®OECTUBAJIb NAMATA
OAMUTPUA ANEKCAHAPOBUYA NMPUTOBA

BbICTABKM, KOHLEPTbI, MEP®OPMAHCbI, TBOPYECKUE BCTPEYN,
YTEHUA, AUCKYCCUN
KYPATOP NPOrPAMMbI GECTUBANA: BUTANUI TALIOKOB

TBOpyecKas NMYHOCTb HA COBPEMEHHOM apT-CLeHe He TONbKO NpejCcTaB-
nAeT nepcoHanbHylo heHoMeHanbHOCTb, HO U ONpefenseT HoBelLmne Te-
YEHWA N NPOTHO3UPYET UX PaAnKabHyto 3BONOLMI0. B Hel, Kak B hokyce,
COCpe/0TaynBaloTCA ONTUMabHble BO3MOXHOCTV COBPEMEHHOTO UCKYC-
CTBa U BbICTPAMBAIOTCA MOAENN UX peanu3aLum.

[A.A. Mpuros — NoaT, Npo3aunkK, TEOPETUK UCKYCCTB, XYA0KHUK, aBTOP MHO-
royncneHHblx nepopmMaHcoB, y4aCTHUK KPYMHERLINX MEXAYHAPOAHBIX
(hopymMOB COBpeMEHHOT0 UCKYCCTBa, naypeart MNyWKUHCKON npemnmn —
B CBOEM TBOPYECTBE MOCTOAHHO PaCLUMPAN FPAHULLbI XYAOXKECTBEHHbIX
cTpareruit, hopmupys MHTerpanbHble hopMbl KynbTypbl. EFo cKyccTBo —
nccneaoBaHne NorpaHnNyHbIX COCTOSHWIA BU3YyabHbIX TEXHONOTUIA U TEK-
CTOBbIX CTPYKTYp. OH ABUrancs ot Bep6anbHOM N033UK B CTOPOHY aKyCTu-
YeCKUX 1 noBeseHYecknx hopM, BKIKOYAA B CBOW KOHCTPYKLUW BUAEO-apT
1 TeaTpanbHble Gopmbl.

MynbTmeauniiHblin ectneans namsatn [.A. Mpurosa — ceoeobpasHas mo-
[eflb CamMblX aKTyanbHbIX CPEACTB COBPEMEHHOTO NCKYCCTBA, IAe reHeTnye-
CKWME KOAbl XyA0XeCTBEHHbIX (hOpM, CBOOOIHO NepeceKasch, OTKPbIBAKT
ryboKue CBA3M MeXay Tpaanumen, ee pyHAaMEHTaNbHOCTbIO U cUCTeMa-
MV Xy[,0XKEeCTBEHHBIX KOMMYHVKALUIA B HOBEMLUMX CNIOAX BU3yaNbHOM nna-
CTUYECKOWN peanbHOCTU.

FESTIVALIN COMMEMEMORATION
OF DMITRY ALEXANDROVICH PRIGOV

EXHIBITIONS, CONCERTS, PERFORMANCES, MEETINGS WITH ARTISTS,

RECITATIONS, DISCUSSIONS

CURATOR OF THE FESTIVAL PROGRAM VITALY PATSYUKOV
At the contemporary art scene, a creative person is not only represent-
ing the personal phenomenality, but is also defining the newest tenden-
cies and is predicting their radical evolution. It is a focus of optimal pos-
sibilities for contemporary art and it is constructing the models for their
realization.
D.A. Prigov, poet, prose-writer, art theoretician, artist, author of numer-
ous performances, participant of first-rate international forums for con-
temporary art, Pushkin prize winner, in his creative art was permanent-
ly broadening the limits of artistic strategies, forming integral cultural
forms. His art is the exploration of borderline states of visual technolo-
gies and text structures. He was moving from verbal poetry in direction
of acoustic and behavioral forms, while including video art and theatre
forms into his constructions.
Multimedia festival in commememoration of Dmitry Alexandrovich Prigov
isa peculiarmodel of the mosttopical means of contemporary art, where
genetic codes of artistic forms intersects freely and reveal deep connec-
tions between the tradition, its fundamentality and the systems of artis-
tic communication in the newest layers of visual plastic reality.




MEXAYHAPOHbIE MPUTOBCKME YTEHWA B PITY

31 OKTABPA — 5 HOABPA

MECTO NPOBEAEHMA: POCCUNCKNIN TOCYAAPCTBEHHbIN

TYMAHWUTAPHbI YHUBEPCUTET

OPrAHU3ATOPbI: LLEHTP HOBEMLLEN PYCCKOW

JINTEPATYPbI PITY

NPU NOAAEPKKE MEXAYHAPOAHOTO ®OHAA [.A. [TPUrOBA
YYACTHUKM: AmuTpuii Bak (PTTY, Mocksa), leopr Butte
(CBobOAHbIN yHUBEPCUTET, BepanH), AHapein 30puH
(Okchopackuin yHueepceurter, BennkobputaHus — PITY, Mocksa),
Mapk Jiunoseuxwii (YHusepcutet Konopago), bpurutre
06epmaiip (CBoboAHbIN yHUBEpCHTET, BepanH), lleHa Cunapg
(ELTE YHuBepcurTeT, Byganewt — Yausepcutet au Caccapu,
CappauHus), Muxann Amnonbckuin (Hbto-MopKCKUI yHUBEPCUTET),
Buranuin Naytokos (TLCK, Mockea), Mputa Mpoxoposa (xypHan
«HoBoe nuteparypHoe 0603peHmner, usaarenbekuii gom «H10x»,
Mockga), Buktop MusuaHo («Xya0xecTBeHHbIN JypHa»,
Mocksa), laHnana [ln Copa (M3aarensckuii jom «BonaHgy», Pum),
Anekcanap Jonrvd (Mockea), Mpanaa tOcynosa (Cryaus «Myseit
AHHbl Tepmen», Mocksa), KOpuii Bepectennukos (cryans AEDUS
[n3aiid, Mocksa)

Kpyrnbiii cTon 1 cepua Hay4HbIX CEMUHAPOB, MOCBALLEHHbIX TBOPYECTBY
[O.A. Tpurosa.

