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1. HIOACHUTEJIBHAS 3AIINCKA

1.1 Heab ¥ 32724y JUCHUIIIMHBI

Kypc «CoBpemMeHHbIe IPO0/1eMbl AHTHKOBEACHUS» IIPU3BaH 1IOMOYb IOMECTUTH [IOJyUYCHHbIE
CTYJEHTaMM 3HAaHHS IO KJIACCHUUYECKUM JAMCLHUIUIMHAM B KOHTEKCT COBPEMEHHOI'O COCTOSHMS
MHUPOBOW HAyKH 00 aHTUYHOCTH.

1.1. OcHoBHasg 3azaya Kypca — JaTb CTyJIEHTaM MpEACTaBIEHUE OO0 COBPEMEHHBIX
pobieMax U MeToAax U3y4eHUs: aHTUYHOM KYJIbTYpBI.

IIpeamer kypca. Kypc mocssiieHn psay mnpobiieM u mpoOiieMHBIX o0jacTeil, KOTopble
CHIeNaJNCh AKTYaJbHBIMU B M3YYEHHMH AHTHUYHOM APEBHOCTU B IOCIEAHUE AECATUIETUS. DTO
IIPEKIE BCErO0 KOMIApAaTUBUCTUKA, BKJIOYEHHE AaHTHUYHOIO MaTepuaja B CpPaBHUTEIbHOE
U3y4YeHUE KaK B HCTOPMYECKOM, TaK U THUIIOJIOTHYECKOM H3MEpEeHUH. AKTyalbHbIM B
COBPEMEHHOM aHTHUKOBEJICHUU SIBJISIETCS MCCIIEA0BAHNE TaK Ha3bIBAEMOI «OpUEHTAIU3UPYIOLIEH
peBOIOIMM» B apxauyeckuil mepuox wucropuu JlpeBHelt I'peunun, korga Manoasuiickue.
OMM>KHEBOCTOUHBIC NMBWIM3AIMK U Erumer okaszanu cepbe3HOE BIUSHHE Kak Ha MHQOIOTHIO,
TaK ¥ Ha CIIOBECHOCTb M M300pasuTenbHoe McKyccTBO JlpeBHel I'peuunu. [losromy nekuuu u
CEMHHaphl Kypca TMOCBAILIEHbl CPAaBHUTENbHOM MHU(OIOrHUM, CpPaBHUTEIBHOMY H3YUYEHMIO
aHTUYHOI'O TeaTpa M apXandeckux (popM TeaTpalibHBIX IpeCTaBiIeHUi HapoJoB BocToka, kak B
JPEBHOCTM TaK W B TPAJULUOHHBIX TeaTpalbHbIX cuUcTeMax. lloMHMO MEXKylIbTypHOU
KOMIIApaTUBUCTUKH, KypC HANpaBiIeH U Ha CPAaBHUTEIBHOE H3y4YE€HHE CHMBOJIMYECKOH H
00pa3HO#l CHCTEM aHTUYHOCTH B Pa3HBIX BHJAAX JEATEIBHOCTH: M300pa3UTEIbHOE MCKYCCTBO U
TeaTpaJibHOE, UKOHOTrpadusi B COMOCTABICHUU ¢ 00pa3aMu JIuTepaTypsl U T.1. Ocoboe BHUMaHHE
yAeIsieTcsl BHYTPUAMCHHUIUIMHAPHONW pedIeKcuu, B TOM 4YHCIE MpoOiieMaM TOHSATHIHOTO
amnmapaTa COBPEMEHHOW HayKd M Tak HasbpiBacMoii Begriffsgeschichte, ucropuu monstuii, a
TaK)Xe UCTOPUUECKUM MHU(aM, KOTOpbIE B aHTUYHON HCTOPUH 3a4acTyl0 UMEIOT KOPHHU B caMOi
aHTUYHOH HcTopHorpaduu.

Heas aucOMIUIMHBI — TpeAcTaBuTh uctopuro JlpeBHen I'penuum m Puma He Kak
3aMKHYTYIO B ce0€ M30JIMPOBAHHYIO 00J1aCTh, HO BO B3aMMOJIEHCTBHUHM C IPYTMMHU AUCLHUIUIMHAMU
— MHU(OJIOTHEN, AHTPOIIOJIOTUEN, JIMHIBUCTUKOM, HCKYCCTBOBEJIEHUEM, PEIIUTHOBEIEHUEM U JIP.

MeToa010THYeCKYI0 OCHOBY Kypca COCTaBISE€T MEXIWCLUUIUIMHAPHBIA TOAXOA U
COYETaHHE METOJIOB M PEe3yJbTaTOB PA3IMYHBIX T'YMaHUTAPHBIX AUCUUIUIMH. [IpoOnemsl TeaTtpa
pelaroTcsl ¢ MPUBJICYEHUEM JMHTBUCTUKH, MU(OJIOTHS OMUPAETCS HA UKOHOTPa(UIo, HCTOPHS
npuberaer kK MeronaM (onbkiIopucTUKH. UTeHne oO0oOmIaromMX JEKIUH uepenyercs ¢
CEMHMHApaMHu, JUIsl KOTOPBIX CTYIEHTHI XKEJAIT AOKJIAIbl IO YAaCTHBIM aclEKTaM, MOJHATHIX B
JEKUHUAX O0IIKX MpoOIeM.

1.2 Tlepeuyensn

IUIAHNPYeMbIX
COOTHECEHHBIX ¢ HHAMKATOPAMH JOCTH/KCHUSI KOMIIETCHIIUH

pe3yJibTaToB

o0yuyeHus1 1O

JUCHUILINHE,

Komnerenuus
(K01 ¥ HAMEHOBaHUE)

NHaukaTopbl KOMIETEHIM I
(ko1 M HAUMEHOBAHUE)

Pe3yabTarhl 00y4eHust

IK-1

CrniocoGeH npuMeHsTh
MOJTyYeHHbIE 3HAHUS B
00J1acT TEOpUU U UCTOPUU
OCHOBHOT'O M3y4aeMOro sI3bIKa
(SI3BIKOB) W JIUTEPATYPbI
(yuTeparyp), Teopun
KOMMYHUKAIIAH,

MnK-11

CnocoOeH TpUMEeHSITh 3HaHHE
pohecCHOHATBHBIX
TEPMHUHOB, KOHIIETIIN,
HAYYHBIX TApaJUrM B
cOoOCTBEHHOM Hay4HO-
HCCIIEIOBATENIbCKON
JESATETLHOCTH




¢unonornueckoro anammza u | MK —1.2

MHTEPIIPETAINU TEKCTa B YMmeet BeIOMpaTh HanboIee

COOCTBEHHOI HAy4YHO- POAYKTUBHYIO

M CCIIeI0BATEIBCKON HCCIIEI0BATEIbCKYIO

JeSATeIbHOCTH CTpaTeruIo,
METOJI0JIOTMYECKYI0 0asy,
TEPMHUHOJIOTHYECKUI anmapar
JUISL TOCTYOKEHHS
IIOCTaBJICHHOM LIEJIN

K -2 nK-2.1

CriocoOeH mpoBOIUTH IO
Hay4YHBIM PYKOBOJICTBOM
JIOKAJIbHBIE UCCIICAOBAaHUS Ha
OCHOBE CYIIECTBYIOIIUX
METOJIMK B KOHKPETHOW Y3KOH
00JacTi (hUIT0JIOTHYECKOTO
3HaHUS ¢ HOPMYITHUPOBKON
apryMEeHTHPOBAHHBIX
YMO3aKJIFOUEHU U BBIBOJIOB

Bnaneer ymenuem
HCII0JIb30BaTh METOAUKHU
HAay4YHO-UCCIEN0BATEIbCKON
JIEATEIbHOCTH C YYETOM
COBPEMEHHON HAay4YHOHN
napajaurmbl

K -2.2

Brnazgeer cnocoOHOCTBIO
apryMEHTHPOBAHHO
dbopMynupoBaTh
YMO3aKJIFOUSHHS U BBIBOJIBI,
MIOJIyYEHHBIE B pe3yJIbTare
HAay4YHO-UCCJIEA0BATEIbCKON
JIeATEIbHOCTH

1.3. MecTo AMCUHMIIAHBI B CTPYKTYpPe 06pa30BaTeILHOI MPOrpaMMBbl.
Hucuunnuna «CoBpeMeHHbIE MpOOJIeMbl  AHTUKOBEACHHS»  BXOJUT

COCTaB

JUCLUUIUIMH TO BBIOOPY 4YacTH, (GopMupyemoil ydyacTHUKaMH 00pa3oBaTelIbHBIX OTHOIIEHHH,
O6moka | mporpammbl MOATOTOBKM  OakajaBpOB 10  HampaBlieHUI0  «DUII0NoTus»,
HanpaBieHHocTH «3apyOexxHas ¢unonorus (Kiaccuueckas ¢umonorus)».  JucuunianHa
«CoBpeMeHHbIe MTpoOsieMbl aHTHKOBeneHus» npenogaercs B UBKA kadenpoii Knaccuueckoit
¢buooruy B T€YEHUE 5-T0 U 6-TO CEMECTPOB.

Kypc ocHoBbIBaeTcsi Ha KOMIIETEHIUSX, 3HAHMSX M YMEHHSAX, MOJYUYEHHBIX CTyJIEHTaMHU B
nporecce 0CBOEHHs KypcoB «BBezieHne B KJIaCCHUECKYI0 (HIIONIOTHION, «AHTUYHAs MUDOIIOTUS
U penurus», «BBeleHne B JIMTepaTypoBeIeHUE», «I'pedeckuil sA3bIK M aBTOpb», «JlaTMHCKHN
A3bIK M aBTOPbI», «OCHOBHBIE MPOOJEMBI I'PEUYECKON U JATUHCKOW JUTEpaTypbl» SBISETCS
CBS3YIOLUM 3BEHOM MEXAY IUCLUIUIMHAMU (DUITIOJOTUYECKOTO M HCTOPUYECKOIO LIHKIIOB.
[TomyuyeHHble B X0Jle U3yYEHMs Kypca 3HAHUS, YMEHMs M HAaBBIKM HEOOXOIUMBI JJISl y4acTus B
CIeIICeMUHAapax U MOJIrOTOBKU KYPCOBBIX U BBIITYCKHBIX KBAJIM()UKAIIMOHHBIX Pa0oT.

2. CTpyKTYypa QM CHUIINHBI

Obmmas TpyA0EMKOCTh TUCHUTUTHHBI COCTABISIET 4 (Y4eThIpe) 3aU€THBIC €AMHUIIBI, 152
Jaca, B TOM YHCJIe KOHTaKTHas paboTa 00yJaromuxcs ¢ mpernoaaBatenem 56 4., (Jiekiuu — 24 4.,
ceMHHaphl — 32 4.), U caMoCTosTeNbHas paboTa — 96 .

o Buabl yueOHoi1 padoThI DopMbl
Paznen S g (B yacax) TeKylero
5]
Ne AUCHHUILINHBI Q KonrakTHas ] Eeao|l U= KOHTPOJIA




n/n

Jleknnn

CemuHapbI

IIpakT4yeckue

3aHATUA

JlabopaTopHbie

3aHATUA

ycneBaeMoCTH
(no neoenam
cemecmpa)
dopma
NPOMEKYTOYHOMI
arrecTanuu (no
cemecmpam)

Nms kak cBEepHYTHIN
croxxet, OHOMacTHKa
Y aHTPOIOHHUMUKA B
HUCTOPUYECKUX
HCCIIETOBAHMSIX.

