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1. ITossicHUTe/TbHAs 3aMmuCcKa
1.1. IMesb ¥ 3afa4U AUCLUILIAHDBI

Llesib JUCLIATIZIHBL: aTh CTYJEHTY 3HaHUs, YMeHHWs W HaBbIKWA, HEOOXOAUMbIe
eMy [/l OCYIIIeCTB/IEHHS eT0 TTPOQ)eCCUOHATBHOM JieaTeIbHOCTU B 00/1aCTH MUCHbMEHHOTO
repeBo/ia TEKCTOB HayUYHOU HarpaBJIeHHOCTH.

3aziauu:

. HayuuTb CTyJeHTa aHa/Ju3UupOBaTh HayuyHbI TeKCT, C YYeTOM
0cobOeHHOCTel U CrielI(UKH eT0 CTH/IS

. pa3BUTh Yy CTyJleHTa HaBblK OCO3HaHWS U MOHUMAaHUsI CHUHTaKCHUYeCKUX

CTPYKTYP Hay4YHOT'O TeKCTa, HaBbIK TTIOHUMaHHUsl CJIOB Ha OCHOBE UX ()OPMbI U OKPY>KeHHs],
a TaK)Ke HaBbIK ITIOHMMaHUs TeKCTa Kak eZJMHOI0 CMBIC/IOBOIO L[e/I0ro

. obecrieunTb CTy[eHTy  OBJ/IafieHMe CHUHTAaKCUYeCKUMH CTPYKTYPaMH,
XapakTepHbIMU [/I1 HayYHOM peud, M OCHOBHBIM (DOHJOM CJIOB, XapaKTepHbIX JIsl
JJAHHOT'O CTUJIS peYH.

. HayuyMTb €ro CO03/laBaThb 3KBMBAa/IeHTHBIM IepeBOJ UCXOAHOTO Hay4YHOro
TEKCTa C yUeTOM BceX TpeOOBaHMIA PYyCCKOTO $I3bIKa;

CopepxaHve [UCLIMIUVIMHBL OXBaTbIBaeT KPYr TeOpeTUYeCKUX BOIPOCOB U
TIPaKTHUEeCKUX MPpo0/ieM, CBSI3aHHBIX C I1€PeBOJJOM TeKCTOB HAyUHOW HarpaB/IeHHOCTH.

HucomrimHa «Teopus M MpakTUKa HAyYHOI'O IlepeBOja» SIB/SeTCs KypcoM I10
BbIOOPY B BapMaTMBHOW YacTH yueOHOrO IJlaHa 10 HarpaB/IeHuI0 noArotoBku 46.03.01
Ucropus, HatipaBneHHOCTb cTopus pesHero Erumnra.

1.2. ®opmupyemMbie KOMIIETeHLMIU, COOTHECEéHHbIE C VIAHUPYEeMbIMH pe3y/ibTaTaMHu
00yuYeHHs M0 JUCHUIINHE

KomneTeHus WNHpvkaTopsl Pe3ynbTaThl 00yueHUs
(Ko# 1 HAaUMeHOBaHMe) KOMITeTeHLIUI

(KoJ ¥ HaMeHOBaHME)
ITK-2 CriocobeH 2.2 BBIMOJIHATD B/1a/IeTh MEeTOUKOM
OCYLL|eCTBJISITh Tripe/iriepeBo{YeCcKuil rpe/rnepeBoAUeCcKOro aHaamsa
MMCbMEHHbIN T1epeBof, aHa/M3 TeKCTa TEKCTa, CIIOCOOCTBYIOIIEH

TOUHOMY BOCIIPUSITHIO
HCXO/IHOTO BbICKAa3bIBaHUs,
METO/IUKOM MOATO0TOBKY K
BBITIOJIHEHUIO TIEPeBO/A,
BKJIIOUasi MOUCK UH(POpPMaLU B
CIpaBOYHOM, CreLhaTbHON
JUTepaType U KOMITbIOTEPHBIX

CeTsIX.
2.4 ObecrieynBaTh 3HATh CITIOCOOBI JOCTHXKEHUS
TOUHYO Tiepeiauy 9KBUBAJIEHTHOCTHU B TIEPEBOjIE
CMBIC/Ia UCXOJHOTO Hay4YHOT'O TeKCTa, 3HATh
TeKCTa OCHOBHbIE 0COOEHHOCTU

Hay4HOT'O CTWIA peuH, 3HATb
OCHOBHBI€ KJ/TMIIIE€ HAayUYHOT'O

s13bIKa

2.8 YuuTtbiBaeT B yMeTb [IPUMEHSATb OCHOBHbIE
npoLiecce rnepeBoza TipUeMbl NiepeBo/ia,
KyJIbTYDHBIH, OCYILLeCTB/ISATh MTMCbMEHHbIN
COLMa/IbHBIN, repeBo/, ¢ co6/H0/ileHreM HOpM

rparMaTrueCKUm JIEKCHUECKOU




KOHTEKCT UCXO/IHOTO 9KBMBAJ/IEHTHOCTH,
TeKCTa cob/roieHreM
rpaMMaTUYeCKHX,

CUHTAaKCUYeCKUX U
CTWJIUCTUYECKUX HOPDM, YMEeT
0hOopM/IATH TEKCT MepeBo/ia B
KOMITbIOTEDHOM TEKCTOBOM
pezmakTope, paboTarth C
3JIEKTPOHHBIMH C/IOBapsSIMU U
JIPYTUMU 371eKTPOHHBIMU
pecypcamu,

1.3. MecTo AMCIUIUIMHBI B CTPYKTYpPe 00pa30oBaTe/IbHOM MPOrpaMMbI

JucuyrnivHa OTHOCUTCS K YacTd, (DOPMUPYEeMOM yYacTHHUKaMH 00pa30oBaTebHbBIX
OTHOIIIeHHH O/I0Ka JUCLIMIUIMH yueOHOro TylaHa.

[  ocBoeHUS AWCLUUIUIMHBI HeOOXOAWMBI 3HaHWs, yMeHHsT W BJlafleHus,
copMHUpOBaHHbIE B XO/le U3yueHUsl CAeyIOLUX AUCLUIUIMH U TPOXOXK/eHUs MPaKTUK:
Teopus nepeBo/ia, [IpakTHuecKuii epeBo/, ¢ 1 THOCTPAHHOTO SI3bIKA.

B pe3ysibTaTe 0CBOeHUs AUCLUIUIMHBI OPMUPYIOTCS 3HAHUSI, YMeHUS U BraJieHUs,
HeoOXo/Mble /I W3y4YeHUs CJIeAYIOIIUX [AUCLUIUIMH W TIPOXOXKIEHUs TPaKTHK:
[IpepmunioMHas rpaktvka, I'MA.

2. CmpyKkmypa oucyun/iuHbl
OO0111ast TPYAOEMKOCTD AUCIUIUTMHBI COCTaB/sieT 4 3.e., 144 akafleMUUeCKUX yaca.
Ob6bemM aMcCLUIUIMHBI B (opMe KOHTAaKTHOW paboTbl  0OOyuarommxcs C

rejlaroruueckUMy  paboTHUKaMu M (WIM) /WLjaM{, TIpUB/IeKaeMbIMUA K peanu3aliid
oOpa3oBare/TbHO MPOrpaMMbl Ha MHBIX YC/IOBUSIX, TIPH MTPOBe/IeHUN YUeOHBIX 3aHSATHIA:

Cemectp | Tur yueOHbBIX 3aHATHM KomnuectBo
4yacoB
7 CemuHapbl 56
Bcero: 56

O6bem JuCTUTIIHLI (MOY/1s) B (hOpMe CaMOCTOSTeNbHON paboThl 00YYAIOIIUXCS
cocrasisieT 88 akaJ[eMHUUECKHUX YaCOB.

3. CopepxaHue M CLUII/IMHBI

PA3JE/ L

CTuimcTruecKrue 0COOEHHOCTH aHT/I0- U PYCCKOSI3bIYHBIX HAYUYHBIX TEKCTOB B
aHTTUHACKOM U PYCCKOM $3bIKaX.

PA3JIEJI II1.

Pabota c yuraramu. [IpyuHLUILI Tepejauy, mpobeMa rorcka MarepyanoB. [Ipo6siema
TIOJTWIMHTBAJIbHOCTH U MYJIbTUKY/IbTYPHBIX LUTAT U OTCHIIOK.

PA3JEJI III.

