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1. IlosicHUTEILHAS 3aMMHCKA

1.1. Heap u 3a0a49u AUCUUNIMHBI

Hpe):[MeT AUCHUIIJIHHBI - CTUJIMCTHKA ICPBOT'O HHOCTPAHHOI'O A3bIKA.

He.]'lb AUCHUIIVIMHBI - O3HAKOMUTL CTYACHTOB C HanbojJee BaXKHBIMU

n IIOJIOKCHUAMU

SA3bIKa u

COBpeMCHHOﬁ JIMHT'BOCTHJIMCTUKU

IIOHATUAMU

Ha MaTepuale AaHIJIMHCKOIo

CHOCOOCTBOBATh IOBBIIIEHUIO PEUYEBOM KYyJIbTYpbl OyAYIIMX MEPEBOJYUKOB, HUX

CTHJIMCTUYECKOIN KOMIIETEHIIMH KaK BaXKHOI COCTABIIAIONIEH OOIIEl A3bIKOBOI KOMIIETEHIINM.

3agauu AMCUMUILIAHDI;

® TJIpCACTaBUTL B

CUCTCMATU3UPOBAHHOM BHUAC 3HAHUA O

CTHJIMCTHUYCCKUX

CpeICTBax f3bIKa HA BCEX €ro YpOBHSX: (POHETHUYECKOM, MOP(}OIOrHuecKoM,
JIEKCUYECKOM, CHHTAaKCU4ECKOM U B LI€JIOM TEKCTE;
® O03HAaKOMWTbH CTYACHTOB C (PYHKIMOHAIBHBIMU CTHJIIMH aHTJIUHCKOTO SI3bIKA U UX

XapaKTCPHBIMHA

OCOOECHHOCTAMH |

(YHKIIMOHATBHBIE CTHIIN;
® T[PUBUTH HaBBIKU OOOCHOBAHHOTO U aJEKBaTHOTO BBIOOpA CTUIIMCTUYECKHX
CPEICTB U CMHOHMMHUYECKMX BAPUAHTOB IIPHU MEPEBOJAE M PEOAKTOPCKOM IpaBKe

nepeBo/ia.

BbIpabOTaTh

YMEHHUE  pa3inyarh

1.2.®opmupyemble KOMIIETEHIMH U IUIAHNPYeMble Pe3yabTAThl 00y4eHHs

JycuuniuHa HarnpaBieHa Ha ¢GopMHPOBaHMe CJIeAYOIIMX KOMIeTeHIHIl BbIITYCKHUKA:

Komnerennus NHauKaTopbl 10CTHKEHU S Pe3yabTarnl 00yyeHus
KOMIIeTeHITH i
OIIK-1 OIIK-1.1. 3HaTh: CUCTEMY

Crioco0OeH npuUMeHSTh 3HaHUs
WHOCTPAHHBIX SI3bIKOB U
3HAHUS O 3aKOHOMEPHOCTAX

(G YHKIIMOHUPOBAHHUS SI3BIKOB
MepeBo/ia, a TaKKe
UCII0JIb30BATh CUCTEMY
JUHTBUCTUYECKUX 3HAHUH MPU
OCYILIECTBIICHUH
npodeccruoHaIbHON
NEeSATENbHOCTH;

Biianeer HaBbIKaMHU
IIepEeBOAYECKON IESITENFHOCTH C
POIHOrO Y Ha HHOCTPAHHBII
SI3BIK, C ”THOCTPAHHOTO U Ha
POIHOI S3BIK

OIIK-1.2

O6nanaet 6as3oit
JIMHTBUCTUYECKUX 3HAHUH O
POJIHOM U UHOCTPAaHHOM
SI3BIKAX

JIMHI'BUCTUYECKUX MMOHATHIA;
0COOEHHOCTH
(YHKIIMOHUPOBAHUS SI3BIKOB
nepeBo/a.

YMeTh: NpUMEHSATh
JUHTBUCTUYECKUEC 3HAHUS TIPH
OCYIIIECTBICHUU
MepeBOTUYECKOM
JEITEIbHOCTH.

Brnaners: HaBBIKAMHU
MPAKTHYECKOTO TPUMEHEHUS
MIPUEMOB NIEPEBOJIA C POJTHOTO
Y Ha MHOCTPAHHBIN S3BIK, C
WHOCTPAHHOTO U Ha POJHOM
SI3BIK.




YK-4

CnocobeH npuMeHsTh
COBpPEMEHHBIE
KOMMYHHKATHBHBIC
TEXHOJIOTUH, B TOM YHCJIE
Ha UHOCTPaHHOM(BIX)
si3bIKe(ax), JUIst
aKaJIEMUIECKOTO U
podecCHoHATEHOTO
B3aUMOJICCTBUS

VK-4.1. Beibupaer Ha
rOCy/IapCTBEHHOM H
MHOCTPAHHOM (- BIX) SI3bIKaX
KOMMYHHUKATHBHO
PUEMJIIEMBbIC CTHIIH
JICJIOBOTO OOIICHUS,
BepOaJIbHBIC U
HeBepOaibHbIE CPEJICTBA
B3aUMOJICVCTBHS C
napTHepamMu

VYK-4.2. Ucnons3yer
MH(pOPMALMOHHO-
KOMMYHHUKAIIHOHHBIC
TEXHOJIOTUH IPHU TIOUCKE
Heo0xouMoi nHpopMauu
B [IPOLIECCE PEIIEHUS
Pa3TUYHBIX
KOMMYHHKATHBHBIX 337124 Ha
TrOCY/IapCTBEHHOM H
WHOCTPAaHHOM (-bIX) A3BIKaX
VK-4.3. Bener aenoByro
MIEPEIHCKY, YIUTHIBAS
O0COOEHHOCTHU CTUIIUCTHKU
0(UIIHATIBHBIX U
HEO(UIIMATIBHBIX ITHCEM,
COILIMOKYJIbTYPHBIE Pa3Iuyus
B (popmare
KOPPECMOHICHIIUU Ha
roCy/1lapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX
VK-4.4. Ymeer
KOMMYHHUKATHBHO U
KYJIbTYPHO IIPUEMIIEMO
BECTHU YCTHBIC JETIOBBIC
Pa3roBOPHI B IpoLiecce
npodeccnoHanbHOTO
B3aMMO/ICIICTBUS Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX
VK-4.5. JlemoHcTpUpyeT
YMEHHE BBITIOJIHATH IEPEBO/T
aKaJIeMHYeCKUX 1
npodeccHoHaNbHBIX TEKCTOB
C MHOCTPAHHOTO (-bIX) Ha
TOCY/IapCTBEHHBIN SI3BIK

3namy:

0a30BYIO JTMHIBUCTHUECKYIO
TEPMHUHOJIOTHIO; CTHJIEBEIC U
YKAaHPOBBIE 0COOEHHOCTH
HAY4YHOTO JIUCKYpCa;
Ymems:

BOCIIPUHUMATH U
AHAIM3UPOBATH YCTHBIC U
MUCHbMEHHBIC TEKCTHI
U3y4aeMOH IPeIMETHON
o0nacTu;

Braoems:

MUCbMEHHBIMH HOPMaMH
PYCCKOTO JIUTEPATypHOTO
SI3bIKA Ha TPAMMAaTHYECKOM U
JICKCUIECKOM YPOBHSX




I1K-5. Cnocoben BrasieTsb
BCEMH PErUCTPaMHU
oOmieHus: oUIHaTBEHBIM,
HEO(PUIIUATBHBIM,
HEUTpaIbHBIM

[IK-5.1. lemoHCcTpUpYeT 3HaTh

3HaHUE BBIPA3UTEIBHBIX OCHOBHBIE TPAKTOBKHU
CPE/ICTB aHTJIMUCKOTO SI3bIKA | MOHATUSI CTUJIS B
OTCUYSCTBECHHON U
3apyOeKHOM
JIMHT'BOCTUJINCTHKE;
BBIPA3UTEIbHBIE CPEJICTBA
AHTIIMHACKOTO SI3BIKA.

YMmeThb

MPaBUIBLHO MPUMEHSITH HOPMBI
(GYHKIIMOHATIBHBIX CTUJICH B
coOCTBEHHOM MMCEMEHHOM 1
YCTHOM peuu;

Bagets

HaBBIKOM MPOBEICHUS
BCEOOBEMITIONICTO
CTHJIMCTHYECKOTO aHaIn3a
AHTJIOSI3BIYHOTO TEKCTA,
MIPUHAJICKAIIETO K II000MY
(GyHKIMOHATBHOMY CTUIIIO.