['omepoB riamarai
EBpubar u Bumny
Vpyraiis

becena na
CEMUHape 1o
BOIIPOCAM U
TuTeparype,
3aJaHHbIM IJI1
CaMOCTOSITEILHOIO
H3Y4YEHUS

Apxanueckuii TeaTtp u
TeaTp JINTepaTypPHbIN

becena na
CEMHHAape Mo
BOIIpOCaM U
JIMTEpaType,
3aJIaHHBIM JIJISI
CaMOCTOSTEILHOTO
W3y4YCeHUS

N3o6paxenue u
TeaTp

becena na
CEMUHape Mo
BOIIPOCAM U
IuTeparype,
3aJaHHbIM IJ11
CaMOCTOSITETLHOTO
H3Yy4YEHUs

[Tpobnema runoxpura

becena na
CEMUHape 1o
BOIIPOCAM U
JTUTEpaType,
3aJIaHHBIM JIJISI
CaMOCTOSITEIIFHOTO
M3y4YeHUs

EBpunnn u bxaca

becena Ha
CEMUHape Mo
BOIIPOCAM H
IuTEeparType,
3aIaHHBIM 1JIA
CaMOCTOSITEILHOTO
HU3Y4YEHUS

Bocrounsie
UCTOYHUKH
rpedyeckux oopazoB

becena Ha
CEMUHape Mo
BOIIPOCAM H
IuTEeparType,
3aIaHHBIM TJIA




CaMOCTOATCIIBHOI'O

W3yYCHUS
8 «Cado n Nezeknnin» 2 2 becena na
CEeMHHApe 10
BOIIPOCAM H
JUTEeparype,
3aJJaHHBIM JIS
CaMOCTOSITEITLHOTO
W3YUCHHSI
9 CoorHol1eHne 2 2 4 becena Ha
M300pa3UTEIHLHOTO CEeMHHApE TI0
HCKYCCTBA U BOIIPOCaM H
JTUTEPATyPHBIX JTUTEepaType,
HUCTOYHUKOB; 3aJJaHHBIM JJIsI
akppacuc u ero CaMOCTOSITEITLHOTO
3HAYCHUE JIJIS U3yYCHUS
HCTOPUH U IS
KYJIBTYPBIL.

10 | Kpsuibs Dpota. DpoT- 2 2 4 becena na
putto-anren: moruka CEMHMHApE Mo
pa3BHUTHSA BOIIPOCAM H
UKOHOTpapHIECKOr0 JUTEparype,
oOpasa 3aIaHHBIM JIJIs

CaMOCTOSITEIILHOTO
W3YUICHHUSI
11 | Ilepconudukamus Kax 2 2 4 becena na
npodiema; CEeMUHApE 10
BOIIPOCAM H
JTuTepatype,
3aJJaHHBIM JIS
CaMOCTOSITETTLHOTO
W3YUICHHS
3a4éT 12 [ToaroroBka k
3a4€Ty
BCETO 3a 5 ceMecTp 12 |16 48
12 | BocrouHo- 2 4 becena na
AITUHUCTHYECKUN CeMHHape 1o
CUHTE3 pyOeka 3p BOIIPOCAM H
JTUTepatype,
3aJJaHHBIM JIS
CaMOCTOSITETTLHOTO
W3YICHHS
13 «Mocud u Acener» 2 2 becena Ha
Y TPEYECKHUI pOMaH CEMHHAapeE 110
BOIIPOCAM U
JUTEpaType,
3aJJaHHBIM JIS
CaMOCTOSITEITLHOTO
W3YUYCHHSI
14 | «Kusneonucanue 2 2 2 Becena Ha
D30ma» ¥ MPUHITHI CEeMHHape 1o
MEHUTITIOBOW CaTHPBI BOIIPOCAM H




IuTeparype,
3aJaHHBIM ISt

CaMOCTOSITENTHOTO
U3y4YEHUs
15 Kommenrapuii k becena Ha
aHTUYHBIM TEKCTaM CeMUHape 1o
Kak npodaema BOIIPOCAaM U
JUTEparype,
3aJJaHHBIM JIs1
CaMOCTOSITEJILHOTO
W3yYEHUS
16 AHTHYHEBIE becena Ha
KOMMEHTapHU; CeMHHape 1o
KOMMEHTaTOPCKHE BOIIPOCaM U
TpaIuIH JUTEparype,
3aJJaHHBIM 15
CaMOCTOSITEITEHOTO
U3y4YEHUs
17 [IceBnomopdo3za becena na
AQHTUYHBIX OHATHIH CeMUHape 1o
B HayKe BOIIPOCaM H
JUTEparype,
3aJJaHHBIM JJIs1
CaMOCTOSITENILHOTO
W3yYCHUS
18 ABTapkusi: ucropus becena na
MIOHUMAaHMs U CeMUHape 1o
HETIOHUMAaHUS BOTIPOCaM H
JUTEpaType,
3aJJaHHBIM JJIsI
CaMOCTOSITENILHOTO
W3yYEHUS
19 | IlpousBenenus becena Ha
HCKYCCTBA U UX CeMHHape 10
OTIHCaHUS BOIpOCaM U
JUTEparype,
3aJJaHHBIM 151
CaMOCTOSITEITHOTO
U3yYEHUs
20 Apxeosioruueckue becena na
HaXOJIKH U CeMHHape 1o
JTUTEpaTypHBIC BOTIPOCaM H
UCTOYHUKH JUTEparype,
3aJJaHHBIM JIsI
CaMOCTOSITENTLHOTO
W3yYEHUS
21 Cubapuc nereHapl U becena Ha
Cubapuc CeMHHape 1o
apXeoJIoTHH. BOIpOCaM H
JUTEeparype,

3aJaHHbIM JJIA
CaMOCTOATCIIBHOI'O




U3YUYCHHSI
22 Hcropuueckuit Kpez | 6 2 2 4 becena na
U Tipesanus o becene CEeMHHApE TI0
MyJIpena u oborada BOIIPOCaM H
JTUTEepaType,
3aJJaHHBIM JJIsI
CaMOCTOSITETTLHOTO
W3YYCHUS
3a4éT 6 12 [ToaroroBka k
3a4ETy
BCETO 3a 6 ceMecTp 12 |16 48
Bcero 24 |32 96

3. Conep:xanue Q¥ CHUATTAHBI

Tema 1. Ma kak cBepHyTHIN croxkeT, OHOMAacTHKa U aHTPOIIOHUMHUKA B UCTOPUUYECKUX
UCCIJIEJOBAHMSIX.

Mudornornueckoe TOXISCTBO UMEHH M BEIIM, MU} 00 YCTaHOBJIEHHUH HMEH, JIPEBHHE
CIOCOObI UMSTHApEUEHUs,TOKIECTBO CJIOBA M JIeHOTaTa, TabOyupoBaHue UMeHH (MeTadopsl,
KEHHUHIH), IEpEMEHA M II0JIMEHA UMEHHU, HOBOE MMs MOCBAILEHHOT0, MOHAaXa, 3aMyXHEH,
yCBHIHOBIIEHHOTO U T.1. (A.A.IToteGus, FO.M.Jlotman,b.A.Ycnenckuit). Umst B puTyaabHbIX
tekcrax (Bsu. Be. Banos, B.H. Tonopos).). TpanuunoHHoe 3HaY€HUE UMEHU U ACTCKHUM
A3BIK: CJIOBO=IIPEI0KEHUE=BBICKa3bIBAHUE, SMOPHOH IIOBECTBOBATEIBHOIO
pasBepThiBaHus. Cepuu SOUTETOB B JAPEBHUX TUMHAX, OpHAMEHTalbHas Ouorpadus
ooxectBa (A.A.Taxo-I'ogn). Mu¢ kak cmocod BHAETH BEIId BHE MPUYNHHO-CIICICTBEHHBIX
CBsi3eH, CYOBEKTHO-OOBEKTHBIX OTHOIICHHH, KOHKPETHO W HE OTIMYas EIWHUYHOE WU
MHOKeCTBEHHOe). Mud — pasBepuytoe wmaruueckoe wumsa (A.D. JloceB). Marus u
MHUCTHUKA,CBA3aHHbBIE C HMEHEM B JIDEHBOCTU U COBPEMEHHOCTH (AHIeJIOJIONOTHs,
UAUTUTaMeHThl, ucycoBa MOTUTBA).

Tema 2. 'omepoB riaamaraii EBpuéat u Bumny Ypyraiis

AHanu3 MOTHBOB M CIOKETOB, IUKIM3YIOUIMXECS BOKPYT TIpPEUYECKUX MHUPHUECKUX H
JIETeHJapHbIX TepoeB nmo uMeHu EBpubar, uro 3HauuT lllupokomararomuii, ¥ MOTHBOB U
CIO)KETOB, CBSI3aHHBIX C Oorom Buinny, KoTopblii MMeeT B PurBene snuTeT 3TUMOJOTHYECKH
TOXJIECTBEHHBIN IPEUECKOMY UMEHU W 3HAYaIllUi TO ke camoe: Ypyraiis, [lupokomararonmi.
CX0ACTBO MOTHBHBIX KOMIUIEKCOB Buinny u VYpyraiis He pe3yiabTaT uX oOLIero reHeswuca,
BOCXOJSILIET0 K MHA0EBPOINENCKOMY MO3THYECKOMY S3bIKYy. Mudomnorus Bumny u mudomnaorus
EBpubara cymiecTBoBanMu M pa3pacTajiCh B IpeYecKod W MHAMKUCKOM TpajuIUsaX HE3aBUCHUMO.
OpHako cyIiecTBOBaBIIasi B MHA0EBPOIIEHCKOM OITHYECKOM si3bIKe MpoTo-cuHTarma "llupoxo-
mararommi”, nin «aynmui-Bimmpey» B IHaXpOHUYECKOM pa3BOpAaYMBaHUM IOPOJMIIA CXOJHBIE
MOTHBHbBIE KOMIUIEKCHI, YTO CBUAETEILCTBYET 00 M3BECTHOM 3aKOHOMEPHOCTH Pa3BOpAYMBAHUS
MMEHU B MOTHUB U CIOXKET.

MupmuioHubI 4 pagauMsbl: IJIeMs WIH PU3PAKH.

«Hapon», KoTopslii UAET Ha BOMHY C AXWIJIOM, - MUPMU/IOHIIBI HE SIBJISIETCS ITHOCOM, M TEKCT
Wnuanpl He mogaeT MUPMUJOHIIEB KaK 3THOC. DTIOC BOCIPUHUMAET U M0aeT MUPMHIOHIEB KaK
JIOAeH OIpEeNIeHHOTO poJia, COXpaHss cielbl o0pa3a MUPMHUAOHIEB KaK MH(OJIOTHUECKUX
CYILIECTB.

Mpel HEe 3HAaEM HU OJHOTO MHUPMHJOHIIA, KPOME TEX, KTO SBISAETCS BOMHAMM AXuWilieca WIH
BXoauT B cBUTY llenes. Mbl He 3HaeM HU OJHOM MHUPMUIOHSHKH, HU OJHOTO peOeHKa WU
CTapyKa MHUPMHJIOHCKOTO IuieMeHH. Korja 3axoIuT pedb O BBIOOpE *eHbl Ul AXuiieca U3
KEHILUH, ®KUBYIUX Bo dTre u B Diutaze, TO 3T0 HE JOYEPU MUPMUIOHIIEB, HE MUPMHUIOHSIHKH,
a axesHku. Takum oOpazom, u Bo dtue u B Diuiaze kuByT keHIIMHBI-axesHku (1. 9. 395) u
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MY>KUYMHBI BOMHCKOTO BO3pacTa — MUpMUJOHIBI. He Tosbko HeT B «Mnuane» KeHIUH, CTApUKOB
U eTeld MUPMMIOHIIEB, HET U €INHCTBEHHOI'O YUCJIa MUPMUIOHELL.