TepMUHOIOrUYeCKasi HaChIIIIEHHOCTh HAYYHOTO TeKCTa. be33KBUBa/ieHTHAsT JIEKCHKA.
TepMHUHBI-OKKa3UOHA/IU3MbI U TEPMHUHbBI-HEO/IOTH3MBI

PA3JIEJIIV.



Kiuie HayuHOro s13bIKa.

PA3JEJI V.

[TpuHLUITBI TepeBo/ia TeKCTOB, MPUHAAJIEXAI[UX K Pa3/IMYHbIM BHAM HayuHOTO
JIMCKypca.

PA3JEJI VI.

CHHTaKCHC HayYHOTO TeKCTa; COBPeMeHHbIN Hay4HbIM AUCKYPC, TpobieMa HaMepeHHOT 0
YCJIO)KHEHHSI ¥ COOTBETCTBYIOLLME TIepeBO/jueCKHe pelleHus

4. Obpa3oBaTe/IbHbIE TEXHO/IOTHH

[ns  mpoBeeHWs]  3aHATHUN  TIPUMEHSIIOTCS  pa3/iMuHble  0Opa3oBaTesbHbIe
TeXHOJIOTUH.

B mepuos BpeMeHHOrO TIPUOCTAHOB/IEHWS — TOCel[eHUs  OOydarolMMucs
rioMertrieHuii u Tepputopuu PI'T'Y st opranu3anuy yueGHOro rporjecca ¢ IpuMeHeHreM
3/IEKTPOHHOTO 00yUeHUst U IUCTAHLIMOHHBIX 00pa3oBaTeIbHbIX TeXHOJIOTUN MOTYT OBbITh
WCII0/Tb30BaHbI CJIe/IyoLie 00pa3oBaTe/ibHble TeXHOJIOTHH:

— BUJ|€0-JIeKLIUU;

— OHJIAWH-JIEKLIUU B Pe)KHMMe peasibHOTO0 BPEMeHU;

— 3/IeKTPOHHbIe yueOHUKH, yueOHbIe 110COOUs, HayyHble U3ZaHUSI B 3JIEKTPOHHOM
BHUJIe U IOCTYN K UHBIM 3JIEKTPOHHBIM 00pa30BaTe/IbHbIM pecypcam;

— CUCTeMBI [JI51 37IeKTPOHHOI'O TeCTHPOBAaHUS;

— KOHCYJIbTAL[M¥ C UCII0J/Ib30BaHUEM Te/IeKOMMYHUKAL[MOHHBIX CPe/ICTB.

5. OneHKa MJIAHUPYEMbIX pPe3y/IbTaToB 00y4YeHHs
CucremMa onjeHUBaHUs

dopma KOHTPOJIsS Makc. KoimuecTBo 0asiioB

B teuenue cemectpa:

YCTHBIE OTBEThI Ha 3aHATHSX 20 6annoB

BBITIO/THEHUE IOMAIIHUX 3a[jaHuM 20 6annoB

KOHTPOJIbHBIE PaOOTHI 20 6asioB
[IpoMeKyTOUHasi aTTecTalus 40 6anioB
HWToro 3a cemecTp 100 6annoB

[TonyyeHHBI COBOKYTIHBIM pe3ybTaT KOHBePTUPYEeTCs B TPAJULIMOHHYIO IIKaTy
OLIEHOK U B ILIKay orjeHoK EBporieiickoii crcTeMbl riepeHOCa ¥ HaKOTUIeHUsI KpeJJUTOB
(European Credit Transfer System; nanee — ECTS) B cooTBeTCTBUM C TabnuLieit:

100-6am1pHas TpaiionHas Kana IITkana
1IKaaa ECTS
95 -100 A
83_94 OT/INYHO B

68 — 82 XOPOIIO 3aUTeHO C

56 — 67 D
S0_cs5 YA0BJIETBOPUTEBHO 5
20-49 FX
0-19 HeyZI0BJIETBOPUTETbHO He 3aUTeHO L
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KPI/ITEPI/II/I BbICTdBJ/IEHHUA OI€HKH MO0 JUCIIUII/INHE

Bbanabsl/
IIkana
ECTS

Onenka mno
JHUCIUILTHHE

KpuTepuu onieHKH pe3y/IbTaTOB 00yuYeHHUsI M0 AUCHUIIHHE

100-83/
AB

OT/INUHO/
3a4TeHO

BricTaBnsieTcst 00yuaroiemMycsi, ecii OH IJTyO0KO 1 TIPOUHO YCBOMJT
TeOpeTUYeCKUM U NMPaKTUUeCKU MaTepuas, MOXeT
TIPO/JIeMOHCTPUPOBATh 3TO Ha 3aHATHUSX U B X0/le TIPOMEXXYTOUHOU
aTTecTalyu.

OOyuJaromnuiicst UCUepITbIBAOLLEe U JIOTUUECKH CTPOMHO M3/1araet
yueOHBI MaTepHasl, yMeeT yBSI3bIBaTh TEOPHIO C IMPAKTUKOM,
CTpaBJIsSieTCsl C pellieHreM 3a/jau NpodecCcroHaNibHOM HarpaBIeHHOCTH
BBICOKOT'O YPOBHSI CJIOXKHOCTH, TTPaBUILHO 000CHOBBIBAET MIPUHSITHIE
peleHusl.

CB000/IHO OpPHUEHTUPYETCS B yueOHOM U TIpodecCroHaTbHON
JuTepaType.

OreHKa 10 AVCLUTUIMHE BBICTABJISIOTCS 00yYaroIemMycsi C yUéToM
pe3y/bTaTOB TeKYyIlleld ¥ IPOMEXKYTOUHOM aTTeCTal[1u.
KomneTeH1 1y, 3akperiéHHble 3a AUCLIUILIMHOW, COPMUPOBaHbI Ha
YPOBHE — «BBICOKHM».

82-68/

Xoporo/
3aUTeHo

BricTaBnsieTcst 00yuarommemMycsi, ec/id OH 3HaeT TeOpeTHUeCKU 1
TIPAKTUUeCKUI MaTepuasl, FPAMOTHO U TI0 CYILIeCTBY U3/1araeT ero Ha
3a@HATHUSAX U B X0/le TIPOMEXXYTOUHOM aTTecTalluu, He 10MmycKasi
CYI[eCTBeHHBIX HETOUHOCTEM.

OO6yuaromuiicsi TpaBU/ILHO NTPUMEHSIET TeOPeTUUYeCKHe TI0JI0XKeHUs TIPU
pellieHHH TIPaKTUUeCKUX 3afiau podeCcCUoHaTbHOM HaTlpaB/IeHHOCTH
Pa3HOTO YPOBHSI CJIOKHOCTH, BjlafieeT He0OXOAUMBIMU /ISt 3TOTO
HaBbIKaMU U MPUEMaMHU.

IlocTaTouHO XOPOIII0 OPUEHTUPYeTCs B yueOHOM 1 npodeCcCcuoHambHOM
nuTeparype.

Or1eHKa 10 AWCLUTUIMHE BBICTABJISIOTCS 00yJaroIemMycsi C yuéToM
pe3y/IbTaTOB TeKYIIel v TIPOMEeXXYTOUHOM aTTeCTaruH.

KomrneTeH1uu, 3akperiéHHble 3a AUCLIMILIMHOW, COPMUPOBaHbI Ha
YPOBHE — «XOPOIIHI».

67-50/
D,E

Y/I0BJIETBO-
puTenbHO/
3auTeHo

BricTaBnsiercst o0yuaroiieMycsi, ec/ii OH 3HaeT Ha 0a30BOM ypOBHe
TeopeTUYeCcKU 1 MpakTUUeCKWi MaTepuar, JOoMyCcKaeT OTAebHbIe
OIIMOKY TIPY ero W3/I0)KeHWH Ha 3aHATHUSX U B X0/Ie IIPOMEeXXYTOUHOH
aTTecTallUu.

OOyuJaromMiicst UCTILITHIBAET OTpe/ie/IEHHbIE 3aTPY/AHEeHUS B
NpUMeHeHUH TeopeTUUeCKHX T0JI0)KeHUM TIPY pellieHnH MpaKTHUeCKuX
3a7jau Mpod)eCCHOHATBHOM HAIPaBAeHHOCTH CTaHJAPTHOTO YPOBHS
CJIOXKHOCTH, BJlafieeT He0OXOAUMBIMH /1J1s1 3TOr0 0a30BBIMU HaBbIKAMU U
IIprEéMaMHU.

[leMOHCTpUpYeT AOCTaTOUHBIA YPOBEHb 3HaHUsI yueOHO TMTepaTyphbl
10 ZINCLIUTUTHHE.

