HUIO TECTA SBJISETCS BHIIIOJHEHHUE ABYX MPAKTUYECKUX 3aJaHUM
IO KAQXI0U U3 TEM.
B tecte (B 3aBUCUMOCTH OT TeMbl) 7 UK 8 BOIPOCOB, COOTBETCTBEHHO, 33 KaXK/IbII TECT MOKHO
MOJTY4uTh MakcuMyM 7 win 8 6ayutoB. Moro 3a pa3aen — 30 6awios.
MuHuManbHOE KOJMYECTBO OajyioB, MO3BOJIAIOIIEE MPOXOAUTHh K CIEAYIOLEH Teme,
COOTBETCTBEHHO 4 Wi 5.
MuHuManbHOE KOJMYECTBO 0asIOB, IO3BOJISIIOIIEE IEPEXOIUTh K U3YUEHHUIO BTOPOIO pasjesa —

16.
9.4. MeToanueckue peKOMEH/ AU 110 OCBOEHHIO pa3jiesia 2

Bropoii pazpen kypca «MHTepMenuanbHOCTh XYAOKECTBEHHOTO IMPOU3BEACHUS» IOCBSIIECH
MPaKTUKE MHTEPMEAUAILHOTO aHajJu3a B paMKaX B3aUMOJCUCTBUS JIUTEPATYpPhl C JAPYTUMH BUAAMHU
HCKYCCTBa.

B HeMm ueTkipe TeMbI:

Tewma 5. BepOanbHble 1 BU3yajabHbIC MEIUA: PUHIIUITHI B3aUMOICUCTBUSI.

CnocoObl  B3aUMOJICHCTBUSL JUTEpPATyphl W BU3YaIbHBIX HCKyccTB. llonsrue skdpacuca.
DKpaHu3alus U HOBEJUTH3AIIUS.

Tema 6. BuzyanbHoe B nutepartype.

Busyansnoe wu Busyanmuzamwms. Crtpareruu 3peHusi B Tekcte. Kareropusi HaOmrogaTesns.
dororpaduueckoe U KuHeMaTorpadguueckoe B IMTEpAType

Tewma 7. Jluteparypa u Mmy3bika. My3bika U My3bIKajabHOE. Paznuuabie criocoObl pernpe3eHTauu
MY3bIKaIbHOTO B iuTeparype. CHHTeTHYeCKre BepOalbHO-MY3bIKalIbHbIE (DOPMBI.

Tewma 8. JluTeparypa v CHHTETHYECKHE UCKYCCTBA. [[OHATHSI O CHHTETUYECKUX BHUJIaX UCKYCCTBA.
JIuteparypa u tanen. Jluteparypa u tearp Jluteparypa u menua-apr.

B pesynbrare u3ydenus pasjenia Bbl HAUHETE OPUCHTUPOBATHCS B IPUHITUIIAX B3aUMOICHCTBUSI
JTUTEpaTypbl U pa3HBIX BHJIOB HCKYCCTBA, MOJYYUTE MPEACTABICHUE O CHEHU(PUKE Pa3TUIHBIX
WHTEPMEANAIBHBIX B3aUMOAECHCTBUI U OBJIAJEETE MPAKTUKON HHTEPMEINATIBLHOTO aHaIn3a.

Jist tocTHKEHUS IEPEYHCIICHHBIX PE3yIbTaTOB HEOOXOAMMO IO KaXKJOW U3 YETHIPEX TEM:
ITocMOTpeTh BUAEO3ANNUCH;

N3yunTh TEOpETHUECKHI MaTepral U TII0CCapHi;

N3yunTh MOMOTHUTENBHBIA MaTepUa I CAMOCTOSITEIIBHONU PabOTHI;

OTBETUTH HA BOIIPOCHI JIJISI CAMOIIPOBEPKHU;

BrINOTHUTE paKTHYECKUE 3a/IaHMUS;

[Ipu xemaHuM MOKHO TaK»Ke 03HAKOMHTBCS C JIUTEPATYPOU MO KypCy.
e OTBeTUTH HA BOIIPOCHI TECTA.

VYcnoBueM 10ImycKa K TPOXOKIECHUIO TECTA SIBISETCS BHIMOJHEHUE IBYX MPAKTUYECKUX 3aJaHUN
10 KaXJI0U U3 TEM.

B Tecte 1 Bompoc: HeoOXoauMO HamucaTh HEOONBIIOE dcce, MPEACTABISAIONEEe COOOMH
WHTEePMEIUATBHBIA aHAIN3 TPEITI0KEHHOTO TEKCTAa. 32 KaXIAbli TECT MOXXHO TOJYYHTh MAaKCUMyM 7
win 8 6ayIoB (B 3aBUCHMOCTHU OT CIOXKHOCTHU 3aaHus). toro 3a paznen — 30 6amios.
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MuHUMaTbHOE KOJIMYECTBO OaljIoB, TIO3BOJIAIONIEE IMPOXOAWTH K CIEAYIOIIEH Teme,
COOTBETCTBEHHO 4 miu 5.
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