MUpPMUIOHIIBI, O KOTOPBIX 3M0C XOTh YTO-TO COOOIIAET OKA3bIBAIOTCA YPPOKEHIIAMH CaMbIX
pasHbIx oOnacteil W 1o Oousibled YacTM W3THAHHUKaMU. MUPMUJOHIIEM CTaHOBSTCA,
okazaBmuch Bo @drtue. OOBsICHEHHE HTOMY (EHOMEHY HaXOIUTCS B AHTPOIOTEHHOM Mude
«TOTEMHOTr0» 00pa3la 0 MUpMeKax, BOMHCTBEHHOM U OIIaCHOM IOA3EMHOM HapoJe.
AHanu3upyercsi Tpylmna cjloB ¢ KOPHEM mor/myr, mormyr, morm ¥ myrm ¥ BBIBOAUTCS HX
CEMAHTUYECKUN MHBApHUAHT: KUIIAIEE MHOXXECTBO, BBI3BIBAIOIIEE CTPaX WM COCTaBJISAIOLICE
caMoe TICHXHYECKYI0 «CyOCTaHIIMIO» CTpaxa — Jpoxb, Tpener. CyObeKTUBHOE (OILIyIICHHE
cTpaxa-ZIpoXkH) U OOBEKTUBHOE (BHYILAIOLIEE CTpaxX MEJKOE JBM)KEHUE HEUCUUCIIAEMOro, TaK
CKa3aTh, «HEKBAHTUTATUBHOI0» MHOXKECTBA) HA U3BECTHOM CTaJAMM PAa3BUTHUS SA3bIKA COBIA/AIOT.
BouHcTBEHHBIE, T. €. BHYLIAIOLIUE CTPaxX, MUPMEKH, XTOHUYECKUE, TOA0OHbIE MUPMEKaM (WIn
MOpPMOHaM? WJIH MepTBeLaMm?), MEPBOJIIO/IA, KaK HaM KaKETCs, CTAHOBSTCS IOHITHEE HA 3TOM
ceMaHTH4ecKoM (oHe. Pluralis MUpMHIIOHLIEB HE YMCTO I'paMMaTHYECKHUH, OH, TaK cKa3atb,
«MHU(DOJIOTHYEH»; OH MOTOMY HE MpPEIIojiaraeT €JHHCTBEHHOI'O YHCla, YTO TYT Tepen HaMu
apxauy4Has «CIMHUYHAs MHOXXECTBEHHOCTBY», U3BECTHAS 10 HU3IIEH JEMOHOJIOTHH, KOTOpas HE
OTJIMYAET OTJEIbHON PYCAJKU OT pycajoK, KOTOpPOM Henb3sl 3aJaTh BOINPOC, CKOJIBKO B JIECY
JEIINX.

Eme P. Kretschmer yBumen B MHUPMHUIOHIIAX CTPAIIHBIX MPU3PAKOB. MBI MOKEM YTOYHHUTH
CErOJHA JTH €ro JOraJku. XapaKTepUCTUKM MHUPMHUAOHLEB B DJIOCE — HX JIOTOCTb,
KPOBOXXaJHOCTh, CTaHOCTh, HEOOOPHUMOCTH, OpaHHONIOOME — TPHU OTCYTCTBHHM KaKHX-THOO
IPYTHX «HALMOHAJIBHBIX» YepT TaKKe IIOJCKa3bIBAIOT, YTO IEpE] HaMHM JEMOHBI CMEPTH,
TPaHCKPUOUPOBAHHBIE AMMUYECKHUM CO3HAHHEM B BOWHCTBEHHBIX MHUPMHUIOHIIEB, ITOJOOHO TOMY
KaK «CKa304YHOE» CO3HAHUE CO3aJI0 BONHCTBEHHBIX MypPaBbEB-MUPMEKOB.

Myuenuss ucropuueckod reorpapuu ¢ Jokanuzauumed @dTuM  TEeM MOHATHEE, 4YTO
Mudoornueckas crpaHa CMEPTH, IIApCTBO AXWiUIa Kak 3arpoOHoro OoxkectBa (), Tak ke
HAJIOKMIIACh Ha peanbHylo deccanuio, Kak 3arpoOHbIE manes-MUPMHUIOHSHE CTaJI TApPHU30HOM
«MacCHOHapueBy, HAOPAHHBIM CPEH IIIMHOB U axeH1eB.

Tonkyss MUPMUIOHLIEB Kak APY>KMHHUKOB, COCTOSAIIUX B OCHOBHOM M3 3JUIMHOB, >KUTEJEH
nepeuncieHHbix B Karamore roposos, M NPHUIUIBIX OTOBCIOJy aXEWIIEB, 3MOC BMECTE C TEM
COXpaHsAeT B CBOMX oOpa3ax U MHU(DOJIOTMYECKYI0 CEMaHTUKY MHUPMHJIOHIIEB — CTpallIHbIX
JIEMOHOB TIPEHCIIO/IHEH, «MHOXKECTBEHHBIX IyOJIEpOB», Ubsi MHOKECTBEHHOCTb CaMOM CO0OI0
TaBTOJIOTMYECKU TNEepeIaeT eule pa3 uaew Ayonupoanus. Mudonaorus JBoMHHUKaApyTra ONKUCcaHa
O. M. Opeiinendepr B psaae pador. PyHkuus mMudosorndeckoro +1BolMHMKaapyra- — HUJITH B
MIPEUCTIOAHIONO 3a APYyTa, OBbITh €r0 XTOHMYECKON UIOCTAChlo, OUTHCS WM YMUpaTh 3a Hero. U B
OBITOBBIX M 0OPSAA0BBIX (OpPMax, B KOJaKaxXjIbCcTelax U KIMEHTeNe, B IIyTaX, B UHCTUTYTE CBUTHI
U TpUOJIMKEHHBIX W B OCMBICICHHM ASTHUX HHCTUTYTOB (MMEIOIIMX, pa3yMeercs, M CBOM
nparMatudyeckuit cMpic) dpelinenOepr oOHapyKUBaeT cie/lbl MU(OIOTUU ABOWHUKA U «TEHI:
«...MHOYKECTBEHHasl CBHUTa Jpy3eld apXauyHel COJBHOrO Jipyra, XOTs BO Bcell cBoell
MHOKECTBEHHOCTH OHA OCTAaeTCsd OJHOBPEMEHHO €IWHMYHOM, BOCXOIS II0 CEMAHTHKE K
TOTEMHCTUYECKOMY MbllUIeHHI0. KocMuueckoe MUpOBO33peHHe AaeT ce0s 0JJHaKO YyBCTBOBATh
B oOpa3e maps, HaxOIALIErocs B OKPYXEHHUU JApy3ei, MOJ00HO COJHILY, OKPY>KEHHOMY
3BE3JaMI»

Onoc coyeTaeT «HENOHMMaHHE» MH(OIOTHYECKOH CEMaHTHKH, palMoHamu3anuio Muda,
IUIOCKYIO  TICEBJOMCTOPHYECKYIO MJIM JlaXke OBITOBYIO TpPaKTOBKY C IOpa3UTEIbHOU
COXPaHHOCTHIO MHU(OJIOTHYECKOT0 00pa3a Bo Bcell ero BHEIIHEeH GakType. ITa COXpaHHOCTh, 3Ta
KOcHasi OepeKHOCTbh I03BOJISIET, C OJHOW CTOPOHBI, PEKOHCTPYHpPOBaTh MHU(] HAy4yHO IO
«pyOUMEHTaM», C JApPYrod — cosfgaBaTh Ha (DOJIBKIOPHOM MaTepHaje TaKhe IOITHYECKue
MIPOU3BEICHNUS, KOTOPBIE PEAKTYATH3UPYIOT MU(DOIOTUYECKYIO CEMAHTHUKY.

Tema 3. Apxanuyeckuii TeaTp ¥ TeaTp JUTEPATYPHBIH
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Tema 4. U300paxenne u Teatp
HOCI.[GHI/I‘IGCKI/I MAaHHUITYJIIUU C U I/1306pa}KeH$IMI/I.Ky1(J'IBI KaK 3aMCHBbI 6OFOB, JKPCUOB U XKCPTB, a4
aTK)Ke IpeakoB.. HedemoBeueckuil mepcoHax B 3II0CE UM B ApeBHEN KoMenuu. y I'omepa u B
Tpareauu HeT ??TOHATHITHO OBITOBOTO ()OHA, a B IPEBHEW KOMEIUMU OH MOJAYEPKHYT, H BCE, YTO
emMy SIBHO HE COOTBETCTBYET, CIOCOOCTBYET ¢banTacTike Wiu
CMEXOTBOpEHHUI0. DiMHUcTHYecKkuil Teatp ['epoHa.

Tema 5. IIpodJsiema runokpura

Tema 6. EBpunua u bxaca
Jlnamornyeckasi CTPyKTypa TPE4ecKoW W MHAMKWCKOW Apambl. Jlumamor Ha ¢OHE KApTUH WU
CT aTyf/'I — «HEN30EeXKHOEN YCJIIOBUE HAPOJHBIX HpeI[CTaBHeHHﬁ.
1) pacnpenencHue peueii U «IoKaza» MEXAY pa3HbIMH CyObEKTaMU MPEICTABICHUS
2) xopudeii, ybs pedb nMpeobIagaeT, MPOTUBOMOCTABICH X0PY MM HECKOJIBKHM MacKaMm,

Ybi pOJIb COCTOUT B ICMOHCTPALIUA

3) HCHOJHEHHE HECKOJIBKHMX POJICH OJHUM aKTEPOM
4) mpeaMeThl MOTYT BBICTYIATh MPOTArOHUCTAMH
5) CIOXKCT CTPOUTCA HA MMOABJIICHUHU U HCYC3HOBCHUH, ITPUXOAC U YXOC
6) IpOOHOCTH KOMITO3UITUH
7) OHIMHIBH3M JPaMbI
1)
Besides that | describe some general pre-conditions to the appearance of literary drama.
The appearance of Attic tragedy and comedy, European liturgical drama and farce, literary
drama of India and China were prepared by an institution of solemn public recitation of
narratives, which were important for the given culture, be they Homer's epic, liturgical
texts, the New Testament, the ‘Ramayana’, or other epic and heroic songs. Besides, the
tradition of a ritual play that along with religious functions had acquired the function of a
spectacle and entertainment had a no less important role in the process. So to say the
scenario was bound to meet the text.
The same complex of features, which is described above, appears to enter "the stage™ in the
Avant-Guard, in the creative activities of theatre reformers and futurists. | also believe that
its elements play a prominent role in the theory and practice of performance in modernism
and postmodernity, in "theatre anthropology” and anthropological study of the theatre.
Thus, the term loses its developmental dimension. There seems to be a consistent pattern
that appears and disappears throughout the history of culture, revealing an archaic (or folk)
nature of theatre, which cannot be eliminated: theatrical performance is oral, unique and its
"consumers" are to be assembled in one place and time. 1

Tema 7. BocToUHBIE HCTOYHUKH I'PedyecKuX 00pa3oB

Tema 8. «Cado u Uezekunab»...
Sappho's famous poem contains some incongruities, which could be explained with the help of Near
Eastern iconography and epos.
1) The epithet poikilothrona of Aphrodite.
Aphrodite is pictured as coming down from the Olympus. The mentioning of an intricate throne in
the first line of the poem is incompatible with the description of riding the chariot. One would think
about a constant epithet, but poikilothrona is hapax legomenon.
2) Into the golden chariot of the Goddess, beautiful sparrows are yoked. Commenting on Sappho,
scholars mention their wantonness and fecundity. The analysis of the texts, usually referred to,

1 "KapTtuHbl" dunoctparta Ctapiero': reHesnc 1 CTpyKTypa ananora nepes nsobpaxeHunem // Oaucceit.
YenoseK B uctopuu. T.6. M.: Hayka, 1994. C.274-313; TeaTp n3obpaxkeHnii: 0 HeKacCU4ecKmx
3penuiLHbIX Gopmax B aHTUYHOCTM // TeaTpanbHoe NPOCTPaHCTBO. MaTepuasbl HaydHoW KoHbepeHuun
TMUU um. A.C.MywknHa (1978). M.: "CoBeTcKuiA xyaoxHuK", 1979. C.35-58.
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shows, that these qualities are ascribed, as a rule, to a different bird, the bird that cannot fly, i.e. an
ostrich, which is homonymous in Greek: strouthos - a sparrow, megas, megale (Libyos, Arabios)
strouthos and sometimes simply strouthos - ostrich. To my mind all attempts of the ancient and
modern scholars to justify the sparrows in this uncommon function failed badly.