OLieHKa 10 AUCLUI/IMHE BBICTABJISIOTCS 00yUaroeMycst ¢ y46ToM
pe3y/IbTaTOB TeKYIlel ¥ TPOMEeXXYTOUHOM aTTeCcTaluu.

KommneTteH1 1y, 3aKperyiéHHble 3a AUCLUIUIMHON, CPOPMHUPOBaHbI Ha
YPOBHE — «JIOCTAaTOUHBIN».

49-0/
F,FX

Hey/J0BJIeT-
BOPHUTEILHO/

BricTaBnsieTcss 06y4JaroiieMycsi, eC/ii OH He 3HaeT Ha 6a30BOM ypOBHe
TEeOPeTHUYEeCKUH U NTPAKTUUECKHM MaTepHaJl, IONyCcKaeT IrpyObie OIMOKH




Bbanasl/ | OneHka mo KpuTtepuu oLieHKH pe3y/IbTaToB 00yueHHs 10 AUCIUTIHHE
Ikana | gucHUIIAHE
ECTS

He 3aUTeHO TIPU €ro W3J/I0’KeHUU Ha 3aHSITUSIX U B XOJie TIPOMEeXKYTOUHOM
aTTecTalyu.

OOyuJaronMiiCst UCTILITHIBAET CePbE3HbIe 3aTPYAHEHUS B IPUMEHEeHUH
TeOopeTHYeCKUX TI0J/I0KeHH TIPY PellieHUH MPaKTUYeCKuX 3a/iau
npocecCcroHaNbHOM HarpaB/IeHHOCTU CTaHZAPTHOTO YPOBHS
CJIO’KHOCTH, He B/IajieeT He0OXOJUMBIMH JI/Isl 3TOTO HAaBBIKAMU U
rpuémMamu.

IleMoHCTpUpYeT dhparMeHTapHbIe 3HaHUS yueOHOM IUTepaTyphl 10
JUCLIUTIIHE.

OrleHKa 10 AMCLIMIUIMHE BBICTAB/ISIOTCS 00yYarolemMycs C yuéToM
pe3y/IbTaTOB TeKYIlei ¥ TPOMEeXXYTOUHOM aTTeCcTaluu.
KomrieTeHIMM Ha YPOBHE «Z0CTaTOUHbBIN», 3aKperyiéHHbIE 3a
JIMCLIMTIJTMHOM, He ChOPMHUPOBAHBI.

5.3. OneHouHbIe cpe/icTBA (MaTepuasibl) AJIA TeKylLlero KOHTPOJIs1 yCIieBaeMoCTH,
MPOME)KYyTOYHOM aTTeCTaliy 00yUYarIIMXCA M0 JUCIUTIMHE
KoHTpo/ibHBIE BONIPOCHI

YTO TaKOe Hay4HBIN CTH/Ib U KAKOBBI er0 0COOEHHOCTH?

UTto Takoe nepeBojueckast KomreHcanus?

Kakue omrmbKy MOTYT BO3HUKATh ITPY TIEPEBO/Ie HAYUHOH JIMTEPaTypPhl U IIOUeMy?
KakoBbI 0CO0EHHOCTH ¥ XapaKTep OpraHU3al[ii HayYHOT'O TeKCTa B aHTJIOSI3bIUHOM
TpaguLuu?

UeMm oT/iMyaeTcs repeBos, OT fepeckasa?

B yeMm cocTosT 0c06eHHOCTH MOCTPOEHUSI PYCCKOSI3bIYHOT'O HAyYHOT'O TeKCTa B OT/INUKe
OT aHTJIMHCKOTO0?

B uem nposiBnsieTcs 3MoLMOHaNbHas HEUTPaTbHOCTbh HAYUHOT'O TeKCTa?

Kakwie ipobieMbl 17151 TiepeBo/ia TIPeZCTaB/sieT TePMUHOJIOTHYeCKast HaChIIIIEHHOCTh
Hay4HOro Tekcra?

Kakyto posib B HAy4HOM TeKCTe UrpaeT 0e335KBHBajieHTHasH JIeKCHKa?

[TpuBevTe IpUMeEPHI K/IHIlIe, CBOMCTBEHHBIX HAYYHOMY SI3bIKY, U KX COOTBETCTBUM Ha
PYCCKOM SI3bIKe.

Yro Takoe Ge33KBUBa/IeHTHas IeKCUKA U KaKOBbI TEXHOJIOTHUH ee TepeBo/ia’?

B uem c/10’)KHOCTB MepeBo/ia aHHOTAL[MM K HAYYHBIM CTaThsIM?

Ha3oBuTe n3BecTHbIe BaM NpUeMbl IIEPeBO/UEeCKOM 3arlvCH.

UTo Takoe repeBo[UeCKre COOTBETCTBUS?

Kak 100uThCsl aBTOMaTH3aLWK yIoTpebIeHus epeBoJUeCKUX COOTBETCTBHIMA?

Kakue BH/ibl HAyYHOr 0 AUCKYypCa Bbl 3HaeTe?

Ha3oBuTe M3BecTHbIE BaM JIEKCUKO-CEMaHTUYeCKHe 1peobpa3oBaHusl.

KakoBbI 0CHOBHBIE 0COOEHHOCTH TIepeBo/ia HAyYHOTO TeKCTa Ha MHOCTPAHHBIM SI3bIK?
YTo Takoe 513bIKOBasi UHTep(hepeHLus?

UTo Takoe «I0XKHbIE /1pY3bsi IepeBoAuUrKax»? [IprBejuTe MprUMepbl «JI0KHBIX ApYy3ei
rlepeBoUnKa».

TunoBbIe TEeKCTHI AJIA IMIPAKTHYECKOr'o 1rnepesojid Had pYCCKI/Iﬁ A3BIK

Text 1.
SIMON FRANKLIN.
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PRODUCTION IN THE GRAPHOSPHERE, I: PRIMARY WRITING

The writing on objects can be described as primary, secondary or tertiary.1 When the
principal purpose of the production of an object is that it should bear a written text, then it
is classified as an object with primary writing. The typical technologies of primary
writing, in the relevant period, are handwriting and printing, and the most common
material is paper. Secondary writing can be integral to an object’s production and
function, but is not its principal purpose: the object is created with writing, but not for
writing. The technologies and materials of secondary writing are more diverse than those
of primary writing. For example, secondary writing may be cast, incised, moulded or
applied. Objects with secondary writing be formed from almost any material, including
metal, wood, glass, textiles, plaster, ceramics and also paper. Secondary writing covers
much of the diversity of what are more commonly labelled ‘inscriptions’. Tertiary writing
is that which is applied to an object which already exists for other purposes. Much
tertiary writing would broadly be described as graffiti. The boundaries between
categories are not always clear. Some objects could arguably be placed in more than one
category. For example, a shop sign might be regarded as displaying primary writing,
insofar as the signboard is manufactured in order to be written upon; or it may be
regarded as secondary, insofar as it is a piece of writing affixed to something else (the
shop). For practical purposes the lack of an absolutely precise taxonomy of objects is not
a hindrance.

In very general outline the history of primary writing tends to be imagined first in relation
to the invention and spread of handwriting, then in relation to the invention and spread of
print. There was not a straightforward transition from the dominance of one technology to
the dominance of the other. An important variable concerns the nature of their
coexistence and interactions. A feature of the dynamics of primary writing in the Russian
graphosphere was the continual expansion (quantitative, geographical, social, generic,
thematic) in the production of handwriting, while print was, for most of the period, a
‘niche’ technology.