1.3.MecTO TMCUHMILUIMHBI B CTPYKTYpe 00pa3oBaTeIbHOH MPOrpaMmbl

Kypc «Crunuctuka mnepBOro HWHOCTPAHHOTO SI3bIKa» BXOAUT B BapHAaTUBHYIO YacTh
y4eOHOro IiaHa 1o HampaByieHuio noarotoBku 45.05.01 «IlepeBoa m mepeBomoBeneHUE» U
SBIIETCA KypcoM Mo BbIOOpY. JlaHHAsi MUCHUIUIMHA YUTAaeTcs B 8 ceMecTpe YeTBepToro Kypca.
Jlis ycmenmrHoro OCBOEHHUsI MaTepuana CTYACHT IOJDKEH ONUpaThCsl Ha 3HAHUS, YMEHUS U
HaBBbIKHU, MOJy4YeHHbIE B paMKax KypcoB "l[IpakTuueckuil Kypc mepBOro MHOCTPAHHOTO sI3bIKa',
"[IpakTUKyM IO KYyJbType pEuYeBOro OOIIEHUS MEPBOTO MHOCTpaHHOTO s3bika", "JluTeparypa
BenukoOpurtanuun'", a Takke B Mpollecce U3Y4YCHHs] HAYYHOW JUTEpaTypbl NMPHU MOATOTOBKE K
Pa3IMYHbBIM TEOPETUYECKUM KypcaM M MPU HAITMCAHUU KYPCOBBIX paboT.

Kypc nampaBien Ha yriyOlieHWe 3HAHUW W YCOBEPIICHCTBOBaHHE YMEHHI M HaBBIKOB
CTYICHTOB B c(epe MPaKkTHUYECKOW CTHIMCTHKU W Ha MPAKTUYECKYIO MOMOIIL B MOJATOTOBKE K
c/1aye roCyJapCTBEHHOTO 3K3aMeHa U HAMKMCaHUIO BBHITYCKHON KBaNU(UKAIMOHHONU PabOTHI.

2. CTpyKTYpa IMCUMILIHHBI

OO01mas Tpy10eMKOCTbh OCBOCHUS JUCIUIIIIMHBI COCTABISAET 2 3. €., 76 4acos.

IIporpamMmoii TUCHMIUIMHBI MPEIYCMOTPEHbI JeKIHOHHbIE 3aHATHS (10 yacoB), cemuHapsl (18
Y4acoB), CAMOCTOSITENIbHAs paboTa cTyaeHTa (48 acoB).

Ne Paznen
/0 | TUCHUAIUINHBI/ TEMBI

CeMecT

Bunasl yaeGHOM paboThI Dopmel
(B "acax) TEKYIIETro
KOHTAKTHasi R KOHTPOJIS
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= O |28 58 |5 =
Bsenenne. 2 2 8 [TpoGiemuast
[Ipenmer, uenu u JICKIHST —
3a/1auu KOHTPOJIbHBIE
CTUJIMCTHUKH, €€ BOIIPOCHI;
KOHIIEITYaJIbHBIN CemuHapsl —
armmapat. Teker BBITIOTHCHIE
JOMaIIHUX
KaK 0OBEKT } sananmii
CTHUJTMCTHYECKOM
WHTEPIIpETAIIuU
OYHKIIMOHATBHBIC 2 4 8 TIpoGiemHast
CTHITH JEKIAS —
aHTJIMICKOTO KOHTPOJIbHBIC
BOIIPOCH;
o CemuHapbI —
BBIITOJTHEHUEC
JOMAaIIHUX
3aJlaHUN
doHeTHYECKUE U 2 4 8 [TpoGiemHast
rpaduueckue JEKIAS —
BBIPA3HUTEIIbHBIC KOHTPOJIbHBIE
e
CTHJINCTUYECKHE
HpI/IeMBI. BBIITOJTHEHUEC
JOMaITHUX
Mopdosoruaeckue S
BBIPA3UTENIbHBIC
CpeacTBa 1
CTHJIIMCTUYCCKUEC
MIPUEMBI
Jlekcu4ieckue u 2 4 10 [Ipobnemnas
(bpazeonoruyeckue JIEKIAS —
BBIPA3HUTEIIbHBIC KOHTPOJIHBIE
A comtmtapi -
CTHJINCTUYECKHE
MIPUEMBI BBIITOJIHEHUEC U
o0cyxaeHne
OOMAaIITHUX
3a1aHu
CrpykrypHO- 2 4 10 [IpoGaemHuast
CUHTaKCHYECKHE JIEKIHS —
BBIPA3UTEIIbHbBIE KOHTPOJIbHBIE
S comttiapi -
CTUJIMCTUYECKHUE
BBITIOJIHEHUE U
MIPUEMBI
o0cyxaeHne
JOMalIHUuX
3alaHui
3a4er 4
Hroro 3a cemectp 10 18 48




3. Conep:xkaHue TUCHUTLIAHBI

Haumenoeanue pazoena
Ne OUCHUNTUHDBL

Cooepycanue

1. Beeoenue. llpeomem, uyenu u
3a0auu CmuaIucCmuKu, ee
KOHUenmyanibHblili annapam

[Ipenmer u 3aaun Kypca CTUITMCTUKA COBPEMEHHOTO
AHTJIMHCKOTO s13bIKa. COLIMOIMHIBUCTHYECKUE U
IIparMaTU4eCKUe aCleKThl CTHIIMCTUKU. [loHsATHE
WHJUBHyAIBHOTO CTHIIA. [IoHATHA KOIupOBaHus U
JeKOIpoBaHus cooOmeHus. [IoHATHE SI36IKOBOM HOPMBI
¥ 3HaYMMOTO OTKJIOHEeHus oT HopMmel (foregrounding,
unexpected regularity/irregularity). Ilpeamer u 3amauun
JIMHT'BOCTHJIMCTHKH.

¢yHKl4u0HaJleble cmuiiu
AH2JTUIICKO20 A3bIKA.

[IpobGnema cTusist B aHTIMICKOM SI3BIKE.
Huddepennnanbupie MpU3HaKU CTHIICH. Pa3nuanbie
TOYKH 3peHHUs Ha Kiaccudukanuto cruneit. CTuib
XYyJI0KECTBEHHOM JIUTEPATYPhI. SI3bIK I033UH, IPO3BI U
npambl. [Tyomunuctuaeckuit CTuiib. ['a3eTHBIN CTHIID U
ero pasHoBHJIHOCTU. CTUJIb 0(UIIMATBHBIX JOKYMEHTOB.

3. @Donemuueckue u cpaguueckue
evipasumenvHbvle CPeOCcmea u
cmuaucmuyiecKue npuemol

Buipazumenvnwvie cpeocmea u
cmuaucmuiecKue npuemol
Mopgponozuueckozo ypoeus

doHeTHYECKUE BRIPA3UTEIIbHBIC CPEACTBA U
CTHJINCTUYECKHE MpueMbl. [ padudeckue
BBIPA3UTEILHBIC CPEJICTBA U CTHIIUCTHUSCKUE TIPUEMBI.
[Tonstue ponocTunucTku. DBGOHUS. AJTUTEpAITHS.
3Bykonoapaxanue. Acconanc. Pupma. Putm.
B3aumoneiictBue 3Bydanus u rpaduku. ['padudeckue
CTHJINCTUYECKHE CPEICTBA: MMyHKTYaIUsl, 0COOEHHOCTH
mpudTa, rpadpudeckas o6pa3HocTh. ['padoH u ero
Pa3HOBUIHOCTH.

WuauBuayalibHO-aBTOPCKUE CIOBA;
CJI0BOOOpa30BaTeIbHbIN MOBTOP

4. Cmunucmuueckasn
oughpepenyuayua anznuiickoi
nexcuku. Jlekcuueckue u
dpazeonozuueckue evipazumenvhole
cpeocmea u
cmunucmuyecKue npuembl

[Tonatue HelTpaIbHOTO, OOIIETUTEPATYPHOTO U
oOmiepa3roBopHoro cioBapsi. CrienuajibHasi KHUKHasI
JIEKCUKA: TEPMHHBI, [I09TU3MBI, apXau3Mbl U HCTOPU3MBI,
BapBapU3Mbl U HHOCTPAHHBIE CJIOBA, JIMTEPATypHO-
KHIKHBIE HEOJIOTU3MbI. CrnenuaibHas pasroBOpHas
JIEKCHKa: CJIEHT, XKaproHU3Mbl, IPO(eCcCHOHATU3MBI,
BYJIBIapU3MBl, JUAJIEKTHBIE CII0BA, PA3TOBOPHBIC
HeoJIorn3Mbl. CTHIIMCTUYECKOE UCTIIOJIb30BAHUE
KHWKHOU U Pa3rOBOPHOM JIEKCUKH.
CnoBo u ero 3HaueHue. J[eHOTaTUBHbBIE U
KOHHOTATUBHBIE KOMIIOHEHTBI 3HAYCHMUSL.
OMOLMOHAIbHAS, OLIEHOYHAs, SKCIIPECCUBHAS U
CTUJIMCTUYECKAs COCTABIAIOIINE KOHHOTALUU.
VY3yanpHOE U OKKa3HOHAJIBHOE 3HAYEHHUE CII0BA.
B3anmoencTBys NpsIMBIX U IIEPEHOCHBIX 3HAYCHUH
cioB. Tponsl. Metadopa, Buabl Metadopsl (pocTast U
CJIO’KHAS!, TPAIUIIMOHHASI U OPUTHHATIBHAS).
OnuuerBopenue. METOHUMUS U €€ Pa3HOBUAHOCTH,

THUITBI METOHUMHUYECKUX OTHOILICHUI. HpOHI/I}I.