31 OKTABPA — 15 HOABPA | BbICTABKA

OTKPBITUE 31 OKTABPA, 15.00

BbICTABOYHbIV 3AJ1, 2-1 3TAXK

PAKYPC NPUTOBA

BbICTABKA ®OTOPABOT AJIEKCAHZPA [JONTUHA U MEAUAONEP [1A.
MPurosA, PANAbLI OCYNOBOW U ANIEKCAHAPA IONITUHA

31 OKTABPA, CYBEOTA, 15.30 | Kpyrnbin cton
BOoNbLIOV BbICTABOYHbIN 3A71, 6 3TAXK
JMUTPUIA ANEKCAHAPOBWY NMPUTOB CErOHA
MoAEPATOP: IMUTPUI BAK
YyactHuku: Auapent 3opuH (OKkcdopACKniA yHUBEPCUTET —
PITY, Mocksa), Mapk Jlunoseukuin (YHusepcutet Konopaso),
Bpurutre O6epmaiip (CBo60AHbINA yHUBEPCUTET, BepaunH),
Jlena Cunapa (ELTE YHuBepcuTeT, Byfanewrt — YHuBepcutet
Caccapu, CapanHus), Muxaun Amnonsckuii (Hoto-Mopkckuii
yHuBepcuret), VipuHa Mpoxoposa (ypHan «HoBoe
nuteparypHoe 0603peHner», nsnatensckuii gom «HJ10x»,
Mocksa)
Bonpocbl ana anckyccun:
Y1o TaKkoe MNpuros Ana COBPEMEHHOro yutarensa?
MpuroB — yxe NCTOpUsA MK aKTyanbHoe HacTosLlee?
Mo3Ho nn paccTaBUTb NpUopUTETHI B TBOPYecTBe lpurosa — noasus, nu-
Tepatypa, BU3yaNnbHO-aKyCTUYECKUE aKLMU, Xy[0KECTBEHHbIE 06BEKTDI
1AW NoBeAeHYeCcKre cTpaTernm?
puros — ABneHne counanbHoe Unm 3cTeTnyeckoe?

2 MEXAYHAPOAHbIE NPUTOBCKUE YTEHMA B PITY

INTERNATIONAL PRIGOV RECITATIONS AT RSUH

OCTOBER, 31— NOVEMBER, 5

PLACE : RUSSIAN STATE UNIVERSITY FORTHE HUMANITIES

ORGANIZERS: CENTRE FOR CONTEMPORARY RUSSIAN LITERATURE

STuDIES, RSUH

WITH SUPPORT OF THE INTERNATIONAL DMITRY ALEXANDROVICH PRIGOV

FOUNDATION
PARTICIPANTS: Georg Witte (Freie Universitat, Berlin), Andrey
Zorin (Oxford University, Great Britain — RSUH, Moscow), Mark
Lipovetskiy (University of Colorado), Brigitte Obermayr (Freie
Universitet, Berlin), Lena Silard (ELTE University, Budapest —
Universite di Sassari, Sardinia), Mikhail Yampolskiy (New
York University). Also with participation of: Dmitry Bak (RSUH,
Moscow), Vitaly Patsyukov (NCCA, Moscow), Irina Prokhorova
(The New Literary Observer Journal, NLO Publishing House,
Moscow), Victor Miziano («The Moscow Art Magazine»,
Moscow), Daniela Di Sora (Voland Publishing House, Rome),
Alexander Dolgin, Iraida Usupova (studio Anna Termen's
Museum, Moscow), Yuri Berestennikov (AEDUS Design studio,
Moscow)

Round table discussion and series of academic seminars dedicated to
D.A. Prigov's creative art.

OCTOBER, 31— NOVEMBER, 15 | EXHIBITION

OPENING ON OCTOBER, 31, AT 15.00

RSUH EXHIBITION HALL, 1ST FLOOR

PRIGOV’S PERSPECTIVE

PHOTOGRAPHS BY ALEXANDER DOLGIN

MEDIA OPERAS BY DMITRY PRIGOV, ALEXANDR DOLGIN, IRAIDA USUPOVA

OCTOBER 31, SATURDAY, 15.30 | ROUND TABLE DISCUSSION

LAFGE EXHIBITION HALL, 5TH FLOOR

DMITRY ALEXANDROVICH PRIGOV TODAY

MODERATOR: DMITRY BAK
Participants: Andrey Zorin (Oxford University, Great Britain —
RSUH, Moscow), Mark Lipovetskiy (University of Colorado),
Brigitte Obermayr (Freie Universitat, Berlin), Lena Silard (ELTE
University, Budapest — Universite di Sassari, Sardinia), Mikhail
Yampolskiy (New York University), Irina Prokhorova (The New
Literary Observer journal, NLO Publishing House, Moscow).

Discussion questions:

Whatis Prigov fora contemporary reader?

Does Prigov belond to history or to the vital issues of nowadays?

Is it possible to set priorities in the Prigov's art: poetry, literature, visual
and acoustic actions, art objects or behavioral strategies?

Prigov: a social or an esthetic phenomenon?

What has changed in perception of Prigov’s heritage recently, after he
passed away?

INTERNATIONAL PRIGOV RECITATIONS AT RSUH 3




Y10 MeHseTCcA B BOCNpUATUN Hacnheaunsa an/IFOBa B nocneaHee spemsa, no-

cne eroyxopa?