A prerequisite for the extensive production of objects with primary writing was the
production of their principal material: paper. In early medieval Rus there were two main
kinds of writing materials: an expensive kind and a cheap kind. The expensive material
was parchment, animal skins. The cheap kind was birch bark. We know a great deal more
about parchment manuscripts, since, by the nature both of the material and of the texts,
they have been much better preserved and conserved in institutions and collections.
Birch-bark documents were discarded and lay undiscovered and largely unsuspected in
the ground until they began to be identified by archaeologists in the mid twentieth
century. However, by the mid to late fifteenth century the material basis for primary
writing had changed. Birch bark seems to have stopped being regularly used, and
parchment had in most contexts given way to paper. Nearly seven decades of excavation
have revealed well over a thousand birch-bark documents dating from the early eleventh
century to the mid fifteenth century, but none subsequently.2 If there was a regularly
used, cheap and disposable writing material in sixteenth-century Muscovy, we do not
have any strong evidence for what it may have been. Paper was used sporadically in the
late fourteenth century, but became the dominant material for primary writing only during
the fifteenth century.3

It is tempting to suppose that the two phenomena - the apparent abandonment of birch
bark and the spread of the use of paper - were connected: that birch bark was rendered
redundant by the availability of paper as a better cheap alternative to parchment. The flaw
is in the assumption that, because paper was cheaper than parchment, it was a cheap
material. It was not; certainly not by comparison with birch bark, which was free.
Muscovy did not produce its own paper. There is some evidence of projects for paper
mills from the 1560s, and some shortlived ventures in the third quarter of the seventeenth
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century, but the continuous history of Russian paper-making begins only from the start of
the eighteenth century.4 So, for the first three hundred years of its regular use in Russia,
all paper, whether for writing or for printing, was imported, mainly from Western Europe.
The supply of the basic material for handwriting and printing was dependent on trade. If
paper replaced birch bark, it was not because it rivalled the latter on price. More likely
the change can be linked to the fact that many of the quasi-formal uses of birch bark, such
as recording debts and tax dues and payments, describing property for assessment or
testament, etc., were being institutionalised, absorbed into the emerging bureaucratic
structures, which did use paper. When, in a series of measures initiated in January 1699,
Peter I introduced the obligatory use of officially stamped paper (gerbovaia bumaga) for
certain transactions, it was partly in the interests of security but partly also as a revenue-
raising device replacing a tax on the transaction. In any case all such stamped paper was
imported. Local production of watermarked (rather than stamped) gerbovaia bumaga
began in 1724.5

There were many stages in the transition to truly cheap paper: from the establishment of
local production, through the arrival of machine-made paper as a cheaper alternative to
traditional hand-milling, to the introduction of the processes for making wood-pulp paper
instead of rag paper. Some eighty paper mills were founded in Russia during the
eighteenth century: a few by the government, some on estates, but mostly by merchants
as commercial ventures. Over the first three decades of the nineteenth century there are
records of around 180 producers of writing paper.6 The first factory for producing
machine-made paper, several times more efficient than hand mills, opened in Peterhof in
1818. From the early nineteenth century Russia even became a net exporter of paper,
especially to Central Asia and the east. The first Russian factories producing cellulose
(wood-pulp) paper date from the 1880s.

Text 2.

KIRSTY MILNE. AT VANITY FAIR: FROM BUNYAN TO THACKERAY.

Chapter 1 ‘Copying from life’
The literal and the literary in Bunyan's Vanity Fair

This Fair is no new erected business, but a thing of Ancient standing; I will shew you the
original of it.

Vanity Fair makes its appearance mid-way through The Pilgrim's Progress (1678), a point
at which Christian, the pilgrim of the title, is trying to reach the Celestial City with
Faithful, his newly acquired companion. Forewarned by Evangelist of sufferings to come,
they arrive at the town of Vanity, where a fair is kept — unusually — all the year round. ‘It
beareth the name of Vanity-Fair, because the Town where tis kept, is lighter than Vanity;
and also, because all that is there sold, or that cometh thither, is Vanity.” The narrator
evokes Ecclesiastes in his introduction of the Town: ‘As is the saying of the wise, All that
cometh is vanity.” After a potted history, and an insistence on its great Antiquity — the fair
was founded by Satan, spurned by Christ — the narrator goes on to proffer, dismissively, a
terrible list: ‘Therefore at this Fair are all such Merchandize sold, as Houses, Lands,
Trades, Places, Honours, Preferments, Titles, Countries, Kingdoms, Lusts, Pleasures, and
Delights of all sorts, as Whores, Bauds, Wives, Husbands, Children, Masters, Servants,
Lives, Blood, Bodies, Souls, Silver, Gold, Pearls, precious Stones, and what not. And
moreover at this Fair there is at all times to be seen Juglings, Cheats, Games, Plays,
Fools, Apes, Knaves, and Rogues, and that of all sorts.’

Turning now to the passage from The Pilgrim's Progress that has proved so persistent and
protean, the reading of Bunyan's text that follows highlights some of the major themes in
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this book: puritanism and hedonism, commodification and non-conformity, public space
and performance. My aim is to de-familiarise Vanity Fair, highlighting its ambiguous and
dreamlike aspects, together with its semi-covert topicality, so that it no longer feels like
‘a place which all men would recognise’. This focus on Bunyan's text is intended to blast
away the sediment of cultural memory, allowing us to think afresh about how Vanity Fair
arose and how it changed, a transformation that has happened almost imperceptibly over
time.

Christian and Faithful, as ‘Pilgrims and Strangers in the world’, have not got a chance in
Vanity Fair. They wear the wrong clothes and speak the wrong language, ‘the Language
of Canaan’. Worse, they actively refuse to buy anything; when called upon, they put their
fingers in their ears and look upwards, ‘signifying that their Trade and Traffick was in
Heaven’. This provokes ‘an hubbub, and great stir’, which escalates from mockery to
violence. The pair are arrested and put in a cage, ‘that they might be made a Spectacle to
all the men of the fair’. The formal charge-sheet portrays a pair of anarchist subversives:
‘That they were enemies to, and disturbers of their Trade; that they had made
Commotions and Divisions in the Town, and had won a party to their own most
dangerous Opinions, in contempt of the Law of their Prince’. The pilgrims, protesting
their “Truth and Innocence’, are tried by a punitive judge, Hategood, and jurymen who
cannot wait to convict, their names declaring their prejudice (‘Mr Blind-man, Mr No-
good, Mr Malice, Mr Lovelust, Mr Live-loose’, and so on). Faithful is tortured and burnt
at the stake, but not before he has denounced Vanity Fair as the domain of the devil.
(‘And as to the King you talk of, since he is Beelzebub, the Enemy of our Lord, I defie
him and all his Angels.”) In a very biblical moment, he is taken up to heaven by ‘a chariot
and a couple of Horses’, leaving Christian — who plays no part in the trial scene — to
escape and continue his journey. A new companion joins him: Hopeful, who has been
inspired by Faithful's martyrdom to seek the Celestial City. ‘“This Hopeful also told
Christian, that there were many more of the men in the fair that would take their time and
follow after.’

Text 3.

A.J. GUREVICH CATEGORIES OF MEDIEVAL CULTURE
WHAT IS TIME?

Few factors in a culture express the essential nature of its world picture so clearly as its
way of reckoning time: for this has a determining influence on the way people behave,
the way they think, the rhythm of their lives and the relationships between them and
things. It is sufficient to compare the cyclical conception of time dominating the
civilisations of the ancient East and of classical antiquity with the apocalyptic conception
of the world’s evolution from creation to destruction, and the merging of time and
eternity in medieval culture, for us to recognise the radical difference between the attitude
to life found in ancient cultures and that typical of the culture of the Middle Ages.

The comparison underlines the importance of making a thorough study of the problem of
time in the historico-cultural plane; but it does nothing to help us to understand the
category of time as apprehended by medieval man. For his attitude to time was shaped
not only by the Judaeo- Christian conception but also by several other antecedents. To get
to grips with this, we have to go back to the age of the barbarians and see how they
perceived and reacted to time.
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In an agrarian community, time was determined above all by the rhythms of nature. The
peasant’s calendar reflected the alternation of the time of year, and the succession of
agricultural seasons. Among the Germanic tribes, the months bore names indicative of
the agricultural and other tasks then due: 'month of fallow’ (June), ‘month of mowing’
(July), ‘month of sowing’ (September), ‘month of wine’ (October), ‘month of threshing’
(January), ‘month of branches’ (February); ‘month of grass’ (April). In Charlemagne’s
time, an attempt to introduce these names into the official calendar came to naught as
these names did not always mean the same time of year in different parts of Germany :
‘month of tilling” was August in some places and March or April in others. Among the
Scandinavians, May was called the ‘time of gathering eggs’, and also the ‘time when
sheep and calves are rounded up’; June was the ‘sunny month’, the ‘time for going up to
summer pasture’, October was the ‘month for slaughtering cattle’ (this is retained in
Swedish), and December was the ‘month of sheep’ or the ‘month for mating cattle’.
Summer was called the time ‘between ploughing and stacking’.

Among the Germanic tribes the words tid and timi were not used in any precise sense.
They merely indicated times of the year, periods of indefinite duration and of more or
less significance. Sometimes, though rarely, they were used with reference to shorter
periods of time - the hours. The word ar had two basic meanings: ‘year’ and ‘harvest’ or
‘abundance’. The year - indeed, time in general - was not construed simply as duration,
but rather as a plenitude of some concrete content, a content which is always specific and
determinate. It is significant that these concepts did not reflect a linear flow of time (from
the past via the present into the future), but rather a rotation of time: tid (cf. English
‘tide’) meant the tidal rise and fall, or the weather; while ar (English ‘year’, German Jahr)
meant ‘harvest’, and was therefore clearly tied to a periodically repeated activity.