AHTOHOMACHS U €€ pa3HOBUIHOCTH. [ unepoboa, BUAbI
runepOosl. [lepudpasza u ee pa3HOBUIHOCTH.
OB(emusm, ero pazHoBuaHOCTU. Ceprl ynoTpedieHus
3B(GEMHU3MOB. DIUTET U €r0 KIaCCUPUKAIIHSL.
CpaBHenue. Otnuune cpaBHEHUs OT MeTadopbl. Buibl
cpaBHeHHs. OKCIOMOPOH, THIIBI OKCIOMOPOHA.
Kanam0yp xak urpa cioB. IcToUHMKY UTpBI CIIOB.
3eBrma. KoHBepreHus CTUIIMCTUIECKUX TPUEMOB.
CrunucTraecKuil moTeHnuan Gpa3eosorHuecKix
enuHul]. CTUIMCTUYECKOE UCIIOIB30BAHUE TIOCIOBHIL U
noroBopok. KpbuiaTeie BeIpaxeHHs. AJUTIO3HS U ee
Pa3HOBHTHOCTH.

CmpykmypHho-cunmakcuueckue
evipasumenvHbvle CPeocmea u
cmuaucmuiecKue npuemol

Crunuctuueckast ”HBepcusi, 000cobeHue.
[TapannenbHble KOHCTPYKIIMH, XHa3M, [IOBTOP U €T0
BU/JIbL, IEpeunciieHue. ['paanus, aHTuTesa, perapianus.
Puropuueckuii Bonpoc, nurota. CHHTaKCHUECKUE CBS3H
U UX CTHIIMCTUYECKUE BO3MOKHOCTHU: aCUH/IETOH,
MOJIMCUHETOH, pucoenuHenne. CeepxdpazoBoe
eAMHCTBO U ab3ai. CTUIMCTUYECKUE BO3MOKHOCTH
Pa3roBOPHBIX KOHCTPYKIIUMNA: AIUTUIICUC, all03UOTIE3HC,
BOIIPOCHI B TOBECTBOBAHUH, HECOOCTBEHHO-TIPsIMAst
peub.

Texcm kax oovexkm
CIMUIUCMUYECKOU
UHmMepnpemayuu

WHTepnpeTanus Kak aHATUTHYECKAs! I TEITbHOCTD.
[ToHnmaHue U UHTEpIPETAM HA YPOBHE SI3bIKOBOM
KOMIIETEHTHOCTH, KOTHUTHBHOM
U TIparMaTHYECKOM YPOBHSX. TEKCT KaK eMHHIIA
KOMMYHHKaIHH. TEeKCT Kak S3bIKOBasi CyITHOCTb.
SI3BIKOBBIC 3aKOHOMEPHOCTH OPTaHU3aINH TEKCTA.
[Tpennosxenue, cBepxPppazoBoe €AMHCTBO.
[Mparmatudeckuii actiekT TeKcTa. OCHOBHBIC TIOHSATHSI
JMHTBUCTHYECKOW TIparMaTHKu. TeKCTOBast CTPYKTypa
(MakpoCTpyKTypa): opManabHas U coaepxKaTeabHasl.
APXHUTEKTOHUKA M KOMITO3HIIHSI.

OCHOBHBIE COJIepKATEIbHBIC U (OPMATLHBIC KATETOPHU
TEKCTa: UHHOPMATHBHOCTD, MOJJAIIEHOCTD,
KOT€PEHTHOCTh, MHTErpanus. TeKcT Kak 00beKT
CTHJIUCTUYECKOTO HM3y4eHUs. TeKCT U PYHKIIMOHAIbHBIH
CTWIb. TEeKCT M UHIUBUAYAIbHBIN CTHIIb. CTUIIb TEKCTA.
CriocoObl aHaIM3a Xy105KECTBEHHOTO TEKCTa. Y POBHU
aHanmm3a Tekcra. [loHATHE BBIABIKEHUS U €ro (DyHKIIHH.
[TpuHIMIIBI BBIABUKEHHS KaK MIPUHIIUITBI ONTUCAHHUS
TeKcTa (KOHBEPTeHIHsI, CIIEIUIeHHEe, 0OMaHyTOe
O’KHJaHHe, CUIbHASI TO3ULIHUS).

4. Nu¢dopManuoHHbIe M 00pa3oBaTe/bHbIE TEXHOJIOTHH

Ne
n/n

HaumeHoBaHune Buabl yueOHbIX

pasaeia 3aHATHH

Oo0pa3oBarejibHbIE TEXHOJIOTHHU

2 3

5




Beseoenue. Ilpeomem, |J/lexyus 1 Beoonas nexyus ¢ ucnonvzosanuem UKT
enuu
“ Paszeeprymas 6eceda c obcysicoenuem doxknaoa
3a0auu cmuaucmuKu,
Koncnexmuposanue ucmounuxos. Paboma c
ee Cemunap 1 .
KOHCNEKMOM NeKYUtl, N0020MOBKA OMEEMO8 K
KOHUenmyanbHolil 80npocam, npoOCMoOmp peKoMeHOyemMou IUmepamypbl
annapam. Texcm Kax
00vekm
N Camocmosmenvras
cCMmuaucmu4ecKoil
paboma
uHmepnpemayuu
DyHKyuoHa1bHbLE Jlexyus 2 Jlexyus ¢ npumenenuem UKT
CMuUU AH2IUTICKO20
A3bIKA. .
Buvinonnenue npaxmuueckux 3a0anuti,
CMUTUCMUYECKULL AHANU3 (PPacMenmo8 meKcmos,
2pynnogoe 06cyscoeHue 8apuanmos nepesooa
Cemunap 2-3 Py Y P P
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Camocmosmenvras
paboma 4.
CmpykmypHho- Jlexyus 5
cunmakcuyeckue
evipazumensHole
cpeocmea u
cmuaucmuyeckue
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Cemunap §8-9
Camocmosmenvras
paboma 5.

Jlexyus ¢ npumenenuem UKT

Buinonnenue npakmu4yecKkux 3(10(11-!1/%7,

CMUAUCUYECKUU AHANU3 (PPacMeHmos8 MeKCcmos,
2PYNnogoe 00CyHcoeHue 8apuanmos nepesooos

Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM NeKYUtl, N0020MOBKA OMEEmMos K
80NpOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl

5. OueHKa NJIaHUPYeMbIX pe3yJIbTATOB 00y4YeHHs

5.1. CucreMa onneHUBaHUSA

dopma KOHTPOJIA

Makc. KoanyecTBo 0aIoB

JTUCITUTIITHHE)

3a oany Bcero
padory
Tekymuii KOHTPOJIb:
- paboTa Ha ceMHHape 2 Gamna 10 6ammoB
- IOMAIIHUE 3aJaHUs 2 Oaa 10 6amoB
- KOHTpOJIbHas paboTa, TECThI 10 6aymoB 40 6amnoB
[IpomexyTouHas aTTecTaus 40 6aiut0B
(KOMITBFOTEPHBIN TECT)
Uroro 3a cemectp (3auéT no 100 6annmoB

OTpa6OTKa MMPOMYIICHHBIX 3aHATHH AOIIYCKAcTCd B (I)opMe MpE3CHTall . Hrorosas
arrecralusa OCYIICCTBIIACTCA B (I)OpMC 3a4cTa. CTy,I[CHTLI, HC Ha6paBIJ_II/IC HCO6XOIlHMBIﬁ

MUHUMYM (50 6as10B), B 00s13aTETLHOM MOPSJIKE CIAIOT U3YyUEHHBIH MaTepuall o Ouseram.