Behind the Sappho’s Aphrodite Intronata, carried by winged sparrows, I imply an iconographic
paradigm of the Near East God or/and Goddess (Astarte-Ishtar in the first line) sitting on the
throne and supported by winged cherubs and/or sphinx? The Ancient Near East pictures make

the equation between chariot and throne almost natural if we only look at the winged cherubs
yoked into God's chariot in his epiphany and the cherubs-cherubim supporting the God's thronel
maintain that Sappho’s image is provoked by the so called “Throne of Astarta”, identified with
Aphrodite (especially on Cyprus). . This way we can explain the emergence of the epithet
‘poikilothrona’ in the scene of Aphrodite riding her chariot with the winged creatures yoked into

it. The later images of Aphrodite flying on a swan or on a goose go back to these Archaic thrones
carried by swans or geese, which from the iconographic point of view display strong influence of
Syrian and Phoenician models.

The sparrows emerge only in Sappho. There is indeed an enormous gap between the sacral vision of
Ezekiel and the light-minded imagination of Sappho’s heroine. The sparrows were invented by the
Greek poetess, as Erotes and Nikes were invented, by the Greek craftsmen who cast the bbronze
mirrors with the help of the characters borrowed from their Eastern neigbours.

The Near Eastern sources of Sappho’s poem are not confined to figurative material. | am going to
demonstrate that the very plot of the Sappho’s poem turns out to be a transformation of the situation,
known from the Akkadian epos: the complaints about the beloved who repulses woman's love, the
irony of the addressee towards the complainant, because of the notorious inconstancy of the
enamored woman. Sappho replaces Ishtar, while Aphrodite replaces Ishtar’s heavenly parents Anu
and Antu. It was already shown by W. Burkert and others that there are borrowings into the Homeric
epos from the Gilgamesh story. One of the most obvious cases is exactly the scene with Aphrodite
complaining to her heavenly parents Dio (=Anu) and Dione (=Antu) (cf. Il. 21.505-513 and
Gilgamesh VI, 1-91 Thompson), and they ask resp. Aphrodite and Ishtar "who has done you wrong?"
just as Aphrodite asks Sappho.

But Sappho’s poem did not arise from Homeric epos (which would be only natural): it is closer to the
Akkadian epos than to Ilias. Sappho is speaking about her rejected love just as Ishtar does, while for
Homeric Aphrodite the reason to complain is different (she is wounded by Diomedes). Sappho's lyric
poem renders the motive of the "constant inconstancy”, unfidelity of an amative woman in few words
of the Goddess, while in the epic poetry Gigamesh reminds all Ishtar's sins in wordy innumerating
invectives. This difference owes its origin to the nature of the corresponding genres.

In the 7th c. B.C. Accadian epos was still in use: read and rewritten. It would be odd to imagine
Sappho reading cuneiform tablets. Yet nothing prevents us from surmising the existence of some
intermediate, presumably Phoenician, oral source for both — for the Sappho’s lyrical masterpiece and
for the funny scene on Homeric Olympus. 2

Tema 9. CooTHOmIeHHe H300PA3HTEJBLHOI0O HCKYCCTBA W JIMTEPATYPHBIX HCTOYHUKOB;
IK(pacuc 1 ero 3Ha4YeHHe ISl HCTOPUM U JJISl KYJIbTYpPbl

Tema 10. Kppuibsi Jporta. Jpor-putto-aHres: jJormka pasBUTHS HKOHOrpadu4ecKoro
o0pa3a

I try to solve well known problem of two different Eros: cosmogonical one and winged putto. To
my mind both have their origin in the Orient, but the ways of transmission of the one and the
another were different. There were features that came with arts and others that came with

2 BopoObu 1 xepysumbl: Sapho, Fr.1 [Tesucsi] // Homo Balcanicus. TToseieHuecK1e CLIEHAPUH U KYJIbTYPHBIE POJIH.
AnTnaaoCcTh. CpenneBekoBbe. HoBoe Bpems. Mocksa. 2001. - (bankanckue urenus 6. Tesuckl u matepuansl.). C.
17-22.
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narratives, those that came through an esoteric (for example, Orphic) tradition and those that
entered the Hellenic world through arts and crafts adopting foreign religious symbols for their
own decorative purposes.

Some of the important peculiarities of the Eros’ mythology are preconditioned by the name of

the god. Unlike the names of the Olympic gods (if we exclude some personifications of nature)
which usually have no meaning in the Greek language the name of this god has a name with the
meaning that provokes creativity. The name was not simply borrowed from the cosmological
myths of the Near East, it was brought as a translation of a Semitic word and first Eros was only

one among the translations but the one which turned to become predominant. The rich lexical
meaning of the proper name “Love” sets going the starting device of the mythopoec process. The
variety of the Eros’ images and concepts in Greek literature and philosophy and the absence of

the traditional folk narratives become more comprehensible against the background of the
Oriental origin and different ways of transmission and transformation.3

The transformation of Oriental sacral images into Greek decorative ones could be illustrated by the
change of in the well attested and closely related pattern. 1 mean the well known Archaic Greek
bronze mirrors with a handle an support shaped as a naked Goddess standing on a lion, with Sphinx,
Griffins and Sirens on her shoulders. It can be demonstrated that these mirrors continue a thousand-
years-old Semitic tradition. The images of the naked Goddess standing on a lion and flanked by two
monsters or deities are encountered all over Palestine, from Ugarite to Egypt, in Syrian and
Mesopotamian territories. This Goddess had different names — Quadesh, Astarta and Hator among
them; in Greece she became Potnia theron splitted in turn into Aphrodite and Artemis. As the time
went on, at the beginning of the Classical period the dressed girl replaced the naked Goddess and the
monsters on her shoulders became light-winged Erotes and Nikes. Now Euripides styles Aphrodite as
Potnia eroton. Eros, Pothos, Himeros, Hedylogos - all these winged creatures replace the Oriental
winged monster in a role of the Aphrodite's-Astarta’s companions. They are the vestiges of the
Oriental image or of its verbal description, or presumably of both.

I deserves special attention as a pattern of mythic thought, that the Oriental Cherubs transformed in
Greece into Erotes, the companions of the Goddess of Love and pagan symbol of amor carnalis
became in Renaissance pultti, surrounding St.Virgin and cherubs by function supporting Her thone.

Tema 11. Ilepconnpukanms Kak npodaema;

Tema 12 BoCcTOYHO-IITHHUCTHYECKHIA CHHTE3 pyOeska 3p

Tema 13. «Mocud u Acener» u rpeyeckuii poMaH

There is a traditional controversy whether to treat the ancient novel as realistic or symbolic. |
juxtapose this problem with the problem of "Joseph and Aseneth”, the creation of which,
following G.Bohak, I attribute to the middle of the 2 ¢. B.C. and consider it to be the first known
example of an erotic novel in Greek. "Joseph and Aseneth” emerges as a by-product of exegesis,
which simultaniously addresses the Bible and the actual political and existential situation. As a
parable, "Joseph and Aseneth™ to provide this audience with an interpretation of its real situation.
This type of text, which oscillated between a narrative and an allegory and which addressed both
the Bible and specific problems of the audience, was known as a mashal-nimshal form in a later
midrash tradition. | assume that the Rabbinic parables known to us reflect an old and more vivid
tradition, of which "Joseph and Aseneth” and the Biblical stories of Ruth, Jonah, Job, Daniel etc.
are the specimen. | also assume that the tradition of the sages from Orient made some impact on
the Greek narratives created mostly in the Oriental Hellenistic regions. Forasmuch as in the

3 Kpbiniba IpoTa. // UHaoeBponenckoe A3bIKo3HaHMe 1 Kaaccudeckas dunonorusa -5. Martepumani
yTeHui namaTn npodeccopa Nocnuda Mounceesmya TPOHCKOTIO. CN6, 2001, 22-29.
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Classical culture there was no Sacra Scriptura, Greek love stories substituted the refrences to this
absent center with an armory of artistic devices, polysemantic allusions and self-references.4

Tema 14. «7KuzHeonucanue I301a» U MPUHIIAI MEHUIITIOBO CATHPbI

Tema 15. KomMeHTapHii K aHTHYHBIM TeKCTaM KakK npodJjema
Tema 16 AHTHYHBIEe KOMMEHTAPUN KOMMEHTATOPCKUE TPAAULIUKA
Jlutepaypa
E.Dickey/
Commentaries. Kommentare. Aporemata. Kritische Studien zur Philolo-giegeschichte /
Ed. G. Most. Gottingen, 1999. Bd. 4; Le Commentaire entre tradition et innovation. Actes du
Colloque international de I’Institut des Traditions Textuelles (Paris Villejuif. 22—-25 sept. 1999) /
Publ. sous dir. M.-O. Goulet-Cazé, avec coll. édit. de T. Dorandi, R. Goulet [et al.]. P., 2000; Der
Kommentar in Antike und Mittelalter. Beitrdge zu seiner Erforschung. Clavis
Commentatoriorum Antiquitatis et Medii Aevi 2 / Ed. by W. Geerlings, Ch. Schulze. Leiden,
2002; The Classical Commentary. History, Practices, Theory. Mnemosyne Supplement 232 /
R.K. Gibson, Ch.Sh. Kraus. Leiden, 2002; Der Kommentar in Antike und Mittelalter. Neue
Beitrdge zu seiner Erforschung / Ed. W. Geerlings, Ch. Schulze. Leiden, 2003. Bd. 2;
KommMmenTapuii: Gieck v HUIIETA KaHPa B COBpeMeHHY!o 31oxy (CTeHorpamma KpyrJioro crojia B
pamkax XI JlormanoBckux ureHuit. Mocksa, PITY, 20 nexabps 2003) // HoBoe mutepatypHoe
obo3penne. — 2004. — Ne 66; TekcT U KOMMEHTAapuii: KpyTiblid cTon K 75-netuto Bsdecnasa
Bceonmonosnua MBanosa / Poc. akaz. nayk, Hayd. coBer «cropust MUpOBO# KynbTypsi»y, MI'Y
uM. M. B. JlomonocoBa, Wu-T MupoBoit kyneTypel / oTB. pea. B.H.Tomopos; cocrt.
J1. B. Banbkos, T. B. LHusesan. M., 2006; Kynbrypa unrepnperanuu a0 Hadana HoBoro Bpemenu
/ Pen. 0. B. UBanoBa, A. M. Pytkesuu. M.: ]| I'Y-BIIID, 2009 (http://id.hse.ru/books/978-5-
7598-0624-0.pdf).
Tema 17 IlceBnomMop(o3a aHTHYHBIX NOHATHI B HAYKe

Tema 18. ABTapkusi: HCTOPHSI IOHMMAHHUS M HENIOHMMAHUA

Tema 19. IIpou3sBeneHust HCKycCTBAa U UX ONUCAHUA JK(PPACUC, IKOHOMUS
Tema 20.Apxeoioru4ecKue HaX0AKH H JUTePaATyPHbIe HCTOYHUKH

Tema 21Cubapuc gerenabl 1 Cudapuc apxeoyioruu.

Tema 22. Ucropnuecknii Kpe3 n npenanuns o decexe myapena u 6oraya

1) Kparkuit 0030p mpobIeMaTHKi UMEHH COOCTBEHHOro W muba: uMms u MU}, UMs Kak Mud,
UM KaK MUKPOTCKCT U MPEATCKCT, UMCHA 0Ooros — Hayana TCOJIOTH, UMCHA I'CPOCB — HavdaJia
IIOBCCTBOBAHUA U T.II.

2) Mg u croxer: HCOAHOKPATHO BBICKA3bIBAJIACh MBICIIb O TOXIACCTBC HMMCHU MI/I(i)I/I‘IGCKOFO
((bOJ'ILKJIOpHOFO) MNepcoHaxxa u Toro, 4YTo ¢ HUM MPOUCXOAUT, IUPE - €TI0 CHOKETA.

Il New Perspectives of the Classical Problems.

Th interdisciplinary approaches to some of the traditional problems in Classical Scholarship,

Ancient History, Philosophy and Economy. May be delivered as lectures only, each 2 academic

hours, or as lecture with the elements of seminar, that is with reading and interpreting the ancient

sources reconsidered (in this case 4 hours). All themes proposed are designed for Classicists and
those who studies Ancient Philosophy ,except the 5). The lectures 3) ,4), and partly 1) are of
some interest for the Ancient historians as well

4Yro ecan "Mocud u Acener" nepsblii rpeyeckuii poman? // B mouckax «opueHTanbHOro» Ha bankanax:
AnTtruHocTs. CpenHeBekoBbe. HoBoe Bpemst. Tesuch n matepuansl. bankanckue urenus.7 24-26 mapra 2003 T.
WuctutyT cnabstHoBenenust PAH. C. 34-41.
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1) Oikonomia in poetics, rhetoric, history, and theology. 2 or 4 hours

In the part dedicated to Polybios and his vision of history and writing history and the
significance of his ideas for Christian concept of the ‘oikonomia’ of the Lord also might be of
some interest for historians.