The barbarians apprehended time in anthropomorphic fashion, and the extent to which it
was ‘filled’ determined its apparent duration. In this connection, analysis of the Old
Icelandic word 6ld is instructive. Its primary meaning is ‘time’, ‘age’. But this is not a
chronological age comprising a definite number of commensurate temporal sections. An
age is characterised by its content: it has a moral character. In the Icelandic Eddic lay The
Song of the Sybil (Véluspa), which paints a mythological picture of the origin and the
history of the world, it is prophesied that before the end of the world

Brothers will fight and
Kill each other,

Siblings

Do incest;

Men will know misery
adulteries be multiplied,
an axe-age, a sword-age,
shields will be cloven,

a wind-age, a wolf-age,
before the world’s ruin.

This time of moral decay and collapse is characterised by the terms sceggiold (‘time of
axes’), scalmold (‘time of swords’), vindold (‘time of storms’), and vargéld (‘time of
wolves’). But the word 6ld in the lays of the Elder Edda has another meaning as well: that
of ‘human world’ or ‘people’. In The Song of the Sybil, the list of dwarfs ends with the
words ‘this list. . . will abide for ever, as long as people are alive’ (medan 6ld lifir). In the
same way, in The Words of the High One (Havamal), in The Words of Atli (Atlamal) and
in other Eddic lays the term old means ‘people’. The word 6ld (English ‘old’, German alt)
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is probably connected with ala (Latin alere) ‘to rear’, ‘to give birth to’, and this again
points to the close connection between the two concepts - that of time and that of organic
life.

It would seem that originally the concepts of ‘age’ and ‘human world’ were closely
related, as the old Scandinavians believed that time does not flow outside of the human
world and is permeated with human content. This is evident from the prologue to the
Heimskringla of Snorri Sturluson. The Icelandic historian speaks of the replacement of
one age by another in the early days of the Scandinavian world, when it was ruled by the
dynasty of the Ynglings, who traced their line back to Odinn. The first of these ages was
the ‘Age of Cremation’ (brunadéld), in which the dead were burned on funeral pyres along
with their goods, and memorial stones were raised in their memory. This age was
succeeded by the new age - ‘the Age of the Burial Mounds’ (haugsoéld). “However, the
Age of Cremation persisted for a long time among Swedes and Norwegians”, adds Snorri.
In this strange relationship between two ages, when the new age collides with the old, and
the two go on coexisting side by side, we can discern the true meaning of the word “old”,
this “age” is not a chronological stretch of time but a qualitatively determined condition
of human existence. Hence, even the change from one age to another depends on human
actions. In Sverris Saga - the story of the Norwegian royal usurper who lived at the turn
of the twelfth-thirteenth centuries - we find words addressed by him to his comrades-in-
arms, the ‘Birchlegs’: ‘A great and wondrous change of ages has come about (alldascipti
mikit oc undarliga) when one man takes up the place of three, those of king, jarl and
archbishop: 1 am that man.’

The close connection in the barbarian mind between the concepts of time and of the
human race can be seen also in the etymology of the word veréld (English ‘world’ from
Old English weoruld) which is a compound of verr (man) and 61d. The world is the ‘age
of men’. Here, the concepts of time and life are united in one word. For the ancient
Scandinavians time was not an empty form but always had its own, invariably concrete,
qualitative content. The time in which one Norwegian king rules is good, there are
bountiful harvests, peace reigns, cattle multiply and fish are caught; the time of another
reign is bad, there is dissension in the land, hunger and poor harvests. In order to bring
about fertility and good harvests, sacrifices have to be made to the gods and libations
poured out at feasts in their honour. According to a legend which has parallels in the
folklore of many peoples, when things were going particularly badly for the ancient
Swedes, they even sacrificed their leader. It is possible that the original meaning of the
sacrifice made by the king til ars was not simply to ensure a good harvest; without this
ritual influencing of the future, the new year could not begin; the leader was seen as the
creator of the new year.

Evidence as to the ways, according to old Scandinavian belief, in which time could be
influenced is to be found in Snorri’s story of King Aun, who extended his own life by
sacrificing his sons to Odinn: each son secured for him ten additional years of life. The
Goddess Idunn kept an apple in a dish; when the aesir began to grow old they ate a piece
of it, and were promptly rejuvenated, ‘and so it will continue up to Ragnarok’ (the
‘“Twilight of the Gods’).

In an agrarian society the regulation of time by natural cycles determined not only man’s
dependence on the succession of seasons, but also the specific structure of his awareness.
In nature there is no development, or at least it was not obvious to the people of this
society. What they saw in nature was a regular repetition, rhythmic and circular, which
they were in no position to control; and this eternal return was bound to take a central
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place in the minds of men, both in antiquity and in the Middle Ages. Repetition not
change was the crucial factor governing their awareness and their behaviour. For them,
the unique and the unprecedented had no independent value - the only truly real acts were
those sanctified by tradition and regularly recurrent. Archaic society rejected
individuality and innovatory behaviour. The normal, indeed the virtuous, thing to do was
to behave like others and like those who had gone before. Such traditional behaviour
alone had moral force and value.

6. YueOHO-MeToguUecKoe o0ecnieueHne U HH(GOPMAI[HOHHOE 00ecreyeHme
AU CLIUTITHHBI

6.1. ClIMCOK MCTOYHUKOB U JIUTepaTypbl

Jluteparypa
OcHoBHas:

ITepeBoj| - MOCT MeXXy MUpaMH [DneKTpoHHBIN pecypc] / M-Bo obpa3oBaHusi 1
Hayku Poc. @ezpeparuu, Pezep. roc. obmeobpa3oBar. yupexkieHre BbICI. 00pa30BaHus
"Poc. roc. rymaHurtapHbii yH-T", VIH-T nuHrBUCTUKU ; [0TB. pea. E. B. CemeHrok]. -
Pexxum foctyma : http://elib.lib.rsuh.ru/elib/000013198. - 3ars. ¢ s3kpaHa. - 127 c.

LononHuTenbHas:

Posib iepeBofila B pa3BUTHU  SI3bIKOB U MEXKYJIbTYDHONH KOMMYHMKAI[UU
[DnekTpoHHBIM pecypc] : cOopHUK cTaTei / Poc. roc. rymaHuTapHei yH-T ; coct. K. T.
lapgnnus, O. A. Camoiinesko ; nog pea. K. T. 'agunus, P. Y. Po3uHoii. - D1eKTPOH. JaH.
- Mockea : PITY, 2017. - 155, [1] c¢ - Pexum pocryna
http://elib.lib.rsuh.ru/elib/000011247. - 3ars. ¢ ’kpaHa. - bubavorp. B koHue ct. - ISBN
978-5-7281-1871-8.

6.2. [IepeueHb pecypcoB HH(GOPMAIMOHHO-Te1eKOMMYHUKALIIOHHON CeTH
«HTEepHeT», He00XO0JUMBIH /I/Isl 0CBOCHHUS JUCIHUITUHBI

http://edition.pagesuite-
professional.co.uk/launch.aspx?referral=other&refresh=5d0RiK311wS7&PBID=c4c5af3
f-e733-4c9e-9067-6b472efad1dc&skip=
http://www.cadoutsourcingservices.com/
http://www.daff.gov.au
http://www.huntingtoningalls.com/
http://www.multitran.ru
http://www.m-w.com
http://www.pentaximaging.com/files/scms_docs/K20D_Manual.pdf
http://www.safrica.info/business/economy/sectors/mining.htm
http://www.scribd.com
http://www.ship-technology.com/projects/
HarmmoHasnpHast 3nekTpoHHas bubmmoreka (HOB) www.rusneb.ru
ELibrary.ru HayuHas asniekTpoHHast 6ubmioteka www.elibrary.ru
OnekTpoHHas 6ubnmoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Taylor and Francis
JSTOR
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IIpodeccuonanbHbie 6a3bl JAHHBIX M HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMbI
Hoctyn K npodeccroHanbHBIM 0a3am AaHHBIX: https://liber.rsuh.ru/ru/bases

MH(popMaLMOHHbIe ClIpaBOYHbIe CUCTEMBI:
1. KoncynsTtaHT [11roc
2. TapaHr

7. MaTepHa/IbHO-TeXHHUYECKOe o0ecreueHne JUCIHIUTHHBI

s obecrieueHus1 JUCLIMTUIMHBI MCIIO/IB3YETCS MaTepuaTbHO-TeXHUUecKass 0as3a
00pa30BaTe/IbHOTO YUpEeXAeHUs: yueOHble ayJMTOPUM, OCHAII[EHHbIE KOMITbIOTEPOM U
TIPOEKTOPOM /I/Is1 IEMOHCTPAIK yueOHbIX MaTepPUasoB.