ITonmy4eHHBINM COBOKYIIHBIN PE3YJIbTaT KOHBEPTUPYETCS B TPAAULIMOHHYIO LIIKAJy OLIEHOK U B

IIKany omeHok EBporelickoit cucreMbl epeHoca u HakoruieHus: kpeautos (European Credit

Transfer System; nanee — ECTS) B cOOTBETCTBHM C TaOIUIICH:

100-6amnpHas [kana
TpanuuroHHas mKana

rKaza ECTS

95-100 A
OTJINIHO

83 -94 B

68 — 82 XOPOIIIO 3a4TEHO C

56 —67 D
YJIOBJIETBOPUTEIHHO

50 -55 E

2049 FX
HEYIOBIETBOPHTEIHHO HE 3a4TEHO

0-19 F




1.2.KpnTeplm BBICTABJICHUS OICHKH 110 JUCIHHUIIJIMHE

Bananl/
Ml kana

ECTS

OueHka nmo

AUCHHUIIINHE

Kpurtepuu onenku pe3yjibTaroB 00y4eHHs 110

JAUCHHUIIINHE

100-83/
AB

«OTIIUYHOY/
«3a4YTEHO
(oTnyHO)»/

«BaYTCHO»

BrictaBnsiercst oOyuaromemycs, eciu oH ri1y0oKo U
IIPOYHO YCBOMJI TEOPETUYECKUN U MPAKTUYECKUI
MaTepHall, MOKET IPOJIEMOHCTPUPOBATH ATO HA 3aHATHUSIX
U B XOJI€ POMEKYTOYHOHN aTTeCTaINH.

OO0yuaromuiicst HICYEPITBIBAOIIE U JIOTUYECKUA CTPOMHO
u3JIaraer yd4eOHbIN MaTepua, yMeeT yBS3bIBaTh TEOPHIO C
MIPaKTUKOM, CTIPaBJISIETCS C PEIIEHHEM 3a/1a4
podeccHoHaNFHOW HAIPaBIEHHOCTH BRICOKOTO YPOBHS
CJI0)KHOCTH, TIPABUIILHO 00OCHOBBIBACT ITPHHSTHIC
peteHwus.

CB00OOTHO OpUEHTHPYETCS B YUeOHOU U

npoeCCHOHATBLHOM JInTepaType.

OreHKa Mo TUCIUTUTNHE BBICTABJISIOTCS 00yJaromeMycs ¢
y4€TOM PE3yJIbTaTOB TEKYIIEH U MMPOMEKYTOUHON
aTTeCTaLMU.

Kommnerenmnuu, 3akperiéHHbIe 3a TUCIUILUIMHOM,

chopMHUpOBaHbI HA YPOBHE — «BBICOKHID.

82-68/

«XOpOomIoy/
«3a4YTEHO
(xoporo)»/

«BavyTCHO»

BricTaBisiercst 00y4aromemycsi, €Ciii OH 3HaeT
TEOPETUUECKUN U MPAKTUYECKUN MaTepuall, r(paMOTHO U TI0
CYILECTBY M3JIaraeT €ro Ha 3aHATUSAX U B XOJ€
IIPOMEXKYTOUHOM aTTECTAllMH, HE I0ITyCKasi CyILECTBEHHBIX
HETOYHOCTEM.

OO0yyaromuiics MpaBUIHLHO TPUMEHSET TEOPETHUECKUE
MOJIOKEHUS MIPU PELICHUN MTPAKTUYECKUX 33]1a4
npodeccnoHanbHOM HAMIPaBICHHOCTH Pa3HOTO YPOBHS
CJI0’KHOCTH, BIIaJIceT HEOOXO0IUMBIMH IS TOTO HaBBIKAMH
U IIpUEMaMHU.

JlocTaTo4HO XOPOIIIO OPHEHTUPYETCS B yU4eOHOU U

npoeccuOHATBLHON JINTEPATYpE.




Bananl/

Mlkana

ECTS

OueHka nmo

JAUCHHUIIINHE

Kpurtepuu onenku pe3yibTaroB 00y4eHHs 110

JUCHUILTHHE

OneHka 1o JUCIUILIMHE BBICTABISAIOTCSA 00yJaroniemMycs ¢
Y4ETOM pE3yJIbTATOB TEKYILIEH U TPOMEKYTOUHON
aTTeCTalUu.

Komnereniuu, 3akperiéHnpie 3a JUCUUILTNHOM,

c(OopMUPOBaHbI HA YPOBHE — «XOPOLIHII».

67-50/
D.E

«YIOBJIETBOPH-
TEIbHOY/
«3a4YTEHO
(ymoBneTBOpH-
TEIBHO )»/

«B3aYTCHO»

BricTaBnsiercst 00y4daromemMycs, €Ciu OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUI U MPAKTUYECKUN MaTepual,
JIOTTYCKaeT OTJEJIbHbIE OIIMOKH MPH €ro U3JI0)KEHUN Ha
3aHATHUSIX U B X0/1€ TPOMEXKYTOUHOM aTTeCTaluH.
OOyyaromuiics UCIIBITHIBAET OINpeIeEHHbIE 3aTPyAHEHUS
B [IPUMEHEHUH TEOPETHUECKUX MOJIOKEHUH MPHU pElIeHUH
MPaKTUYECKHX 3a7a4 MpodeccuoHalbHOM HalPaBIEHHOCTH
CTaHIAPTHOTO YPOBHS CJIIOXHOCTH, BJIAJICET
HEOOXOUMBIMHU [T 3TOr0 0a30BBIMU HAaBbIKAMU U
MNpUEMAMU.

JleMOHCTpHpYET TOCTaTOYHBIN YPOBEHDb 3HAHUS y4eOHOM
JUTEPATYpPHI 110 JUCHUILIIMHE.

Onenka no JUCIUILIMHE BBICTABISIOTCSA 00y4YaronemMycs ¢
Y4€TOM pE3yJIbTATOB TEKYLIEH U TPOMEKYTOUHON
aTTeCTalUU.

Komnerennuu, 3akperi€éHnple 3a AUCHUIUITMHOMN,

c(hopMUPOBaHbBI HA YPOBHE — «IOCTATOYHBIN».

49-0/
F,FX

«HEYJIOBIICTBOPUTE
JIBHO»/

HC 3a4TCHO

BricTraBnsercs oOyyaromemycs, €Ciii OH He 3HaeT Ha
6a30BOM YpOBHE TEOPETUUYECKHI U MPAKTUUYECKUI
MaTepHall, JI0MycKaeT rpyoble OIIMOKY IpHU ero
M3JI0’KEHUU Ha 3aHATHAX U B XOJ1€ TPOMEKYTOUHOU
aTTECTaLlUN.

OOyuaromuiicss UCTIBITHIBACT CEPbE3HBIE 3aTPYIHEHUS B
IPUMEHEHUH TEOPETUUECKUX MTOJI0KEHU I NPU PELICHUH
NPaKTUYECKUX 3a]a4 MpodhecCHOHaTbHON HANPaBIEHHOCTH
CTaHIapTHOI'O YPOBHS CIIOKHOCTH, HE BJIAJIEET

HGOGXO)II/IMLIMI/I AJI 5TOro0 HaBbIKaMH U HpI/IéMaMI/I.




Baanbl/ Ouenka no Kpurtepuu onenku pe3yibTaroB 00y4eHHs 110

Mlkana JUCHUIIJIHHE JUCHUIIJIUHE

ECTS

JleMoHCTpHpYeT (pparMeHTapHbIC 3HaHUS YIeOHOMH
JUTEPATYPBI 110 JUCLUILIVHE.

OneHka 0 JUCLMIIIMHE BBICTABIIAIOTCSA 00y4aroIEeMycs C
Y4ETOM pE3yJIbTATOB TEKYLIEH U TPOMEKYTOUHOM
aTTeCTalUN.

Komnerennum Ha ypOBHE «JIOCTATOYHBIN», 3aKPEIIIIEHHBIE

3a TUCLUIUIMHON, HEe COPMUPOBAHBI.

5.3. Onmucanue moka3arejeii U KpUTEpHEB OIEHUBAHWS KOMIIETEHIHH Ha Pa3JMYHBIX
JTanax ux (popMupoBaHMs, ONMCAHUE KA OLEHUBAHUS
Tekymuii KOHTPOJIb
IIpu oneHMBaHUM YCTHOTO OIIPOCA M y4acCTHs B JUCKYCCUU HAa CEMHHAPE YYUTBIBAIOTCA:

- CTETEHb PACKPBITUS COACPKAHUS MaTepHaa,

- U3JI0KeHHE MaTepuaia (rpPaMOTHOCTh PEYHU, TOYHOCTh MCIIOIb30BAHUS TEPMUHOJIOTUH U
CUMBOJIMKH, JIOTHYECKasl IOCJIEI0BATEIbHOCTh M3JI0KEHUS MaTepuara,

- 3HAHHE TEOPUU U3YUYEHHBIX BOTPOCOB, CHOPMUPOBAHHOCTh U YCTOWYMBOCTD UCIOJIB3YEMbBIX
MIPU OTBETE YMEHHI 1 HABBIKOB.

HpI/I OLOCHUBAHHHN OJOKJIAaJ0B U COO6H.I€HHI>1, IMOATOTOBJICHHBIX K CCMHUHAPY,
YUYUTBIBAKOTCA:

- COOTBETCTBHE JIOKJIaaa (COOOIIEHNUS) 3asiBJICHHOM TeME;

- IIyOMHA PacKPHITUS TEMBI;

- TOCJEA0BATEIbHOCTh B U3JIOKECHUU MaTepHalia, JOrHYHOCTb;

- yMeHue paboTaTh ¢ HAYYHOU JTUTEPATypOM: MOATBEPKICHUE OCHOBHBIX TE3UCOB
CCBIJIKAMU Ha HaY4HbIE pabOTHI;

- HCIIOJIb30BAaHHUE IMPUMEPOB IS MOATBEPIKICHUS TCOPETHUCCKUX MOJIOKCHHUIA;

- pedeBas rPaMOTHOCTb.