If the critical reflection of rhetoricians and grammarians dealt with aesthetics and symmetry in
prose composition, it was attached to a unit not larger than a period. When rhetorical
institutiones taught how to construct the speech in order to persuade, they dealt with the units of
a larger scale like inventio, enarratio or demonstratio. But these larger units were singled out on
the bases of pragmatic distinctions and not on the bases of aesthetics; as for the disposition of the
text, quanta was never based on their length or on numerology. Yet we cannot doubt that the
whole was perceived. Aristotle imagines the whole “body” of the tragedy as an animal which a
man could embrace with his sight and in which he could discern its parts. Is there any ancient
teaching about the architectonic of the prose?

| study the history of the term oeconomia in rhetorics and literary critics. How it emerges, who
was the first to apply economy to the plot structure, to different literary diveces and to an order
of the narration. | compare economia in scholia in rhetorical textbooks and in historiography
with a special attention to Polybios whom | consider to be an author of economia in writing a
history as a correspondent form for the economia of the historical development in reality.
Polybios prefigurated economia in the Christian doctrine of dispensatio..5

2)Aristotelian terms reconsidered: mimesis, mythos, rhythmos, katharsis 2 or 4 h.
Summary

The author proposes to re-read Poetics manuscripts without modernizing Aristotle's concepts.
The European literary scholarship throughout ages tended to interpret Aristotle by means of
broadening the original meaning of his terms. Consequently the meaning of these terms became
more and more abstract. But in the Greek usage such terms as mimesis (imitation), praxis
(action), lexis (language), schema (figure), rhythmos (rhythm), etc., referred not to the written
literature but to the performance practice. If we turn back to their original practical meaning, we
might be able to clarify a number of the 'obscure’ passages in Poetics, which were traditionally
emended by translators, as referring to the 'theatrical' mode of existence of the verbal art in the
Classical Greece.

Aristotle was, in fact, the creator of the literary theory (as well as the first solitary reader of
books which, in Plato's opinion, was a vulgar occupation). Poetics reflects the process of
transition from the theory of dramatic and rhapsodic performances to a theory of wrtitten texts.
The meaning of Poetics' terms is still unstable and inconsistent and the theoretical position if not
fully shaped.

If we understand A.'s terms literally, then we ought to read:

e le/cij: utterance, speaking vs. style of language;

sc»mata: gestures and postures vs. figures of speech;

yilo/logoi: speaking without musical accompaniment vs. prose or meter;

-ugmo/j: dance and movement vs. rhythm;

pra/ttontej: people whose practical actions are actually performed on stage vs."people doing
forced or voluntary actions™ (Else's reading)/;

e mimou/menoi: actors performing on stage vs. dramatis personae.

> Oi)konomi/a B aHTHYHO# PUTOPHUKE U TMTEPATYPHOI KpUTHKE. MHI0EBPONEHCKOE SI3bIKO3HAHKE U

knaccuueckas -VI1. Marepuaisl ureHuil, MoCBAIEHHBIX maMaTy npodeccopa Mocnuda Mounceeruya
Tponckoro. 24-26 uronst 2002 r. Caukt-IletepOypr. «Hayka». 2002. C. 23-31.
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Then a whole series of the traditionally unclear passages in P. we can read unambiguously as
referring to:

e staging of a spectacle by a "director” vs. composition of a literary text

e mis-en-scene vs. poetic imagination

e simple miming vs. doctrine of the artistic imitation of reality

conditions of actual contests between dramatic or epic poets vs. the intrinsicstructure of epic or
dramatic plots. 6

3)Phantom of Self-Sufficiency: Autarky as the Greek word and European term. 2 or 4 h.

Abstract

The revision of the conceptual basis of contemporary studies in the humanities, in order
to discriminate terms of the ancient authors from homonymous scholarly terms, is essential both
for the traditional disciplines and for interdisciplinary and epistemological studies. Scientific
texts often claim that the word autarkeia was employed by ancient Greeks to describe the ideal
closed household economy and economic independence of the polis. After analyzing about 150
usages of this noun and the adjective autarkes (I tried to consider all cases of usage prior to
Aristotle and those found in his texts), | have found that neither autarky of the household
economy nor the autarkic household economy as an ideal is mentioned. Neither the autarky of a
polis nor an autarkic polis was mentioned after Aristotle, and only Thucydides had done it before
him. The noun "autarky" can be met three times before Aristotle in Democri tus. After Aristotle
the noun never occurs outside philosophic or theological texts, where its meaning is extreemly
abstract and has no economic connotations.

As for Democritus, he may also have exercised his skill as a word-builder by coining an
abstract noun from the commonly used adjective autarkes. Democritus uses autarkeia to indicate
minimized physical needs in the context of the medical-hygienic recommendations (same as
autarkes in B 176, 210) incorporated in his sermon on happiness, which he treats as moderation
harmonious with nature. Before Democritus, autarkes was used in non-philosophic texts
(reflecting the general usage of words) to characterize the fullness and superabundance of the
living, as well as the unimpeded and free discharge of its functions by the living, a body, an
organ, and the crop-yielding land. However, whereas in these texts auto- has an emphatic
meaning, Democritus actualizes another meaning of auto- in his term, that of genuineness and
naturalness (auto- has about 10 different meanings in Greek compounds), thus arguing with the
vulgar ideas of happiness and contrasting the prosperity of the rich with the true "prosperity™ of
the sage who practices moderation (cf. Epicurus: "The greatest luxury is autarky").

Following Democritus, Aristotle speaks of natural autarky in his biological treatises, and
so do the authors of the Hippocratic works, in the parts oriented to Democritus. In the further
ethical tradition, autarkes is no longer used in reference to all the living creatures, but only to
people, thus acquiring a sense derived from the "ascetic™ autarky of Democritus: an autarkic sage
is past all riches, which makes him blessed.

Definitions of autarky found in the Hellenistic philosophic schools rely on the principle of the
individual freedom of a wandering philosopher or a homeless cosmopolitan, both taking life
as it comes, be it in misery or in riches. These definitions must have been taken in academic

& N3 kommeHTapua K "Moatunke" Apuctotens: rhythmos, mimesis u ap. // Mathesis. U3 nctopun
aHTMYHOM Hayku 1 punocoduun. [Ctatba] M.: "Hayka", 1991. C.85-103: «Hekune gse NpuYMHbI U
nputom ectecTeeHHble» (Arist. Poet.1448b3-24 [CraTtba] // Colloquia classica et indo-europeica
Il.Knaccuuyeckan ¢punonorns n MHLO-eBponeiickoe A3blkosHaHue nog peg. H.H.KasaHckoro.
«Aneteiia», Cnb, 2000.C. 227-248.



17

literature for formulations of the economic principles of patriarchal crop-growers living in
independent poleis.

Another ancient tradition of interpreting autarky goes back to Plato. It is rooted in the
pre-Democritus meaning of the adjective (which never ceased to be used in everyday language,
but was no longer rigidly bound to the biological sphere). In metaphysical and theological
contexts it is applied to the Cosmos, the Divinity and Eudemonia; to autarkes is the name of the
absolute good. Placed by this tradition among specific Platonic terms beginning with auto- which
denote the idea of something, or some abstraction (like, for example, autotrigonon - the idea of a
triangle, and autoanthropos - a human being as such), autarky acquires a meaning not of
abundance, but of an ideal and absolute fullness.

Autarkeia as used by Thucydides and Aristotle in reference to a polis can be placed
halfway between the tradition of autarky as the natural minimum and that of the absolute
fullness. Namely, Aristotle contrasts the "civic" autarky (inside a polity) with the autarky of the
beast (the natural minimum) and the autarky of God (absolute fullness). However, neither
Thucydides nor Aristotle speaks about the economic autonomy of an autarkic polis. Thucydides
calls Athens an autarkic polis in spite of living off the tribute collected from allies. Aristotle
mentions the benefits of trade for ensuring the material aspect of autarky, thus undermining the
very idea of self-confinement. Neither do these authors speak of material abundance in relation
to autarky: for Thucydides, wealth in an autarkic polis is of secondary importance, and Aristotle
sets special limits to it. Both for Thucydides and for Aristotle the autarky of a polis is a complex
notion. It presupposes a streamlined social mechanism, determined in all its parameters and
properties by its goal, which is to satisfy the moral need of its citizens for justice and accord. An
autarkic civic community communicates its properties to the incorporated individual, thus
making him autarkic, in the sense of moral excellence and the ability to fully reveal his potential.
The non- autarkic individual becomes autarkic as a citizen. This is, in brief, how the Greeks
themselves viewed autarky.

Attempts to find out how the Greeks interpreted "autarky" pose the question: why did
ancient historians and politicians persistently use the word autarkeia in other senses, such as: 1)
the ideal of economic independence of a citizen and a polis; 2) the objective tendency of an
economy towards self-sufficiency, which is attributed to practically all systems of production: to
the Sparta of Lycurgus and the Athens of Pericles, to Homeric society and imperial Rome; 3) an
economic notion denoting a closed economy in ancient Greece (according to Will, the only
economic notion with them). In all three senses "autarky" is used as a term of the language of
description, but in senses 1) and 2) is more often attributed to the Greeks themselves.

What brought about such situation? Before the beginning of the XX century, "autarky" is
found as a term in two disciplines - biology and ancient ethics, and is used in approximately
the same sense as was attributed to it in the biological and ethical contexts in ancient texts.
However, as early as the middle of the XIX century, the famous German political economist
Rodbertus, in an attempt to extend the notion "oikos" onto the whole of classical antiquity,
begins speaking about the "autarky of household economy" inherent in a "healthy" oikos and
defines it as the satisfaction by the oikos of all needs of the household economy's sphere.

The further fate of the word was influenced by developments both in the scientific world and
in the political world. In the first, there is a growing interest in economics among historians,
and in this context a long history of exploiting "autarky" as an idea and a term in the above
discussion, which introduced its new economic sense into general usage. The discussion was
still on when events of world importance facilitated an unusual actualization of the idea of the
economic self-sufficiency of the state. During the First World War and between the First and
the Second World Wars, the budding world economic system suffered a split.

The theoretically desired opportunity to do without imports, since then termed "autarky"
in economic literature, becomes a quasireal characteristic of the "promissed land". "Autarky"
finds its way into newspapers and begins to be confused with autarchy (due to the Italian
transcription, which turns them into homonyms). In Italy and Germany "autarky™ becomes a
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slogan standing for a "global outlook™ (Fried) of the nation's total isolation. The projection of
"autarky" onto antiquity in the meaning it has in modern political economy even now leads to
far-reaching confusion between the descriptive and normative language of self-description and
the scientific meta-language.