MPE3EHTALMN:

O.A.NPUTOB - PYCCKUI JOAHTE XXI BEKA
MPE3EHTAUNA KHUT [I.A.TIPUTOBA

N3JATENbCKUM AOM «HJTO»

BbICTYMIEHUE IPUHBI [IPOXOPOBOW

CANT AMUTPUA ANEKCAHZPOBUYA MPUFOBA (WWW.PRIGOV.RU)
1OPUii BEPECTEHHUKOB (cTyaus AEDUS [In3AiiH, MOCKBA)

«3[1ECb, YTOBbI YITH...» AHUMALMOHHbIZ dGUALM
ABTOPbI: AHAPEN CY30ANEB, BUTANMIA MALIOKOB

C/1I0BO O BUAEONEP®OPMAHCAX NMPUTOBA
Butanui Mautokos (MLUCK, MOCKBA)

CTATbW A.A. IPUTOBA O INTEPATYPE M UICKYCCTBE

B «XYAOXECTBEHHOM }XYPHAJE»
BUKTOP MU3UAHO («XYAOXECTBEHHbIV }KYPHAJ», MOCKBA)

2 HOABPA, MOHEAENbHUK, 17.00 | HayuHbIi cemuHap
AY.273
Bpurutre O6epmaiip. Ecmsb aupuka 6e3 duanoea...
Mosmuka cobbimus y lpuzosa.
leopr Butre. AsneHue cmuxa. [loamuka lpuzosa.

3 HOABPSA, BTOPHUK, 17.00 | Hay4yHbIl cemyHap
AYA. 273
Muxaun AMnonbCKuii. lpueos-sumanucm: QUHAMUKA CMbIC/A
KK HCU3Hb A3bIKA.
NeHa Cunapp. PomaH «PeHam u [lpakoH». bbim u cobbimue 6bimus.

5 HOABPA, YETBEPT, 16.00 | Hay4Hbln cemnHap
AV[. 273

Mapk Jlunoseukuii. iIMutpunii Anekcanaposuy Npuros: 3cTeTvika pacrparbl.

AHzpei 30puH. [TPUroB Kak No3T NPAMOTO BbiCKa3bIBaHMSA.

4 MEXAYHAPOAHbIE NPUTOBCKUE YTEHMA B PITY

PRESENTATIONS:

DMITRY PRIGOV RUSSIAN DANTE OF THE 2157
PRESENTATION OF THE BOOKS BY DMITRY PRIGOV

NLO PUBLISHING HOUSE

SPEAKER — IRINA PROKHOROVA

PRESENTATION OF THE WEB-SITE OF DMITRY ALEXANDROVICH PRIGOV
(WWW.PRIGOV.RU)
YURI BERESTENNIKOV (AEDUS DESIGN STUDIO, MOSCOW)

«HERETO GO AWAY...» ANIMATION FILM
AUTHORS: ANDREY SUZDALEYV, VITALY PATSYUKOV

AWORD ABOUT PRIGOV’S VIDEO PERFORMANCES
VITALY PATSYUKOV (NCCA, MoSscow)

ARTICLES BY D.A. PRIGOV ON LITERATURE AND ARTIN

«THE MOSCOW ART MAGAZINE»
VICTOR MizIANO («THE MOSCOW ART MAGAZINE», MOSCOW)

NOVEMBER, 2, MONDAY, 17.00 | Academic seminar
Room 273

Brigitte Obermeyer. There is poetry without dialogue... Prigov's poetics
of the event
Georg Witte. Aphenomenon of verse. Prigov’s poetics.

NOVEMBER, 3, TUESDAY, 17.00 | Academic seminar
Room 273

Mikhail Yampolskiy. Prigov-vitalist: dynamics of meaning as life of
language

Lena Silard. Novel “Renat and the Dragon”. Everyday life and event of
being.

NOVEMBER, 5, THURSDAY, 16.00 | Academic seminar
Room 273

Mark Lipovetskiy. Dmitry A. Prigov: The aesthetics of expenditure
Andrey Zorin. Prigov as a poet of direct utterance

INTERNATIONAL PRIGOV RECITATIONS AT RSUH 5



OMNIBUS REBUS / OB0 BCEX BELLAX

OMNIBUS REBUS / OF ALLTHE THINGS

6 —22 HOABPA 2009 | BbICTABKA

OTKPbITUE: 5 HOAABPSA, YETBEPT, 19.00
YYACTHUKN: AneKceit fepmaH, Enn3aBeta [J3yueBa, Bnagncnas
Ecdumos, Bagum 3axapos, Oner Kynuk, AnekcaHap KypHses,
Bnagumup MaptbiHoB, [eopruii JlutnyeBckuin, Nasen
JlyHrvH, BukeHtuin Hunuu, AHapein NMpwuros, rpynna «CuHue
Hocbl» (AnekcaHap LLlabypos, Bauecnas Musu), Bnagummp
CutHukoB, AHpen Cyzaanes, Bnagumup Tapacos, Jleonus
Tuwkos, Nrops LLenkoBckuin

MECTO NPOBEAEHMA: [OCYAAPCTBEHHbIN LEHTP COBPEMEHHOIO

NCKYCCTBA (TLLCK), BbICTABOYHbIN 3AN

BbictaBka «Omnibus rebus / 060 Bcex Belyax» ABAAETCA KypaTOPCKUM
nccnefoBaHNeM 3aKOHOB, N0 KOTOPbLIM NpoTeKaeT npouecc muconoru-
3aumn 06pasa XyAOXKHMKA, N QUKCMPYET BO3HUKHOBEHME «penbedar,
POX/AAILErocs B CBA3M C 3TUM B MPOCTPAHCTBAX COBPEMEHHOTO UCKYC-
cTBa. Ha BbicTaBKe coOpaHbl Npon3BeeHIs XYAOKHUKOB, paboTatoLynx
B CaMbIX Pa3HbIX XaHpax, HO B TOM UM MHOW CTEMEHM CBA3AHHbIX C UAen-
HbIM LLEeHTPOM BbICTaBKM — [Imutpuem AnekcaHaposuyem NMpuroesim. B
3KCMO3NL MM NpeAcTaBneHbl paboTbl Kak ero coaBTopoB — byab TO nep-
(hopMaHChbl, aKyCcTUYeCcKne akLnmn, KUHOUNbMbI AU cepun doTorpa-
huit, — Tak 1 paboTbl-OMMaXM XyAOKHUKOB-COBPEMEHHNKOB, C KOTOPbI-
mu [.A. TpuroB 6bin CBA3AH APYHKECKUMU OTHOLWEHUAMU. B 3TOM paay
OpraH1M4yHO NOABAAITCA U XYAOKHUKN APYTUX NOKoNeHni. OHu pednek-
CUPYIOT Ha KOHLenTyanbHble npuHuymnbl [.A.Il., ycTaHaBnuBas HoBble
TBOpYECKME ANanoru ¢ ero XyAoxecTBEHHbIM Hacleanem.