Hrorosas arrecrarus (3a4er)

WToroBast arrectaiis OCYIIECTBISETCS B (OpPME MUCHMEHHON KOHTPOJBHON pabOThI,
cocTosieil u3 Teopernueckoi yactu (multiple-choice test) u mMUCHbMEHHOTO CTHIIMCTHYECKOTO
aHaM3a IpeII0KEeHHOTo (pparMeHTa.

Ilpyu oOlEeHWBAaHMKM OTBETA Ha BOIPOC TEOPETHYECKOTO XapaKTepa HCIOJIb3YIOTCS

CIIEYIOINE KPUTEPUN:



- TEOPETHUYECKOE CO/Iep’KaHNe HE OCBOCHO, 3HAaHHE MaTepualia HOCUT (parMeHTapHBINA XapakTep,
HaJIM4Ke rpyobIx ommoOok B otBeTe (1-3 Oanna);

- TEOPETHYECKOE COJIEP)KaHNE OCBOCHO YaCTHYHO, IOMYIIEHO He OoJiee IByX-TpeX He104eToB (4-
7 GaynoB);

- TEOPETUYECKOEe COJEp)KaHHE OCBOCHO IOYTH IOJHOCTBIO, JOIYIIEHO HE 0ojiee OAHOTO-ABYX
HEZ0YETOB, HO 00Yy4JaroIUKcs CMOT Obl X UCIPABUTh CAMOCTOATENBHO (8-11 OannoB);

- TEOPETHYECKOE COJICPKAHNE OCBOCHO MOJIHOCTHIO (12-15 Gamios).

HpI/I OLCHMBAHWU CaMOCTOATCIBHOTO CTHUJIMCTUYCCKOTO aHalrn3a MNpPCAJIOKCHHOI'O

(parMeHTa MaKCUMaJIbHBIN 6ayut (25) BBICTABISIETCS B CITy4ae €CIu:

5.4.

aHaJIU3 TEKCTa MPEJCTaBIAEeT COOOM JIOTMYECKH BBICTPOEHHBIM, MOCIEI0BaTEIbHbBIN
TEKCT;

oTpe/iesieHa CTUJIMCTUYECKAsl TPUHAATICKHOCTh TEKCTA;

onpesiesieHa KOMMYHUKAaTUBHAs LIeJ1b TEKCTa, JaHO €Tr0 KPAaTKOE COJCPKAHUE;
MIEPEYUCIIEHbl OCHOBHBIE SKCIIPECCUBHBIE CPEJICTBA, OMpPENENeHa UX pojib U (YHKIHS B
TEKCTE;

oxapakTepu3oBaH 0O0mMi A(P(PEKT HMCMOIB30BAHHBIX CTUIMCTUYECKUX IMPUEMOB B UX
KOHBEPIeHIINH;

aHaJIU3 BBIMIOJIHEH Ha XOPOILIEM SI3bIKOBOM YPOBHE;

IPOACMOHCTPHUPOBAHO CBO6OJ1HO€ BJIAJICHUEC TEPMHUHOJIOTHICCKUM anrapaTom
JIMHI'BOCTUJINCTUKU.

TunoBble KOHTPOJIbHbIE 32/IaHUSI UM UHbIe MATEPUAJIbI, HEOOX0AMMbIE /IJIs1 OLlEHKHU
3HAHMi, YMeHUIi, HAaBbIKOB U (Wau) onbiTa AesiteabHocTH (YK-4.1; YK-4.2; YK-4.3;
OIIK-1.1; OIIK-1.2; IK-5.1).

IIpumep 3amanus Ne 1. Haiigure npumepbl HCHNOJb30BAHUSA METOHUMMH,

YCTAHOBUTE THII METOHHUMHUYECCKOI0 II€peHoca, 06paTnTe BHUMAaHHUE¢ Ha CTENCHb

OPUTHHAJIBLHOCTH TPONOB U UX CHHTAKCHYECKYIO (PYHKIMIO:

1.

wh P w

©No O

Hewentaboutherroom, afterhisintroduction, lookingatherpictures, herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby
died. It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'11 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers
among strangers; indeed, each face, on entering, had struggled to conceal dismay at
seeing others there. (T.C.)

She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B))

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought
a fresh eye and mind to the job." (P.)



9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if |
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my
charity. (E.Br.)

13. 1 crossed a high toll bridge and negotiated a no man's land and came to the place where
the Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his
living by his pen. (S.M.)

15. He made his way through the perfume and conversation. (1.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he
was worth his salt. (S.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with
pink strings, and a new blue dress that sloped at the shoulders and grew to a vast
circumference at the hem. Through the silent sunlit solitude of the Square this bonnet and
this dress floated northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner
stopped and picked up one of the discarded rifles. He did not fire it, but carried it, as he
chased the guards. He swung the rifle like a club, and one of the beer advertisements
went down (1,Sh.)

Mpumep 3aganus Ne 2. Ilpoanann3upyiiTe pa3inyHble MPUMEPHI HIPHI CJIOB, ONpeneIuTe
UX THI, CIIOCO0 CO3JaHNs, KaKoii 3()eKT Tpon 0oKa3bIBaeT HA BHLICKA3bIBAHNE B LIEJIOM

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing
gum. (Jn.B.)
4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men
with her; because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners
and French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. I haven't planned a thing in three years... I'm—I'm not a planner. I'm
a liver.”

"I'm a pancreas," she said. "I'm a —" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through
them all. (M.)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek
bone. (W.G1.)
15. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A
punch in the nose? "A present. It's nothing, really.” (P.B.)
16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and
none the day after.” (Br.B.)



17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green.
(AT)

18. Some writer once said: "How many times you can call yourself a Man depends on how many
languages you know." (M.St.)

IIpumep 3: IIpumepHbIe BONPOCHI JIS1 TEOPETHYECKOH YaCTH KOHTPOJIbHOI padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon”:

a) metaphor

c) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

c) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

c) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;



b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

c) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?
IIpumep 4: [Ipumep TeKCTOBOro (hparMeHTa I CTHIMCTHYECKOr0 AHAIN3A U IPUMEPHbII

06pa3eu oTrBETa:

William Faulkner
The Bear

He realized later that it had begun long before that. It had already begun on that day
when he first wrote his age in two ciphers and his cousin McCaslin brought him for the first time
to the camp, the big woods, to earn for himself from the wilderness the name and state of hunter
provided he in his turn were humble and enduring enough. He had already inherited then,
without ever having seen it, the tremendous bear with one trap-ruined foot which, in an area
almost a hundred miles deep, had earned itself a name, a definite designation like a living man:
the long legend of corncribs rifled, of shoats and grown pigs and even calves carried bodily into
the woods and devoured, of traps and deadfalls overthrown and dogs mangled and slain, and
shotgun and even rifle charges delivered at point-blank range and with no more effect than so
many peas blown through a tube by a boy—a corridor of wreckage and destruction beginning
back before he was born, through which sped, not fast but rather with the ruthless and irresistible
deliberation of a locomotive, the shaggy tremendous shape. It ran in his knowledge before he
ever saw it. It looked and towered in his dreams before he even saw the unaxed woods where it
left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too big for the dogs
which tried to bay it, for the horses which tried to ride it down, for the men and the bullets they
fired into it, too big for the very country which was its constricting scope. It was as if the boy
had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and
plows who feared it because it was wilderness, men myriad and nameless even to one another in

the land where the old bear had earned a name, through which ran not even a mortal animal but



an anachronism, indomitable and invincible, out of an old dead time, a phantom, epitome and
apotheosis of the old wild life at which the puny humans swarmed and hacked in a fury of
abhorrence and fear, like pygmies about the ankles of a drowsing elephant: the old bear solitary,
indomitable and alone, widowed, childless, and absolved of mortality—old Priam reft of his old
wife and having outlived all his sons.