Hctopuueckune ucrounnkun o Cubapuce m nerenma o Cubapuce (I'epomor, xomemuorpadsi,
[Tnaton, ®ykuaun, duomop Cunmmiickuii u ap. ). Ucropus mouckoB Cubapuca; cTparerus
IIOMCKOB M MHTEpIpETalus pe3yJbTaTOB, Ha OCHOBAHMM JIUTEPATypHOM penmyTUMH ropoja
pockomu U jeHu. HecooTBeTCTBHE apXEONOTMYECKUX HAXOJOK M JIMTEPaTypPHbIX MCTOYHHKOB.
[TonbITKM pa3pemuTh NpobTUBOpeune. JlereHaa o 3aTOIUIEHWH U apXeoJIOTMYecKas Teopus O
JIOKaJIbHOM KaTacTpode M MmorpykeHun B Mope. MudomnoreMa mnoroma ¥ 3aTOIJICHHS.
[Tpukperuienne muda o 3aromieHun Kk gonuHe Kparuca m Cubapuca: MCTOpuss O MOTHIIE
Anapuxa. Dtumonorus umenn Cudapuc u mudnl o peke Cudapuc, o Jlamun-Cubapuc. [[Be peku
CMEPTH U KHU3HH U MHU(OJOreMa ropojia 31a u ropoja gooponerenu. J[pa ropona y 'omepa u 'y
[Inatona. Mudomnorus KOJOHM3AUUA U  YTONHUYECKHE MPOEKThl TO3JHEH  KIIACCHKHU.
VYuunuroxenue Cubapuca u co3gaHue Ha ero mecre Oypuil, NaHAIIIMHCKOW KOJIOHUU-YTOIHUH.
Apucrorens o Oypusix, pypuiickue Tabnuuku u opdpudeckas penurus. «lopon I'mnnonama u
ucropusi rudenu Cubaprica ¥ co3gaHue MaHIUIMHCKOW kojonnu Dypun. Pons mumdaropeiines
Kporona u papyrux uentpoB IOxnoi Wranum B ciokeHun oOpasa pa3BpallieHHOTO U
TUPAHUYECKOTO TOPOJa M HaKa3aHWA €ro 3arorieHueM. Mu¢ o0 Atnantuae , JiereHga o
Cubapuce u ucropus rubenu I'enmuxu. ». Tumeir TaBpoMeHCKHH Kak IPEANOI0KHTEIbHBIN
aBTOP CHHXPOHM3AIMU HECKOJIBKUX KpylieHuil Tupanuii B koHne VI B. buorpadus [Mudaropa n
natupoBka rubenu Cubapuca. Hauano BceoOiieit HCTOPUHM U KOCMOTOHHYECKHE 00pa3IIbl.

4. O0pa3zoBare/ibHbIC TEXHOJIOTHH

Kypc mpenmonaraer MCHoibp30BaHUE CTYACHTAMH B paMKaX CaMOCTOSTEIBHOW pabOThI
cetn MIHTEpHET M MHBIX MH()OPMAIMOHHBIX TEXHOJOTHU JUIS TIOMCKA W aHalu3a WH(POPMAIIHH,
paboThl ¢ 6a3aMu JaHHBIX.

5. OneHka IJIAHMPYEMBbIX Pe3yJIbTATOB 00yUeHUSA

5.1. CucremMa onieHNBaHUSA

MakcumanbHOe KOJIMYecTBO OaioB MO BceM (opmam Tekymiero kontposs — 60.
CTYI[CHT AOIYCKAa€TCA MO0 UTOTOBOM OTYETHOCTH Ipru YCIIOBUM BBIIIOJTHCHUA 00s3aTeILHOr0
IPEJyCMOTPEHHOr0 MPOrpaMMOl MUHMMYyMa 3aJaHUi MO TeKylleMy KOHTpoito (He MeHee 30
OaJIIoB).

Onenka Ha 3auete (40 0ayIoB) CTAaBUTCS 32 OTBETHI HA BOIIPOCHI.
[Tomy4yeHHBII COBOKYIIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO KAy OLICHOK U B
HIKally olleHOK EBpormelickoii cucteMsl nepeHoca 1 HakoruieHus kpeautos (European Credit
Transfer System; nanee — ECTS) B coorBeTcTBUHM ¢ TaOIUIIEH:

100-Ganmeras TpanuunoHHas mKana Hlxarna
IKaja ECTS
%5 — 100 OTangHo A
83-94 B

68 — 82 Xopouio 3a4TEHO C

56 — 67 v D

50_ 55 JOBJIETBOPUTEITHHO =
20-49 He FX
0-19 yIOBJIETBOPUTEILHO HE 3a4TEHO =
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5.2.KpuTepum BbICTABJI€HUS OLIEHKH O ANCHUILIHHE

Bananl/
HIxanaa
ECTS

OuneHka mo
AUCUUILINHE

Kpurtepun oneHkn pe3yibTaToB 00y4eHus 1o
AUCHHUILINHE

100-83/
AB

«OTIUYHOY/
«3a4TE€HO
(oTm4HO)»/
«3a4TEHOY

BricTaBnsercs oOydaromieMycsi, €Ciau OH TIy00Ko U
IIPOYHO YCBOMJI TEOPETUYECKUN U TPAKTUUECKUI
MaTtepua, MOXET MPOAEMOHCTPUPOBATH ITO HA 3aHATUAX
U B XOZI€ IPOMEXYTOYHOM aTTECTallUU.

OO0y4armMiicss UCUEPITBIBAIOIIE U JJOTHYECKHA CTPOMHO
u3JIaraeT yuyeOHbIN MaTepuall, yMeeT yBSI3bIBaTh TEOPHIO C
MIPaKTUKOM, CIIPABIISIETCS C PEILICHUEM 3a/1ad
npodeCcCHOHATBLHON HANPABIEHHOCTH BHICOKOTO YPOBHS
CJI0HOCTH, MPAaBUILHO 0OOCHOBBIBAET MPUHSTHIC
pelIeHus.

CB0OOOIHO OpHEHTHUPYETCS B yUeOHOU U
npodeccuoHanbHOM TUuTEpaType.

OneHka o JUCIUILIMHE BBICTABISAIOTCS 00y4daroleMycs ¢
y4€TOM pe3yJIbTaTOB TEKYILIEH U MPOMEXKYTOUHON
aTTECTALIUU.

Komnerennuu, 3akpeni€HHble 3a AUCHUIUINHOM,
c(OpMHUPOBAHbI HA YPOBHE — «BBICOKUIY.

82-68/

«XOpOoIIo»/
«3a4TECHO
(xoporo)y»/
«3a4TECHOY

BeicTaBisercs o0yyaromemycs, €ciau OH 3HaeT
TEOPETUYECKUI U MPAKTUYECKUI MaTeprall, FPAMOTHO U 110
CYILLIECTBY M3JIaraeT €ro Ha 3aHATUAX U B XOJ€
IIPOMEKYTOYHOM aTTECTAlMH, HE TOIIyCKasl CYLIECTBEHHBIX
HETOYHOCTEH.

OOyuaronuiicst mpaBUIbHO IPUMEHSET TEOPETUUECKHE
MIOJIOXKEHUS IIPU PELICHUN NTPAKTUYECKUX 3a1a4
npodeccuoHaNbHOM HAllPaBIEHHOCTH Pa3HOTO YPOBHS
CJIO’KHOCTH, BJIaJIeeT HEOOXOUMBIMHU U1l TOTO HaBbIKAMH
U IpUEMaAMHU.

JlocTaTo4HO XOPOIIO OPUEHTUPYETCS B yUeOHOU U
Ipo¢eCCUOHATILHOM JINTEPATYpE.

OreHka 1o JTUCHUIUIMHE BBICTABIISIOTCS 00YYaromeMycs C
Y4ETOM PE3YJIbTATOB TEKYIIEW U IPOMEKYTOTHOU
aTTeCTalUu.

Komnerenmuu, 3akperniéHsble 3a JUCHUIUIMHOM,
c(OpMHPOBAHBI HA YPOBHE — «KXOPOLIHIA».

67-50/
D,E

«YOBJIETBOPH-
TETBHOY/
«3aUTEHO
(ynoBierBopu-
TETBHO)»/
«3aUTCHOY

BricTaBnsercs oOydaromieMycsi, €CIi OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUECKUN U MIPAKTUUECKUN MaTepual,
JIOITyCKaeT OT/eIbHbIE OMIMOKHU P €r0 U3JI0KEHUU Ha
3aHATHAX U B X0JI€ IPOMEKYTOUHOM aTTECTALUH.
OOyuaromuiics UCTIBITBIBAET ONpPEEIEHHBIE 3aTPyAHEHUS
B IIPUMEHEHNUN TEOPETUYECKUX MOJIOKEHUI NPU PELIEHUH
INPaKTUYECKUX 3a/1a4 IPO(ECCHOHATLHON HANPaBIEHHOCTH
CTaH/IapTHOI'O YPOBHS CII0)KHOCTH, BJIAJEET
HEOOXOUMBIMHU IS 3TOT0 6a30BBIMU HAaBbIKAMU U
IPUEMAMH.

JleMOoHCTpHpYyeT 1OCTaTOUHBIN ypOBEHb 3HAHUS yUeOHOU
JUTEPATYpPBI 10 TUCLHUILUIMHE.
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Banasl/ Onenka no Kpurtepun oneHkn pe3yibTaToB 00y4eHus 1o
Hlkana AUCHHUILINHE AUCHUILINHE
ECTS

Oruenka 1o JUCIUILIMHE BBICTABISAIOTCS 00y4daromeMycs ¢
Y4E€TOM PE3yJIbTATOB TEKYILEH U IPOMEKYTOYHOU
aTTeCTalUU.

KomnereHnuuu, 3akpeni€éHuble 3a TUCUUIIIMHOM,
c(hOpMHUPOBaHbI HA YPOBHE — «IOCTATOYHBIN».

49-0/
F,FX

«HeyJoBiIeTBOpUTe | BrIcTaBiseTcss 0OyuaroimemMycsi, €ClI OH HE 3HAeT Ha

JTBHOY/ 0a30BOM ypOBHE TEOPETUYECKHUI U TPAKTUIECKUI

HE 3a4TEHO MartepHal, JoIycKaeT rpyOobie OMMOKH IIPU €ro
U3JI0KEHUU Ha 3aHATUSAX U B XO/I€ TIPOMEKYTOUHOMN
arTTeCcraluu.

OOyuaroluiics UCTIBITHIBACT CEPbE3HbIE 3aTPYAHEHUS B
IIPUMEHEHNN TEOPETHYECKUX ITOJI0KEHUH IIPU PEIEHUN
NPAaKTUYECKUX 3a/1a4 IPO(eCCHOHATLHON HANPaBJIEHHOCTH
CTaHJapTHOI'O YPOBHS CII0KHOCTH, HE BIAJIEET
HEOOXOIMMBIMU JIJIsl 3TOI0 HaBBIKAMH U ITPUEMAMH.
JleMoHCTpHpYET (parMeHTapHbIC 3HAHUS YIeOHOH
JUTEPATYypHI 110 IUCLHUILUIMHE.

OneHka 10 JUCLUIUIMHE BBICTABIIIOTCS 00YYarOIEMYyCs C
Y4€TOM pe3yJIbTaTOB TEKYIEH U IPOMEKYTOUHON
aTTeCTalUN.

KomneTeHuu Ha ypoBHE «JOCTaTOYHBIN», 3aKPEIUIEHHBIC
3a IMCHUILUIMHON, He COPMHUPOBAHBI.

5.3. OueHo4yHbIe cpeAcTBAa (MATEPHAJIBI)AJIS TEKYLIEro KOHTPOJIA yCIeBaeMOCTH,
NMPOMEKYTOUYHOI aTTeCTANH 00y4aAIOIUXCS M0 TUCHUILIUHE

KoHnTposabHbIe BONPOCHI

1.
2.
3.

No ok

10.
11.

12.

13.

14.

15.

3HaueHue OHOMACTUKHU M aHTPOITOHUMMKH /Il ICTOPUUECKUX HccieaoBaHuid. [Ipumepsr.
I'unotessl 06 n3oMopdu3mMe nMeHH U croxxera. [Ipumepsl.

Hcnonb30BaHre UMEHH KaK CBEPHYTOTO CIO’KETa B CPAaBHUTEIbHBIX UCCICOBAHUSX.
IIpumepsl.

KoHcTuTyTHBHBIE TPU3HAKK apXandeckoro tearpa. [lpumepsr.

KoHCTUTYTHBHBIE IPU3HAKK PaHHEIUTEPAaTypHOro Tearpa. [Ipumepsr

OTnnumne apxanyeckoro M JuTeparypHoro rearpa. [Ipumepsr

N300pakeHust, KAPTUHBI, CTATyH U OOBEKTHI B T€aTPAJIbHBIX MPEICTaBICHUSAX U
3penuilax B IpeBHOCTHU U aBaHrapne. [Ipumepst

Benymmii B TearpanbHbIX IpeacTaBIeHUAIX BocToka, kopudel, TMImoKpUT U 3a4iHATENh
nudupamOa B UICTOPUM aHTUYHOTO TeaTpa.