®opmbl 1 LlenocTHocTb [poeKTa NpuHaanexar UCKYCcCTBY MHCTaNAALNM,
nobumomy xaHpy Amutpus AnekcaHaposuya Mpurosa, rae B opraHu-
4eCKOM efIMHCTBE NPUCYTCTBYIOT XUBOMUCD, rpaduKa, BUAEO U Xy 0xe-
CTBEHHbI 0GBEKT.

BbicTaBKa OTKpbIBaeTCA B fleHb poxaeHus MosTa.

() BbICTABKA

NOVEMBER 6 — 22,2009 | EXHIBITION

OPENING: NOVEMBER, 5, THURSDAY, 19.00
PARTICIPANTS: Alexey German, Elizaveta Dzutseva, Vladislav
Efimov, Vadim Zakharov, Oleg Kulik, Alexander Kurnyaev,
Vladimir Martynov, Georgiy Litichevskiy, Pavel Lungin, Vikentiy
Nilin, Andrey Prigov, «Blue noses» group (Alexander Shaburov,
Viacheslav Mizin), Vladimir Sitnikov, Andrey Suzdalev, Vladimir
Tarasov, Leonid Tishkov, Igor Shelkovskiy

PLACE: NATIONAL CENTRE FOR CONTEMPORARY ARTS (NCCA),

EXHIBITION HALL

Exhibition «Omnibus rebus / Of all the things» is a curator’s research
of laws according to which a process of mythologization of image of the
artist progresses; it fixes the appearance of a “relief” that is being born
in connection with it in the spaces of contemporary art. The exhibition
brings togetherthe works of artists who represent the most different gen-
res, that are yet somehow related to the idea center of the exhibition, —
Dmitry Alexandrovich Prigov. The exposition presents the works of his
coauthors, — be it performances, acoustic actions, films, series of photo-
graphs, — orthe homage works of contemporary artists who were friends
with D.A. Prigov. In this range, appear organically the artists of other gen-
erations. They consider the conceptual principles of DAP, establishing
new creative dialogues with his artistic heritage. The forms and integri-
ty of the Project belong to the installation art, favorite genre of Dmitry Al-
exandrovich Prigov, where painting, graphics, video and object of art are
organically united.

The exhibition opens on the Poet’s birthday.

EXHIBITION 7




BOCEMb OXXWJAHWNA Y HOBASl KHUTA TAHLIEB

1HOABPA, BOCKPECEHbE, 19.30 | WNHCTANNALNA 1 NO3TUYECKNI
NMEPOOPMAHC
MNOCPEAMHE MUPO3AHbA
XYOOXHUK: ETM3ABETA [13YLEEBA
YYACTHUKN: aKTEpbI TeaTpa «LlIkona gpamatnyeckoro
MNCKyCCTBa»
MECTO NPOBEAEHUA: «ATPUYM» TEATPA «LLIKONIA APAMATUYECKOTO
NCKYCCTBA»

1HOSABPA, BOCKPECEHBE, 20.00 | KOHUEPT
YYACTHUKMN: Bnagumup MaptbeiHos, bepHga Wynbstxaiic,
AHppeii Mpuros, AHcamb6/1b conncToB MOCKOBCKOMO KAMEPHOTOo
opKecTpa Musica viva (XyA0XeCTBEHHbI PYKOBOANUTENb
AnekcaHap PyanH)

MEcTO NPOBEAEHMA: TEATP «LLIKONA APAMATUYECKOTO UCKYCCTBAY

Komno3nums bepHaa Lynbrxarica «8 oxuaaHuin» HanmcaHa Ha TeKCT
[.A. Mpurosa «OxuaaHue u ero pactBopeHue» (1998) U NocnefoBateb-
HO NMPOYUTLIBAET Yepe3 My3blKalbHYIO paMaTypruio Bce CTeneHun BO3-
HVKHOBEHMA U NCYE3HOBEHWA 3TOTO COCTOAHMA. B CTPYKType KoHuepTa
«8 0XMAAHUI» CTAHOBUTCA CBOEOBPA3HbIM MPONOroM, KAHOHUYECKIM
ana noatukm [I.A. Tpurosa «npeayBefoMNeHnemy.

Komnosuuun Bnagumvpa MaptbiHoBa «bpukonnam» n «Hoeas KHura
TaHUeB» CO3AaBaNUCh B Nepuoj TeCHOro 06LLeHWs aBTopa ¢ Amutprem
AnekcaHzpoBuyem lMpurosbiM. B 3T rogpl 103t U KOMNO3UTOP BENU He-
npepbiBHbIe ANCKYCCMM O HOBEMLLUX TEXHONOTUAX B KYNbTYPE, O NOUCKe
€AVHOro KoJia B aKyCTUYeCKMNX, BU3yabHbIX 1 CMbICNIOBbIX CUCTEMAX, O PO-
v pedneKkcn U MHTENNEKTYanbHOTO KOMMEHTapUs B CTPYKTYPe Xy 0Xe-
CTBEHHOro npousBeAeHua. «kHoBas kHura TaHues» Bnagumupa MapTbiHo-
Ba, KaK U ero «bprkonnam», COLEePKUT B CBOUX My3blKanbHbIX hOpMax He
TONBKO NPUHLMNNANBHO HOBbIN B3INAA Ha NPMPOAY My3bIKaNbHOMO MblLL-
NeHNs, HO U 3alWndpoBaHHble B NapTUTypax OTBETbI Ha BOMPOCHI, NOCTaB-
NIeHHble NO3TOM B 0C060/ Apamatyprum ux YeN0BeYeCKnUX B3anMOOTHO-
LeHWA.