IIpuMepHbIii 00pa3en CTHIMCTHYECKOT0 Pa300pa TEKCTOBOr0 (pparmeHTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence,
race, inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the
way it is written, it by far surpasses a mere hunting story. It feels more like a myth (natural
myth), an ancient saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The
central figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It
symbolizes the wilderness, the land, to which the protagonist has feelings of deep respect and
awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective
narration. The word choice and the complex syntax characterize Ike as an introspective,
thoughtful, deeply feeling person. In the passage the bear is described as seen and known by Ike,
in the unfolding stream of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of
which are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately
developed in a very long sentence, suggestive of the natural flow of thought. The sentence, apart
from its intricate syntax and time arrangement (it is non-linear, with a number of flashbacks),
contains a lot of interesting language. A few examples of such are metaphors, repetitions,
personification. The word choice is very peculiar as well: very concrete, even graphic images
alongside with high-flown, “grand style” vocabulary, at times evocative of some saga about the
deeds of warriors, great heroes and beasts (slain, devoured, a corridor of wreckage and
destructionetc). Verbs and verbal forms make the sentence read faster and faster, until it
culminates in a metaphor, which is also somewhat unusual in the context (locomotive). Some
vocabulary choices may even struck us as incongruous (you have to be “humble” to become a
hunter, etc). You kind of resurface from this sentence gulping for breath and there is a blessedly

short one, though with confusing pronouns, whose antecedents are nor easily figured out.



The other long sentence is rich in imagery. It is built on antithesis — men (myriad,

nameless, puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king

(old Priam), drowsing elephant). The syntax is marked by parallelism, which creates a certain

rhythm, linking all the complicated descriptions, that is why, though the sentence is long, it is

easy to read. Overall, there is an interesting effect of Faulkner’s writing technique — though the

words are sometimes too bookish, even archaic, or of Greek origin, you get the feeling that you

listen to someone talking, to a bard. Maybe the effect is created through this rhythm and

imitation of natural flow of thought/speech (unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHO-MeTOAMYECKOE M HH(POPMALIMOHHOE 00ecTeyeHue JUCIUTNIMHBI

6.1. Cnmcok MCTOYHUKOB M JINTEPATYPHI

N

OcHoBHBIE
Apnonpa, U. B. Ctunuctuka. COBpEeMEHHBIN aHTIIMACKHAM S3BIK [ DIIEKTPOHHBIN pecypc] /
U. B. Apronba. - 10-e u3n., crep. - MockBa : ®@munTa, 2010. - 384 c. - ISBN 978-5-
89349-363-4. - Tekcr : AIEKTPOHHBIN. - URL:
https://znanium.com/catalog/product/495859 (nata oOpamenus: 04.04.2020).
lanenepun U.P. Ctunuctuka / N.P. I'anbniepun. — M.: Beicmas mikona, 1981.
3namenckas T.A. CTuimcTHKa aHTJIMICKOTO si3bika. OcHOBHI Kypca / T.A. 3HameHcKas. -
5-e m3a. - M.: Uzn-o JIKI, 2008.
Kyxapenko, B. A. [IpakTukyM MO CTHIMCTHKE aHTJIMMCKOTO s3bIKa. Seminars in Stylistics
/ Kyxapenko B.A., - 8-¢ u3a. - Mocksa :®@nunta, 2016. - 184 c.: ISBN 978-5-9765-0325-
0. - Texkct : snexrponnsiid. - URL: https://znanium.com/catalog/product/406221 (mata
ooOpamenus: 04.04.2020).
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I'ypesuu B.B. EnglishStylistics / CtunucTrka aHIIIHACKOTO s3bIKa: yaeOHoe mocobue /
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Koconoxkuna JI.B. IlpakTuyeckass CTUJIMCTUKA AHTJMHACKOTO  SI3bIKA:  aHAJU3
XyZoKecTBeHHOro Tekcra: yueb.mocodbue / JI.B. Koconoxkuna. — M.: UKL «MapT»; P
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6.2. IlepeuyeHb pecypcoB HHGOPMALMOHHO-TEJEKOMMYHHUKALMOHHON ceTH «HTepHeT»:

curLNME

WWW.Qendocs.ru — caidT yueOHBIX MaTepHaIoB

www.e-lingvo.net - caiiT puiosornueckoi TuTepaTyphl
www.yazykoznanie.ru

WWW.lib.fl.ru — snexTponHas 6ubIMOTEKA 1O JTMHTBUCTHKE
ww.project.phil.pu.ru - cereBas muHrBucTHYecKas oudroreka CIIOI'Y
www.portalus.ru - Beepoccuiickast BupTyanbHas OMOIHOTEKA



http://www.gendocs.ru/
http://www.lib.fl.ru/
http://www.portalus.ru/

7. www.libfl.ru - Beepoccuiickas rocynapcTBeHHast OMOJIIMOTEKa HHOCTPAHHOM JINTEPaTyphl

7. MarepuajibHO-TEXHH4YECKOe o0ecneyeHne JTMCHUMILINHBI (M00Y/1:1)

Cocras nporpammuoro odecnieuenus (I10), coBpeMeHHBIX NpodecCHOHAIBLHBIX 0a3
nanubixX (b/)u nugopmanuonno-cnpasounbie cucrem (MCC) (2019 r.)

1. Ilepeuens I1O

Nenr Haumenosanue 110 [IpousBoaurens Cmoco0
/m pacnpocTpaHeHus
(ruyenzuonnoe unu
c80000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JTUICH3NOHHOE
2 Microsoft Office 2010 Microsoft JTUICH3NOHHOE
3 Windows 7 Pro Microsoft JIUIIEH3HOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOTHOpACTIPOCTPAHsIE
MO€
5 Archicad 21 Rus Student Graphisoft CBOOOIHOpACTIPOCTPaHsIe
MO€
6 SPSS Statisctics 22 IBM JINIIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JTUICH3NOHHOE
8 SPSS Statisctics 25 IBM JINIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JTUICH3NOHHOE
10 OC «Anbpt OOpazoBanue» 8 000 «bazanst CIIO | auiieH3MOHHOE
11 | Microsoft Office 2013 Microsoft JTUIECH3NOHHOE
12 | Windows 10 Pro Microsoft JUIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
14 | Microsoft Office 2016 Microsoft JTUIEH3UOHHOE
15 | Visual Studio 2019 Microsoft JIAIIEH3UOHHOE
16 | Adobe Creative Cloud Adobe JTUIEH3UOHHOE
2. Ilepeuenb Bl u UCC
Ner HaumenoBanue
/m
1 | MexnayHnaponanslie pedepatuBHble HaykomeTpudeckue b/, moctynHbie B paMkax
HalMoOHAILHOM noanucku B 2019 r.
WebofScience
Scopus
2 | [Ipodeccuonanbubie moaHoTekcTOBBIE B/], MOCTymHBIE B paMKaX HAITMOHAIBHOM
noanucku B 2019 1.
KypuansiCambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Kypuansr Taylor and Francis
3 | IIpodeccronanbHble MONTHOTEKCTOBBIE B/]
JSTOR
W3nanus mo o0mecTBEHHBIM U TYMAHUTAPHBIM HAayKaM
OnekrponHas oubimoreka Grebennikon.ru



http://www.libfl.ru/

4 | KoMnbIoTEpHBIE CIIPAaBOYHBIE IPABOBBIE CUCTEMBI
Kouncynsrant Ilmtoc,
I'apant

- MpUJIoXKEeHUsI, obecrieurBaromiue padoty B cetu MuTtepuer (Googlechrome, InternetExplorer);
- IPUJIOYKEHHMSI [Tl BOCIIPOM3BEICHUS ayno-u BuaeoMatepuanos (WindowsMediaPlayer);

- IPUJIOYKEHMSI JTs IGMOHCTPAIIMKU M co31anus npe3eHraiuii (MicrosoftPowerPoint);

- mpuiioxkenust Microsoft Office Word u Excel.

8. ObecneueHne 06pa3oBaTEJbLHOIO MPOIECCA /IS JIUI ¢ OTPAHHYEHHBIMHU
BO3MOKHOCTSIMH 3/I0POBbSI

B X0J€ peamn3anuu JUCHUITIIMHBI UCIIOJIB3YIOTCA CICAYIOIIUEC NOITOJTHHUTCIbHBIC
METO b1 O6y‘—IeHI/I$I, TEKYHICTO KOHTPOJIA YCIIEBACMOCTU U HpOMe)KYTOqHOfI arrecranuu
06yqa10m1/1x051 B 3aBUCHUMOCTHU OT UX UHAUBHUAYAJIbHBIX 0COOEHHOCTEH:

® IS CHEMNBIX U CIIA00BUIAIINX:

- nexkuuu OGOPMIIIOTCS B BHJIE DJEKTPOHHOTO JOKYMEHTA, JOCTYIHOTO C IOMOIIBIO
KOMIIBIOTEPA CO CIECIHATIM3UPOBAHHBIM ITPOTPAMMHBIM 00ECTICYCHUEM;

- TMHChbMEHHBIC 3aJlaHUsI BBITIOJHSIIOTCS Ha KOMIIBIOTEPE CO  CHEIHATU3UPOBAHHBIM
MIPOTpaMMHBIM 00€CIIeYeHUEM, UJITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecreunBaeTCs MHIMBUIYAIbHOE paBHOMEpHOE ocBemenrne He Mmenee 300 Jrokc;

- JUIs BBITIOJTHCHHS 3aJaHHsl TIPU HEOOXOIMMOCTH TPEAOCTaBIIACTCS YBEIWYUBAOIICE
YCTPOUCTBO; BO3MOYKHO TaK)K€ UCIIOIB30BaHNE COOCTBEHHBIX YBEIIMUMUBAIOIIUX YCTPOUCTB;

- TUChMEHHBIE 3a7]aHusT 0(OPMIIIIOTCS YBEITMUEHHBIM MIPU(TOM;

- DK3aMEH U 3a4€T MPOBOJISATCS B YCTHOHM (hOpME WIIM BBITIOJHSIOTCS B MUCbMEHHOU (popMme Ha
KOMIIBIOTEPE.