I'erepornoccus kak yHUBEpCAIbHBIN 3aKOH OpraHU3alMK apXandecKoro MpeacTaBICHUS.
CueHsl ¢ n300pakeHUsIMU B aHTUYHOU Jpame. [Ipumepst

[TonsiTve «OpueHTANM3KPYIOWIAs peBOIOLU». [I[puMeEpbl BOCTOUHOTO BIHUSHHUS B
IPEYECKON CIOBECHOCTH.

[lonsTHE «OpUeHTANIN3UpPYIOLIEH peBoIoLUNY. [IprMeprpl BOCTOYHOTO BIUSHUS B
M300pa3UTETHLHOM UCKYCCTBE.

KoHnuenmnuu He3aBUCUMOCTH 3JUIMHCKOW KyJIbTYPbl M KOHLIETILIU OTIPEAEIISAIOLIETO
BimsiHus Bocrtoka. Ilpumepsi.

I'unoTte3sb! 0 MpUYMHAX HECOBMAIEHUS CIO’KETOB CIIOBECHOTO U M300pa3UTEIbHOIO
uckycctsa. [Ipumepsl.

WnmocTpaiiiu CI0KeToB JIUTepaTyphbl B UCKYCCTBE U ero ocodbeHHocTH. [Tpumepsl.
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16. OO6pa3sl DpoTa/AMypa B aHTUYHON MU(DOTIOTHH.

17. Opot B n300pa3uTEIbHOM UCKYCCTBE U JTUTEPATYPE.

18. BoxectBa nepconudukanyu B KyabTe u aureparype. [Ipumepsr.

19. Ilepconudukanus u anneropusi B aHTUYHON KynbType. [Ipumepsi.

20. I'peueckas nuTeparypa u OJIMIKHEBOCTOYHAS CIIOBECHOCTh. TOUYKHM MEPECeUCHHUS.
21. AHTUYHBINA pOMaH: THUIIOTE3bl MPOUCXOKICHHS BBIMBIIIJICHHOT'O TOBECTBOBAHMUS.
22. Nocuduueckas IuTepaTypa Ha TPEYECKOM S3bIKE.

23. Anoxpud «Mocud n Acener» B CpaBHEHUH C TPEYSCKUMHU JTIOOOBHBIMU POMaHaAMH.
24. YXuzneonucanue D3omna u cropus Axukapa.

25. D3om y I'epomora u D301 B )Ku3zHeonucaHuu.

26. PenuruosHbie uCKaHus pyOeka 3p u 3ambicen « KusHeomnucanus D3oma» (Bepcus G).
27. Pa3HOBUAHOCTH aHTUYHBIX KOMMEHTapPHUEB U UX OCOOEHHOCTH.

6. YueOHo-MeToqn4ecKoe H MH(pOPMALMOHHOE o0ecnedeHne JUCHUILINHb

a) TEKCThI 1JIsl 00513aTE/IbHOT0 YTEHHSI:
Cnucok JiuTepatypsbl
Tema 1.

1. Bbparunckas H.B. EBpubar u Bummny. / UngoeBponelickoe s3pIK03HaHUE U
Kiaccuueckas ¢unonorus -4. Matepuansl ureHuit namsatu npodeccopa Uocuda
Momuceesrnua TPOHCKOTI'O. CII6, 2000, ¢.13-20 Drekmponnas sepcus npuirazaemcsi.

2. T'punuep H.I1. Ctates Axumiom, octaBiuch JHeeM. VMs repost B punane «Heunpn» //
Natales grate numeras. C6. crareii k 60-netuto I'.A. JleBunrona. CI16.: 3a-Bo
EBpomneiickoro yuusepcutera B Mockse, 2008, cc. 213-229.

3. T'punnep H.II. JleBCTBEHHOCTH - y4acTh DneKTpbl? IMsi TeporHU B CTPYKType
npesHerpeueckoit Tparenuu // Kentasp/Centaurus. Studia classica et mediaevalia. No4.
M.: PITYVY, 2008, cc. 9-27.

4. Tpunuep H.II. "Udurenus B Apnuze" - tpareaust umenu // Knaccuka... U He TOIbKO:
Hune Bragumuposue bparunckoii / [Tog pen. 1.C. CmupHuoBa; coct.: H.IL. I'punnep,
E.I1. llymunosa (Orientalia et Classica: Tpyabl MHCTUTyTa BOCTOUHBIX KYJIbTYp U
anTuyHoCTH; BhIM. 33.) M.: PITYVY, 2010, cc. 19-47.

5. Tanmna H.A. Mnpauko-I"pUMXHIIbA: OCHOBaHMS U CMBICT TpaHC(hOpMaLlMU UMEHH B
T€PMAHCKOMN TPaJUILINH.,. ATIAHTHKA. 3aMUCKU TT0 UCTOPUYECKOM modThKe. Boim. 2 M.,
1996, 19-27

6. Emmzapenxosa T.S1., Tomopor B.H. /[peBHenHIMICKas TO3THKA B €€ UHIOEBPOIICHCKHE
uctoku //JIntepatypa u kynpTypa peBHeit u CpenneBexoBoit Muauu. M., 1979, 36-88

7. UBanoB Bsu. Be. Ouepku uctropun cemuotrku B CCCP. M., 1976, c. 251-275 unu
ar060e Ipyroe u3iaHue 3Toi padboTsl, 1 3ydeHu COTHOIIEHUS O3HaYaoei u
03HaYaeMoi CTOPOH 3HaKa.

8. MMl BHYTpeHHss CTPYKTYpa, CEMaHTHUECKast aypa, KOHTEKCT. Te3uchl
MeXIyHapoaHoH HayyHoU KoHpepenuuu Y 1-2. 30 suBaps-2 despans 2001 r.
WuctutyT cnaBsHoBenenus PAH. Mockaa.

9. Keiinep @.5.5. Tpu mara Butiny // Eeo swce, Tpynsl o Beamiickoit mudomoruu. M.,
1986, 101 cum.

10. JloceB A.®. Nms. CII6, 1997 (muist 001Iero 03HaKOMIICHHS )

" Usnanus, ykasaHHble B OMOIMOTpauUEcKOM CIIMCKE, HMEIOTCS B OMOJIMOTEKE YHUBEPCHUTETA U B
Ooubsmoreke Kadeaphl KJIacCHYeCKOH (PMIIONIOTHH, a TAK)Ke JOCTYIIHBI B UHTEPHETE.



11.

12.

13.
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Adobe Creative Cloud, noroBop Ne05as ot 24.05.19 OO0 «Codtnaita [IpoexTs»

8. Obecneuenune 00pa30BaTEBLHOIO MPOLECCA VIS JIMI C OTPAHUYCHHBIMU
BO3MOKHOCTSIMH 3/I0POBbSI 1 HHBAJIUI0B

B X0J€ peaimn3aluu JUCHUITIIMHBI UCTIOJIB3YIOTCA CICAYIOMUE JOIMOJTHUTCIIBHBIC

MCTOABI O6quHI/I}I, TCKYIICTO KOHTPOJIA YCIICBACMOCTH U HpOMC)KYTOqHOﬁ aTTeCTalnuu
o6yqa}onmxcs1 B 3aBUCHUMOCTH OT UX MHAUBUIYAJIbHBIX 0COOCHHOCTEH:

® JJIA CJCIIBbIX U CJ'I3.6OBI/II[$IIJ_II/IXI
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- JeKUuu O(OPMISIOTCS B BHJAE AJIEKTPOHHOTO JTOKYMEHTA, JOCTYIHOTO C IOMOIIBIO
KOMIIbIOTEpA CO CHELMATU3UPOBAHHBIM IIPOIPAMMHBIM 00€CIICUEHUEM;

- IMCbMEHHBIC 3a/laHHs BBIIOJHSIOTCS HA KOMIIBIOTEPE CO CIEHHAIN3HPOBAHHBIM
IIPOrpaMMHBIM 00€CIIEYeHHEM, HJIM MOT'YT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- oOecrieuynBaeTCsl HHIMBUyallbHOE paBHOMEpPHOE ocBereHue He menee 300 mokc;

- JUIsl BBIIOJHEHMS 3aJaHusl NpPH HEOOXOJUMOCTH IPENOCTaBISETCS YBEINYHUBAIOLIEE
YCTPOHCTBO; BO3MOYKHO TaK)Ke MCIIOJIb30BaHUE COOCTBEHHBIX YBEIMUUBAIOIINX YCTPOUCTB;

- IUCbMEHHBIE 3aJJaHUs O(POPMIIIOTCS YBEIMYEHHBIM HIPUPTOM;

- 9K3aMEH U 3a4€T MPOBOAATCS B yCTHOW (hOpMeE MU BBITIOJIHSIOTCS B MMCBMEHHOM (hopme Ha
KOMIIbIOTEPE.

® IS TIYXMX M C1a00CHbIIIAIINX:

- Jekuud O(OPMIISIIOTCS B BHJE JJIEKTPOHHOTO JIOKYMEHTa, JHUOO MPEeAOCTaBISAETCA
3BYKOYCWJIMBAIOLIasl annapaTypa HHAUBUYaIbHOIO M0JIb30BaHMS;

- MUCHbMEHHBIE 33JJaHUS BBIMOJIHAIOTCS Ha KOMITBIOTEPE B TUCbMEHHOU (hopMme;

- 9K3aMeH M 3auéT MNpOBOAATCA B NHUCbMEHHOW (hopMe Ha KOMIBIOTEPE; BO3MOXKHO
npoBeieHue B (popMe TECTUPOBAHMS.

e JUIsl I C HAPYLLIEHUSIMU OIOPHO-/IBUTaTEJILHOTO arniapara:

- JeKuud O(OPMISIOTCS B BHJAE JIEKTPOHHOIO JOKYMEHTA, JOCTYIHOTO C IOMOIIBIO
KOMIIBIOTEPA CO CIEIHATN3NPOBAHHBIM ITPOTPAMMHBIM 00€CIIeueHUEM;

- TNHMCbMEHHbIC 33JaHUS BBINOJHAIOTCA Ha KOMIBIOTEPE CO CHEHHMAIM3UPOBAHHBIM
MIPOrPaMMHEIM 00€CIICUECHUEM;

- 9K3aMEH U 3a4€T MPOBOAATCA B yCTHON (hopMe MU BBIIOJIHSIOTCS B MMCBbMEHHOM (hopme Ha
KOMIIBIOTEPE.

[Tpu HEOOXOAUMOCTH MpelycMaTpUBAETCs yBEIMUEHUE BPEMEHH AJIS IOATOTOBKU OTBETA.

[Ipouenypa  mpoBeneHUs  NPOMEXKYTOYHOM  arTecTaluu s 00y4arouIuxcs
YCTAQHABJIMBAeTCd C Y4E€TOM UX MHIUBHIYaJbHBIX ICUXO(PU3MUECKUX OCOOEHHOCTEH.
[IpomexxyTouHast arTecTanusi MOXKET IPOBOIUTHCS B HECKOJIBKO ATAIOB.

[Tpu npoBeneHUM NpPOLEAYPH! OLEHUBAHUS PE3YyNbTaTOB OOYUYEHHs MpPEAyCMaTpUBACTCS
UCIIOJIb30BAaHUE TEXHUYECKUX CPEACTB, HEOOXOIMMBIX B CBSI3U C HHIUBUAYaJIbHBIMU
0COOEHHOCTAMH O0yYaromuXxcsi. T CPeACTBa MOTYT ObITh HPEAOCTaBIEHbl YHUBEPCUTETOM,
WM MOTYT MCIIOJIb30BATHCS COOCTBEHHBIE TEXHUYECKUE CPEICTBA.

[IpoBenenne mpoueqypbl OLIEHUBAHMS  pEe3yiabTaToB  OOy4deHHs  JIONyCKaeTcs ¢
HCIOJIb30BaHUEM JIMCTAHIIMOHHBIX 00pa30BaTeIbHbIX TEXHOIOTHH.