Komnosnums bepHaa LLlynsTxaiica «8 oxuaaHuii» (2007-2009, 12 MUH.),
nocssaweHHas namatn [.A. Npurosa, MCnonHaeTcs aHcambnem ConmcToB
MockoBcKoro kamepHoro opkectpa Musica viva. Tekct [I.A. lpurosa yu-
TaeT AHzpei MNpuros.

Komnosuuyun Bnagumupa MaptbiHoBa «BpuKonnam» (2008, 20 MuUH.)
1 «HoBas KHura TaHues» (2009, 40 MWUH.) B UCMIONIHEHMM aBTOPA.

8 WHCTANNALNA U NO3TUYECKNIA TMEPDOPMAHC KOHULEPT

EIGHT EXPECTATIONS AND NEW DANCE BOOK

NOVEMBER, 1, SUNDAY, 19.30 | INSTALLATION AND POETICAL
PERFORMANCE

IN THE MIDDLE OF THE UNIVERSE
ARTIST: ELIZAVETA DZUTSEVA

PARTICIPANTS: actors of the “School of dramatic art” theatre
PLACE: “ATRIUM” OF THE “SCHOOL OF DRAMATIC ART” THEATRE

NOVEMBER 1, SUNDAY, 20.00 | CONCERT
PARTICIPANTS: Vladimir Martynov, Bernd Schulheis, Andrey
Prigov, The Moscow Chamber Orchestra Musica viva
(Artistic director and chief conductor Alexander Rudin)
PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

German composerBernd Schulheis’s piece “8 expectations” was written
forthe text of D.A. Prigov “Expectation and its dissolution” (1998) and is
consequently reading through musical dramaturgy all the stages of ap-
pearance and disappearance of this state. In the composition of concert,
“8 expectations” becomes a singular prologue, a “forewarning” that is
canonical for poetics of D.A. Prigov.

Vladimir Martynov’s pieces “Bricollage” and “New Dance Book”. Creat-
ed at the period of intense communication of the author with Dmitry Al-
exandrovich Prigov, include in their musical form not only a view of the
nature of musical thinking that is new in essence, but also the encoded
in the score answers for the questions raised by the poet in the limits of
specific dramaturgy of their relationship.

Bernd Schulheis’s piece “8 expectations” (2007-2009, 12 min.) dedicat-
ed to the memory of D.A. Prigov, performed by The Moscow Chamber Or-
chestra Musica viva conducted by Bernd Schulheis. Text of D.A. Prigov
read by Andrey Prigov.

Vladimir Martynov’s pieces “Bricollage” (2008, 20 min.) and “New Dance
Book” (2009, 40 min.) performed by the author.

INSTALLATION AND POETICAL PERFORMANCE CONCERT 9




NMPEKPACHOE - ECTb .{l3Hb

9 HOABPA, MOHEAE/IbHUK, 20.00 | KOHUEPT
YYACTHUKN: Bnagumup MapTbiHOB, TatbAHa [puHAEHKO
1 AHcambnb Opus Posth
MECTO NPOBEAEHMA: TEATP «LLIKONA APAMATUYECKOTO UCKYCCTBAY

B NPOrPAMME KOHLIEPTA:
Komnosunuusa Bnagumupa MaptbiHoBa «[IpekpacHoe — eCTb U3HbY
(2006, 46 MuH.)

Komnosuums Axnca Kcenakuca «Aroura» (1971, 12 MUH.)

MporpamMmma KoHuepTa CoCTaBieHa U3 NPOW3BEAEHWIA, 0OpaLyeHHbIX
K IMYHOCTW MO3Ta, €ro XyAOKeCTBEHHbIM B3MMAAAM U NPUCTPACTUAM.
«MpeKpacHoe — eCTb HU3Hb» — OAHO M3 NIOOUMbIX NPOM3BeAeHNIT [IMu-
Tpua AnekcaHaposwuya lMpurosa. Putmnueckas dpasa Hukonas laspu-
noBn4a YepHblleBCKOro, MHOFOKPaTHO NOBTOPeHHas B 3TOM Npou3se-
AeHuU, NpespaljaeTcsa B 3aKNUHATEbHYIO peyb N03Ta, B HACTONYUBbIN
06pa3 nepexoaa XyLOKECTBEHHO peanbHOCTU B HEMOCPEACTBEHHYIO Aeii-
CTBUTENIbHOCTb. B 3aKN04NTENbHO YaCTU KOHL,epTa MCMONHAETCA Npo-
13BeeHNe aBaHrapHoro rpeyeckoro Komnosutopa Axnunca Kcenakumca
«Arourax. 3Ta KOMNO3WLMA HanoM1HaeT 06 apXMUTEKTYpHOM 06pa3oBa-
HWK aBTOpa U NPUHAANEXMNT €ro aKyCTUYeCKNM pa3MblLlLNEHNAM O Npo-
CTpaHCTBEHHOW npupofe My3biku. CornacHo lfepopoty, «apoypas B [lpes-
Hem Ernnte o6o3Havana mepy niaowaan, KBaapar co CTOPOHON B COTHIO
(LapCKMX) NIOKTeN 1 ABNANACh TEOMETPUYECKON eANHNLIEN NOCTPOEHMA
BE/MKNX Npamug,.

MATMYECKWUE 3BE3 bl

BEAUTIFULIS LIFE

9 HOABPA, NOHEAENbHUK, 20.00 | CONCERT
PARTICIPANTS: Vladimir Martynov, Tatyana Grindenko and Opus
Posth ensemble

PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

ON THE CONCERT PROGRAM ARE:
Vladimir Martynov’s piece “Beautifulis life” (2006, 46 min.)
lannis Xenakis’s piece “Aroura” (1971, 12 min.)