CocTaB nporpaMmmMHOro obecrieueHus:

1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

8. OOecneueHue o00pa3oBaTeJILHOTO MpoLecca AJdAA JIMI] C OrPaHHYEHHBIMH
BO3MOXKHOCTSIMH 3710POBbsI 1 HHBA/IH/I0B

B xoje peanu3alyu AUCLUIIIMHBI MCIIO/Ib3YHOTCS C/leflytolye [I0IO/JIHUTe/IbHbIe
MeTOZbl 00yUeHUsI, TEKYIIIero KOHTPOJISI YCIIeBaeMOCTH U TIPOMEXKYTOUHOM aTTeCTaluu
00yuarol[uXcs B 3aBUCUMOCTH OT UX UHAUBUAYaATbHBIX 0COOEHHOCTEH:

® /I CenbIX W CIa0OBUASIIUX: JIEKIUK OGOPMIISIOTCS B BUJE 3J€KTPOHHOTO
JIOKyMeHTa, [JOCTYITHOIO C TIOMOIbIO KOMITbIOTEPA CO  CIel[haTu3UupOBaHHBIM
MIPOrpaMMHBIM ObecrieueHreM; TTMCbMEHHbBIE 3a/IaHuUs BBITIOHSIOTCS Ha KOMITBIOTEPE CO
CTeIMa/TM3UPOBAaHHBIM MPOTPAMMHBIM  O0ecTieueHreM WIM MOTYT ObITh 3aMeHeHbI
YCTHBIM OTBETOM; 00eCreurBaeTCsl MHAUBU/Iya/IbHOe PABHOMEPHOE OCBellleHHe He MeHee
300 JrOKC; I BBITIOJTHEHWS 3aflaHUsT TMPH  HEoOXOAWMMOCTH  TIPe/[0CTaB/ISeTCS
yBe/IMUMBAIOIlee  YCTPOMCTBO; BO3MOXKHO TakXKe HCIOJIb30BaHHE COOCTBEHHBIX
yBeTMUMBAIOLMX YCTPOMCTB; THMCbMeHHble 3aflaHusi O(OPMJISIIOTCS  YBeJIMUeHHbIM
mpudTOM; S9K3aMeH U 3auéT TIPOBOJASTCS B YCTHOW (opMe WM BBITIO/HSIOTCS B
MMCbMeHHOU (popMe Ha KOMITbIOTepe.

® /I TIyXUX U CAa0OC/TBIIIANMX: JIeKIMA OGOPMIISIOTCS B BUE 3/IEKTPOHHOTO
JIOKyMeHTa, 00 MpeioCTaB/IseTCsl 3ByKOYCHUTMBAOIIasl arrapaTypa UHIUBUYaJIbHOTO
MO/Ib30BaHWs; MUCbMEHHbIE 3aJjJaHusl BBITIOHSOTCA Ha KOMIIbIOTEpe B MUCbMEHHOU
(dopme; sK3aMeH U 3aUéT MPOBOJATCS B MUCbMEHHOM (hopMe Ha KOMITbIOTepe; BO3MOXKHO
ripoBejieHue B JopMe TeCTHPOBaHUSI.

® /i1 JIML] C HapylLIeHUsIMA OIOpPHO-ABUraTe/IbHOrO  afmaparta: JeKlUu
0 OpMJISIFOTCS B BU/JIe 3/IEKTPOHHOTO JJOKYMEHTa, IOCTYITHOTO C TIOMOIIbI0 KOMITbIOTepa
CO CHeLMaJM3MPOBaHHBIM TIPOrpPaMMHBIM  obecriedeHWeM; TMCbMEHHbIE —3a/laHus
BBITTOJ/THSIFOTCSI HAa KOMITBIOTEPE CO CTelMaIu3uPOBAHHBIM ITPOrPaMMHBIM 00ecrieueHreM;
9K3aMeH U 3a4éT MPOBOASATCS B YCTHOM (hopMe WU BBITIOJIHSAIOTCS B TIMCbMEeHHOU dopMe
Ha KOMIbIOTepe.

[Tpu HeOOXOAMMOCTH TIpelyCMaTPHUBAETCSl YBeIMUeHHe BpeMeHH i TIOATrOTOBKH
OTBeTa.

[Tpoijeaypa TIpOBe/ileHUsI TPOMEKYTOUHOM aTTecTaliuu [y 00ydaromuxcs
yCTaHAB/IMBAETCS C YYETOM WX WHAWBUIYATIbHBIX TICUXO(U3NUECKUX 0COOEHHOCTEH.
[TpomexxyTouHasi aTTecTaljusi MO>KeT IMPOBOAUTHCS B HECKOTbKO 3TaroB.

[lpy  mpoBeseHWM  TIPOLAypbl  OLIEHWBAHWS  pe3yJbTaTOB  00yueHHst
NpelyCMaTPUBAeTCSl MCIIONb30BaHUE TEeXHUUECKUX CpPeACTB, HeOOXOAWMBIX B CBSI3U C
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WH/IUBU/YalbHBIMA OCOOEHHOCTSMH OOyuarommxcsi. OTH  Cpe/iCTBa MOTYT  ObITh
TIpeJi0CTaB/IeHbl YHUBEPCUTETOM, WJTH MOTYT UCIIOJTb30BaThbCsl COOCTBEHHBIE TEXHUUECKHe
cpe/CTBa.

[TpoBesieHre TIpOIelyphl OLIEHWBAHUS pe3y/lbTaTOB O0yueHUs MAOMYCKaeTcs C
WCI0/Ib30BaHKeM IUCTAHI[MOHHbBIX 00pa30BaTe/IbHBIX TEXHOIOTUMA.

OO6ecrieunBaeTcst JOCTYN K MHPOPMAI[MOHHBIM 1 OHO/MorpaduuecKiMM pecypcaMm B
cetu VHTepHeT s Kaxkioro oOyuatomierocss B (opmax, aJanTHPOBaHHBIX K
OrPaHUYEHUSIM UX 3/I0POBBS U BOCTIPUSITUS WH(MOPMALIUK:

® /I CJIETIBIX U C/IAa0OBUASIIUX: B TeUaTHOM (hopMe yBeTMUeHHBLIM IIPUGTOM, B
(dhopme 3/1eKTPOHHOTO IOKYMeHTa, B (popMe ayauodaiina.

® /I TAyXUX U CAabOC/BIIIAIMX: B TeuyaTHOH (opme, B GopMe 37eKTPOHHOTO
JOKyMeHTa.

® 111 O0yYarIUXCs C HapYIIeHUSIMW OIOPHO-ZIBUraTe/IbHOTO —arrapara: B
reyaTHOM opMe, B (hopMe 3/IeKTPOHHOTO JIOKyMeHTa, B ¢opMe ayauodaiina.

YueOHble ayIUTOPUU [Jisi BCeX BUJOB KOHTAaKTHOM M CaMOCTOSITE/IbHOW PabOTHI,
HayuyHass OWUO/MOTeKa M WHBbIE TOMeIeHHs /s OOyueHHWs] OCHAIIleHbI CITeI[HaTbHBIM
obopyoBaHreM U yueOHBIMM MeCTaMH C TEXHUUEeCKUMU CpPe/ICTBaMU 00yJeHus:

® /I C/ENbIX W CAa00BUASAIIMX: YCTPOMCTBOM /ISl CKAHUPOBAaHWS U UTEHUS C
kamepoii SARA CE; gucrineem Bpaiing PAC Mate 20; npuHtepom bpaiins EmBraille
ViewPlus;

® /I TYXUX W CAabOC/BIIIALIMX: aBTOMATH3UPOBAaHHBIM pabourM MecToM [ijist
JIFOZIeld C HapyIIIeHHeM CyXa U C/1ab0C/IbIIIAIUX; aKyCTUUeCKUH YCUTUTENb U KOJIOHKU;

e s oOy4awluXcs C HapylIeHUsMd OIOPHO-/BUTaTe/bHOTO — armmapaTa:
Tepe/IB)KHBIMY, PEryJMpyeMbIMA 3proHoMuueckuMu raptamu CHU-1; KoMmbrOTepHOMH
TEXHUKOU CO CreliabHbIM MPOrpaMMHBIM 0becrieueHrueM.