ObecneunBaercs 10CTyn K MH()OpPMAIMOHHBIM U OMOIMOrpauueckuM pecypcaMm B CETH
WuTtepHer nns kaxaoro oOywaromierocsi B ¢GopMax, aJalTUPOBAHHBIX K OTPAaHUYEHUSAM HX
3JI0POBbSI U BOCIIPUATHUS HHPOPMALIUH:

® IS CIENbIX U CIa00BUAAIIMX:

- B Ie4aTHOM (hopMe yBEJIMYEHHBIM HIPUPTOM;
- B (hopMe 3IEKTPOHHOTO JJOKYMEHTA;

- B popme ayaunodaiina.

® Ul TIIYXHX U CIa00CITBIIIANTNX:

- B IEUaTHOH opme;

- B (hopme 31eKTPOHHOTO TOKYMEHTA.

e IS 00YYarOIIMXCS C HAPYLIEHUSIMU OTIOPHO-/IBUTaTeNIbHOTO arnmapara:
- B IEUaTHOH opme;

- B (popme 3IeKTPOHHOTO IOKYMEHTA;

- B (hopme ayanodaiina.

VY4eOHble ayIUTOPUHU I BCEX BHJIOB KOHTAKTHOW M CaMOCTOSITENIbHOM paboThl, Hay4dHAast
O6ubIMOTEeKa M MHBIE MOMEIIEHUS JUIsl 0Oy4eHUs! OCHAILIEHBI CIEIHaTbHBIM 00OpYAOBaHHEM U
y4eOHBIMU MECTaMH C TEXHUYECKUMHU CPeICTBaMU O0yUEHUS:

® JUIS CIIEIBIX U CIIA00BUIAIINX
- YCTpOICTBOM U1 ckaHupoBaHus U uyTeHus ¢ kamepoir SARA CE;
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- mucruieeM bpaitns PAC Mate 20;
- npuntepoM bpaitns EmBraille ViewPlus;
® Ui TIIYXHX W CIa0OCIIBIIAIINX:
- ABTOMATHM3WPOBAaHHBIM pabOYMM MECTOM JJsi JIOJACH C HapylIeHHEeM CcllyXa H
CIIa0OCIIbIIIAIINX;
- aKyCTUYECKHUI YCUINTEIh U KOJIOHKH,
e st OOYYAIOIIMXCS C HAPYIICHUSIMU OTIOPHO-/IBUTATEIILHOTO armapara:
- IEPEIBMKHBIMHU, PETYJINPYEMBIMU 3proHoMudeckumu nmapramu CHU-1,
- KOMITBIOTEPHOUW TEXHHUKOW CO CIIeUaTIbHBIM IPOrPAMMHBIM 00€CIICUCHUEM.
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Ipunoowcenue 1
AHHOTALUSA JMCHUTTJTIMHBI

Jucuunnubaa «CoBpeMeHHble NpOOJeMbl AaHTHUKOBEICHHMS» BXOAUT B  COCTaB
IUCUUIUIMH TI0 BBIOOPY 4YacTH, (GopMupyemMoi y4yacTHUKaMHU OOpa30oBaTEIbHBIX OTHOIICHHIA,
Omoka 1 mporpamMmbl IOArOTOBKM  OakajlaBpoB 1O  HampaBieHuto  «®Puionorus»,
HampaBiieHHOCTH <«3apyoOexnas ¢wionorus (Knaccuueckas ¢wnonorus)» Jucuurimaa
«Teopernueckuii Kypc ApeBHerpedeckoro s3pika» mnpenogaercs B HWBKA  kadenpoi
Knaccndeckoit pumonoruu B Te4€HUE 5-TO U 6-TO CEMECTPOB.

Kypc mnocBsmeHn psany npobiem M mOpoOJeMHBIX 00JIacTel, KOTOpbIE CAEIalUCh
aKTyaJIbHBIMHM B U3yYE€HUU AaHTUYHOW JIPEBHOCTHU B MOCIIETHUE JECATHIETUS. DTO MPEXK/IE BCETO
KOMIIApaTUBUCTUKA, BKJIIOUYCHME AHTUYHOI'O MaTepuana B CpPAaBHUTEIbHOE H3y4YCHHME Kak B
UCTOPUYECKOM, TaK M THUIIOJIOTMYECKOM M3MEPEHMHU. AKTyalbHbIM B COBPEMEHHOM
AHTUKOBEICHUU SIBJIIETCS UCCIIE0OBAaHUE TaK Ha3bIBAEMON «OPUEHTAIU3UPYIOIEH PEBOIIOLUM»
B apxauueckuil nepuon ucropuu [pesneir ['penuu, xoraa Manoasuiickue. OIMKHEBOCTOUHbIE
nuBMWIM3anuu U Eruner okasanu cepbe3Hoe BIMSHUE Kak Ha MU(OJIOTHIO, TaK U Ha CJIOBECHOCTh
u u3oOpasutenbHoe HckyccTBO [IpeBHeil ['penuu. I[loaToMy nekumm u ceMuHapbl Kypca
MIOCBSAIIEHB! CPAaBHUTENBHOW MH(DOJIOTUHM, CPAaBHUTEIbHOMY M3YYEHHUIO aHTHYHOIO TeaTpa MU
apxandeckux (opM TeaTpaJbHBIX NpEACTaBIeHUN HapoaoB BocToka, Kak B JPEBHOCTH TaK U B
TPAIULMOHHBIX TeaTpalbHbIX cUCTeMax. [IoOMHMMO MEXKYJIbTYpPHOM KOMIIAPaTUBUCTHUKH, KYpC
HaIpaBJIEH U HA CPAaBHUTEIbHOE M3YUYEHHE CHUMBOJIMYECKON M 00pa3HOM cHUCTEM aHTUYHOCTH B
pasHbIX BHUJAX JEATEIBHOCTU: M300pa3uTENIbHOE MCKYCCTBO M TeaTpalbHOE, UKOHOTpadus B
COMOCTaBIIGHUM ¢ oOpasamu  juteparypsl u T.J. Ocoboe BHUMaHHE YJIEIsSETCS
BHYTPUIUCLUIIMHAPHON peduiekcud, B TOM 4YHCIe MpobiiemMaM MOHITUHHOrO —ammapara
COBPEMCHHOW Hayku W Tak Has3biBaemoil Begriffsgeschichte, ucropum nousTuii, a TaKKke
UCTOPUYECKMM MHU(aM, KOTOpble B AHTUYHOM HCTOPUM 3a4acTyl0 HMEIOT KOPHU B caMmoi
AHTUYHOHN HCTOpPHOTpaAdUH.

JucuumnirHa HarpasieHa Ha GOPMHUPOBAHUE KOMIIETEHLIUU
NnK-1
CrniocobeH MpUMeHATh MOTy4YeHHbIE 3HaHHsI B 001aCTH TEOPUU U UCTOPUU OCHOBHOTO
M3Yy4aeMoro si3bIKa (SI3bIKOB) U JIUTEpaTyphl (JIUTEpaTyp), TEOPUH KOMMYHUKALIUH,
(bUII0JIOTMYECKOT0 aHAIN3a U MHTEPIIPETAllUN TeKCTa B COOCTBEHHOM HayyHO-
HCCIIEIOBATENbCKOM 1€ATEIbHOCTH
IK-1.1
CriocoOeH npuMeHsTh 3HaHUE NMPOPECCHOHATBHBIX TEPMUHOB, KOHIEMIINHI, HAyYHBIX TapagurMm
B COOCTBEHHOW HAay4YHO-HCCIIEI0BATENbCKOM 1€ TEIbHOCTH
NnK-1.2
VYMeer BbIOMpaTh HanboIee NPOTyKTUBHYIO UCCIIEI0BATENbCKYIO CTPATETHIO,
METOJI0JIOTUYECKYI0 0a3y, TEpPMHUHOJIOTMUYECKUI anmapaT sl JOCTH>KEHUS TOCTaBJICHHOW LEH
K -2
Crioco0eH nMpoBOIUTH MO/ HAYYHBIM PYKOBOJICTBOM JIOKAJIbHBIE UCCIIEOBAHNS HA OCHOBE
CYIIECTBYIOIIMX METOAMK B KOHKPETHOM y3KOM 001aCTH (PUIIOTOTHUECKOTO 3HAHUS C
(bOopMyIIHPOBKOM apryMEeHTHPOBAHHBIX YMO3aKJIIOUEHHUI U BHIBO/IOB
IK-2.1
Brnageer ymeHuneM HCIosib30BaTh METOJIMKH HAyUYHO-HCCIIEI0BATENbCKON e TENIbHOCTH C
Y4€TOM COBPEMEHHOM HayYHOW MapaJurmbl
MK -2.2
Brnaneet crnocoOHOCTBIO apryMEHTHPOBAHO (POPMYJIMPOBATh YMO3AKIIOUEHHS U BBIBOJIBI,
MOJIy4YE€HHBIE B pE3yJIbTaTe HAyYHO-UCCIIEI0BATEIbCKOM 1eATeIbHOCTH

B pe3ynbrare ocBOSHUS TUCITUTUTHHBI 00YYaIONTHICS TOJKEH:
3HATD:
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— OCHOBHBIE HAMPABIICHUS B U3YYCHUH aHTUYHOMU JIUTEPATYPbI

— OCHOBHBIE IIIKOJIBI M UX METOJIBI,

— UCTOPUIO aHTUKOBeAeHUs B Poccun u 3a pyOeskom

YMmerTn:

— OPUEHTUPOBATHCS B AKTYaJIbHOM COCTOSIHUM aHTUKOBE/ICHHUS;

— HCIIOJIb30BaTh MPUOOPETEHHBIE 3HAHMS M YMEHHUS B COOCTBEHHON HAay4YHOH
HCCIICIOBATEIILCKOM JIeATESIIHbHOCTH

Baagersn:

— HaBBIKAMU CAMOCTOSITEIILHON paOdOThI ¢ HAYYHBIM U (PaKTUYECKUM MATEPUATIOM 10
npoOJeMaTHKe Kypca

— OMO3HABaTh MPUHAITICKHOCTh aBTOPA HAYUYHOT'O TPY/JIa K OMpPEACICHHOMN IIKOJIEC UITU
HaIpaBJICHUIO

— HaBBIKAMU YYaCTHs B HAYYHBIX JTUCKYCCHSIX, BRICTYIUICHUS C COOOIIEHUSIMU | IOKJIaIaMH,
YCTHOTO, MTUCbMEHHOTO U BUPTYaAJIbHOTO (pa3MelieHrne B MHPOPMAITMOHHBIX CETSX )
MIPEACTABJICHUS MAaTEPUAIOB COOCTBEHHBIX UCCIIEAOBAHUI

IIporpammoi peyCMOTPEHBI CIIETYIOINE BUIbI KOHTPOJIA:

— TeKyUIM KOHTPOJb YCIIEBAaEMOCTH B BHUJAE Oecel Ha CeMHHapax IO BOIIPOCaM,
MPEUIOKEHHBIM K CAMOCTOSTEIIbHON MOJITOTOBKE J0MA, 2 KOHTPOJIBHBIX PadOT MO MPOHICHHOMY
MaTepuaisy

— IPOMEXYTOYHAs aTTECTAlUsA: 3a4eT.

OO6mas TpyA0EMKOCTb IUCHUIUIMHBI COCTABIISIET 4 (YEThIpE) 3aUETHBIC €AMHULIBI, 152
yaca, B TOM YHCIie KOHTaKTHas paboTa oOydaromuxcs ¢ mpenoaasarenem 56 4., (Jexuuu — 24 .,
ceMHHapbl — 32 4.), U CaMOCTOsATENNbHAs padoTta — 96 4.
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Ipunoocenue 2
YTBEPX/IEHO
[TpoTokoun 3acenanus kadenpbt

Knaccnueckoit gpunonoruu
Ne

JIUCT UBMEHEHUM

B pabouelt mporpaMme JUCIUILIAHBI
COBPEMEHHABIE ITPOBJIEMbI AHTUKOBEZIEHU A

0 HamnpapyieHUt0 noaArotToBku 45.03.01. — @umnonorus
npoduns: 3apyoexnas umonorus (Knaccuueckas dumonorus)

No Teker akryanusanuu unu npunaraeMbiii k PITJT noxymeHT, [Hara No
cozepKallil U3BMEHEHUS MPOTOKOJIA

Cocmasumens nOONUCH bpaeunckas H.B.