The concert program is composed of pieces addressed to poet’s person-
ality, to his artistic views and addictions. “Beautiful is life” is one of the
favorite pieces of Dmitry Alexandrovich Prigov among the compositions
of his friend, composer Vladimir Martynov. Rhythmic phrase of Nikolay
Gavrilovich Chernyshevskiy, repeated many times in this piece, becomes
an invocation of the poet, a persistent image of passage of artistic real-
ity into immediate life. In the final part of the concert, a piece of avant-
garde Greek composer lannis Xenakis “Aroura” is performed. This com-
position reminds of architectural education of the author and belongs
to his acoustic reflections about the spatial nature of the music. Accord-
ing to Herodotus, “aroura” in Ancient Egypt meant a measure of area, a
square with the side equal to a hundred of (tsar) ells, and was a geomet-
rical unit of construction of the great pyramids.

MAGIC STARS

11 HOABPA, CPEJA, 20.00 | AKYCTUYECKNIN NEPGOPMAHC
YYACTHUKN: Cepren 3arHum
MECTO NPOBEAEHMA: TEATP «LLIKONA APAMATUYECKOTO UCKYCCTBA»

B ocHoBe KoMno3uuumn «Maruyeckue 3Be3fbl» NEXUT My3blKanbHas Tema,
cBA3aHHaA ¢ PyHAAMEHTaNbHbIMU MPUHLMNAMK OpraHn3aL M KocMoca,
C pa3mblLLNEHUAMM KOMMO3MTOPA O CMbICNAX KyNbTYPbl U €€ aKyCTUYEeCKUX
heHomeHax. B cBomx MuHumanuctnyeckux hopmax Ceprein 3arHui, onu-
pasch Ha opraHMyecKre CBOMWCTBA YMcna, BOCNPON3BOANUT 06pasbl yHU-
BepcasbHbIX 3aKOHOB NO3TUYECKOTro TBOPYecTBa. YKa3biBas Ha eAnHble
NpoLEecchl, KOMNO3UTOP BbIABAAET NOTUKY POXAEHUA U CYLLLECTBOBAHUA
XY/L0XEeCTBEHHOro Npou3BeeHUs, CBONCTBEHHYIO BCeM hopmMam M1CKyC-
cTBa. MpoeKT «Marnyeckue 38e3fbl» UCMONHAETCA KOMMO3UTOPOM NNY-
HO, KaK CONlbHasA MMNPOBM3aLMsa, B HEKOTOPbIX MOMEHTax nepexoaaLuas
B nepopmaHc, y4acTBoBaTb B KOTOPOM KOMMNO3MUTOP npeanaraeT BCeM
NPUCYTCTBYIOLLMM 3pUTENAM.

10 KOHUEPT AKYCTUYECKUA NEPGOPMAHC

NOVEMBER, 11, WEDNESDAY, 20.00 | ACOUSTIC PERFORMANCE
PARTICIPANTS: Sergey Zagniy
PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

The composition “Magic stars” is based on a musical theme connected
with fundamental principles of organization of space, with composer’s
meditations about the senses of culture and about its acoustic phenom-
ena. Relying on organic properties of a number, Sergey Zagniy in his mini-
malistic forms reproduces the images of universal laws of poetic creation.
Pointing out common processes, the composer reveals the logic of birth
and existence of a piece of art which is characteristic for all the forms of
art. The project “Magic stars” is performed by the authorin person, as a
solo improvisation that sometimes becomes a performance where all the
spectators are welcome to take part.
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«BCE B NOPAAKE, BCE KAK HAZLO»

13 HOABPA, MOHEAENbHUK, 19.00 | BEYEP N0O33Un
YYACTBYIOT: Uropb NpTeHbes, Tumyp Kubnpos, Jles
Py6uHuwreiH, Bopuc Opnos, Butanuii Mauytokos

BEAYWNIN BEYEPA: EBFEHUI BYHUMOBNY

MECTO NPOBEAEHUA: [OCYOAPCTBEHHbIN LLEHTP COBPEMEHHOIO

NCKYCCTBA (TLICK), MANbIN 3AN

XOTENOCb Bbl MONYYLE, JA.....

Ha Beyepe nossuu namsatn [I.A. lpurosa ero apy3bs v TBOpYECKUe eaun-
HOMBbILNEHHVKI cOBMpatoTes, 4Tobbl NoYnTaTh NtobUMble cTUxm MoaTta
1 CBOW COGCTBEHHbIE KOMMO3MLMU. O6Pa3HOCTb 3TUX NPOU3BEAEHNI CO-
CTaBAAET YHUKaNbHbI OPraHM3mM MOCKOBCKOM MO3TUYECKOW LWKOMbI, ee
CMbIC/IOBbIE U aKycTU4yecKue heHomeHbl. B pamKax Beyepa ¢ yTeHuem CTu-
xoB [l.A. [pnroBa BbICTYNAT U €70 APY3bA, HE NPUHAANEXALL e K LieXy N03-
TOB, — XyOXHWK Bopuc OpnoB u nckyccrsoses Butanui MauoKos.

B 3aBepluieHny Beyepa GyAeT noKasaH HEN3BECTHbIN paHee Buaeomare-
pvian coBmecTHoro BbicTynneHus [I.A. Npurosa n Bnagumupa Tapacosa Ha
MexayHapogHon KHukHoi fipmapke Bo ®paHKdypTe B 2004 rogy.

MATOPOCCUIACKMNE MECHN

“EVERYTHING’S ALLRIGHT, EVERYTHING’S OK”

NOVEMBER, 13, MONDAY, 19.00 | POETRY RECITAL
PARTICIPANTS: Igor Irtenyev, Timur Kibirov, Lev Rubinshtein,
Boris Orlov, Vitaly Patsyukov

HOST OF THE RECITAL: EVGENIY BUNIMOVICH

PLACE: NATIONAL CENTRE FOR CONTEMPORARY ARTS (NCCA), SMALL HALL

ONEWOULD LIKEITTO BE BETTER, BUT...
At the poetry recital in memory of D.A. Prigov, his friends and creative

adherents will come together to read the favorite poetry of the Poet
and their own compositions. The imagery of this poetry builds a unique
organism ofthe Moscow poetry school, its sense and acoustic phenomena,
radicalism and tradition. At the recital, the poetry of D.A. Prigov will also be
read by his friends who are not part of the poetic profession: by the artist
Boris Orlov and the art critic Vitaly Patsyukov.