9. MeToauvecKue MaTepHasibl
9.1. Ilnanbl npakmu4yeckux 3aHATHI

Temarrueckue paszesibl JlaHa CEMUHAPCKUX 3aHSTUI

Cemunap Ne 1-2

CTummcTrueckue 0COOEHHOCTH aHT/I0- U PYCCKOSI3bIYHBIX HAYUYHBIX TEKCTOB B
aHTJIMMCKOM U PYCCKOM $I3bIKaXx.

Borpoce! K cemuHapam:

CpaBHHUTe CTUMUCTHUECKHEe 0COOEHHOCTU aHTJ/I0- U PYCCKOSI3bIYHBIX HayYHBIX TEKCTOB. B
yeM UX CX0ACTBO? B uem pasnuuue?

[IpuBesuTe MpYMepbl TUMTMYHBIX FPAMMAaTUYeCKUX U CTUJIMCTUUECKUX TpaHC(OopMaLvi B
Hay4YHOM TEeKCTe.

Cemunap Ne 3-4

Paborta c yuratamu. [IpuHIMIel nepesauy, npobaeMa rnovcka Marepuasnos. [1pobiema
MOJIW/IMHIBa/IbBHOCTH U MYJIBTUKYJIBTYPHBIX LJUTAT U OTCBHUIOK.

Bormpocsl K ceMrHapam:

B npakTryeckux 3a/jaHusiX K CeMUHapam HaluTe IpUMepbl HUTAT U KyJIbTYPHBIX
OTCBUIOK.

KakoB anroputm paboTh! IepeBOIUMKa C LUTaTaMu?

CemuHap Ne 5-6

TepmMUHO/IOIMUeCKasl HaChILLIeHHOCTb HAyYHOI'0 TeKCTa. be3skBrBa/ieHTHas JIeKCUKa.
TepMHUHBI-OKKa3MOHA/IM3Mbl U TEPMUHBI-HEOJIOTU3MbI

Bomnpocs! K cemyuHapam:
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B npakTuueckux 3afjaHusIX K ceMHUHapaM HaljuTe NpUMepbl TEPMUHOB, TEPMHUHOB-
OKKa3MOHAa/IM3MOB ¥ TEDMUHOB-HEO/IOTH3MOB.
KakoB airoputm paboThl IepeBO[UMKA C pa3HbIMUA THUITAMU TEPMUHOB?
CemunHap Ne 7-8
Knuie HayuHOro si3bika.
Boripock! cemuHapa:

1. YTo Takoe KJIyllie ¥ KaKOBa ero pojib B HAyYHOM TeKcTe?

2. [IpuBevTe MpUMephI KJTWIlle, CBOMCTBEHHbIX HAYUHOMY SI3bIKY, U X COOTBETCTBUU

Ha PYCCKOM sI3bIKe.

3. [IpuBenTe MpHUMephI KJTUIlle, CBOMCTBEHHBIX HAYUHOMY $I13bIKY, U KX COOTBETCTBUI Ha
aHTJIMCKOM SI3bIKe.
CemunHap Ne 9-10
[TpuHLMIIBI EepeBO/ia TEKCTOB, NMPUHAZJIeKALMX K Pa3/IMUHbIM BHU/lJaM Hay4HOTO
JIMCKypca.
1. Kakue BH/jbl HAYYHOT' O AUCKYpCa Bbl 3HaeTe?
2. OcobeHHOCTH TIepeBo/ia aHHOTALMM K HAyUHBIM CTaThsIM.
3. OcobeHHOCTH TepeBo/ia Te3HCOB.
4. OcobeHHOCTH TIepeBo/ja HAyUYHOTO JOK/Iazia.
Cemunap Ne 11-12
CHHTaKCHUC HayYHOTO TeKCTa; COBPeMeHHbIN Hay4HbIM AUCKYPC, IpobieMa HaMepeHHOT 0
YCJI0XKHEHYsI ¥ COOTBETCTBYHOLLMe TIepeBojuecKye pelleHus
Boripockl K ceMruHapam:
[IpuBeuTe riprMepbl yCI0’)KHEHHOTO HAYYHOI'0 JUCKYpCa.
[IpoaHanu3supyiiTe npuMeHsieMble TlepeBoJYeCKre CTpaTeruu

JlutepaTypa (OCHOBHasl)

HesntobOuH, JI.JI. BBeieHe B TeXHUKY TiepeBofa (KOTHUTUBHBIN TEOPETHUKO-
TparMaTHYHbIN acrekT): YuebHoe mocobue. — M.: ®nunTa: Hayka,2009. -216 c.:60x88
1\16. (o6noxka) ISBN 978-5-9765-0788-3 — Pexkum froctyma:
http://znanium.com/catalog/product 203065

JlutepaTypa (0Mo/THUTe/IbHAs)
Camoroga, JI.W. ITepeBosueckoe npeobpa3oBaHue TeKCTa: yueOHoe mocobue. — 5-e wu3.,
ctep. — Mocksa: ®@nunTa, 2016. — 317 c. — ISBN 978-5-9765-0698-5. — TekcT:
ynekTpoHbiii. —URL: http://znanium.com/catalog/product/1035372

9.2. MeToanuyecKue yKa3aHus /1A 00yYarOI[UXCSA 110 0CBOEHHIO JUCLIUIIMHBI

Metopuyeckue peKOMeHAaLUuY IIpejHa3HaueHbl /I PalMOHa/IbHOIO pacripesie/ieHust
BpPeMeHH CTy/IeHTa 110 BUJjaM CaMOCTOSITe/TbHOM paboThI M pa3zienaM JUCLATUTAHBI
«[lepeBo/, HAYUHBIX TEKCTOB».

TpynoeMKOCTb OCBOeHUS JUCLIUIUINHEI «]IlepeBoj HayYHBIX TEKCTOB » COCTaBJIseT 72
yaca, 13 HuX 48 yacoB ayIUTOPHBIe 3aHATUS U 24 yaca OTBe/leHbl Ha CaMOCTOSITe/IbHYO
paboty cTygeHTa.