® IS TUIYXHUX U CIa00CTBIIIAITNX:

- Jeknuu OoQGOPMIIAIOTCS B BHUJIE AJIEKTPOHHOTO JOKYMEHTa, JHUOO TPEIOCTaBIAETCS
3BYKOYCHUJIMBAIOIIAs anmapaTrypa HHANBUYyaJIbHOTO MTOJIb30BaHHUS;

- MUCHMEHHBIE 3aJJaHUs BBITIOJHSIOTCS HA KOMITBIOTEPE B TUCBMEHHOH (hopMme;

- 3a4€T MPOBOJATCS B MUCBMEHHOM (popMe Ha KOMITbIOTEPE; BO3MOYKHO IIPOBEICHKE B (hopme
TECTUPOBAHUS.

e JUIsl TUI[ C HAPYIICHUSIMHU OMOPHO-ABUTaTEIBHOTO anmapara:

- JeKIuu OQOPMISIIOTCS B BHJIE SJIEKTPOHHOIO JOKYMEHTAa, JOCTYMHOTO C MOMOIIBIO
KOMIIBIOTEpA CO CIECIHAIM3UPOBAHHBIM ITPOTPAMMHBIM 00ECIICUCHUEM

- MHCbMEHHBIC 3aJIaHUs BBITIOJHSAIOTCS Ha KOMIIBIOTEPE CO  CHEIUATU3UPOBAHHBIM
MIPOTrpaMMHBIM 00€CIICUeHUEM;

- DK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (pOpMeE MK BHITIOTHSIIOTCS B MUCBMEHHOU (hopme Ha
KOMIIBIOTEPE.

[Ipu HEOOXOTMMOCTH MPEAYCMATPUBACTCS YBETUUYECHNE BPEMEHH TSI TIOATOTOBKH OTBETA.

[Ipouenypa  mpoBeaeHHUS  MPOMEKYTOYHOM  arTecTaluu A 0Oydaronuxcs
YCTaHABIUBAETCS C Y4ETOM WX HMHAWBHUIYaJbHBIX MCUXO(PU3UYECKUX OCOOCHHOCTEH.
[IpomexxyTouHast arTecTanrs MOKET MPOBOJIUTHCSA B HECKOJIBKO 3TaIlOB.

[Ipu mpoBeneHUU MTpOIETYpPHl OICHUBAHMS PE3YIBTATOB OOyUYEHHs MpeaycMaTpuBaeTcCs
WCIOJIb30BAaHUE TEXHUYECKHX CPEACTB, HEOOXOMUMBIX B CBSI3M C HHIUBUAYATbHBIMU
OCOOCHHOCTSAMHU OOYUYaIOIIUXCsA. DTH CPENCTBA MOTYT OBITH MPEIOCTABIECHBI YHHUBEPCUTETOM,
WJIM MOTYT HCIIOJIH30BaThCSl COOCTBEHHBIE TEXHUYECKUE CPEICTBA.

[IpoBeneHne Tmpoueaypbl OLIGHWBAaHUS  pPE3yAbTaTOB  OOy4YeHHS  JIOMYCKaeTcs C



MCIOJIb30BaHUEM JUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOIOTHA.

ObecnieunBaercs 10CTyN K MHOOPMAITMOHHBIM U OMOIHOTrpaduuIecKuM pecypcam B CETH
WuTepHer mist kaxaoro oOydaromierocst B (opmax, aganTHPOBAHHBIX K OrPAaHUYEHHUSM HUX
3JI0POBBSI U BOCTIPHUATHUS HH(POPMAITUH:

® ISl CIICIIBIX U CIIA00BUISIINX:

- B [I€YaTHOW (hopMe yBETUUYEHHBIM HIPHPTOM;
- B (hopMme 2IeKTPOHHOTO IOKYMEHTA;

- B hopme aynmodaiina.

e Ul IIYXUX M cIa00CibIIIalnX:

- B meyaTHou hopme;

- B (hopMme 2IeKTPOHHOTO TIOKYMEHTA.

e It 00y4aroIMXCs C HApYLUICHUSIMU OIOPHO-ABUTaTENIbHOTO amnrnapara:
- B IeyaTHou popme;

- B JopMe IIEKTPOHHOTO IOKYMEHTA;

- B popme ayanoaiina.

VYdeOHble ayTUTOPHH I BCEX BUIOB KOHTAKTHOM M CaMOCTOSTEIBHOW padOThI, HaydHAs
O6uONIMOTEeKa W MHBIE NMOMEUICHUS JUIsl 00y4eHMsI OCHAILEHbI ClEelHaIbHBIM 000pYJOBAaHUEM U
Y4eOHBIMH MECTaMH C TEXHUYECKUMHU CPEICTBAMHU O0yICHUSI:

® IS CHEMNBIX U CIIA00BUAIINX:

- YCTPOMCTBOM /Il CKAaHUpOBaHUs U uTeHus ¢ kamepoil SARA CE;

- mucruieeM bpaiinst PAC Mate 20;

- npunTepoM bpaiinsg EmBrailleViewPlus;

e Ul TIIYXUX M cIaboCibIIIalnX:

- aBTOMAaTM3MPOBAHHBIM pabOYMM MECTOM s JIIOJEH C HapylleHueM ciyXxa |
ci1a00CbIIIAIINX;

- AKYCTUYECKHH YCUIIMTENb U KOJIOHKH;

e s 00y4aroLUXCs C HApYIIEHUSIMHU OIIOPHO-ABUIaTeIbHOIO anmapara:
- IepPEIBUKHBIMHU, PETYINPYEMBIMU 3proHomudeckumu napramu CH-1;
- KOMIIBIOTEPHOM TEXHUKOW CO CHENUAIbHBIM ITPOrPaMMHBIM 00ECIIEYCHUEM.

9.MeToauvecKue MaTepuaJIbl
PexoMeHyeMblii JIAH KOMIIJIEKCHOTO CTHJIMCTHYECKOT0 aHAJIM3a TeKCTAa:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker
2. Setting:

The story/scene is setin/ ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).



There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women’s roles at the time).

3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,

active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to

use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

4. Characters, characterization — protagonist (the character the story revolves around),
antagonist, minor character (provides support and illuminates the protagonist), static character,
dynamic character (changes in some important way), flat (archetype)/ rounded (more complex,
confusing etc) character.

A character's voice is his or her manner of speech. Different characters use different
vocabularies and rhythms of speech.The way a character speaks can be a powerful way of
revealing the character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and circumstances? Words
characterize by their diction, complexity, and attitude.Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/

colloquialisms, and figures of speech: all of these are expressions of who the character is on the

inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization

To give a rough sketch/detailed description of a character

This detailed characterization helps us relate better to the events taking place in the story

Adds to the character’s plausibility, vividness, memorability
The more formal language is indicative of the fact that the character spends most of his

life in a formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (marypamucruunsie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt
etc. words

The (first two lines) are dominated with words denoting (illness and fragility)
The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that
denote...but rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors
descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words



- colloquialism — gives a work a sense of realism; gives us some insights into the society;
imparts a sense of realism to a piece of literature; adds variety to the characters, make
them more memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (toH, HactpoeHwue,
arMocdepa, HHTOHAITUS)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

7.Figurative language, Imagery (oopa3usiiipsin) - the author’s attempt to create a mental
picture (or reference point) in the mind of the reader. The most immediate (remocpencTBeHHbIC?)
forms of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc)
images; invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch
to writing; underscores emotions behind the words that words cannot convey; adds a
lyrical feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common
ideas and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.



Ipunoowcenue 1
AHHOTALUSA
Juctumumna « CTHIIMCTHKA IEPBOTO MHOCTPAHHOTO SI3bIKa» BXOIHUT B 0a30BYIO YacTh
mucuuminH OOIT BO no cnenuansioct Ne 45.05.01  «IlepeBoa u nepeBofoBeIcHUE» U
ajpecoBana cryneHTam 4 kypea ( 8 cemectp). Jlucruruimaa peanusyercs KaQeapoil Teopur u

IpakTUKU nepeoja MHcTtuTyTa GUIoaorum U NCTOPUH.