In conclusion of the recital will be shown an earlier unknown visual of a
joint performance of D.A. Prigov and Vladimir Tarasov at the International
Book Fair in Frankfurt-am-Main, 2004.

LITTLE RUSSIAN SONGS

13- 14 HOABPS, 20.00 | CNEKTAKNb

TEATPA «LLIKOJIA LPAMATUYECKOTO UCKYCCTBA»

PEXXWCCEP: ANEKCAHAP OTAPEB

XYAOXHUK: BEPA MAPTBIHOBA
YYACTBYIOT: AnekcaHap Orapes, Onbra bananauna, Oner
Manaxos, Anna Kaszakosa, Kupwunn Kspo, Pamunb CabuTos,
Viropb Nlecos, Oner OxoTHu4eHKo, Baaum AHgpees, AnekcaHap
Nantui, Hatanba Kyapawosa, Viropb n Anna CaHHUKOBBI,
Onbra EpmakoBa, nbs BapabaHos, OkcaHa MaBnoBa, Anekceit
TemHoB, xop Teatpa «LlIkona gpamaTnyeckoro UCKyccTBa» nog
pykoBoacTBoM CBeTNnaHbl AHUCTPATOBOM.

MECTO NPOBEAEHUA: TEATP «LLUKONA APAMATUYECKOTO UCKYCCTBA»

NpoekT npeacrasnset coboi nepdopmaHcHyio hopmy BbiCKa3biBaHKA B 06-
pase necHu. Kaabli ncnonHuTenb CBO6GOAHO NepemelLaeTcs B NpoCcTpaH-
CTBax clieHorpadum coBpeMeHHOro ropoaa, yBUAEHHOTO B HEMPUBbLIYHOM
pakypce. 3an «MaHex», rie NpouCcxXoauT AeicTBUe, pacCMaTpuBaeTcs nia-
CTUYecKo meTachopoii FOPOACKON peanbHOCTU, CKNAAbIBAOLLENCA U3 No-
KaNlbHbIX MPOB Y€I0BEYECKUX KU3HEN. 3pUTENN PaCcnoNaraloTcs Kawabli
Ha o1aenbHOM Kybe — hparmeHTe He6ockpe6a, — CUMBOU3MPYIOLLEM OAN-
HOYECTBO COBPEMEHHOrO YenoBeKa B 60/blwom ropoae. Tema cnexTakns —
COCTOsIHME iyl YenoBeKa B Havane XXI Beka.

B KOMNO3ULMIO BK/IOYEHbI: OTPbIBKM U3 cTaTby H.B. Torons «Manopoccuii-
CKue necHn», ctuxu U. bpoackoro, K0. Mopuu, b. Okyaxassl, [1.A. Mpuro-
Ba, OTKPOBEHMA «BUTLLEBCKOrO» MaHbsKa, yKpauHCKUe HapoaHbIe NecHu,
a TaKKe TEeKCTbl, HanMcaHHble aKTepamu TeaTpa.

12 BEYEP N033MN CNEKTAK/Ib

NOVEMBER 13 — 14, 20.00 | PERFORMANCE

OFTHE “SCHOOL OF DRAMATIC ART” THEATRE

STAGE DIRECTOR: ALEXANDER OGARYOV

DESIGNER: VERA MARTYNOVA
PARTICIPANTS: Alexander Ogaryov, Olga Balandina, Oleg
Malakhov, Alla Kazakova, Kirill Kyaro, Ramil Sabitov, Igor
Lesov, Oleg Okhotnichenko, Vadim Andreev, Alexander Laptiy,
Natalya Kudryashova, Igor Sannikov and Alla Sannikova, Olga
Yermakova, llya Barabanov, Oxana Pavlova, Alexey Temnov,
choir of the “School of dramatic art” theatre directed by
Svetlana Anistratova.

PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

The project “Little Russian songs” is a performance form of expression in
the image of a song. Every performer moves freely, strolling in the limits
of scenography of a modern city seen from an unusual perspective. The
“Manege” hallwhere the action takes place is seen as a plastic metaphor
of the city reality built up of local worlds of human lives. The spectators
are located each at a separate cube, which is part of a skyscraper and
which symbolizes the loneliness of a modern man in a big city. Theme of
performance is the state of soul at the beginning of the XXI century.
Included in the composition are: extracts from N.V. Gogol’s article “Little
Russian Songs”, poetry of ). Brodsky, Yu. Morits, B. Okudzhava, D.A.
Prigov, as well as the revelations of the “bitsevskiy” maniac, Ukrainian
folk songs and texts written by the actors of the theatre.
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NOABNIEHNE TEPOA

APPEARANCE OF THE HERO

23 HOABPA, MOHEAE/NbHUK, 20.00 | KOHUEPT
YYACTHUKN: MapK MNekapckuid, Jles Py6uHwTeiiH,
AHcambnb yaapHbIx MHCTpymeHToB Mapka Nekapckoro: AHapeit
[oiHnkos, AHgpen BuHHuuknin, Amutpuin WenkuH, Amutpuin
Bnacwuk, AHTOH Bawykos

MECTO NPOBEAEHUA: TEATP «LLIKONA IPAMATUHECKOTO NCKYCCTBAY

B NPOrPAMME KOHLEEPTA:
NoseneHue repos (AKyctuyeckuin nepdopmaHc, 45 MUH.)
[exknamauus, Tekct — JleB PybuHwTeiiH;
[xoH Jiotep Agamc, «TaHel| 3eN1eHOMN KyKypy3bl» (1974, 7 MUH.);
Tpu 6apabaHHbix kBapreta 13 “Earth and the great weather” (1993, 25 MuH.);
«/13 BOCNOMUHAHUI KONOKONOBY (2005, 10 MUH.)