Bup paboTbi Copeprkanue (riepeyeHb BONpocoB) | TpyzoeMKOCTb Pekomenpanuu

CaMOCTOSTEeTILHOU
paboThI (B uacax)
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1 2 3 4
PA3AEJI I 1. KakoBbl 4 aK.u. Cricok
OcobeHHOCTH 0Cc00eHHOCTH HayUHOTO TeKCTa Ha JIUTepaTyphl AJ1s
Hay4HOr0 rpaMMaTH4eCKOM ypOBHe? JOTIO/THUTE/IbHOT
TeKCTa. 2. KakoBbl 0 WCII0/Ib30BaHUs
HeiiTpanbHOCTh | 0COGEHHOCTH HAyYHOTO TEKCTa Ha Yl HAy4Hble TPYZbI
Hay4yHOT 0 JIEKCUUeCKOM YpOBHe? (cMm. obrrmii
TEKCTa. 3. B uem npossisercs CITMCOK
5MOLIMOHaJ/IbHAsI HEUTPaJbHOCTh JIUTepaTyphl),
Hay4YHOI'0 TeKCTa? VIHTEepHeT-
pecypcsl.
PA3AEJI 1T 1. B uem cocTosiT 0cO6eHHOCTH 4 aK.u. Cricok
Pa3nmuus B IIOCTPOEHHUS PYCCKOS3bIYHOTIO JIUTepaTyphl JJIs
XapakTepe 1 Hay4yHOTO TeKCTa ? JIOTIO/THUTE/TbHOT
OpraHu3aLuu 2. B uem cocTosiT 0cobeHHOCTH 0 UCTI0/1b30BaHUsA
HayuYHOTO0 MOCTPOEHHUS aHIJIOSI3bIYHOT O Yl HAy4YHble TPYZbl
TeKCTa B HAy4YHOI'0 TeKCTa ? (cM. o6
pycckosibluHOM | 3. Kakue cuHTakchueckue CIIMCOK
U CTPYKTYPBI, XapaKTepHble [JIs JIUTepaTyphl),
aHIJIOA3BIYHOW | HAYYHOM peuu Bbl 3HaeTe? VIHTEpHeT-
TPaJULUAX pecypchl.
PA3JEJI III. 1. Kakue ripobsiemsl Aj1s mepeBofia | 4 ak.u. Cricok
TepMuHOMOrUY | TIpefCTaB/sIeT TEPMHUHOJIOTUYECKast JIUTepaTyphl AJ1s
eckast HaCBIL[eHHOCTb HAYYHOI'O TeKCTa? JOTIO/THUTE/TbHOT
HaChILL[eEHHOCTh 2. . Kakyto ponb B 0 WCII0J/Ib30BaHUs
Hay4YHOI0 Hay4YHOM TeKCTe UrpaeT Yl Hay4Hble TPYZbl
TeKCTa. 6e39KBUBaJ/IeHTHAsI JIeKCHUKa? (cM. ob1imit
besskBuBaneHT 3. IlpuBejute npumepsl CITMCOK
Hasl JIeKCHKa. 6e39KBUBa/IEHTHOU JIEKCUKU B JIUTEepaTyphl),
Hay4YHOM TeKCTe. VIHTEepHeT-
pecypcsl.
PA3JEJIIV. 1. YTo Takoe Kiuilie U 4 aK.u. Crincok
Kime KaKOBa ero poJjib B HAyYHOM JIUTepaTyphl JJ1s
HayuyHOTO TeKcTe? JIOTIO/THUTe/TbHOT
sI3bIKa. 2. IlpuBesvTe NIpuMepsbl Kiullle, 0 UCTI0/Ib30BaHUSA
CBOMCTBEHHBIX HAyUHOMY fI3bIKY, U Yl Hay4Hble TPY/Zbl
VX COOTBeTCTBHM Ha PyCCKOM (c™m. o6
SI3bIKe. CIMCOK
JIUTepaTyphl),
VIHTEepHeT-
3. I[IpuBesuTe nIpuMepbl Kiullle, pecypcel.
CBOMCTBEHHBIX HAYUHOMY fI3bIKY, U
VX COOTBeTCTBUHM Ha aHI/IMMCKOM
A3bIKE.
PA3IEJI V. 1. Kakue BH/bI HAYyYHOr 0O AUCKYypca | 4 ak.u. Cnmcok
ITpuHLUIIBL BbI 3HaeTe? JIATepaTypel A/
repeBoza 2. OcobeHHOCTH TIEpeBOZia JIOTIO/THUTE/THOT
TEKCTOB, AHHOTALMM K HAYYHBIM CTaThsIM. 0 WCII0JIb30BaHUS
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nipuHanexkaiy | 3. OcobeHHOCTU TiepeBo/ja Te3UCOB. Y HayuHbIe TPY/IbI
X K pa3nmuuHbiM | 4. OcobeHHOCTH TIepeBojia (cMm. obrrmiA
BUZIAM HayuyHOTO /IOK/ajia. CTIMCOK
HayuyHOTO JIUTepaTyphl),
JTUCKypCa. WHTEpHeT-
pecypChl.
PA3JEJI VI. 4 aK.u. Cricok
I'eHepupoBaHue JIUTEPATyPhI Jist
Y TIEPBUYHOE 1.MeTouKa pefakTUPOBaHUs JIOTIOJTHUTE/TBHOT
Pe/JaKTUPOBAHU | HAayUHOM CTaThbH. 0 UCIIO/Tb30BaHUs
e TepeBOJIOB. 2.MeTo/iviKa peJJaKTHPOBAHKS Y Hay4YHbIe TPY/IbI
aHHOTALIMU. (cM. ob1mit
3.4UTo Takoe rpaBkKa Tekcra? Kakue CITUCOK
BU/IbI TIPABOK BbI 3HaeTe? JIUTEpATyphl),
WHTepHeT-
pecypchl.
TpeboBaHMs K
oopmsieHHI0
TeKCTa IepeBoja:
Breinosiasgercs
TIPY TIOMOILA
Microsoft Word
WY ero
aHasioroB. O6bem
— oK. 1000
3HAKOB.
Nroro no 24 aK.4yacoB
JUCLIUTITUHE

MeToanueckue peKOMeHAALUH 10 NMOAroTOBKe MHMCbMEeHHbIX paboT, TpeboBaHus K
HX Cojiep)XaHuIo ¥ 0opM/IeHUI0

[TucemMeHHBIe PabOTHI B paMKax Kypca TPe/ICTaB/IsIOT CO00M KOHTPOJIBHBINA MAChMEHHBIN

rnepeso], HAY4YHBIX

TeKcToB 00beMoM OK. 2000 3HakoB. OQopMIISIFOTCS B TEKCTOBOM

penaktope Microsoft Word v ero aHanoros: 12 Ker/b, MeXXyCTPOUHbIM UHTepBal — 1,5,

TI0JIsA: BepXHee U HIKHee 2 CM, JieBoe 2 CM, TpaBoe — 5 CM.
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AHHoOTaLusA

CopeprkaHue JUCLMIIIMHBI OXBaTbIBaeT KPYT TeOPETUUeCKUX BOIPOCOB U
MIPaKTUYeCKUX Mpo0sieM, CBSI3aHHBIX C ITePeBOZIOM TeKCTOB HayUHOMW HarpaB/IeHHOCTH.
Llesib JUCLIATIZIHGBL: aTh CTYJEHTY 3HaHWs, YMEHHS U HaBbIKU, HEOOXOAUMbIe
eMy /IJIs1 OCYIIIeCTB/IeHUsI ero MpodeCcCHoHaTbHOU eI TeTbHOCTU B 00/1aCTH MMCEMEHHOTO
repeBo/ia TEKCTOB HAyUHOM HalpaBJIeHHOCTH.

3azauu:

. HayuuThb CTyJleHTa aHa/lW3UpOBaTh HayuHbI TEKCT, C y4YeToM
0COOEeHHOCTeH U CTIeIUHKN er0 CTHIS

. pa3BUTh y CTy/leHTa HaBbIK OCO3HAHUSl U TOHMMaHUSI CUHTAaKCUUeCKUX

CTPYKTYP HayuHOT'0 TEeKCTa, HaBbIK TTOHMMaHHsI CJIOB Ha OCHOBe UX (DOPMBI U OKPY>KeHHUsl,
a Tak)Ke HaBbIK IOHUMaHHUs TeKCTa Kak e/JMHOTO CMBICJIOBOTO LIeJIOT0

. obecrieunTb CTYAeHTYy  OBJaJieHhe CUHTaKCUUYeCKUMHU CTPYKTypaMH,
XapakTepHbIMU [ijis HayuyHOW peud, U OCHOBHBIM (POHJOM CJIOB, XapaKTepHbIX Jis
JJAHHOT'O CTUJIS PEYH.

. Hay4YuTh ero CO3/laBaTh SKBHBAJIEHTHBIN MePeBOJi UCXOJHOTO HAy4YyHOrO
TEKCTa C y4eTOM Bcex TpeOOBaHUM PyCCKOro si3bIKa.

IlepeyeHb MJIAHUPYEMBIX Pe3y/IbTAaTOB 00yUeHHs 10 AUCHUITHHE

® 3HaTh CMOCOOBI AOCTHKEHHS SKBUBAJIEHTHOCTH B TIepeBO/ie HayuyHOT 0
TEKCTa, 3HaTb OCHOBHbIE 0COOEHHOCTH HAyYHOTO CTUJ/IS peuH, 3HaTh
OCHOBHBIe KJIMIIIe HAYYHOTO SI3bIKa

® yMeTb [IPUMEHSITh OCHOBHbIE TIPHEMbI ITepeBo/ia, OCYIeCTBIISTh
MMCHEMEHHBIN TIePeBo/], C COO/TI0/[EHHEM HOPM JIEKCUUECKOM
9KBUBAJIEHTHOCTH, COOJTIO/IeHHEM TPAMMAaTUUYeCKUX, CHAHTaKCUUECKUX U
CTUTMCTUUECKUX HOPM, YMeeT 0(OpPMJISITh TEKCT TlepeBo/ia B
KOMIIbIOTEPHOM TEKCTOBOM PeJJaKTOpe, paboTaTh C 3/IeKTPOHHBIMU
CJIOBApSIMU U ZIPYTUIMH 37IeKTPOHHBIMU PeCypCaMy,

® BjaJeTb METOAMKOM Mpe/repeBoAuecKoro aHaam3a TeKCTa,
CTI0COOCTBYHOILIEH TOUHOMY BOCIIPUSITHIO UCXOZHOTO BbICKAa3bIBaHUS,
METO/IMKOM TMO/JITOTOBKY K BBITIOJTHEHUIO TepeB0/ia, BK/IFOUasi OMCK
vHOpMaLMK B CIIPABOYHOM, CrieliuaabHOM uTepaType 1
KOMITBIOTEPHBIX CeTsIX.