Kypc«Crunuctuka nepBoro MHOCTPAHHOTO $A3bIKa» HANpaBlIeH Ha BBIPAOOTKY Yy CTYIEHTOB
MEPEBOTUECKON CIIEeNaTIbHOCTU HAaBBIKOB M YMEHUM, CBA3AHHBIX C CTUJIMCTHUYECKUM aHAIU30M

TEKCTOB Ha aHTIMHUCKOM S3BIKE.

Heap nucuMnaIuHbI - 03HAKOMHUTH CTY/IEHTOB C HanboJjiee BaKHBIMU MOHATUSMHA 51
MOJIOKEHNUSAMM  COBPEMEHHOM JIMHIBOCTWJINCTUKM Ha MaTepHalle aHTJMHCKOro s3blKa U
CIOCOOCTBOBATH MOBBIILIEHUIO PEUYEBON KYJIbTYphl OYAYIIMX MEPEBOTUMKOB, UX CTUIHUCTUYECKOMN

KOMIIETEHIINH KaK BaKHOUM COCTaBIISIIONIEH OOIIIEH A3BIKOBOM KOMITETEHIMH.

3agauy AMCHUILIMHDI

® TMPEJCTaBUThb B CHCTEMAaTH3MPOBAHHOM BHUJE 3HAHHMS O CTHJIMCTHYECKHX
CpeICTBax s3bIKa HA BCEX €ro YypoBHIX: (OHETUYECKOM, MOP(}OIOruuecKom,
JIEKCUYECKOM, CHHTAKCUYECKOM U B I1€JIOM TEKCTE;

® O03HAKOMHTbH CTYJACHTOB C (PYHKUIMOHAIBHBIMU CTWISIMH aHTJIUHCKOTO SI3bIKA U UX
XapaKTepHBbIMU 0COOEHHOCTSIMU u BBIPa0OTATh yYMEHHUEepa3IniaTh
(yHKIIMOHATbHBIE CTHIIN;

® T[PUBUTH HAaBBIKU OOOCHOBAHHOTO U aJEKBaTHOTO BBIOOpA CTUIIMCTUYECKHX
CPEICTB U CHHOHUMHUYECKHX BapUaHTOB IPU MEPEBOJE U PEAAKTOPCKON MpaBKe
nepeBo/ia.

HI/ICHI/IHHI/IHB. HallpaBJICHA HA (l)opanOBa}me CJIeayrmux KOMIIeTEeHIUii BBIITYCKHUKA:

KomMmnerenuus HNHaukaTopbl 10CTHKEHHUS Pe3yabTaThl 00yueHus
KOMIIEeTeHI NI




OIIK-1

Crioco0OeH mpUMEHSTh 3HAHUS
HHOCTPAHHBIX SA3BIKOB U
3HAHUS O 3aKOHOMEPHOCTSX
(YHKIIMOHUPOBAHWSI SI3BIKOB
HEepeBO/Ia, a TAKKe
HCIIOJIb30BATh CHCTEMY

OIlK-1.1.

Bnaneer HaBbikaMu
MEPEBOAUECKON IEATETBHOCTH C
POAHOrO M Ha UHOCTPAHHBIN
SI3BIK, C MHOCTPAHHOI'O U Ha
POAHOM SA3BIK

3HaTh: CUCTEMY
JMHTBUCTHYECKUX TIOHSATHIH;
0COOEHHOCTH
(YHKIIMOHUPOBAHUS SI3BIKOB
nepeBoa.

YMeTh: NpUMEHATh
JMHTBUCTHYECKHUE 3HAHUS TIPU

JIMHTBUCTUYECKUX 3HAHUM MpU OITK-1.2 OCYILIECTBIICHUU
OCYLIECTBJICHUU ' . IIEPEBOYECKON
Yol . Ob6nanaer 6a3oit p
npodeccnoHaIBHO T . JESTCIILHOCTH.
JMHTBUCTUYECKUX 3HAHUN O
NeSITENIbHOCTH; Bnagers: HaBbIKaMu
POJIHOM M HHOCTPAHHOM
MPAKTUYECKOT0 TPUMEHEHUS
A3bIKax
IIPUEMOB MIEPEBOJIA C POJIHOTO
Y Ha UHOCTPAHHBIN SI3BIK, C
WHOCTPAHHOTO U HA POJAHOMN
A3BIK.
YK-4 VK-4.1. Beibupaer Ha 3namo:
Crioco0eH npUMEeHSTh roCyJapCTBEHHOM U 0a30BYI0 JTUHTBUCTHUYECKYIO
COBPEMEHHBIE WHOCTPAaHHOM (- bIX) SI3bIKaX | TEPMHUHOJIOTHIO; CTUJIEBBIE U
KOMMYHHKaTHBHbBIE KOMMYHHKaTHUBHO YKaHPOBbIE 0COOEHHOCTH

TEXHOJIOTHH, B TOM YHCJIC
Ha UHOCTPaHHOM(BIX)
si3bIke(ax), JuTst
aKaJeMHYeCcKOTO U
poheCcCUOHAITBHOTO
B3aMOJECHCTBUSA

MIPUEMIIEMbIE CTHITH
JIETIOBOTO OOIIEHHUS,
BepOaIbHBIC U
HeBepOabHBIC CPEACTBA
B3aUMOICUCTBHUA C
napTHepamu

VK-4.2. Ucnonb3yeT
nH(popMaImoHHO-
KOMMYHUKAIIUOHHBIE
TEXHOJIOTUH MPU TIOUCKE
HE0OX0AMMOM HH(POPMAITIH
B [IPOLIECCE PEIICHUS
Pa3IUYHBIX
KOMMYHUKATUBHBIX 33/1a4 Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX
VK-4.3. Beger nenoByro
NEPENUCKY, YIUTHIBAS
0COOCHHOCTU CTUIIUCTUKHU
0(UIIHATIBHBIX U
HEO(PHINATBHBIX TTHCEM,
COIIMOKYIIbTYPHBIE pa3IudHs
B (hopmare
KOPPECMOH/ICHIIUU Ha
rOCYy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX
VK-4.4. Ymeer
KOMMYHHUKATUBHO U
KYJIbTYPHO TIPUEMIIEMO
BECTHU YCTHBIC JETOBBIC
pPa3roBOPHI B MIpoLIecce
1po(eCCHOHATILHOTO

Hay4HOTO JIUCKYpCa;
Ymemn:

BOCIIPUHUMATD U
aHaJM3UPOBATH YCTHHIC U
MMUCHbMEHHBIC TEKCTHI
M3y4yaeMoi mpeaMeTHON
o0nacTy;

Bnaoemw:

MMCbMEHHBIMH HOPMaMH
PYCCKOTO JIUTEPATYPHOTO
SI3bIKa HAa TPAMMaTHYECKOM U
JIEKCUYECKOM YPOBHSX




B3aMMO/JICHCTBHUS HA
roCcyJapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3bIKAX
VYK-4.5. JlemoHCTpUpyeT
YMEHHE BBITIOJIHATH TIEPEBO]T
aKaJeMUYCCKUX U
podecCHOHATEHBIX TEKCTOB
C MHOCTPAHHOTO (-BIX) Ha
rOCYJIapCTBEHHBIN A3bIK

I1K-5. CnocobeH BnageTsb
BCEMH PETUCTPaMuU
oOuIeHus: o(pULnaIbHbIM,
HeOo(UIHAIbHBIM,
HEUTpaIbHBIM

[IK-5.1. lemoHCTpUpYeT
3HAHHUE BBIPA3UTEIIBHBIX
CPEACTB AHTJIMMCKOTO SI3bIKA

3HaThb

OCHOBHBIE TPAKTOBKH
MIOHSATHS CTHIIS B
OTECUECTBEHHOH U
3apyOeKHOM
JIMHTBOCTHIINCTHUKE;
BBIPA3UTEIbHBIE CPEICTBA
AHTIIMHACKOTO SI3BIKA.

YMeTn

MIPABIJIBHO MPUMEHSITH HOPMBI
(GYHKITMOHATBHBIX CTUJICH B
COOCTBEHHON MUCHLMEHHOM 1
YCTHOM peyuu;

Bnanets

HaBBIKOM MPOBEIACHUS
BCEOOBEMITIOIIIETO
CTHJIMCTHYECKOTO aHaIu3a
AHTJIOS3BIYHOTO TEKCTA,
MIPUHAJICKAIIETO K JII000MY
(GYHKIIMOHATILHOMY CTHIIIO.

[Iporpammoii

3a4€Ta.

MIPEyCMOTPEHBI
yCIIEBAEMOCTH B (pOpME MHCHMEHHBIX TECTHUPOBaHUI, MPOMEXKYTOUHAs aTTectanus B (opme

CICNYIONIUE  BH/ABI

OO611as TpyA0eMKOCTh AUCHUIUINHBI 76 4., 2 3.e.

KOHTPOJIS:

TEeKYIIHI

KOHTPOJIb
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