Komno3uTop 1 yHUKanbHbIA UCNONHUTENb CelManbHON My3blku Ans 6a-
pabaHos Mapk [MekapcKuii HeOAHOKPATHO y4acTBOBa B NpoeKTax hectu-
Bas «AnbTepHaTUBa», Fae YacTHbIM roctem 6bi1 1 IMUTpUiA AnexkcaHapo-
BuY Mpuros. B cBoeit nporpamme «lossneHue repos» BMecTe € N03TOM
JIbBOM PyGUHLITEMHOM OH BOCCO3a€ET BPEMS NIereHAapHbIX 1980-X, KOH-
LienTyanbHble GOPMbl PaHHETO MOCKOBCKOTO nepdopmaHca.
CUHXPOHHO C «MOCKOBCKMM BpemeHem» Mapk Mexkapckuii obpaltaercs
K 3TOMY Xe JeCATUNETUI0 HA aMePUKAHCKOM MaTepuKe, K Tpaamumnam my-
3blKanbHOW KyNnbTypbl CeBepHOM ATNaHTUKW. VICMONHASA «3KONOTnYecKne»
Komno3suumun ikoHa Jltotepa Agamca, Mapk [ekapckui HarnAagHo AeMOoH-
CTPUPYET eANHbIA KOHTEKCT ABYX KYNLTYP, UX BHYTPEHHWIA Ananor u 6aus-
Kue hopMbl aKyCTUYECKOTO BblCKa3bIBaHUA.

HOBAA KHWUTA NECEH

23 HOABPA, MOHEAE/IbHUK, 20.00 | CONCERT
PARTICIPANTS: Mark Pekarsky, Lev Rubinshtein,
Percussive tools ensemble of Mark Pekarsky: Andrey Doynikov,
Andrey Vinnitskiy, Dmitriy Schelkin, Dmitriy Vlasik, Anton
Vashukov

PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

ON THE CONCERT PROGRAM ARE:
Appearance of the hero (Acoustic performance 45 min.)
Recitation, text — Lev Rubinshtein;
John Luther Adams “Dance of green corn” (1974, 7 min.);
Three drum quartets from “Earth and the great weather” (1993, 25 min.);
“From the bells’ memoirs” (2005, 10 min.)

Composer and unique performer of special music for drums, Mark
Pekarsky often took place in projects of the “Alternative” festival where
Dmitry Alexandrovich Prigov was also a constant guest. In his program
“Appearance of the hero”, together with the poet Lev Rubinshtein he
recreates the legendary eighties, the conceptual forms of the early Mos-
cow performance.

Simultaneously with “Moscow time”, Mark Pekarsky address, to the tra-
ditions of musical culture of the North Atlantic. While performing “ecolog-
ical” compositions of John Luther Adams, Mark Pekarsky clearly shows
the unite context of the both cultures, their inner dialogue and close
forms of acoustic expression.

NEWBOOK OF SONGS

28 HOABPA, CYBBEOTA, 20.00 | AKYCTUYECKUI MEPO®OPMAHC

YYACTBYIOT: Bnagumup MaptbiHoB, Bnagumup Tapacos
MECTO NPOBEAEHNUSA: TEATP «LLIKONA IPAMATUYECKOTO MCKYCCTBA»
B nPOrPAMME: Bnagnmmp MaptbiHoB (posinib), Bnagumup Tapacos
(nepkyccus) «HoBast KHUra neceH», 2008, 70 MUH.

ConbHble UMMPOBM3aLMK 1 Ay3Tbl hopTenmaHo 1 6apabaHoB COCTaBASAIOT CO-
AepxaHue npoekTa «HoBas KHura neceH». B ee 06pasax oTKpbIBAIOTCA YHU-
KanbHble BO3MOMXHOCTU 151 0COGOM aKyCTUYECKOM MHCTPYMEHTANbHOCTH,
NOCTPOEHHOW Ha HEOXMAAHHbIX 1 NapafoKCcabHbIX CBA3AX YAAPHbIX WH-
CTPYMEHTOB 1 «TOCTMOL,EPHUCTCKOTO» posins. Bnagumup MapTbiHoB 1 Bna-
AuMnp Tapacos, TEOPETUKM 1 KOMMO3UTOPbI HOBEMLLIMX My3bIKabHbIX CU-
CTeM, B OPraHM4eCcKOM COAPYIKECTBE HE TONIbKO MCMOMHAIOT NPeBapuTebHO
«HaMeyeHHYI0» B CBOVX KOHTYPax My3blKy, HO 1 pa3birpbiBatoT nepdopmaHc,
cBOE06PaA3HbIN TeaTp A/1A ABYX NEPCOHANKEN, BbIABAASA TEXHONOMM XyA0KE-
CTBEHHOTO MOBEAEHNA B aKyCTUYeCKoi 06pasHOCTH, B ee pUTMax v naysax,
npespalLas My3blKanbHble KOHCTPYKLMM B YHUBEPCANbHbIN TEKCT.

14 KOHUEPT AKYCTUYECKWUA NEPGOPMAHC

NOVEMBER 28, SATURDAY, 20.00 | ACOUSTIC PERFORMANCE
APRTICIPANTS: Vladimir Martynov, Vladimir Tarasov

PLACE: “SCHOOL OF DRAMATIC ART” THEATRE

ON THE PROGRAM: VLADIMIR MARTYNOV (PIANO), VLADIMIR TARASOV

(PERCUSSION) “NEWBOOK OF SONGS”, 2008, 70 MIN.

Solo improvisations and duets of piano and drums compose the contents
of the project “New book of songs”. Its images open unique possibilities
for particular acoustic instrumentality built on unexpected and paradoxi-
cal relations of percussion tools and “post modern” piano. Vladimir Mar-
tynov and Vladimir Tarasov, theoreticians and composers of the newest
musical systems, not only perform in organic cooperation the previously
“outlined” music, but also play a performance, a particular theater for two
characters, revealing the technologies of artistic behavior in acoustic im-
agery, in its rhythms and pauses, transforming musical constructions in-
to a universal text.
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